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MASS MEDIA CALLS TV A MESS — 





Next on Loew Agenda: Introducing 
Boss Joe Vogel to Press & Public 


Loew’s Ine. prexy Joseph R. Vo-+ 


gel is being given the buildup 
treatment. Efforts are afoot as a 
publie relations gesture, to make 
Vogel known to the press as well 
as to the business and financial 
community. 

Vogel’s predecessors, both Ar- 
thur M. Loew and Nicholas M. 
Schenck, seldom ventured outside 
the confines of the motion picture 
business. ‘Schenck, although pow- 
erful in industry circles, was hardly 
seen or Known outside the busi- 
ness. He rarely appeared at pub- 
lic gatherings and was never known 
to meet the press. As a matter of 
fact, Schenck usually timed his 
annual Florida vacation to coin- 
cide with the company’s yearly 
stockholders’ meeting. He finally 
attended one stockholder session 
after the investors had ae 
for many years about his abse 
Loew presided at one stockholder 
meeting before he exited the posi- 
tion of prexy and occasionally held 
a press conference to anmotmee a 
particular project. 

Vogel’s “getting around” is 
aimed at increasing the prestige of 
the company. In addition, the film 
company topper is acting as oificial 
ambassador in the telling of the 
company’s story, especia since 
Loew's was faced by a proxy fight 
recently. 

Vogel appeared before the N. Y. 
Security Analysts recently. In 
addition to giving Wall Streeters 
an up-to-date report on the com- 
pany’s activities, he answered all 
questions relating to Loew’s plans 
and financial structure. Tomorrow 
(Thurs.) Vogel is hosting a lunch- 
eon at the Plaza Hotel, N.Y. for 
trade paper editors “to make an- 
nouncement which should be of in- 
terest to your readers.” In addi- 
tion, Vogel expressed his gratitude 
“for your presentation of the news 
concerning our company and my 
recent activities as president.” 


EXECS TRAVEL A LOT, 
NEVER FOR ‘PLEASURE’ 


Washington, June 4, 

Why do Americans travel and 

ow? 

The U. S. Census Bureau, in cne 
of its regular spot population 
checks, has included a number of 
travel questions. Information is 
expected to prove useful to travel 
—— _purveyers ae entertain- 
ment for travelers, Which 
means show biz may a a con- 
siderable intérest in the 

Upper income bracket men 
they almost~always travel on busi- 
ness — never pleasure—and that 
they take along the little woman. 
Upper income men under 45 also 
say they go away mostly on busi- 
ness—and they leave their wives 
home. In the lower income 
groups, they say the trips are for 
pleasure, not business, 











DREYFUS CASE STILL 
TABOO IN FRENCH PIX 


Paris, June 4. 

The French, usually, tolerant on 
film subject matter, won’t accept 
pix touching on the Dreyfus Case. 
This case is taboo here. Jose 
Ferrer found that out when he 
tried to get permission to shoot 
exteriors here on his “I Accuse” 
(M-G), based on the Dreyfus af- 
fair. He was categorically turned 
down, and Metro decided to avoid 
trouble and shoot the needed ex- 
teriors in nearby Brussels. 

Another pic treating this case 
about the Jewish officer unjustly 
accused of espionage, “The Life of 
Emile Zola” (WB), has never been 
allowed to play here though it caa 
be seen at the French Film 
Museum. 


Racial Romance 
in ‘Suz’ Upsets 
The Neighbors: 


Twentieth-Fox is facing an al- 
most total Southern boycott on 
its Darryl F. Zanuck preduction, 
“Island In the Sun.” The South, 
according {to available estimates, 
represents about 20% of the en- 
tire domestic market. 

is concerned 
about 9, Ke 


socalled areas, 
as Louisville and even 


Boringheld, Ill, where agitation 
about racial romance in the film 


(Continued on page 56) © 
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POF toeoers 
By ROBERT J. LANDRY 


Least protected and last to or- 
ganize element of professional tal- 
ent of Greater New York are the 
singers in the area’s 1,700 Protes- 
tant, 480 Catholic and 700 Jewish 
houses of worship. Though many 
soloists have operatic and coficert 
credits -very few get over $25 per 
Sabbath for two performances and 
plenty of rehearsing, 

Fashionable churches of Fifth, 





GOURMETS THIN 
ON NEW MENUS 


By GEORGE ROSEN 


There’s considerable unrest, not 
to mention anxiety, in the televi- 
sion industry over what to all out- 
ward appearances would, seem to 
be a concerted and deliberate at- 
tempt to downgrade the medium. 
The potshots and the barbs are de- 
signed to spread the gospe! that: 

(1) Television programming is 
at its lowest ebb in mediocrity. 

(2) Television perpetuates and 
breeds vulgarity. 

(3) Television as an advertising 
medium is disillusioning more and 
more sponsors. 

Not only the television networks 
but the producers and synidcators 
of telefilms are apprehensive over 
the mounting and what they call 
unjustified “alarms” being spread 
coast-to-coast, notably by other 
media, all intended to convey the 
impression that from both an en- 
tertainment and sales standpoint 
tv isn’t everything it’s cracked up 
to be and that the advertiser and 
the viewer are left holding the bag. 

Concern of the industry's facto- 

tums doesn’t necessarily stem from 


criticisms of the duly accredited 


tv reviewers and columnists, since 
obviously it’s their function to help 
“police” the medium in the interest 
of their viewers. But when, for ex- 
ample, a New York World-Tele- 
ong burst forth last week with the 

d of Page 1 headline usually re- 
served for international or domes- 
tic crises that found tv scripter 
Goodman Ace decrying the medioc- 
rity of television programs in gen- 
eral, such spotlighting of a down- 
beat tv story was regarded as any- 
thing but accidental. 

Particularly in view of the fact 
that only a couple of weeks previ- 
ous, the daily’s tv-radit critic, 
Harriet Van Horne, did a fulsome 
treatment touching on the same 


(Continued on page 41) 





Church Singers: ‘Low Fees Not Sacred’ 





budgets were then turned over to 
the organists who began using un- 
paid volunteer choirs and soloists. 
Present grievances are not lim- 
ited to fees, however. Midseason 
cancellations without notice or sev- 
erance, capricious changes of poli- 
ey by church musie committees are 
mentioned. One swank Madison 


warning, explana or even a 
note of came 
when the old minister accepted a 
call to ‘ 








three pro-| to > joes commissions on their 





N.Y. Film Distribs Say ‘Unchecked 
Theatres Stole $100-Mil in 20 Years 


+ 





CAREER DIPLOMAT 
AS ZANUCK’S THEME 


Hollywood, June 4. 
1 Zanuck is undertaking a 
film dealing with the career dip- | 
lomat, reportedly with blesging| 
of high Washington personages. | 
Government sources recently sug- 
gested such a picture to Zanuck, 
who relayed idea to 20th-Fox for 
expression of company’s enthu- | 
siasm for project. 
Decision has been made to pro- 
ceed with venture with Richard | 
Murphy, now on lot as producer- | 
director-writer developing a treat- 
ment for Zanuck’s indie company | 
releasing through 20th. Murphy 
recently returned from Washing- | 
ton confabs with government of- 
ficials on project. 


For Khrushchev 
; : | 
Interview on CBS 
Communist Party boss Nikita 
Khrushchev's precedental  tele- 
vision interview on CBS-TV's 
“Face the Nation” will get wide ex- 
posure beginning this week. The 
interview, which was on film, has 
already been sold to telecasters in 
England, Australia, Sweden, Japan, 
Canada, Cuba and Mexico and will 
also be syndicated locally in the 


U. S. for repeats. 
The interview, first of its kind 


(Continued on page 40) 





would prodtice a dangerously high 
turnover.” 

There are several agencies spe- 
eializing in placing church singers, 
among them Stéet-Jamison, Inga- 
Wank, Barman & Hail, Mrs. Bliss. 
Worthington considers them a 
necessary . convenience. and says 
church singers have no objection 


smail stipends. Agents cannot pro- 

tect singers against music commit- 
tees, however. The singers them- 
selves must band together to com- 
pel a code of ethics. Seldom is 
there anything in writing. “But 
surely a church’s verbal contract 
_ to be , A number 
of recent inca suggest other- 


Another complaint is. the fali- 
ure in some church leaflets to give 
soloists. “billing.” Jewish temples 


{tors and their 





(Continued on page 56) 


In a period of 20 years distribu- 
producer partners 
were cheated out of $100,000,000 in 
| film reritals by exhibitors who sur- 
reptitiously pocketed more than 
| their agreed share of boxoffice 
| money. This staggering (and pre- 
iviously undisclosed) chisel was 
claimed by distrib sources this 
|week by way of emphasizing the 
threat of still further losses likely 
|to be sustained by new state bills 
designed to eliminate “blind 
checking” of theatres playing pic- 
tures on percentage. 

The $100,000,000 loss was at the 
rate of $5-mil per year for each of 
the 20 years prior to 1952, accord- 
ing to film company informants, 
Theatremen heiped themselves to 
the hefty amounts of larcenous 
coin because the distribs had left 
themselves wide open to such a 
grab, it’s said. It was over this 
period that open checks were con- 
ducted; the exhib knew exactly 
when his house was being counted 
and could adjust his percentage re- 
ports to conform with the com- 
pany’s check. No such conformiiy 
was needed during periods when 
there was no check. However, col- 
lusion between the exhibitor and 
the individual checker occurred in 
some cuses, according to some dis- 
tribs. 

Blind checking was introduced 
to discourage these exhibs with the 
taking ways. That it cut down on 
the losses considerably becdme a 
certainty, for the exhib was made 
unaware of the identity of the 
checker and when the latter was 
in the house. Also, the checker’s 
reports could be used as evidence 
in fraud suits against the chiseling 
exhibs. 

Now, though, the Texas Legisla-« 
ture has outlawed such blind check- 
ing, as have the law-makers in Ar« 


(Continued on page 22) 


REGINALD ALLEN TO 
HEAD LINCOLN CENTRE 


Reginald Allen, who has been 
senior asst. genera’ manager 
among the four ut the Metropolitan 
Opera House, N, Y., is exiting there 
to become executive director of the 
Lincoln Square Performing Arts 
Centre. .His. opera, symphony or- 
chestra, Universal and J. Arthur 
Rank film background (he's also a 
Gilbert & Sullivan collector via the 
Morgan Library) mesh with the 
prospective scope of the big west 
side develapment to be. 

Allen will office at the Met into 
the fall and possibly rotate be- 
tween there and the Centre's pro 
tem HQ in the Coliseum for some 





time. 
Rudolf Bing, off to Europe today 
(Wed.) for the summer, is shuf- 


fling duties of his exee echelon, 
Robert Herman (son of the base- 
ball great) becomes acting business 
administrator with Henry Wrong 
as aide. Paul Jaretzki takes over 
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Pictures’ Dilemma: 


Appealing to the 15-24 Age Group 


Veteran producer Lawrence 
Weingarten maintains that no piec- 
n be a hit in today’s market 
it appeals to the 15 to 24 

“We've arrived at this 
’ he said in New York 
li k, “by a careful analysis 
F » preview cards.” Asked if 
that Hollywood was 
ng aduit audiences, Weinh- 
ermed the query as the 

i question.” He insisted, 
| that pictures in order to 
| ful have to be eseapist 
in d have to draw the 
, ( ieration. 

. a film producer for 
, recently joined with 
Rerman, another veteran 
film-m , to organize Avon Pro- 
ductions, an indie firm- which will 
be finenced by Metro, with which 
both principals have had a long 
assoviction. Under terms of the 
deal, Avon will make 12 pictures 
for M-G release over a three-year 
period. Company, which has ac- 
cess to Metro’s library of proper- 
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ties, has geared iis program to de-| 


liver the first six pictures within 
18 months. First film under the 
new arrangement, “Don't Go Near 
the Water,’ has been completed 
and will be released shortly. 
According to Weingarten, both 
Berman and himself will work 
joinly on each picture on their 
pregram although only one of them 


will take producer credit on desig- 
nated films. While Weingarten will 
be listed as producer of “Don’t Go 
Near the Water.” Berman will have 
the main credit on “Jailhouse 
Rock,” the Elvis Presley starrer 


currently being filmed on the Metro 
lot 
Puir have a diversified list of 
film scheduled, ranging from the 
Presley entry to “The Brothers 
Keramozov.” Also on their ini- 
tial slate is “Cat On a Hot Tin 
Roof,’ “The Reluctant Debutante,” 


‘Coutinued on page 22 


ANOTHER SZELL-MGR. 
QU 


ang. claw and meow stuff in 
shony orchestras as detailed in 
ery during 1956, was again 
ntilated over the weekend with 
ihe resignation of George H. L. 
th, manager of the Cleveland 
Orchestra. He quit in Europe and 
blamed “intolerable treatment” by 
conductor George Szell during the 
current overseas tour for the U. S. 
S'ate Dept. An official said Smith 
Was “fired.” 

Smith is toppled after a brief 
tenure, having succeeded William 
\McKelvy Martin as orchestra mgr. 
\pril 1. The backstage feuding 
in Cleveland, an open secret never 
published in the local press until 
published in this trade organ 
fall. Szell has thrown his 
weight in administrative matters 
tor years. He is now in Europe 
with only wealthy lawyer Frank E. 
Taplin on the business side. Taplin 


. 
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ARREL DETONATES | 


‘Adult’ Themes 





as 
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‘CLAUDE BINYON’S STAGE PLAY 





Visits N. Y. With His Mysterioso 
M. D. Collaborator 





| Seripter Claude Binyon and his 
‘anonymous collaborator, Dr. “Max 
'Edwards,” a Los Angeles medico 


who really wants to disguise his 
‘true identity, were in and out of 
| New York within 48 hours to hud- 
dle with George Abbott and experi- 


ence a professional reading of their 
play, “A Soft Touch.” It’s an Octo 
ber entry via Abbott, who will stage 


jand co-produce with Harold Prince | 


land Robert E. Griffith. Frederick 

| Brisson, usually associated with the 

; tare e, is not in on the “Touch” pro- 
duction, 

Binyon had to be excused for his 

N. Y. quickie from a 20th-Fox writ- 


ing chore for Henry Ephron, who | 


|is producing the filmed version of 
Paul Monash‘s video play, “The 
Singing Idol.” 

Incidentally, this is Binyon’s first 
New York visit since 1945 and also 
| his first play. Reason for the L. A. 
"medico’s insistence on anonymity 

is because the play treats with hos- 

pital staff behavorism and is said to 
| be too clinically authentic to some 
‘incidents. 


|Adenoidal Songs 
Fade; Hawaiian 
Music Revival? 


Boston, June 4 





Hawaiian music will make the com- 
plete circle and come to the fore- 
front in a resurgence bigger than 
the late 20's within a year, because 
America’s musical ear has been 
too long tortured by non-melodic 
forms, rock, r & b and calypso, too. 

So predicts Dolphe Martin, the 
Harvard medico grad who gave up 
a physician's career for music, did 
the score for “Roll, Sweet Chariot” 
on Broadway, two musical films 
in Europe, created and produced 
“Youth On Parade” in 1941 on 
CBS radio, and is now back in the 
Hub reactivating the latter locally 
on WBMS. 

Says Mertin: “We've gone 
through the rock, most radio sta- 


90% of the way through calypso. 
Calypso is giving way now to Ha- 
waiian music.” 

The only thing new in rock 
melodically is the musical interval 
of a fourth, a new sound used to a 
“fare thee well, sometimes six or 
eight different times. with no 
chromatic intervals,” he contended. 
“Anyone with a good set of ade- 





tc due to join Princeton U. soon. (Continued on page 63) 
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Calypso is on the wane and | 


tions have thrown it out, and we're | 


BATTLESHIPS & ELEPHANTS 


Hillbillies, Jose Greeoe, Circus All 
Part of Giant Naval Review 


, - 

Brunet’s Carioca Honor 

The Officier Cruzeiro do Sul (the 
Southern Cross) Brazil’s highest 
civilian honor, was awarded Meade 
Brunet, veep and managing direc- 
tor of RCA’s International Division, 
Given to the American exec in Bra- 
| zil, the award was for his “import- 
ant contribution to the mutual un- 
derstanding of our two countries.” 

Brunet, 35 years with RCA, is 








Norfolk, Va., June 4. 
Show biz—from ice to ele 
phants, with plenty of hillbilly and 
fandango—plays a leading role in 
ithe celebration of International 
Naval Review which opens Satur- 
day (8) and runs nine days in this 


currently o.o.ing the company’s | city and nearby Portsmouth, 
Brazilian setup, RCA Victor Radio, The festival, bringing ships of war 
S. A, from all over the globe, ties into 





permanent British settlement in 
the western world—at Jamestown, 
| Va., about 35 miles up the James 
| River from here. 


Big Farmers Of fies 
Show Biz Unions “= 


Ice Capades of 1957, the new 
Washington, June 4. 


show, opens at Foreman Feld, an 
athletic stadium, on Saturday eve- 
ning and runs the full nine eve- 

Several leaders of show biz trade | nings.. Same day a trade show will 
unions are among the big earners (Continued on page 61) 
within the American labor move- 
ment, according to figures released 
by Senator Styles Bridges, chair- 
man of the Senate Republican Pol- 
icy Committee. He said the infor- 
mation was obtained from figures 
furnished to the U. S. Labor De- 
partment by the unions. 

Among those the Senator identi- 
fied were: 

John L. Dales, executive secre- 
tary of Screen Actors Guild, $25,- 
475.64, plus $1,373. (No explana- 
tion is given for the “plus” sums.) 

Walter Pidgeon, SAG prexy, 
none. 

Richard F. Walsh, president of 





lineup includés 


Get Federal Arts 
No-Subsidy Plan 
Rolling—V.IP.s 


No “subsidy” of the arts is asked 
or provided in pending legislation 
to set up a Federal Advisory Coun- 
|cil under the Secretary of Health, 








| International Alliance of Theatrical | Education and Welfare. Moreover 
| Stage Employees, $26,450, plus/the bill has support from both 
| $2,516.70. parties. Hence every effort should 


James C.~-Petrillo, president of | be mustered to 
American Federation of Musicians, | enacted and an arts-recognizing 
$23,000. (Dept. of Labor states that | body established in Washington. 
Petrillo’s total salary is $40,000, Such was the message of last 
half paid by his local union in Chi- | week’s rally at the Whitney Mu- 
cago.) . seum in N. Y. of The National 

Lawrence M. Raftery, president | Council on the Arts & Govern- 
of Painters, Decorators and Paper-! ment, of which Clarenee Derwent 
hangers, which controls many of | and Harold Weston are the sparks. 
(Continued on page 22) Signatures of 400 V.1.P.’s in and 


~ out of the performing and fine arts 
were secured for petition to Con- 
Emily Kimbrough Party | *"$%: 
Cruise of British Canals 
With a New Book in Mind 


Former 

man of N. Y. actively supported a 
Emily Kimbrough who, when she 
did a Continental jaunt with Cor- 


Federal arts project last year and 
his successor Senator Jacob Javits 
has been quick to keep the saddle 

nelia Otis Skinner, came up with 

a bestseller, “Our Hearts Were 

Young and Gay,” which was fol- 


warm, 
lowed by a sequel, plans to get a 

book out of motor launch cruising 
holiday through the waterways of 
Britain. She is accompanied by 
her traveling companion, Sophie 
| Yarnell. Jacobs (who is president 
of the Urban League, N. Y.), play- 
|wright Arthur Kober, and ditto} 
| (an® also actor) Howard Lindsay 
/and the latter’s wife, actress Doro- 
thy Stickney. 

The motorboating through Brit- 
ain takes off in Stone, some three 
| hours outside of London, and will 
| traverse the canals, rivers, estu- 
| aries, etc., mooring each night and 
|residing in some English roadside 
(or more strictly river-side) inn. 
All sailed on the Queen Eliza- 
| beth last week on which still an- 
| other playwright, Noel Coward, was 








Greek Director Resists 
U.S. Boxoffice Names In 
U.A. Deal on Euripides 


By GENE MOSKOWITZ 
Paris, June 4. 
United Artists is talking a deal 
to back a Greek film version of the 
Euripides tragedy “Iphighenia” by 
Michael Cacoyannis, the young di- 
rector who attracted film festival 
notice vis his three features, 
“Windfall in Athens,” “Stella” and 
“The Girl in Black.” (“Windfall” 
played the US. lingo circuits, 
“Stella” just opened at the World 
in N.Y., and “Girl” hits the Paris 
Theatre in N.Y. next October). 
Arnold Picker, UA foreign dis- 
trib head, opened the way for in- 
(Continued on page 63) 


the 350th anniversary of .the first | 


get the measure | 


Senator Herbert Leh- | 




















Wednesday, June 5, 1957 
Awards at Asia’ 
Tokyo, June 4. 
Kh was not too surprising that 
ning at the Fourth Film Festival in 
Asia (May 20-24), garnering seven 
;the keynote of the event that 
brought an estimiated 400 Asian 
can be identified with a remark 
made by Shiro Kido in his wel- 
| Kido, prez of the Shochiku Mo- 
tion Picture Co. and chairman of 
| clared on the meet’s opening night, 
| that the event will be “carefully 
pean film industries who cannot 
| ignore this new development.” 
to the expansion in scope of the 
| Asian organization, now operating 
| tion of Motion Pietures of Asia. In 
| addition to Japan, the Philippines, 
| public of China and Thailand, this 
year’s festival had a new member 
India and South Vietnam present 
| as observers. 
the dramatic feature and documen- 
(Continued on page 63) 
’ 
POOL’S STATE ARTS 
: Stockholm, June 4. 
jin its fifth season, got underway 
| Sunday (2) at the Court Theatre 
| Summer Palace at Drottningholm 
| outside Stockholm. For the first 
Swedish Opera Ballet, the orches- 
tra and music section of the Swed- 
the Royal Dramatic Theatre have 
been pooled for the occasion. 
bf the 12-day fest, audiences saw 
the preem of “Cupid Out of His 
music by Henry Purcell, and ““Mas- 
ter Peter’s Puppet Show,” a one- 
French conductor Albert Wolff ba- 
tonned the Swedish Broadcasting 
Number of noted Swedish opera 
stars have been rounded up to par- 
|Steckholm Royal Opera House. 
; Tenor Jussi Bjorling, who sang at 
last winter, will appear in “Aida” 
and “Il Trovatore.” Others sched- 
Nilsson, Sigurd Bjorling, Kerstin 
Meyer and Elisabeth Soderstrom. 


Japs 7 Out of 16 
By DAVID M. JAMPEL 
Japan monopolized the prize win- 
of the sixteen awards, so perhaps 
, industry leaders and stars to Tokyo 
| coming address, 
| the fest’s executive committee, de- 
| noted by the American and Euro- 
The “new development” refers 
| under the new title of the Federa- 
| Malaya-Singapore, Indortesia, Re- 
|—Republie of Korea—and reps of 
| Japan won top honors in both 
STOCKHOLM FESTIVAL 
Annual Stockholm Festival, now 
adjacent. to the Royal Swedish 
| time the resources of the Royal 
ish State Broadcasting Service, and 
At Drottningholm, the focal point 
Humor,” a 17th century ballet to 
act opera by Manuel de Falla. 
| Service orch, 
| ticipate in the fest program at the 
|New York’s Metropolitan Opera 
| uled include Set Svanholm, Birgit 





= 





|aboard. Unique about Coward’s 
| crossing this time is that it spelled 
a repatriation to his homeland after 
having declared himself an expa- 
triate (U. S. and British West In-| 
dies) for tax reasons. 


NEW NAME FOR BINGO 
IS ‘LITTLE MONSTER’ 


Ottawa, June 4. 
“Little Monster Night Bingo” at 





612 No. Mic 
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‘VIDEO CAN'T PAY FOR ITSELF’ 





Sets Deals in 


Universal, Aloof to Foreign Producing, 


Italy and Germany 





Berlin, June 4. 

There are indications that Uni- 
versal, departing from an old poli- 
cy, may be going in for European 
production. 

Cempany some years back did 
“Captain Lightfoot” on location in 
Ireland. More recently it shot 
“Interlude” with June Allyson and 
Rossano Brazzi in Munich. But, 
with the exception of these iso- 
lated instances, Universal stood 
aloof from European production. 

Now, the company has made two 
deals. In Italy, William Alland 
will produce “The Islander” for 
U, with Richard Wilson scripting 
and directing. Esther Williams 
and Jeff Chandler will be starred, 
with native camerman and crew to 
be used. Wilson says the picture 
will. be done in an almost neo- 
realist style, a departure for Uni- 
versal. 

Here, in Berlin, U has made a 
deal to shoot its “A Time to Live, 
a Time to Die” at the Arthur 
Brauner-CCC studios. Picture will 
roll in August. 

While Universal in the past has 
sent location crews abroad, it 
hasn't done studio work locally. 


Yank Squawk Ends 





Austria's New Tax 


vienna, June 4. 

Another Austrian attempt to tax 
imports has fizzled, but not until 
the Americans—aided by the Brit- 
ish—brought pressure to bear on 
the Austrian government. 

Measure to raise the tax on 
dubbed films by around 12 times 
was quietly introduced and seemed 
to have a good chance of being 
adopted, when the Motion Picture 
Export Assn. and the British Film 
Producers Assn. woke up to the 
threat and went into action. 

The one country that would not 
have been affected was Germany, 
whose films naturally circulate in 
Austria in the original language 
versions. There is an impression 
around that the Germans, for pure- 
ly selfish reasons, weren't exactly 
unsympathetic to the Austrian tax 
aim. 

When the facts become known, 
MPEA rep Fred Gronich went into 
action and succeeded in having the 
measure withdrawn. BFPA’s Sir 
Henry French supported the Amer- 
ican moves. 


United Artists’ First 
Stockholders Meeting 
Since 1919 Founding 


United Artists broke in a New 
Act yesterday (Tues.)\—the com- 
pany’s first meeting of stockhold- 
ers in 38 years (founded 1919)-~ 
and all ingredients made for a 
cheerful earful for the public 
owners. 

Board chairman Robert S. Ben- 
jamin and president Arthur .B. 
Krim sketched past, present and 
hoped-for future affairs of the 
financing-distributing film com- 
pany, all in favorable pastel 
shades. The climb has been con- 
sistent since they and their part- 
ners took over in 1951. The net 
earnings for the first quarter of 
1957 showed a 19.2% jump over 
the corresponding period of 1956, 
going to 57c per share on the ap- 
proximately 1,000,000 shares out- 
standing in the new frame after 
48c a year ago. 

Further, last year’s gross of 
$64,771,784 and net of $3,106,000 
will both be exceeded in 1957, the 
investors were told. And 1958 
will be even greater, Krim an- 
nounced. 

Meeting 





took place at New 


York’s Rivoli Theatre and was at- 
tended by the press along with 
over 100 stockholders, industry ob- 
servers and spies from Wall Street 
‘Continued on page 22) 


“| company, Barbizon Pri 





Upped habdiiien Scale 
For ‘Pride and Passion’ 
Advanced admission prices down 
the line of exhibition are indicated 
as the policy for Stanley Kramer's 
production of “Pride and the Pas- 
sion,” United Artists release, Film, 


which stars Cary Grant, Frank 
Sinatra d Sophia Loren, is to 
open at the Capitol Theatre, New 


York, among other spots late this 
month at upped scales and a re- 
ported 90-10 distributor-exhibitor 
split after houSe expense. 

Cap’s range will be $1.20 to $2.50, 
with the latter to obtain with the 
entire house at certain times over 
weekends and holidays, not being 
limited to the select divan seats, 


Helprin-Crown T 
For United Artists 
Morris Helprin, who for years 

was the late Sir Alexander Korda’s 

exec officer in New York, and Al- 
fred W. Crown have formed a new 
ctions, to 
engage in theatrical and television 
film production. Crown has re- 
signed as vice-president of Allied 

Artists to join Helprin in the op- 

eration, Helprin being the presi- 

dent and Crown the exec v.p. 
Alveady set are tieups with Unit- 

ed Artists, which will finance and 
distribute the company’s initial two 
preductions, and with both CBS 
and NBC, which will finance the 
making in London of pilots of two 
half-hour tv series. 

Barbizon will maintain offices in 
N. Y. and London with Helprin and 
Crown taking turns at shuttling 
back and forth. The two execs 
said in Gotham the past week 
they've done some longrange blue- 


printing that envisions important- 
(Continued on page 61) 


Man-and-Wife Producers 
Scorn Studios; Currently 








Seek Manhattan Roofs 


Residents of Fifth Avenue in 
New York, particularly penthouse 
dwellers, are being somewhat 
startled by calls and even knocks 
on the door from a persistent lady 
who wants to know if they’ll make 
their apartment available for the 
filming of a sequence for a motion 
picture, 

The distaff location seeker is 
Virginia Stone, one half of a 
unique man-and-wife production 
feam. Mrs. Stone, whose husband 
is producer-director-writer Andrew 
Stone, serves as associate producer, 
cutter and editor. Except for the 
thesping and camera work, the 
Stones perform almost every cre- 
= function on each of their 

ms. 


The search for a Fifth Ave. pent- | 


ouse is in line with the Stones’ 
current assignment —the produc- 
tion of the first of three films under 
their new independent contract 
with Metro which calls for them 
to deliver their quota over an 18- 
month pefiod. It is also part of a 
policy and filming technique they 
have decided upon to film every 
production on location without 
once stepping into a studio. 

“We haven't snot a picture on a 
lot in the last four years.” Stone 
said in N.Y. this week. “We feel 
that the actual location—whether 

(Continued on page 18) 


Wilder on ‘Cat Bird’ 
Holiywood, June 4. 

Billy Wilder is joining forces 
with Hecht-Hill-Lancaster to direct 
“The Cat Bird Seat” based on 
James Thurber’s short story. 

George Axelrod is busy on 
screenplay. 





NEED HOME-TOLL 
VALUES~-BALABAN 


The economics of television has 
reached the point that it confirms 
the view that home-toll is “inevita- 
ble,” Barney Balaban, president of 
Paramount, told stockholders at 
the company’s annual meeting yes- 
terday (Tues.). And Paramount, he 
added, is prepared to play a signifi- 
cant and active role in pay-see via 
the International Telemeter Corp., 
in which it holds a 90% interest. 

This position is the strongest yet 
taken by Paramount relating to the 
subject of home-toll, While he de- 
voted a considerable portion of his 
report to the company’s proposed 
activities in this area, Balaban cau- 
tioned the stockholders not to sell 
the theatrical market “short.” He 
stressed that making pictures for 
theatres will continue ag the com- 
pany’s prime source ef income. At 
the same time, he said “poten- 
tials of television beckon more in- 
vitingly than ever” and the com- 
pany now “can begin to see the 
evolution from complete reliance 
on theatre outlets for our product 
to a broader, diversified market en- 
compassing both theatres and tele- 
vision.” 

Three-Path Future 

Par’s future business, Balaban 
stressed, will consist of servicing 
three types of customers—(1) thea- 
tres, (2) sponsored television, and 
(3) toll tv. He reported that Par 
was near making a deal for its pre- 

(Continued on page 10) 
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Go United: Artists 

Dore Schary, former production 
chief at Metro, may be headed for 
an association with United Artists. 
Preliminary talks have taken 
place looking to his taking over 
production of “Queen of Sheba,” 
with UA to finance and distribute. 

Curious angle is that Edward 
Small is owner of the property and 
not long ago announced it would 
be made by his partner, Arthur 
Hornblow Jr. Latter said he in- 
tended to film “Sheba” in the 
Todd-AO process, and also aligned 
with UA. 

Schary has expressed a desire to 


produce a picture in Israel «and 
chances are it could be “Sheba.” 








\Showmen Hold Back the Brawn 
And So-So Releases Show in Tally; 
Funny Face’ No. 3 in Dull May 





May’s Best 10 


1. “Around World” (UA). 

2. “Commandments” (Par), 
3. “Funny Face” (Par). 

4. “7 Wonders” (Cinerama). 
5. “Boy On Dolphin” (20th). 
6. “Spirit St. Louis” (WB). 

7. “Bachelor Party” (UA). 

8. “Designing Woman” (M-G). 
9. “Desk Set” (20th). 
10. “Could Be Night” (M-G), 


____.__ 


Pile on The Love, 
Reek With Chic: 
So Advises Wald 


What the screen needs most to- 
day are good love stories with 
woman appeal, and@ actors with 
charm to appear in them. 

That's the “message” which pro- 
ducer Jerry Wald brought to New 
York Monday (3), when he told the 
press that “pictures have strayed 
from the charm and elegance that 
once made them attractive to 
women and created matinee ap- 
peal.” 

“The hand that rocks the cradle 
also racks the boxoffice,” opined 
Wald with the air of the man who 
has made an important discovery. 
“I made my mistake with ‘The 
Harder They Fall.’ It taught me 
that the girl who takes her boy to 
the theatres doesn’t want violence. 
She wants emotion. And from 
now on, that’s what I'm going to 
push for.” 

Wald and director Leo McCarey 
were in Gotham to plug their lat- 
est, “An Affair to Remember,” 
with Cary Grant and Deborah 
Kerr, which 20th-Fox is financing 
and releasing. Wald is making “as 
many as I can” for 20th. 

The former Columbia produc- 
tion topper deplored Hollywood's 
tendency to copycat and create 
cycles. “There are just too many 
hitchhikers in Hollywood,” he 

(Continued on page 20) 

















2d, ‘Face’ 3d, ‘Hut’ 4th, 


Memorial Day wé@ek gave biz a 
healthy jab in the arm for the 
current session, but total take in 
most cities covered by VARIETY was 
not as large as anticipated. This 
largely is because it was no four- 
day weekend holiday for many 
workers, Friday being a regular 
working day for many. Long line 
of new pix for the most part lived 
up to expectations, or, as in some 
few cases, better than hoped for. 

New champion is “Gunfight at 
O. K. Corral” (Par), with better 
than $420,000 grossed in some 13 
keys. Pie was uniformly big to 
smash, only in Portland, Ore., be- 
ing disappointing. But so were 
most films in that city this week. 
“Around World in 80 Days” (UA), 
in first place for weeks, is winding 
up second. 

“Face in Crowd” (WB) is taking 
third money although not smash in 
all engagements. “Little Hut” 
(M-G) shapes in much the same 
category. but is a close fourth-place 
winner. “10 Commandments” (Par) 
is finishing fifth, now being in only 
13 key cities. 

“Seven Wonders of World” (Cin- 
erama) is capturing sixth position 
despite the fact it appears in only 
10 spots. “Wayward Bus” (20th), 
a newcomer, is winding up seventh, 
being hampered somewhat by 
some moderate playdates. 

“Desk Set,” from 20th-Fox also, 





National Boxoffice Survey 
Holiday Ups Trade; ‘Corral’ New Champ, ‘80 Days’ 


‘10 C’s,’ ‘Wonders’ Next 


six key cities currently. “Bache- 
lor Party” (UA), which has com- 
pleted many of its bigger first-run 
dates, is taking ninth position. 
“Monkey on My Back” (UA) 
rounds out the Big 10 list. 

Most of new entries had enough 
engagements to make the listings 
this stanza. One other, “The D.L.” 
(WB), is wrated fairish in Chi. 
“Funny Face” (Par), now mainly 
on secondary engagements or first- 
runs in smaller cities, showed up 
good in Detroit and also L. A. 

“Shoot-Out at Medicine Bend” 
(WB) looms trim in Chi. “12 Angry 
Men” (UA) is rated nice in Balto. 


“Helleats of Navy” (Col) is mild 
in same city. 
“Designing Woman” (M-G) 


shapes big in both N. Y., where in 
third session at the N. Y. Music 
Hall, and Philly. “Could Be Night,” 
from same company, is rated mild 
to thin in Chi, L. A. and Philly 


currently. 
“Strange One” (Col) shapes 
good in Denver. Same applies to 


“Tattered Dress” (U) in Toronto. 
“Deadly Mantis” (U), though 
mild in Providence, looks gocd in 
Detroit. “Kronos” (20th) also is 
nice in Detroit. 
“For Who. Bell Tolls” (Par) 


(Variety's survey of how 
principal product fared at the 
boxoffice the previous month 
is not fully national bust based 
on reports of correpondents 
in 24 representative key cities 
over the U. S. and Canada. As 
such, it usually reflects the 
strength boxofficewise of key 
product but does not pretend 
either to be an index of total 
gross or total earnings of any 
current picture.) 





As so often is the case in May, 
the first batch of warm weekends 
took a toll at the boxoffice last 
month. Add this to vast plethora 
of unusually routine product out 
in release, and this did not help 
this annual headache—the arrival 
of warm weather. Distribs and 
houses waited until Memorial Day 
to bring in the limited number of 
really big pictures. 

This resulted in a fewer-than- 
usual number of pix getting into 
really high-bracket coin last month. 
Though a 31-day month, only four 
films topped the $730,000 mark in 
grosses. After constantly adding 
to its number of playdates and in- 
creasing the quantity of sock en- 
gagements over the last 45 days, 
“Around the World in 80 Days” 
(UA) became boxoffice champ in 
May. The Mike Todd epic grossed 
$1,290,000 in the key cities cov- 
ered by Variety and was shoved 
out of No. 1 spot only one week 
when “Funny Face” (Par) took 
over. “80 Days” was third in April. 

“10 Commandments” (Par) was 

(Continued on page 61) 


Taken-From-Life 
Kick on at U 


Hollywood, June 4. 

With the grosses of “The Glenn 
Miller Story” and “The Benny 
Goodman Story” as guideposts, 
Universal is embarking on further 
biographies. Studio currently is 
editing three films based on reat 
characters and is prepping seven 
others with indications that still 
more may be put in work before 
the end of the year. 

Completed biographicals are 
“Man With a Thousana Faces,” the 
Lon Chaney story; “Slaughter on 
10th Avenue,” based on the career 
of former N. Y. Assistant District 
Attorney William Keating who 
launched a socalled crackdown on 
waterfront rackets, and “Damn 

(Continued on page 61) 


Par Musters All Hands 
To Peddle DeMille Pic 
In Foreign Markets 


In a switch from norma! opera- 
tions, Paramount is removing for- 
eign department execs from their 
usual assignments and putting 
them to work fulltime on the sell- 
ing of a single picture. This is “The 
Ten Commandments.” 

Given the job of head of foreign 
sales, under worldwide chief 
Charles Boasberg, is Clay Hake, 
who takes leave as Austfalia-New 
Zealand managing director. 
Detached from all other com- 
pany duties to serve as global divi- 
sional managers on the “Command- 
ments” campaign are Russell W: 
Hadley Jr., assistant managing di- 
rector in Great Britain; Henri 
Michaud, assistant managing di- 
rector on the Continent, and A. 
Stephen Clug, general manager in 
India. All three, and other divi- 
sional managers yet to be named, 
will report to Hake who, in turn, 
is to report to Boasberg. 











(reissue), still good in N. Y., looms 
big in Toronto. “Oklahoma” (Mag-| 
na), also in Toronto, is rated nice. 





is finishing gigth, though in only 


Pages 8 and 9.) 


Thus, in a sense, Par is setting 
up a separate organization within 
its regular sales organization to 


(Complete Boxoffice Report® on! concentrate on the Cecil B. De- 
Mille production, 
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COMING STRUGGLE FOR EUROPEAN SCREENS NEEDS LONGRANGE U.S. STRATEGY 


‘Common Mart’—Banana Peel for Uncle Sam; | 


a BUT NEW YORK EXECS NOT LISTENING 
sR Rm By FRED EET 2 a a oa 2 ce! 


The American film industry, already plenty troubled 
in its home market, is facing a bitter struggle for sur- 
vival in Europe over the next few years. 

It is a battle which will be fought on all levels, from 
the polite conference tables of government down to 
the rough-and-tumble relations in the distributor-exhibi- 
tor precincts. 

The final outcome of this power match, with its eco- 
nomic, political and social overtones, could well spell out 
the “To Be Or Not To Be” of the American film busi- 
ness es it stands today. 

The U. S. film executives abroad, and particularly the 
sharp-eared representatives of the Motion Picture Export 
Assn., have caught the sounds of danger. Many are 
anxiously aware: 

(1) that the threat is real and 

(2) that the American industry is failing to meet it 
properly. 

Film policy ts dictated by New York, often in delib- 
erate disregard of local conditions, against the advice of 
local representatives, and motivated by a “get-the-dol- 
lar’ immediacy which, while possibly born of current 
economic necessity, ‘nevertheless tends to work against 
the longrange interests of the Americans. 





{ Intrigue Everywhere | 


Europe today is seething with film intrigue. All over 
thet Continent, some of the best minds are at work on 
grandiose schemes with the “Help Yourself” label all 
over them. There is, perhaps for the first time, a sharp 
awareness of the potentials of European unification on 
the trading level. 

The “European Common Market” has caught the imag- 
ination, if not of the broad masses, then at least of the 
planners, the men who ultimately make decisions, par- 
ticularly in the realm of the screen. They see the Com- 
mon Market as uniquely applicable to film and as a salva- 
tion to the ailing local industries, dependent on gov- 
ernment handouts and suffering from the lack of export 
markets. They are working ceaselessly towards this new 
goal of the common interest. 

The aim is to create a Europe in which the Europeans 


Europe Likes Escape, Too 


One of the evident advantages the American films 
have over their local competition in Europe is Holly- 
wood’: willingness to shoot for laughter and escapism 
rather than eoncentrate so heavily on drama. 

Europeans, like Americans, go to a film theatre to 
be entertained and to forget about the cares of the 
day. Since the war, and to an extraordinary extent 
in the past year or two, production on the Continent 
has veered in the direction of the stark drama, mirror- 
ing trying living conditions. 

Almost all of the Eurepean film shown at Cannes 
had this somber streak in common, and some of the 
more alert local showmen are sharply aware of it. 
That, incidentally, is one of the explanations of why 
the comparatively lighthearted “Friendly Persuasion” 
with iis direct and upbeat approach, got the Golden 
Palm at the Cannes fest. 

The top European entries at Cannes—“Celui Qui 
Doit Mourir,” “The Seventh Mark,” “Kanal,” “A 
Condemned Man Escapes,” “Rose Berndt,” “The Great 
Betrayal,” and to a lesser extent the Italian “Nights 
of Carbiria,”"—-had the same depressing. desperately 
searching quality in common, It held true, too, for 
Japan's “Kome.” 

A European close to the film scene observed here 
that one of the reasons for this persistently down- 
beat approach was the European critics, who take a 
very highbrow intellectual view re pix and help force 
producers into a certain rut. However, there appears 
to be no question that the onetime success of the 











Italian neo-realist films still has its influence on film- 
makers. 

rhere are those who believe that many among the 
European audiences are thoroughly fed up with see- 


ing their own problems mirrored and dramatized on 
_ the screen. 


own product flows freely between countries, unimpeded 
by duties and taxes and quotas, but aided by a common 
European screen quota. The aim is, too, to stimulate 
coproduction for this huge new “common” market. 

Implied in all this is the realization that in unity there 
is strength. And the result, if not necessarily the frank- 
ly stated goal of all these plans, is accumulated pres- 
sure to cut down America’s share of the vital Euro- 
pean market. Jacques Flaud, head of France's Centre 
National du Cinematografie, and one of Europe's leading 
film advocates for a Common Market, but it very suc- 
cinctly: 

“Our plans are by no means aimed at the Ameri- 


cans. But there is no question that, if we are suc- 

cessful, the Hollywood interests will be hurt.” 

Flaud, and other leading film politicians on the Con- 
tinent, including the Rank Organization's John Davis, 


are well aware that, today, some 50% of the American 
industry's total foreign revenue derives from abroad, and 
that Hollywood has by now geared itself to such.an ex- 
tent to this ratio that a sizeable drop in these earnings 
would have severe repercussions at the production level. 
The total (potential) American remittance in 1956 ran 
to $217,000,000, according to MPEA prexy Eric Johnston, 
which is a record take. Some $185,000,000 of that total 
were actually remitted in dollars. 

A tour of Europe brings the impression that never 
before have so many worked so hard and diligently to 
bring about common European film action. In France, 
in Italy, in Germany and in Britain, the talk is of uni- 
fication at the top, of economic solidarity. Underlying 
this are two important factors: The concern over the 
future of local production, which in Italy for instance has 
hit a low-point, and yearning to break the dominating 
position gained by Hollywood. 


} Exhibs Favor Yanks | 


The Americans have their greatest ally in the Euro- 
pean exhibitors. Sympathetic as some of them may be 
vis-a-vis, Common Market plans, the theatres still need 
product, and product that draws the public. This be- 
comes the more true since television is gradually be, 
coming a factor in Europe. 

Apart from this, European audiences enjoy the Ameri- 
can films and demand them. Some Americans in Paris 
and Rome argue that, if the supply of U. S. pictures were 
to be cut down, people would still go to see them, and 
that the French, Italians and Germans would have lit- 
tle to gain by having their attractions play to empty 
houses. . 

To this line of thinking, Flaud has a noteworthy reply: 
“People go to see American films very often because 
they are so frequently and conveniently available,” he 
argued. “The American industry is economically superior 
at the distribution level. If more of a balance were to 
be established, we would do better.” 

It must be realized that, in several countries, the local 
product over the past few years has made definite prog- 
ress, at the expense of the American pictures. In Ger- 
many, the local films get some 60% of the German 
screentime right now, though the percentage is less in 
the bigger cities and in given houses. 


ry. Not All Sanguine | 


Also, the enthusiasm for the Common Market is by 
no means uniform. In Rome, for instance, Eitel Monaco, 
head of ANICA, the Italian producer-distributor organiza- 
tion, told me: “I see the Common Market as aiding par- 
ticulariy to get more European coproduction going. But 
even if that happens, I believe we would not have to cut 
down on the number of American pictures in our thea- 
tres.” In Germany, a Walter Koppel is lukewarm in 
his comments on the CM, yet Wolf Schwarz is fire-and- 
fiame for it. 

What many Americans in Europe fear most is that 
European film leaders will, eventually, distort the basic 
meaning of the Common Market and will bend it to 
their own restrictive purposes. There is no question 
that the establishment Of a common European screen 
quota would be hurtful for the American interests. Be- 
yond that, however, it is not inconceivable that Europe 
may at one point elect to deal as a bloc with the States, 
giving it a bargaining power that would be difficult to 
beat 














“if they ever get around to adopting a common import 


policy, we'd be in a nice spot,” admitted one of the 
Continental managers in Paris. 

There is a good deal of complaint in Europe about the 
rigid policies of the American film companies. It is 
entirely possible for the local U. S. managers in one city 
to reach a certain conclusion, and to communicate it to 
their counterparts in the respective industry, only to have 
to make a complete turnabout the next day, on orders 
from New York. 

American film policy abroad is dictated by global ne- 
cessities. For instance, the companies may consider it 
okay to make a deal in one spot, but will refuse to do 
so on the theory that a concession here may set a prece- 
dent for a country a couple of thousand miles away. The 
authority of the local managers has been cut to a mini- 
mum, and even the Continental managers do not carry as 
munch weight as their closeness to a situation would 
prescribe. 


. N.Y. Seen Short-Sighted | 


The rules are laid down in New York, and New York 
gets its facts second-hand and gauges situations not in 
human but in strictly commercial terms. If the industry 
abroad ever knew the value of give-and-take, its current 
stringent needs have obscured that knowledge. Holly- 
wood today operates on the theory that a penny given is 
a penny lost. It is an attitude that is as short-sighted as 
it is harmful in terms of goodwill, a commodity that 
Americans in Europe today miss sorely. 

This is not to say that the Europeans de not practice 
their own economic squéeze policies. They have beaten 
their heads against the Hollywood colossus for decades. 
And, today, the pronounced antagonism against the 
Americans in many of the European countries is a plus 
factor for those who seek to dethrone Hollywood. It is, 
unfortunately, not a simple case ‘of Communist hate, 
though the Communists contribute their share to the 
hate campaign. 

A tour of Europe brings the impression that the U. §. 
is extremely unpopular. Some Europeans say this dates 
back to Suez, though it seems that Suez merely served 
to expose slumbering resentments. Many in Britain are 
disgusted with our “variable” policies, and the feeling 
doesn’t lack expression. We are openly disliked, even 
hated, by many French, who make no bones about this 
in their conversations and attitudes. The Americans are 
the subject of much resentment in bustling West Ger- 
many, and they are the subject of considerable criticism 
in Italy. 

It is the combination of these attitudes that must, 
sooner or later, translate itself into official policies as 
they affect the American film business. 


French Economic Distress 


Rome, June 4. 

Possibility that current internal French economic dif- 
ficulties may upset the European Film Union time- 
table has been voiced with alarm in Italian film cir- 
cles following reports from France that the French 
government is considering immediate stoppage of all 
plans for freer economic exchange within the frame- 
work of the Européan Economic Union (OECE). 

According to reports, Rene Pleven, charged by 
French president Coty with finding a solution to 
present financial-economic crises in chat country, has. 
proposed an immediate suspension on the part of 
France of all moves towards liberalization of ex- 
change between OECE countries, at least until the 
present situation resumes its balance. 

Italo pie circles imply this means a block will be 
placed on current moves to free pic exchange be- 
tween France and Italy. A team of top Italo officials 
is currently in Paris meeting with French counter- 
parts in an attempt to reach just such an easing of 
filmic interchange. 

Furthermore, it's pointed out here, the French 
move—if carried out as voiced—would also seriously 
delay the founding of the European Film Union, to 
which the liberalization of pic exchange was an im- 
portant premise. Without French support, the Ital- 
ians say, the groundwork for such a >ic industry tie- 
up on the continent is unthinkable. 























‘1957 Will Be Tough Year’: Johnston 


In Annual thupiet the che He Charts | Host of Obstacles 


For U. S. Pix Abroad 





With many of the foreign mar-; petition, has struck heavily 


kets faced with developments of | few foreign markets. 
serious import, “the coming year| “Finally, the 
in foreign territories,” 
Assn. prexy, 
tion’s annual report. 

“A basic force at work in world | the report held. 


economic 
will be an especially critical one | gency created by the Suez crisis in 
Eric A.|a number of European and Asiatic 
Johnston, Motion Picture Export countries is another factor which 
stated in the Associa- | may adversely affect motion pic- 
ture earnings in those countries,” 


Johnston noted that “Other prob- 


N. Y. to Europe 


Lucine Amara 


N. Y. to L. A. 


Cyd Charisse 


WB Adding Footage 
To ‘James Dean Story’ 


Mrs. Hans Bartsch John Ford 

| Beverley Sisters . Gordon Lyons : 

| Rudolf Bing Gene Martel P Warner Bros, has acquired dis- 
William Boyd Les Peterson tribution rights to the George W. 


Virginia Burkhardt 
Sir Lewis Casson 
Wolfe Cohen 


a Rosalind Elias 
in .a 


George London 
Herbert Machiz 
Harold Myer 
Richard W. Myers 
Dennis O'Keefe 
Victor Samrock 


Jule Styne 
Lawrence Weingarten 


L. A. to N. Y¥. 


Mary Ellis ; 
a,.| Robert Flemyng Robert Aldrich 
strin- | Herb Golden Gracie Allen 


George Burns 
Frances Dee 
Andy Devine 
Harry Jackson 
Deborah Kerr 


George-Robert Altman production 
of “The James Dean Story.” Stu- 
dio will the picture 
with new footage of Dean screen- 


tests. 
_ released several of the Dean 
P 





Europe to N. Y. 
Nate J, Blumberg 


markets today is growing national- 
ism, fostered by world events and 
expressing itself in barriers against 
world trade,” he wrote. “Our in- 
dustry is affected by the desire of 
many nations to protect and ex- 
pand their own motion picture pro- 
ducing industry. Currency depres- 
sion is a second basic element of 
concern. Another new force, that 


of rapidly growing television com- | 





lems stem from ihe spread of bi- 

lateral agreements which are dis- 
criminatory in their 
American films. Such agreements, 
containing distribution guarantees 
coproduction provisions, import 
quotas and release tax exemptions, 
illustrate the growth of new trade 


practices overseas which are di- 


(Continued on page 61) 


effect on | 


Victor Saville 

William L. Stein 
Dame Sybil Thorndike 
Esther Williams 





Wilbur T. Blume, producer of 
the 1956 Oscar-winning film, Pate 
Face ef Lincoln,” resigned. fro 
the U, of Southern California fee 
ulty to join the Princeton Film 
i Center as Coast V.P.. 
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Lloyd Nolan Joe Moskowitz 
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Maria Palmer Sam Rosen 
Edward Small Ann Rutherford 
Lana Turner Robert Trout 
Jerry Wald Robert Weede Jr. 
Sam Weston Jane Wyman 
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Spain-France Adjust ‘Differences 
And That Speeds ‘Common Market’ 


Madrid, June 4. 





ye 
?- 


Seen eee anticipation | ‘Gideon’s Day’ for Col 


the path to eventual participation 
in the European Film Pool by 
ironing out coproduction differ- 
ences with France in talks held 
during the Cannes Festival. 

The six-month delay in reaching 
agreement with its northern neigh- 
bor was the reason offered here 
for Spain’s absence at two initial 
common film market parleys held 
earlier this year, although two of- 
ficial Spanish observers were pres- 
ent at the most recent meeting 
near Milan to note progress being 
made by France, Germany an 
Italy. 

As explained by Jose Goyanes, 
Madrid producer delegated by Uni- 
espana to sit in with Spanish Gov- 
ernment officials at the Cannes 
talks, the Hispano-French copro- 
duction accord was the link needed 
to unite all four Pool nations in 
a common production entente. 

The differences between France 
and Spain were minor, limited 
essentially to the formalities in- 
volved in the official excHange of 
pesetas to francs. Currency prob- 
lem was not urgent as coproduc- 
tions Between the two countries 
are few and far between. The 
solution was found at Cannes and, 
when the four Pool countries meet 
in Berlin at Festival time, each 
of the four will have bi-lateral co- 
production pacts with the other 
three. 

Goyanes sees the film Pool as 
a step-by-step development with 

(Continued on page 20) 


MPEA Trying Direct 
Confabs With Spain’s 
Film Biz on Distrib 


By HANK WERBA 
; Madrid, June 4. 

Motion Picture Export Assn., at 
the request of the Spanish govern- 
ment, took off its diplomatic cuff 
links to negotiate directly with a 
local film industry rep for the 
first time in many years. After a 
eycle of talks between MPEA 
Mediterranean rep Charles Bald- 
win, seconded by Continental top- 
pers David Lewis (Metro) and John 
Spires (UI) on one side of the table 
and Spanish distrib chief Joaquin 
Agusti on the other, negotiating 
switch did not produce looked-for 
results. 

Meeting of local distribs narrow- 
ly voted down a tentative indus- 
try-to-industry plan for settling the 
20-month distribution impasse be- 
tween Spain and the MPEA. The 
distrib vote yesterday was five to 

(Continued on page 22) 


Polish Actress Sounds 
Off After Cannes Fest 


Paris, June 4. 

Russo and satellite reps at the 
recent Cannes Film Festival were 
friendly and cooperative and fest 
authorities bent over backwards to 
avoid any incidents. Czecho- 
slavakia- cheerfully yanked “The 
Good Soldier Schweik” so as not 
to offend any Cathclic tastes. 

But an explosion took place here 
this week when a press cocktail 
was thrown for the visiting Polish 
delegation. Actress Teresa Izew- 
ska, who had been most appealing 
and discreet at Cannes, suddenly 
blurted out to the assembled press 
that the government had to - buy 
her a dress and shoes to attend 
the festival. 

She admitted she was bitter and 
wanted everyboay to know why 
Miss Izewska maintained she lived 
on $12 a month in Poland and had 
to borrow money to get to the 
airport in order to get back to 
Warsaw. She declared they could 
not do anything to her on her re- 
turn for they were proud of her 
work in the prizewinning Polish 
pic, “Kanal” (They Loved Life). 
She said she wore the same dress 
all through Cannes and at other 
functions around France and in 
Paris. 








John Ford’s Next Feature 


| John 


Ford next will direct 
| “Gideon's Day” for Columbia in 
| London, he revealed in N.Y. Mon- 
| day (S) on his return from Ireland 
| where he attended the opening of 
his latest, “The Rising of the 
| Moon,” at the Dublin International 
Film Festival. “Moon” is financed 
| and released by Warner Bros. 

| Ford directed and Eliiot Nugent 
|seripted from three Irish short 


stories. 
q Stories 


“Moon” has an all-Irish cast, 
|with most of the players coming 


| from Dublin’s Abbey Theatre. Ford 


|Said he considered the film “the 


| best I've ever done.” The director, 
|}who Coasted the same day, was 
|introed to the -Press by Robert 
| Taplinger, the Warner Bros. p.r. 
veep. 


Exhibs See Tol 
As Temptress Of 
~ Fickle Producers 


Indications are that the question 
of home-toll television will widen 
the schism between exhibition and 
distribution. So far the major 
film companies, many of which fa- 
vor the adoption of a pay-as-you- 
see television system, have re- 
frained from making their views 
known publicly. Even Paramount 
with its interest in the Internation- 
al Telemeter Co. has managed to 
soft-pedal its activities in the toll 
tv field. 

It’s\ no secret that the major 
film companies have eyed with 
envy the potential of exhibiting 
both new and old films via pay 
television. However, until the Gov- 
ernment approves toll tv and until 
the system is established on a 
broad basis, the film companies, of 
necessity, must assume a cautious 
attitude. Under present circum- 
stances, theatres continue to be 
the prime customers of the film 
companies and, at the moment, 
they cannot afford to antagonize 
this market any more than is 
necessary. 

Any ‘hint of pro toll tv senti- 
ment by the film companies is im- 
mediately jumped upon by exhibi- 
tors. Eric Johnston, president of 
the Motion Picture Assn. of Amer- 
ica, emerged as a target of The- 
atre Owners of America last week 
when it rapped a recent Johnston 
statement that “subscription tv 
could prove helpful to everybody.” 

In a statement addressed to 
Johnston, TOA said: “The lifelong 
customers of th® companies that 
you represent have for years stren- 
uously oposed any form of toll ty 
within the jurisdiction of the FCC. 
To our knowledge, no one has ai- 
vised us as to how pay tv “could 
prove helpful” to the theatreown- 
ers of America.” 








READY ‘QUIET AMERICAN’ 


Probably Will Premiere As A 
Charity. Gala Event 


Although the picture hasn’t been 
completed as yet, a charity pre- 
miere has already been set fof the 
opening of the Joseph Mankiewicz- 
Figaro production of the “The Quiet 
American.” The premiere coin 
will be earmarked for the Inter- 
national Committee, headed 
by Gen. William Donovan, Leo 
Cherne and Angier Biddle Duke. 

The winds up today (Wed.) 
in Romé after several months of 
shooting in Saigon and other lo- 
cales in Vietnam. It scheduled for 
release this fall. 

Mrs. Ronald Tree and Mrs. Rob- 
distribution rep of several indies. 








mittee, " 





TOLL TV STABLE 
MATES NERVOUS 


Last week's discovery by the 
daily press of the nation that the 
prospective transfer of the Brook- 
lyn Dodgers to Los Angeles has 
cable television angles of impor- 
tance (a story published in Variety 
on April 17) now brings into the 
open the predicament in the camp 
of “home toll” preponents as be- 
tween the two possible systems— 
one, over-the-air; two, over elec- 
tric lines 

The dilemma centres on the Fed- 
eral Communications Commission 
in Washington. Before that body 
proponents have argued that over- 
the-air is the only economically 





Regardless of whether the 
Brooklyn Dodgers move their 
base to the Coast or not, the 
tolltv rights to their games 
still are tied up by Matty Fox's 
Skiatron-TV, it’s learned. 

Fox has a signed contract 
with the Dodgers and also with 
the Giants. which gives him 
the exclusive pay-as-you-see 
rights to their games if and 
when the clubs make their 
move away from New York. 

If the Dodgers stay in 
Gotham, and the Federal Com- 
munications Commission final- 
ly authorizes an experimental 
over-the-air test of toll-video, 
Skiatron'’s Subscriber - Vision 
will carry, the games. 








feasible method for pay-see. But 
at least two of the companies party 
to over-the-air are also actively 
pushing closed-circuit video— 
namely Skiatron and Telemeter. 

This is true perticularly of Ski- 
atron, whose Matty Fox made the 
deal with the Brooklyn Dodgers 
under which the club’s games 
would be slot-televised if and when 
it moves to Los Angeles. This 
angle involves $2,000,000 a yar 
for the Dodgers. 

Ever since the Variety story 
was published, Fox has kept him- 
self unavailable for comment, and 
for a reason. He and his associates 
feel that, if too much stress is laid 
on the cable operation, the FCC 
may well decide that there is no 

(Continued on page 20) 


FAUGHT CHIDES WOMEN 
FOR RAP AT HOME-TOLL 


“The competition of the market 
place, especially where it can be 
protected from exploitation by gov- 
ernment regulation, is a far better 
protector of the public interest 
than prescriptive laws which for- 
bid enterprisers from offering new 
services to the public.” 

Thus, last week, argued Millard 
C. (Tex) Faught, p.r. counsellor 
for the Zenith Corp., in a letter to 
Mrs. Samuel J. McCartney, chair- 
man of the communications depart- 
ment of the General Federation of 
Women’s Clubs. 

His letter had reference to a 
resolution offered this week at the 
Federation’s annual meeting at 
Asheville, N. C:, in which the Fed- 
eration was asked to take a strong 
stand against home-toll tv. The 
resolution urges “enactment of leg- 
islation by the Congress which will 
declare unlawful the transmission 
of tv programs in any manner 
which prevents home reception free 
of charge.” 

Argued Faught: “How would the 
Federation members feel today if, 
20 years ago, they had approved a 
resolution opposing all experimen- 
(Continued on page 22) 


Mendelssohn Biopic 


Hollywood, June 4. 
Orion Pictures, British pic firm 
headed by Jim Berger and David 
Heifiley, is seeking American leads 
for “Beyond Desire,” biopic of 
Felix Mendelssohn, to be lensed in 
England and Germany in late 1957. 
Film is based on novel by Pierre 
LaMure, who penned “Moulin 
Rouge.” 
Henri R. Heller, London agent, 
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TWO-HORSE 


Walter Koppel Now Sees Scant 


Advantage to 





In European Co 


German Films 


mmon Market’ 





‘Sam Eckman Jr. Joins 
George Schaefer Outfit 


Sam Eckman Jr., longtime head 
of Metro's operations in the British 
Isles, from which post he resigned 


business end of independent pvo- 
duction. The association is directly 
ywith George J. Schaefer, overall 
ert Kintner head the benefit com- 

Eckman has become sales super- 
visor in the United Kingdom and 
Ireland of films produced by 
Stanley Kramer, Otto Preminger, 
Henry Fonda and others. 


Is There a S-W In 
Matty Fox's Tell- 
Ballgame Future? 


Stanley Warner, via financier 
David Baird, is seen figuring prom- 
inently in Matty Fox's dealings 
with the Dodgers and the Giants 
|whom he has guaranteed $2,000,-, 
| 000 a year for the toll-tv rights to 

the games, should the clubs move 
}to the West Coast. 

Baird is closely associated with 
Fox.in a number of ventures. He's 
also a key figure in the S-W seiup 
It’s suggested that all, or at least 
some of the coin which Fox has al- 
ready put up as a guarantee to the 
ball clubs was provided by the big | 
circuit, which has gone strong for | 
diversification. 

Fox is tied directly to S-W via | 
his deal with the Latex Corp., a} 
S-W subsid, on tv spots. 

S-W has been reported negotia- 
ing with Technicolor for, the pos- 
sible purchase of Cinerama by the 
color lab, in a diversification move 
on its own, It’s not inconceivable | 
that S-W in turn may grab a stake | 
in toll-tv via Fox's Skiatron-tv. 

S-W prexy S. H. Fabian has Jong | 
been interested in pay-as-you-see, | 
and at one time considered invest- | 
ing in Skiatron. 

The S-W association with Fox 





a short time ago, has entered the! 


Hamburg, June 4 

The advantages of the “Euro- 
pean Common Market" idea are 
not as clearcut for Germany as 
they may be for France and Italy. 
Walter Koppel, head of Germany's 
Real Film studios, opined here. 

Koppel, who has been in the 
forefront of those in Europe who 
in the past have called for closer 
cooperation between vartous film- 
producing nations, felt that, in the 
long run, institution of a common 
mart wouldn't substantially change 
conditions as they affect the Ger- 
man producers. “We are pretty 
jmuch free to coproduce and to sell 
| anywhere we want, ahd if we have 
good pictures, we are successful,” 
he declared. 


When wou look at the whole 
plan realistically, it only becomes 
a- question of ‘Macht Politik’ 
(power politics: again.” 

Where Koppel, partner with 


Gyula Trebitsch in the Real Film 
outfit, hes apparentiy changed in 
his view is that, today, he is willing 
to defend a reasonably free mar- 
ket in return for American sup- 
port for a new “Groschen Plan,” 


| Which he has discussed with the 


German Government. The plan, 
involving five phennige being 
added to admish tickets, would 
serve to help subsidize German 
production. 

“Actualiy,” held Koppel, “the 


fund would do no more than ba!- 


j}ance out the situation created by 


the very heavy taxation of our in- 
(Continued on page 62) 


Festivals Neglect Stars, 
So Talent Shuns Them, 
Says Charley Einfeld 


Foreign film festivals have them- 
selves to blame if American stars 
refuse to attend, Chartes Einfeld, 
20th-Fox ad-pub v.p., said in N. Y. 
this week. 

He added that the festivals re- 
fused to cater to the personal 
needs of the stars when they do 
agree to come, and that they gen- 
erally lacked the proper organiza~- 
tion to make the most of the per- 
sonalities, 

Einfeld’s remarks came in the 
wake of the Cannes fest, which 
was notable via the absence of 





and Skiatron wouldn't necessarily | American names, with the excep- 
be ended even if the ball clubs de- | tion of Henry Fonda and Don 
cided to stay in Gotham. In that | Murray, both of whom put in brief 
case, the next move would be Fed-| appearances. Fonda left in huff. 
eral Communications Commission! Fully agreeing with Einfeld’s 
authorization of experimental over-| contention, other ad-pub execs 
the-air tests of Skiatron’s Subscrib- | opined that the fault was partiy 
er-Vision and other systems in| With the American companiés. “If 
New York, Chicago and the Coast. | We send over stars to festivals, we 
should send along men who know 
how to handle them properly,” 
said one. “The way it works out 
now, a star goes to one of those 
festivals and then is pretty much 
Overhaul on his own. No one goes out of 
their way to make the visit a 
Paeramount..Theatre, Times | Pleasant one, or to see to it that it 
Square first-run, is to undergo a doesn’t just become a rat race, 
refurbishing job next month. | Personally, I don’t blame stars for 
House has booked “Band of An-| being hesitant to go to those 
gels,” Warner entry siarring Clark | affairs.” 





SPRUCE UP FLAGSHIP 
Par, N. ¥Y. To Close Briefly For 











Gable and Yvonne De Carlo, for | 
Elaborate premiere of “Angels” | 
ts ‘Pasgned. | Away From Manhattan 
Rank Film Distributors’ “A 
Town Called Alice” will have its 
Geo. Seaton Heads Acad U. S. preem in Los Angeles, accord- 
ee Rank distribution outfit. 
argreaves said that his com. 
Hollywood, June 4. | pany would experiment with out-of- 
New Board of Governors of the town openings on a number of the 
and Sciences reelected George Sea- First Rank release, “Reach for 
ton prexy of the Academy at the! the Sky,” opened at the Sutton 
first meeting this week. Only new | Theatre, N. Y., at the beginning of 
officer selected is Valentine Davies, | May. Picture had a disappointin 
Returned to their posts were vee- | New York reviews on a picture are 
pees Samuel G. Engel and Fred L. invaluable in selling that film out- 
Mitzler; Hal Elias, secrétary; John | of-town, some also hold that it's at 
O. Aalberg, treasurer, and Jacob | times wiser not to take a risk with 





is here on a casting trip for pic. 


July 17 and will closed a few - Opening 
days prior to this for modernizing. | Rank Trying S 
|ing to Kenneth Hargreaves, prez of 
Academy of Motion Picture i Rank films. 
assistant secretary. run. While it’s argued that g 
H. Karp, assistant treasurer. the Manhattan critics. 














‘6 FILM REVIEWS VARIETY Wednesday, June 5, 1957 
Leve in the Afternoon Manhattan B.O. Tax Colypte t Bae Wave Greco Shuns 4-a-Day Bayou . 
. Washington, June 4. Radic City Musie Hall reps Suathas tort 
Cc guskert-faereies > Deol. wi & tanes Neat programmer stacked with a pe a Souther exhibitors {a strictly 
‘soper— hich tak reco troupe. 
frotie, i oer aee biz district ‘aad appeal for the teenager. But the flamenco artist, amateur night ahead a 


eae 


Allied Artists release of Wilder 
pburn 


production. Stars Ai » 
vy Cooper, Maurice Chev; 3 features 
ohn McGiver, Van Doude, Lise Bourdin, 
Mier Screenplay. end't'A. ie 
er. or .bL 
Diamond, from the Anet novel: 





eamera, William Mellor; editor, Leonid 
Aser; musical adaptation, Franz Waxman: 
ongs, “Faseination,” F. D. Marchetti 
aurice de Feraudy; “C’est Si Bon,” 
enri Bett! & Andre “L’Ame des 
oetes,” Charles ‘Trenet; 
fternoon,” “Ariane” and “Hot Paprika,” 
feats Maineck. Previewe@ in N. ¥. May 
7, ‘D7. Running time, 126 MINS. 
Frank Flannagan .......... Gary 
riane Chavasse ..... 
“laude Chavasse .. 


Cooper 





John MeCiver 


SP. He seve 

Behe)... occvcscccevenscems Van Douce 
adame X :...-sccestaneul Lise Bourdin 
lga Valexy Gypsies ........ Themse.vcs 





Tille-wise, “Love in the After- 
noon’ is fitting, being far more 
communicative of the film’s con- 
tent, and obviously more provoca- 
ive, than the original, “Ariane.” 
t is all about romance betore 
ightfall, in Paris, with Audrey 
aos and Gary Cooper as the 
participants. Under Billy Wilder's 
Iternately sensitive, mirthful and 
oving-care direction, and with 
Maurice Chevalier turning in a 
captivating performance as a pri- 
vate detective specializing in cases 
of amour, the production holds en- 
chantment and delight in substan- 
tial quantity. 

These elements speak for them- 
selves in conversation about the 
commerce. The boxoffice has gov 
to be strong, particularly in the 
key runs. 

“Love in the Afternoon” though 
is long and the casting of Cooper 
as the eager beaver Romeo js curi- 
ous. Running time, no matter how 
much of it there is, is never ex- 
cessive where the material plays 
out with sustained freshness. There 
are instances where “Afternoon” 
repeats itself. 

Consider this wealthy American 
businessman, Cooper, constantly as 
the woo merchant in his lavish 
Parisien hotel suite, first with 
Madame X and then Ariane (Miss 
Hepburn). Several scenes spill out 
before Cooper comes on camera, 
and then on it’s love in the after- 
noon. For leavening there are the 
appearances of a gypsy string quar- 
tet (very funny) kept in Cooper's 
hire for the purpose of creating 
“mood,” plus other episodes of 
humorous satire, deftly staged. 

Low-key lighting and deliberate 
side-glance camera angles make 
Cooper almost an obscure figure on 
the screen. Perhaps, this is in 
deference to the fact that this vet- 
eran actor. when in full and candid 
view, frankly has a much longer 
count on the calendar than Ariane. 
Or. maybe this is Wilder simply 
trying to set forth the clinches with 
a finesse designed to hoodwink the 
onlooker into thinking things real- 
ly might happen this way. 

While these criticisms are to be 
noted, the demerits are outweighed 
by. the overall charm of “After- 
noon.” Aud much charm is ex- 
uded by Chevalier. His is a win- 
ning performance, from the open- 
ing as he introduces his audience to 
Paris and then to his own role as 
auditor and récord-keeper of af- 
fairs of ‘indiseretion in the city of 
light. 

It's In his files that his daughter, 
the lovely, wistful Miss’ Hepburn, 
as a ‘cello student, comes upon 
knowledge of Cooper’s interna- 
tional conquests, runs to him with 
the warning that his current pas- 
sion (Madame X) has a husband 
(Mr. X) bent on murder, and finds 
herself soon to become a candidate 
for one of her own father’s file 
cards. Several songs are heard, 
notably (and again an appropriate 
title) “Fascination.” 

Madame X fs Lise Bourdin, who 
is merely a veiled figure (again 
that camera shyness about coming 
face to face with people), and Mr. 
X is John MecGiver, suitably fren- 
vied as the husband suspecting his 
mate has taken to play with an- 
other. Van Doude is a handsome 
and likeable young man whose ven 
for Miss Hepburn is thwarted by 
her attachment to Cooper. 

Screenplay is by Wilder and I. 
A. L. Diamond, from the novel by 
Claude Anet. It’s a floating-in-air 
kind of story. And being innocent 
of earthiness—that is, lacking la- 
bored suggestiveness and not to be 
taken for real—there is no offen- 
siveness in the content although. 
of course, the theme is not a suit- 
able one for moppets. 

Musie, as adapted by Franz Wax- 
man, goes splendidly d in hand 
with the nature of the screen ma- 


terial; the continuity ts smooth but | 


more decisive cutting might have 
rovided more pace; William Mel- 
or’s camera work is sometimes 


puzzling but for the most part fine, 
and other credits fully p —- 
me. , 


the offices of nationwide theat- 
rieal enterprises, paid Uncle 
Sam $5,275,794 in admissions 
taxes during the first quarter 
of 1957, 

Internal Revenve Service 
discloses that this included 
$4,110,695 from the general 
admissions bite—the 10° on 
all tickets costing more than 
90 cents. Another $1,081,290 
came from the 20° nick on 
cabaret checks. The remaining 
$83,809 was derived from 
taxes on ticket brokers’ sales 
in excess of face value of the 
dueats, ete. 





Man on Fire 


Bing Crosby straight dramatic 
film about divorce and custody 
of a child. Good b.o. potential. 


Metro release of Sol Siegel production 
| Stars Bing Crosby. Features Inger Stev- 
hens, Mary Fickett, E. G. Marsball, Mal- 
colm Brodrick, Richard Eastham, Anne 
Seymour and Dan Riss. Directet’ by Ran- 
nid MeeDougall. Screenplay, MacDougall 
| from a story by Malvin Waid and Jack 
| Jacobe; camera, Joseph Ruttenberg; edi- 
lior, Ralph E, Winters; song, “Man On 
rire” by Sammy Fain and Paul Francis 
Webster, sung by the Ames Brothers; 
}music score by David Raskin. Previewed 
\in New York, May 20, ‘57. Running time, 
95 MINS, 








| Barl Carleton ......6650565 Bing Crosby 
DEEEED WHMEED. . cc ccdcocccees Inger ; Stevens 
'Gwen Seward ....+...66.. Marg Fickett 
|Sam Dunstock ......++- E. G. Marshall 
| Ved Carleton ......++. Maleolm Brodrick 

Bryen Seward.......-. Richard Eastham 
| Judge Randolph ......... Anne Seymour 





| PP Dan Riss 


Bing Crosby, who made an im- 
| pact as the alcoholic actor in ‘The 
| Country Girl,” again demonstrates 
|his ability as a straight dramatic 


| performer. As a doting father em- | 
| broiled in a harsh custody battle 


‘with his ex-wife, he gives an ap- 
|pealing and sensitive performance. 
Character of Earl Carleton, a suc- 
'cessful business man embittered 
| by a broken marriage is under- 
'standable and sympathetic. 

| Producer Sol Siegel appears to 
j have come up with a film that has 
| good, if not socko, boxoffice poten- 
itial. The Ranajd MacDougall 
| screenplay, based on a story by 
|Malvin Wald and jack Jacobs, re- 
jsembles the fiction that is popular 
in the better women’s magazines. 
Since this ty of fiction has a 
ready-made distaff audience, indi- 
cations are that “Man on Fire” 
should be particularly appealing to 
women. More discerning critics 
may point up its slickness and the 
formula solution to the problem 
involved. 

The story tackles the question of 
divorce and its effect on children. 
Crosby is stubbornly determined 
to maintain the custody of his 





|he motivated by a sincere love for 
| his child, but his actions, including 
|an effort to “kidnap” his son in the 
{face of a court order, are based on 
| his own hurt feelings and bitter- 
{ness over the fact that his wife 
jleft him to marry another man. 
| Complicating the situation is the 
son's resentment of his mother and 
|her new husband. Eventually both 
| Crosby and his son both “grow up” 
and @ satisfactory solution to the 
custody tiff is evolved. 

| yee for Crosby, the picture 
|is dominated by new faces. Siegel 
jhas selected a pair of professional 
|actresses to surround Crosby rather 
jthan relying on the typical in- 
|genues that are commonly put 
forth as new faces. Mary Fickett, 
\from the Broadway stage, seems a 
real find. As Crosby's ex-wife, 
Miss Fickett is excellent. She at- 
tempts to win back her son’s love 
and bring about a_ satisfactory 
understanding with her ex-hus- 
band. 

Inger Stevens, as a femme law- 
ver, is another hewcomer who 
should be héard from in the fu- 
ture. She is particularly appealing 
as she nurses Crosby (hrough his 
vicious and embittered moods. 


by Anne mour, as a femme 
judge, E. G. hall, as Crosby's 
lawyer, and Malcolm Brodrick, as 
Crosby's young son. Richard East- 
ham, either through the direction 
or writing, emerges just a little 
too stuffy as Miss Fickett’s new 
husband. 

Despite the dramatic impact of 
the picture, it is not all sombre. 
MacDougall, who directed as well 
as wrote the film, has provided 
some light emg oy fits Crosby's 
familiar style. tension is re- 
lieved on a number of occasions by 


scenes — to provide 4 
/chuckle or a laugh. 


The picture is a well-made one 
'technically, with the production 
| values as as the story itself. 
!An over the title song, “Man on 
| Fire,” by Sammy Fain and Pau! 
Francis Webster, is sung by the 
Ames Brothers. Holl. 





young son at any cost. Not only is | 





Hollywood, May 31. 


Columbia release of Sam Katzman_pro- 
duction. Stars Johnny Desmond, Merry 
Anders, Meg Myles; features Paul Lang- 
ton, Joel Grey, Michael Granger, George 
| E. Stone, The Trenicrs, The " 
| Hi-Lo’s, Maya Angelou. Directed by Fred 
|F. Sears. Screenplay, David Chandler; 

story, Orville H. Hampton; eamera, Benja- 

min H. Kline; editors, Edwin Bryant, 

Tony DiMarce; music, Paul Mertz, Ross 
Di Maggio: choreography, Josephine Earl. 
Previewed May 23, ‘57. Running time, 
86 MINS. 





Johnny Conrey ........ Johnny Desmond 


Marty Collins ............. Merry Anders 
Mona De Luce .........++--: eg Myles 
Mack Adams ......5e0++5: Paul Langton 
BIR, THREE cco ces cesece oel Grey 


. Joe 
. Michael Granger 


Barney Pearl ... » 
ks . George E. Stone 








[Tee PONUORED caccerscvcctess Themselves 
The Hi-Lo’s ...... . Themselves 

| Maya Angelou pte de . Herself 

‘Dick Whittinghill .... .... Himself 

| Girl Darla Hood 
Hi Fi Bromley . . Pierce Lyden 
George oe sone Gil Perkins 
Andrew .. William Chaliee 
Mac Niles and the Calypsonians 


Themselves 
——» 


Combined artistry of the musical 
| talent lined up for “Calypso Heat 
Wave” rates this Sam Katzman 
| (Clover) production a neat entry 
|for the supporting market. It’s 
| none-too-subtly aimed at the teen- 
|age market, and there will have to 
|find its greatest appeal. Against it 
jis the fact that the calypso song 
|eraze is on the wane and some say 
| already dead. 

David Chandler screenplay, from 
‘a story by Orville H. Hampton, is 
|merely the springboard for the 
| musical break-ins. Nonetheless, it’s 
| well spotted with humor and thor- 
loughly effective as directed by 
| Fred F. Sears. 

Tale centers around Disco Rec- 
|ords, company headed by ex-musi- 
'clan Paul Langton, who has as his 
partners secretary Merry Anders 
and singer Johnny Desmond. Lat- 
ter, it seems, has become the calyp- 
so idol of the teenagers, and this 
leads Michael] Granger, chiseling 
jukebox czar, to buy his way into 
| the firm so as to get on the gravy 
|train. His unethical manipulations, 
however, cause Desmond to take 
off for parts unknown and Disco's 
biz makes a rapid decline. It all 
winds with Granger out of the com- 
pany, Desmond returning to make 
more disclicks and Langton and 
| Miss Anders about to wed. Plus, of 
|course, the musical sign-off via a 
| calypso carnival. 


| Desmond makes a_ personable 
| lead and effectively puts over some 
|half-dozen song numbers, while 
| Miss Anders, Langton and Granger 
| are all adequate to the demands of 
the script. Meg Myles is good as 
| Granger's g.f., as is Joel Grey as 
| Disco's errand boy and jack-of-all- 
trades. Grey, incidentally, is also 
|in with a neat dance solo. 
| Best of the vocal interludes are 





jthe Hi-Lo’s rendition of “Swing 
|Low Sweet Chariot” and “My 
| Sugar Is So Refined,” both from 
|their current Pop. Columbia Rec- 
}ords album; The Tarriers’ “Banana 
| Boat Song”; “Day Old Bread and 
|Canned Beans” and “Rock Joe,” 
| both done by The Treniers; and 
Maya Angeiou’s “Run Joe.” 
Technical contributions are okay. 
Neal. 


Joe Dakota 


Slow-moving western. No shots 
fired, ne boxoffices hit. 


Hollywood, May 31. 

Universal release of a Howard Christie 
reducticn. Stars Jork Mahoney, Luana 
atten; costars Charles McGraw, Barbara 
Lawrence; features Claude s. Lee 
Van Cleef, Anthony Caruso, Paul Birch, 
—- Dunn. Directed by Richard Bart- 
lett. Screenplay. William 
Jolley; camera ‘(Eastmancolor), 
obinso: Pred 


R nm; editors 
denoph Gershe art directors, Alex- 
ander ber: 





nenson) 
Gelnes. Bill New ny: Previewed 
MINS, 


May 28, . Renning time, 
The Stranger 
Jody Weaver 
Cal Moore ..... 


Aaron. Grant ... 
Adam Grant ..... 
Marcus Vizzini ... 
Frank Weaver ... 











Fine performances are also given | 22%, Cook 


Be 
Ethel COOK ......ceceeerses 


An offbeat story and meandering 
treatment militates against “Joe 
| Dakota” being more tha a -fair 
jentry for the program trade. Name 
of Jock Mahoney may give film a 
boost, and film has benefit of good 
supporting performances generally. 

e Howard Christie production 
is a western without a single shot 
| fired, Jocaling in a tiny early Cali- 
' fornia community where the whole 
| populace is engaged in an oil-drill- 
ing enterprise. ipt by William 
Talman and Norman Jolley is over- 
leisurely in building up a 
|role of a stranger who arrives with 
| questions which seemingly cannot 

be answered, and because of the 
{slow pace and patent intent to 
4 














hearing this, said he —_ 
couldn’t stand the idea of play- 
ing four a day. 


i . — 


keep him mysterious the interest 
seldom speeds up beyond a walk. 

Mahoney finds himself unwel- 
come when he rides into town, ask- 
ing whereabouts of the old Indian 
who once owned the property on 
which drilling is going on, He's 
to'd the Indian has gone away, 
after selling property to Charles 
McGraw, a wildcatter who is head- 
ing operations. Later, it develops 
that Indian was hanged by towns- 
people for asseriedly having at- 
tacked young daughter of the 
storekeeper, but Mahoney, retired 
cavalry captain for whom Indian 
was once a scout, is able to prove 
that McGraw framed the whole 
thing to get the land. 

Under Richard Bartlett’s direc- 
tion, Mahoney delivers well, albeit 
his true identity is too long in re- 
vealment, necessarily allowing ac- 
tion still further. Luana Patten, the 
storekeeper’s daughter, appealingly 
portrays her role, her former 
friendship with the old Indian 
helping Mahoney clear up the case 
as he falls in love with her. Mc- 
Graw suitably delineates the heavy, 
Barbara Lawrence provides distaff 
interest as Luana’s elder sister and 
okay support is offered by Paul 
Birch, Claude Akins, Lee ~ Van 
Cleef, Anthony Caruso and George 
Dunn. . 

George Robinson's Eastman- 
color lensing is interesting, Fred 
MaeDowell’s editing is as tight as 
script will allow and art direction 
is in capable hands of Alexander 
Golitzen and Bill New vor ‘ 

vit. 





That Woman Opposite 
(BRITISH) 

An involved whodunit adapted 

from a novel starring Wilfrid 

Hyde White and Phyllis Kirk. 





London, May 28, 


Monarch release (‘in association with| 


British Lion) of Monarch (William Gell 
Production. Stars Phyllis Kirk, Dan 
O’Herlihy, Wilfrid Hyde White, Petula 
Clark. Directed by Compton Bennett. 
Jereenplay, Compton Bennett; from the 
novel “The Emperor's Snuff Box” by 
John Dickson Carr; camera, Lionel Banes; 
editor, Bill Lewthwaite: music, Stanley 
Black. At Hammer Theatre, London. Run- 
ning time, 9¢ MINS, 





SD las'ewe cveneceece Phyllis Kirk 
DT vecececo en Dan_ O’Herlihy 
Sir Maurice ....... Wilfrid Hy@e~ White 
Janice er iio 
Tse seveceber se< Jack Watling 
DE Batayscascce . Wiliam Franklyn 
Lady Lawes .......... Margaret Withers 
Gorgon ..............++..,Guido Lorraine 
SEEN Svocvevcedqoeved Jacques Cey 
CO Tae Andre Charisse 
Bill Morris .............+-Robert Raikes 
EP S¥e<clecct seveecenvennene Tita Dane 
BEE “Win vacocccadenses oo Conpahied Balbina 
Diana .... -. Irene Moore 
Peggy - -.»..Concepta Fennell 
SEND Sccccccwetsce’ Campbell Gray 
SGT © 'arvge coms occupants . John Serett 





Story is a bit complex, and diffi- 
cult to transfer to the screen in 
simple terms. It is set in a French 
coastal resort, being mainly con- 
cerned, with a series of robberies. 
Wilfrid Hyde White plays a baronet 
and noted art collector, who is 
rebuked by his insurance assessor 
for insufficient protection on his 
treasures. From his window he 
recognizes the thief being tackled 
by a gendarme, who subsequently 
dies, he in turn gets murdered 
when one of his historical jewels 
is stolen. Both his son and the 
boy’s future bride are suspected, 
the son, because he had systemati- 
cally robbed his father to pay off 
a blackmailing mistress; and the 
fiancee because “she is tangled up 
in circumstantial evidence engi- 
neered by her maid. 

With the aid of the investigating 
insurance sleuth and the local 
police, it ts revealed the fiancee’s 
ex-husband is both thief and mur- 
derer. She had kept quiet over his 
a in her bedroom .at night 

ause of the compromising im- 
plications, and her statement of 


what she had witnessed through]. . . 


the window sounded phoney. She 
and the insurance agent get togeth- 
er and switch the romantic angle 
to a happy finale when all the 
creases are straightened out. 


White's dry whimsicality hits the | Li 


right note as the baronet, contrast- 
ing with the feeble characteriza- 
tion of the son by Jack Watling. 


Phyllis Kirk sustains the strong |in 


emotional! role as the chief suspect 
while William Franklyn registers 
convincingly as the crook. Dan 
O’Herlihy balances evenly as the 
insurance broker turned Romeo. 
Guido Lorraine brings angattractive 
Gallic flavor to the role of the local 
police inspector. Petula Clark is 


of an M. A. 
production. Stare Peter Graves and 
Milan. Features Douglas Fowley and 

Directed by Harold 


b y 
Screen and » Edward I. Fessler, 










3 editor, 
Maury Wright; music, Fessler. Previewed, 
May 28, ‘57, Running time, 83 MINS. 
Martin .....++..++ eeverseee Peter Graves 
Marie . oss oe a 
Herbert + Douglas Fowley 
Ulysses «s++-.+» Tim Carey 
BOS ob ec nccvcccctgestecess Jonathan Haze 
BRIOMNE ... 0 cccveccecces Edwin Nelso: 
Jean Tithe os gene Sondfie 
Doucette Evelyn Hendrickson 
Cousine ... --. Milton Schneider 
ere Michae Romane 


—— 


Importation of Me of pros 
jfrom Hollywood, including thesps 
|Peter Graves, Lita Milan and 
Doug!ias Fowley, plus director Har- 
old Daniels, can't save this from 
being more than amateur night in 
Dixie. Initial effort of Southern 
| exhibitors, M. A. Riggs and Ed- 
ward I. Fessler (who produced and 
scripted, respectively), this obvi- 
ously low-budget item is at best 
adequate for modest or specialized 
situations, with the off-beat backe 
ground a possible exploitation peg. 

There's a germ of a good idea in 
Fessler’s screennlay, but inept han- 
dling largely sterilizes it. Mainly, 
script shows a tendency toward 
flowery dialog which serves to fur- 
ther slow an already leisurely pace. 

I: story, Graves, a self-effacing 
and insecure architect from the 
North, comes to the bayou country 
to plug his plans for a New Orleans 
municipal building with a vacation. 
ing politico, He falls in love with 
Miss Milan, attractive daughter of 
shiftless fisherman Douglas Fow- 
ley, and becomes embroiled in the 
violent affairs of the local Cajun 
French colony. The simple life and 
Miss Milan’s love regenerates 
| Graves’ faith in-himself, and when 
she’s threatened by the lustful de- 
signs of the local bully, Tim Carey, 
Graves finds the courage to fight 
and beat him. 


Most vivid portrayal is that of 
Miss Milan, who make the most of 
the fiery and attractive Cajun miss, 
Graves is competent in the rather 
pallid role of the architect. Fow- 
ley again demonstrates his talents 
as a fine character actor, and not 
only makes a very convincing 
Cajun, but doubles in an uncred- 
ited role of a contractor friend of 
Graves. Tim Carey's broad style of 
villaincy is suited te his role, Jona- 
than Haze’s contribution is con- 
fined to a speechless bit, and local 
talent fills other parts with medi- 
ocre results. 

Director Daniels manages sev- 
eral strong vignettes, notably a 
genial shivaree and the fight scene 
between Graves and Carey, but 
otherwise he’s unable to rise above 
the weak script. 

Black-and-white lensing qualit 
by Ted and Vincent Saizis is g 
but with attractive bayou locale, 
colorfilming would have been more 
appropriate. Music background 
also by Fessler and sung in local 
meiier by an unidentified group, is 
stuck in here and there without 
much application to the plot. 

Kove. 





Briefs From Lots 


Hollywood, June 4, 
Jean Simmons with rg 

Peck in “The Big Country” whic 
Peck and William Wyler will pro- 
duce for United Artists release ... 
James Clark set by producer Plate 
Skouras to direct “Dark Valor” 
which rolls June 17 under the 
Regal banner for 20th release . . . 
Jackie are lea 
opposite John Jr., in 


AB-PT’s “Young Mother”... 
George “ Winslow, under 
multiple picture contract to the 


studio, was assigned to a role in 
“Summer Love” at Universal .. , 
will star in “Jet 

Gordon. 


Parsons 
on headline —4 ay Oregon 
= Allied Artists . 


poorly served in the colorless part | tea 


of the baronet’s daughter. Two ex- 
cellent performances are gi 
Tita Dane and Balbina as the 
scheming French sisters. Clem. 


ven by | Robert 
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GOTTA SELL OLD D ONES LIKE NEW 


More People With More Money; 
Showmen Oughta Rejoice-Johnston 





New York Sound Track 


pe and Frank Scully are “pouring” for their Gotham’ friends 
June 14 before they take off June 16 to Oslo to be with Mrs. Scully's 
Norwegian folks, then Ireland, London, Paris, the Riviera and Rome 
for three months before returning to their Palm Springs retreat. 

Robert Taplinger, Warner Bros. p.r. v.p., his brother, Sylvan, and 
two sisters were the hosts Sunday (2) at a dinner dance at the Roof 
Garden of the St. Moritz, N.Y., to celebrate the 50th wedding anni- 
versary of their. parents, Mr. and Mrs. John Taplinger. The Tap- 
lingers have six grandchildren .. . Krawitz of the Bill Doll 
Office off for Caracas, Venezuela, to supervise the first Latin American 
opening + pe the World in 80 Days” there at the Boyaca Thea- 
tre, June ‘ 

Elia Kazan, producer of “A Face In the Crowd,” agreed with author 
Budd Schulberg, via interviews which Earl Wilson conducted on “To- 
night” over NBC-TV (last week) Tuesday (28), following the film's 
New York premiere, that the motion picture audience is “smarter” 
than is generally believed. Kazan crisply declared, “People are a 
darn-sight smarter than they are credited.” When Wilson inquired, 
“You don’t believe in stars?” and added, “You think the story is 
more important,” Kazan replied, “I want good actors. If the star is 
a good actor, it helps at the boxoffice, sometimes—not too often now.” 

Jim Sirmons exiting Warner Bros. homeoffice publicity department 
to join CBS-TV . . . Esther Williams off for Italy today (Wed.) for 
niid-June filming of the “The Islander” for Universal . . . Albert 
Zugsmith, formerly with Universal, has closed a deal for his indie 
firm to produce a number of pictures for Metro ...M-G's eastern tal- 
ent scout Al Altman attenced the Magicians Convention in Hartford 
» . . Cyd Charisse back to the Coast after a series of personal appear- 
ances for “Silk Stockings” ... Universal’s.eastern pub-ad chief 
Simonelle and ad topper Jeb Livingston off to Ch o to confer with 
the company’s mid-west representatives on promotion plans for films 
set to open in the Chi territory. Simonelli then heads to New Orleans 
for the June 6 premiere of “Tammy and the Bachelor. 

Moss & Lewis Inc. has been formed as a consolidation with Moss 
& Y.ewis of Nevada Inc., to conduct a motion picture, theatrical and 
television productions business in New York. Capital stock is 200 
shares of preferred, at $100 par value, and 200 shares of common, 
ya par value, Marks & Marks, of Manhattan filing attorneys at 

any. 

Dick Pitts, now in p.r. with the Carolina Motor Club, Charlotte, 
N. C., is ex-COMPO and writes nostalgically about his show biz days.” 
His two kids “now have the darndest southern accents but admit they 
were ‘bawn in Noo Yawk’.” 

Life Mag for June 10 carries an extended report by Eric Hodges 
titled, “Amid Ruins of an Empire, A New Hollywood —. Deals 
with the decline of studio czars, the present tyranny of to rs (50% 
of profits or 10% of gross) and the shrewd-eyed, adh | eneter 
who negotiate their deals. Hodgins obviously did plenty of digging, 
and a good deal of it, one would suspect, right here. Speaking of the 
years since V-J Day, he writes: 

“It was the unparalleled last 10 years that did the Empire in. In 
one fell decade Hollywood was knocked down TV, kicked in the 
jaw by a court order that broke up the profitable, monopolistic alli- 
ance between the theatre chains and the studios, and at last all but 
destroyed by an upheaval in America’s recreational habits. Movies 
had once been the entertainment resource for the entire country, but 
after the war skis, skin-diving equipment, hi-fi sets, bowling balls, 
fishing tackle, sos clubs, do-it-yourself kits and 10,000 other consumer 
items flooded the U.S. As postwar automobiles, with chro- 
mium, re-emerged from Detroit, movie theatres, suddenly discovered 
to be shabby and obsolete, began to close their doors.” 

David Piel Inc., N.Y. film ucers, tapped as audiovisual con- 
sultants for the Ladies Home Journal. Now in pootuliion is a film, 
“Report to Nargus” (latter stands for National Assn. of Retail Grocers 

of the U.S.). Piel’s footage, based on the LHJ’s ad campaign, “A 
Grocer’s Guide to Women,” stresses the need for a change in approach 
in retail grocery advertising. 

On the basis of initial dates “Gunfight at O. K. Corrall” looks like 
a $4,000,000 domestic grosser to Paramount execs. As for the critical 
appraisals, which Gotham morning daily do you read? Consider 
“Tt is an almost flawless film, a peer of the famous “High Noon,’ 





these: 
and the best picture of ant year so far.”—William K. Zinsser, Her- 
Trib; ‘Gunfight at the O, K. Corrall’ is not ‘High Noon.’”—Bosley 


Crowther, Times. 

Jules Levey, who's had ideas about producing James Costain’s “The 
Tontine” for some time, off to London today (Wed.) on so-called “vari- 
ous business matters” ... Mutual Radio’ t—strictly 
straight news and music—méant the end of Martin Starr’s “Here's 
Hollywood” newscasts. And along with it some succinct cracks 
the commentator on ths fact that Rapes hire 500 4 
respondents to cover the film colony while the audio medium is 

-. It's 5 costing Paramount nearly $1,500 for each 
mmandments 


mb 


giving it the brush . 
print of Ba Co 
Trueman T, Rembusch, Indiana theatreowner and an official of 
Allied ~ Be ” Assn., has received a es’ 
stand so that track officials can wa a Horse 
. . « Wall Streeter Charles Allen, 
ing Loew’s Inc. shares, still owns 55 stock. 
og lh A ager 8K holdings back to WB topper 
Pocker’ in Republic's ‘Chicago has joined the- end 
ker e " ’ 
booking staff of Allied om hier 5 Bu yey Ee 
short of the entire floor show of the Hawaiian-Room of the Lexington 
Hotel, N.Y. . . . Universal’s “Tammy and the Bachelor” premieres in 


New Orleans tomorrow (Thurs.), launching a series of pre-relegse 
dates in the territory. 

Some fascinating cinematic tidbits have been gathered together in a 
new volume of slightly highbrow writing Pietro Bianchi, one of 


Italy’s critics, and titled “L’Occhio del the 
Cinema). Tome embraces about ten years of Bianchi’s. essays, with 
bricf but crystal-clear chapters dedicated.to analyses of stars of past 
and present, directors, and their films. ‘ 


Frisco’s El Rey Yegged 
San Francisco, June 4, 


Three stickup- men got weekend ozone largest * 
receipts of $3,600 from the 1,500-| Goor screen hag ang “ 
by 





seat El Rey Theatre, a neighbor- 
hood house, owned by the Golden}anq Mrs. 
State chain. 


Muggs entered through an open 
door, bound a janitor and a carpet-| for more than 560 cars and there 
layer and then waited two hours|is a b ; 
for manager Carl Rayes to appear. 
They forced Rayes, at gunpoint, to| service for babies and an up-to- 
open the safe, tied him up and es- date playground eg be installed 
caped. in the near fut 





+ 


‘| but Rodgers still was 





SELINICK HITS 
INERT REISOUES 


Lack of euhibter pom daaibutor 
ingenuity in exploiting the great 
“old” pictures in the studio vaults 
was scored here last week by Da- 
vid O. Selznick, currently filming 
“A Farewell to Arms” for 20th- 
Fox release. 

“There's all this hue and cry 
about a product shortage,” Selz- 


nick said. “Why don’t. they do 
something about reissues. There's 
an entirely new audience for these 


pictures, but of course thev have 
to be presented right. I’m willing 
to bet that, right now, there are 
some 50 or more pictures in the 
vaults that could more than recoup 
new negative costs through re- 
issue. 

“The only trouble is, the com- 
panies refuse to exploit reissues, 
and the exhibitors show great re- 
luctance to book them. I spent 
$25,000 to reedit ‘Tom Sawyer.’ We 
tested the new version, and it got 
a very enthusiastic reception. But 
to realiy do a job with it, I'd have 
to knock myself out trying to sell 
it, and I just haven't got the time 
for that.” 

When it was pointed out that 
“Rebecca,” on reissue by 20th, 

(Continued on page 22) 


Sir Alex Korda’s 
Co. Liquidated 


London Film Productions 
headed by the late Sir Alexande’ 

Korda, has gone out of business. 
Korda estate has sold all remain- 
ing properties to commercial! tele- 
vision interests in England (the 
films were liquidated on United 
States tv some time ago) and Mor- 
ris Helprin, longtime officer in 
New York, has severed connec- 
tions with the company. 

When Korda died Helprin agreed 
to keep the Gotham office running 
for one year. The year has now 
passed and Helprin has formed an 
ag 3 company in associa- 

tion with Alfred W. Crown (sepa- 
rate story). 

While the N. Y. office has beeen 
officially closed to business, a sec- 
retary is staying on to handle wind- 
up correspohdence. 











No Delinquency Liability 
Montpelier, Vt., June 4. 
Although approved by the 
Senate, a bill to make parents 
responsible for damages re- 
sulting from “malicious mis- . 
chief” by their children has 
been killed in the House of 
Representatives of the Ver- 

mont Legislature. 

Opponents of the measure 
argued that the proposed legis- 
latiun would not have solved 
the state’s juvenile delin- 
quency problem and that it 
would have created more in- 
justices than it corrected. 


Huston Sees Wayne As 

Needed Star for His 

‘ * 9 ° 
Harris,’ Jap Lecationer 
Tokyo, May 28. 

After a stay in Japan research- 
ing the projected “Townsend Har- 
ris Story” for 20th-Fox, director- 
writer John Huston had some un- 
certainties regarding the produc- 
tion. However, before leaving for 
Hollywood today, he spoke with 
certainty on one point. Asked by 
Variety why John Wayne had 
been chosen for the title role, 
Huston replied, “Because he’s the 
biggest guy of them all.” 

In «research on the story of 
America’s first consul in Japan 
with writer Charles Grayson, 
Huston learned that the story had 
long been a vehicle for anti-Amer- 
ican propaganda. About this, he 
said, “We'll just turn it inside out. 
And it won't be propaganda—just 
a story.” 

There was also the problem of 
how to treat Okichi, the geisha 
with whom Harris allegedly had 
more than a business association. 
On this, Huston said he had dis- 
covered that the treatment of their 
relationship was “pretty much up 
to the authors.” 

Regarding a working script, he 
said: “We'll go back with the few 
feelings we've collected, write a 
script and let it be criticized. This 
project was accepted on very short 








(Captinued on page 62) 





Bill Rodgers—Tough But Just—Dies 





Former Metro Sales Chief Enjoyed Remarkable 
Goodwill (For a Distributor) Among Exhibs 





William F. Rodgers, who died in 
Hollywood (Florida’s) Sunday (2) 
at the age of 68, left friends within 


weet Rodgers. could. Mardly ‘be 
accused “underselling” the 


cognizan 
the fact that it wasn’t good for 
So those who didn't 


Compan 
this executive it was more than a 


—_. 
here’s more to be noted than 
Rodgers as the “nice guy.” He 





ut 

against the principle of exhibitor 
and distributor sharing in picture 
income in such a manner that the 
distributor would collect more 
money for better pictures and less 

for the poorer ones. 
Disheartening to Rodgers and a 
to the picture trade was 
the United Motion Picture Indus- 
He gave freely of his time 
and energy to set up this intend- 
ed Town Hall, where intra-trade 
grievances could be aired and 
measures taken to settle them. 
There was nothing personal to be 
for Rodgers; he was even 
ful of authorship. UMPI 
was allowed to die—this was a gen- 
eration ago—elements of the film 


g 


is|industry to this day are still try- 


to come up with a facsimile 

of it, It's now simply called, vague- 
ly, an arbitration system. 

Rodgers died in his sleep, after 


tro|a year and a half of retirement. 


Survivors include the widow, Edna; 
two sons, Thomas, Trans-Lux The- 
atres v.p., and William Jr., asso- 
ciated with R. H. Macy & Co.; and 
a daughter, Myrtle Anne Rodgers, * 


* With the population of the U. S, 
due to rise at an enormous pace, 
the potential market for*films in 
the States is constantly growing, 
Eric Johnston, prez of the Motion 
Picture Assn. of America, said in 
the annual report. “This combina- 
tion of growing population and 
growing income presents a real 
challenge to ovr industry to turn 
the potentials into actual boxoffice 
admissions,” he held 

The report devoted two full 
pages to the battle against censor- 
ship, noting that “Recent develop- 
ments have laid open to light the 
cancerous tenacity of motion pic- 
ture censorship by prior restraint. 
Despite the remedial surgery per- 
formed by the highes* court of the 
land in five major operations since 
1952, there is today impressive 
evidence that the motion picture 
industry faces a threat of further 
encroachments on free speech by 
the advocates of censorship. 

Never-Say-Die Censors 

“It is clear to all that serious 
constitutional doubts have bee 
raised concerning the methods stil 
being employed today in the states 
of New York, Virginia, Maryland 
and Kansas as well as in several 
municipalities. A growing number 
of legal commentators maintains 
that the ultimate result of the Su- 
preme Court decisions must neces- 
sarily be the striking down of cen- 
sorship as a statutory system. 

“Viewing the crumbling of their 
ancient edifices in the background, 
the never-say-die censors are ex- 
erting devious efforts to circum- 
vent the constitutional barrier, and 
end results could be a baffling 


(Continued on page 18) 


Whacking Up Fund 
Still M-G Puzzler 


Loew's Inc. board of directors 
will again tackle the question of 
the division of the funded debt 
when it meets _sday (Wed.). Com- 
pany officials and attorneys have 
had numerous meetings with the 
insurance companies holding the 
debt and indications are that a 
method has been found for a satis- 
factory solution. 

The debt, amounting to some 
$30,000,000, must be split between 
the distribution-production com- 
pany and the new theatre company 
in order to bring about a final sep- 
aration of the two firms as ordered 
by the Government's consent de- 
cree. Division of the stock, with 
stockholders getting a half of share 
of stock in two companies for each 
share of Loew's Inc, now held, has 
been delayed pending solution of 





_|the debt problem. 





Exhibs Set Up Awards 
To Georgia Journalists; 
Winner Sees Hollywood 


The Motion Picture Theatre 
Owners and Operators of Georgia, 
a Theatre Owners of America af- 
filiate, will award prizes to Georgia 
newspaperamen for the most “con- 
structive stories and articles writ- 
ten about motion pictures and the 
motion picture theatres.” Awards, 
to be made at the unit's annual 
convenion on June 23 in Atlanta, 
stem from a contest that ran from 
Jan. 1 to May 1. 

Arrangements were made with 
the cooperation of the Georgia 
Press Assn. Aim of the contest 
was to stimulate coverage of mo- 
tion picture news in Georgia news- 
papers. 

Contest will be judged in two 
categories: (1) Daily newspapers 
(including Sunday edition) pub- 
lished in Georgia, and (2) all other 
newspapers published in the state. 
First prize in each category will be 
an all-expense one-week trip to 
Hollywood for two persons. Second 
prize in each category will be a 





NBC executive. 


$250 savings bond, 


PICTURE GROSSES 


VARIETY 
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Hub Better; ‘Corral’ Lively $26,000, 
Face’ Smooth 166, ‘Hut’ Fair 206, 
‘$0 Days Fast 286, Desk’ 106, 2d 


a 





Boston. June 4. 


Boxoffice slump in recent weeks 
is being shaken off a bit in current 
session. “Face In Crowd” shapes 
nice at the Paramount and Fen- 
way. “Reach For Sky” is hotsy at 
the Beacon. “Little Hut” was fair- 


ish at State and Orpheum last 
round. Standout is “Gunfight At 
O.K. Corral,” big at Metropolitan. 


“Desk Set” is holding hotsy in 
second time around at the Memo- 
rial. “Around World in 80 Days” 
leads holdovers in seventh frame 
with a great take at Saxon, “Sey- 
en Wonders” is stout in 41st week 


at the Boston. “10 Command- 
ments” still is strong in 29th round 
at Asior. “Bachelor Party” sails 
along slick at the Kenmore in sev- 


enth week: 
Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—'10 Commandments” (Par) (29th 
wk). Neat $15,500. Last week, 
$15,000. - 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—-“Reach For Sky” (Rank). 
Hotsy $14,000. Last week, “Snow 


Was Black” (Cont) (4th wk), $4,500. 
Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Sevén Wonders” 


(Cinerama) (41st wk). Great $16,- 
000. Last week, $15,000. 
Exeter (Indie) (1,200; 60-$1.25)— 
“Gold Of Naples” (DCA) (5th wk). 
Fourth week was good $7,000, 
Fenway (NET) (1,373; 60-$1.10) 
—"Pace In Crowd” (WB) and “Last 
Of Badmen” (‘AA). Nice $5,000. 
Last week, “Quiet Man” (reissue) 
(Cc ontinued on page 18) 


‘80 Days’ Lofty $15,000, 
K.C; ‘Corral’ Sockeroo 
116, ‘10 C’s’ 86, 16th 


Kansas City, June 4. 
Biz perked with the holiday 
weekend and a vastly improved 





an 


Broadway Grosses 


Estimated Total Gross 

This Week $583,400 
ier on 25 theatres) 

Last ¥ $499,000 
Based 0) on 21 theatres) 


Corral’ Big 186, 
St. L.; “Hut 126 


St. Louis, June 4 
As if pix here did not have 
enough outdoor competition, they 
will be confronted with 
cipal Opera Assn. in its 39th sea- 
son at the Playhouse of Forest 


ee 








the whole list a better look. Topper 
is “Gunfight at O.K. Corral” at the 
Fox where it hit a big total open- 
ing round, and is now in its second | 
week, Also fine is “Little Hut” at. 
Loew’s. “Wayward Bus” too shapes | 
sharp at the St. Louis. “Seven! 
Wonders of World” firmed up as it | 
neared end of its run in 60th week 
at Ambassador. “10 Command- 
ments” also looks neat in third 
week at the Pageant. 
Estimates for This Week 
Ambassador (‘SW-Cinerama) (1,- 
400; $1.20-$2.40)} — “Seven Won- 
ders” (Cinerama) (60th wk). Good 
$7,000 after $7,500 last week. 
Fox (Arthur) (5,000; 75-90)— 
“Gunfight at O.K. Corral” (Par) 
and “Women at Pitcairn Island” 
(20th) (2d wk). Last week ended 
Monday (3) was big $18,000. 
Loew's (Loew) (3,221; 50-85)— 
“Little Hut” (M-G) 


land “Seven Wonders of World” 


| w eek, 


| 


| 


| 


| 


h the Muni-) 


Park starting June 6. Current ses- | 
sion sees some new product giving | 


| $1.20-$2.40) — “Seven 
| (Cinerama) (40th wk). Okay $8,000. 
| Last week, ditto. 





| 


| from 


|exodus for four days away 


|on My Back” also is big 


and “Shadow | 


| 


| notices, 


“Untamed | “Designing Woman” (M-G) (2d wk). 
“Cc unterfett | Fancy $13,000. Last week, $15,000. 


. ; ; On Window” (Col), Fine $12,000. 
lineup of a pix. Way out in front is “ > 
“Around World in 80 Days” at the - oo \ongg eee On| Back 
Tower and looks for a handsome 000. it And Run” (UA), | 
run, with a big opening round. $8, 

Benefit for DeMolay preem on| Missouri (Arthur) (3,500; 75-90) 
Wednesday night found Harry S.|—‘Kronos” (20th) and “The She 
Truman among the celebs. Other | Devil” (20th), Opened today | 
ace newcomer is “Gunfight at O.K.|(Tues.). Last week, 

Corral” at Paramount with a smash | Youth” (WB) and 

initial session. “Little Hut” at Mid- | Plan” (WB), slow $4,500. 

land looms good. “Wayside Bus” Orpheum (Loew) (1,913; 50-85) 
in four Fox Midwest houses also is |—“Monkey On Back” (UA) and 
good, if not sock. “10 Command- '“Hit And Run” (UA) ¢m.o.). Mild) 
ments” in 16th week at the Roxy | $3,000. Last week, “Voodoo 


came up strong after lagging for a 
while, and will gain more playing 
time. Drive-ins also are picking up. 
Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(750; 700; 1,100 ears; 900 cars; 75¢ 
person)—“Dragoon Wells Massa- 


ere” (AA) and “Chain of Evidence” 
(AA). Moderate $8,500. Last week, 
“Hot Rod Rumbie” (AA) and 
“Calypso Joe” (AA), $9,500. 


Kime (Dickinson) (504; 75-90)— 
“Invitation to Dance” (M-G) (2d 
vk). Loud $1,890; holds. Last week, 
$2,500 

Midland (Loew) (3,500; 60-80)— 
“Little Hut” (M-G) and “Vintage” 
(M-G). Good $9,000, may hold. Last 


week, “Monkey on Back” (UA) and 
“Iron Sheriff’ (UA), $4,000. 
Missouri (‘SW-Cinera.na) (1,194; 
$1.20 $2)—“Cinerama Holiday” 
(Cinerama) (13th wk). Rose to fast 
$10,000. Last week, $9,500. 


Paramount (UP) (1,900; 75-90)— 
“Gunfight at O.K. Corral” (Par). 
Smash $11,0° %; stays on. Last week, 
“Untamed \. .th” (WB) and “Coun- 


terfeit Plan” (WB), $4,000. 

Rexy (‘Durwood) (879; 90-$2)— 
“10 Commandments” (Par) (6th 
wk. Surged ahead to handsome 


$8,000, with Decoration Day and 
end of school. Holds on, Last week, 
$6,000 

Uptown, Esquire, Fairway, Gra- 


mada ‘Fox Midwest} (2,100; 820; 
700; 1,217; 75-90\—“‘Wayward Bus” 
(20th) with “Break in Circle” (20th) 
added at Esquire and Granada. 
Good $15.000. Last week. “Deadly 
Mantis” ‘U) and “Girl in Kremlin” 
{U), $9,000. 

Rockhill (Litthe Art Theatres) 
(750; 75-90)\—“We Are All Mur- 
derers” (Indie). Mild $1,400. Last 
week. “Sorceress” (Indie) (2d wk), 
$1,000 

Tower (‘Fox Midwest) . 1,145; 


$1.25-$2)—"‘Around World” (UA). 
Opened regular run Thursday after 
midwest preem Wednesday night 
in benefit for DeMolay. Playing 
without benefit of a review by the 
K.C. Star, which otherwise gave 
opening good coverage. Looks for 
big $15,000, and holding, natch! 


land” (UA) and “Pharoah’s Island” 
(UA), $4,000. 
(St. L. Amus.) (1,000; 

— “10 Commandments” 
(Par) (3d wh), Nice $6,000. Last 
week, $6,500 

Richmond (St. L. Amus.) (400; | 
75-90)—"Gold Of Naples” 
(2d wk). 
initial stanza. 

St. Louis (Arthur) (4,000; 75-90) | 
—"“Wayward Bus” (20th). Fancy | 
$9,000. Last week, “Desk Set” 
(20th) (2d wk), $7,500 


75-90)—“Gold Of Naples” 
(2d wk). 
opener. 


Is- | « 


| Lively $18,000. Last week, “Buster 


(Indie) , $1.25) «closed Sundays) — “Green 
Good $1,500 after $2,000 Man” 


Shady Oak (St. 'L. Amus.) (800;| (20th), $8,000. 
(Indie) | 
Oke $1,500 after $2. 000 $2,75)—“Around World” (UA) (23d 


‘Corral’ Buffalo Ace, 

Wow $20,000; ‘Face’ 8G 

Buffalo, June 4. 

Biz is gutprieealy quiet in cur- 
rent week but “Gunfigit at O.K. 
Corral” looks great at Paramount. 
“Face In Crowd” shapes fair at 
Center but “Little Hut” is only 
mild at the Buffalo. “Garment 
Jungle” looms dull at Lafayette. 
Both “Around World in 80 Days’ 


continue stoutly. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Little Hut” (M-G) ard “Slander” 
(Indie). Moderate $10,000. Last 
“Monkey On Back” (UA) 
j and * ‘War Drums” (Indie), $13,200. 

Paramount (AB-P'1) (3,000; 60- 
| 5)! ‘Gunfight at O. ‘K. Corral” 
(Par) and “Affair in Reno” (Indie). 
| Great $20,000 or near. Last week, 
“Public Pigeon No. 1” (U) 
“The Young Stranger” (RKO), 
$9,500. 

Center (‘AB-PT) (2.000; 60-85)— 
“Face in Crowd” (WB) and ‘ ‘Deep 
Adventure” (WB). Fair $8,000. 
Last week, “Flying Leathernecks” 
(RKO) and “Sea Devils” (RKO) 
| (reissues) (4 days), $7,000. 

Lafayette (Basil) (3,000; 50- 
“Garment Jungle” (Col) and “Hell. 
cats of Navy” (Col). Dull $7,000. 
Last week, “Calypso Joe” (AA) and 
“Hot Rod Rumble” (4A), $6,000. 

Century (Buhawk) (1,400; $1.50- 
$3)—“‘Around World” (WA) (9th 
wk). Fine $12,000. Last week, 


ditto. 
Teck (SW - Cinerama) (1,200: 
Wonders” 


“ae 





‘Corral’ Huge 286, 
Philly; ‘Desk’ 146 


Philadelphia, June 4. 

Terrific array of new blue-chip 
pix hoosted biz ‘sere but it was far 
a bonanza holiday. Neat 
perfect weather led to a health; 
from 
the city. “Gunfight at O.K. Corral” 
looms standout with a mighty take 
at the 1,000-seat Viking. “Monkey 
t Stanton 
while “Desk Set” looks g at the 
Fox. “Bachelor Party” is lively at 
Goldman. Second week of ‘“Design- 
ing Woman” shapes fancy at 
Arcadia. “Face In Crowd” is rated 
highly disappointing despite rave 


Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80) — 


Boyd (SW- Cinerama) (1,430; 
rst 25-$2.60) — “Seven Wonders af 
World” (Cinerama) (58th wk). So-so 
$8,000. Last week, $6,500 

Fox (20th) (2, 250; 55-$1 80) — 
Desk Set” (20th). Good $14,000. 
| Last week, “Boy on Dolphin” (20th) 
| (3d wk), $8,000 in 5 days. 

Goldman (Goldman) (1,250; 65- 
| $1.25) — “Bachelor Party” (UA). 


Keaton Story” (Par), $6,000. 
Green Hill (Serena) (750; 75- 
(DCA). Oke $3,200. Last 
week, “John and Julie” (DCA) (2d 
wk), $3,000 
Mastbaum (SW) (4,370; 90-$1.49) 
“Face in Crowd” (WB). Dim 
| $13, 000. Last week, “China Gate” 


Midtown (Goldman) (1,000; $2- 


(Continued on page 18) 





Minneapolis, June 4. 
Warm weather and sunshine} 
weren't conducive to holiday week- 


“Seven Wonders of World” 
tury. 
Estimates for This Week 


at Cen- 





Century (SW-Cinerama) (1.150 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (43d wk). Going along 
at a healthy clip with $12,500. Last 
week, $13,000. 


Gopher (Berger) (1,000; 85-90)— | 





“Little Hut’ (M-G) (2d wk). Off | 
to light $3,500 this session. Last 
week, $6,500, 

Lyric (Par) (1,000; 85-90) — 


“Monkey on My Back” (UA). House 


Mpls. Still Spotty; ‘Corral’ Socko 
$9,500, Face’ Lean 66, Bus’ Slow 86 





“Wayward Bus” (20th). Slow 
end cinema attendance but an al- | $8,000. Last week, “This Could 
most complete assortment of new | Be Night” (M- G) (a wk), $5,000 
meritorious offerings put some life | in 6 days. 
into trade nevertheless, Heading}; RKO Sreheun (RKO) (2,800: 
the array and showing robust | 75-90)—"Face . in Crowd” (WB). 
strength is “Gunfight at O.K.| Highly praised, but lack of cast 
Corral” at State. “The Wayward | names probably drags. Mild $6,000. 
Bus,” is slow. “Face in Crowd” is| Last week, “Public Pigeon No. 1” 
rated mild at Orpheum. “Monkey | (U), $5,500. 
on My Back,” also new, looms good RKO Pan (RKO) (1,800; 75-90)— 
at Lyrie. It is the 43d week for “Zombies of Mora Tau” ‘Col) and 


|Kirk Douglas 


| 


reopened after re-seating. Good 
$5,000. 
Radio City (Par) (4,100; 85-90)— 





“Man Who Turned to Stone” (Col). | 
Light $3,500. Last week, “Spirit! 
St. Louis” (WB) (5th wk), $4,500. | 
State (Par) (2,300; 85- 90) —“Gun- | 
fight at O.K. Corral” (Par). Lead-| 
ing the procession easily. Cast}, 
presence of Burt Lancaster andj} 
means boxoffice | 
Lusty $9,500. Last week, 
“Buster Keaton Story” (Par), 
$4,000. 


World (Manny (400; 85-$1.25)— 
“Bachelor Party” (UA) (2d wk). | 
| Much praise for this one. Okay 
$3,000. Last week, $4,500, 


shekels. 


and | * 


Det Climbs; Corral’ 


Ternif $35,000, 


Face’ 176, Ll Days’ Boff 216, 2d 





Key City Grosses 


Estimated Total Gross 

This Week $2,729,506 
(Based on 23 cities and 251 

theatres, chiefly first runs, in- 

cluding. N. Y.) 

Total Gross Same Week _ 

Last Year .... ... $2,311,400 
(Based on 21 cities and 211 

theatres.) 





Face’ Bright 86, 
Prov.; ‘Hut’ 116 


Providence, June 4. 

Biggest coin total is going to 
Loew’s with “The Little Hut,” 
which is okay, Otherwise biz ls 
spotty this week. “Face In Crowd” 
is rated nice at Majestic. Strand’s 
“10 Commandments” looms oke in 
seventh round. 

Estimates fer This Week 


Albee (RKO) (2,200; 65-80) — 
“Deadly Mantis” (U) and “Girl In 
Kremlin” (U). Mild $6,000. Last 


week, “Quiet Man” (Rep) (reissue) 
and “Lawless Eighties” (Rep), 


same. 

Majestic (S-W) (2,000; 65-80) — 
“Face In Crowd” (WB) and “Bad- 
lands of Montana” (WB). Nice 
$8,000. Last week, “Desk Set” 
(20th) and “Break In The Circle” 


(20th), $9,000. 

State (Loew) (3.200; 65-80) — 
“Little Hut” (M-G) and , “Fort 
Laramie” (M-G). Oke $11,000. Last 
week, “Monkey On Back” (UA) and 
“War Drums” (UA), $8,000. 

Strand (Silverman) (2,200; $1.50- 
$2) — “10 Commandments” (Par) 
(7th wk). Slowing down to okay 
$8,000. Last week, $8,200 


‘Corral’ Mighty $28,000, 
Frisco; ‘Face’ Hot 116, 
‘Monkey’ 96, ‘Hut’ 126 


San Francisco, June 4. 

First-run trade is perking wp 
currently, with new product giving 
several spots mighty boosts. “Gun- 
fight at O.K. Corral” looms terrific 
at Paramount, to top city and give 
this house one of the best weeks in 
months. “Face in Crowd” also is 
rated solid at St. Francis but “Mon- 
key on My Back” is just okay at 
United Artists. “Wayward Bus” is 
very disappointing at the Fox. 

“Little Hut” looks lively in sec- 
ond round at Warfield. “Around 
World in 80 Days” is rated huge 
at Coronet in 23d stanza. “Seven 
Wonders of World” also soared, | + 
being great in 28th session at 
Orpheum. 

Estimates for This Week 
Golden Gate (RKO) (2,859: 80-$1) 
—“The Oklahoman” (20th) and 

“Last of Badmen (20th). Dull 
$8,000. Last week, “Battle Hell” 
(DCA) and “Bermuda Affair” 
(DCA), $12,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Wayward Bus” (20th). Mild $11,- 
000. Last week, “Desk Set” (20th) 

and “Oasis” (20th) (2d wk), $7,500 

int 5 days. 

Warfield (Loew) (2,656; 65-90)— 
“Little Hut” (M-G) 2d wk), Fine 
$12,000. Last week, $16,000 

Paramount (Par) (2,646; $1 .25)— 
“Gunfight at O.K. Corral” (Par). 
Smash $28,000 or near. Last week, 
“Weapon” (Rep) and “Hidden Gun” 
(Rep), $9,500 for 6 days. 

St. Francis (Par) (1 400: $1-$1.25) 
“Face In Crowd” (WB). Soli4 $11,- 
000 or near. Last week, “Abandon 
Ship” (Col) and “Utah Blaine” 
(Col), $9,000 in 6 days. 

Orpheum (SW-Cinerama) (1,458: 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (28th wk). Big $20,000 
or near. Last week, $16,600 

United Artists (No. Coast) (1. 207; 

70-$1)—* Monkey On Baek” (UA) 
and “Gun Duel in Durango” (UA), 
Just okay $9,000. Last week, 
“River’s Edge” (20th) and “Two 
Grooms for Bride” (20th), $6,000. 

Stagedoor (A-R) (400; $1.25- 
$2.20)—“10 Commandments” (Par) 
(2d a Good $9,500, Last week, 


$10, 
(400; 





Larkin (Rosener) $1)— 
Lady Chatteriey’s Lover” (Indie) 
tte wh Good $3, 600. Last week, 


Clay (Rosener) (400: $1)—“Oedi- 


“ 


pus Rex” (Indie) (2d wk). Okay 
$2,300. Last week, $3,800 

Vogue (SF. Theatres) (364; 
| $1.25\—“Gold of Naples” (DCA). 


(Continued on page 18) 


——m=e'ger figure in 23d week. 





Detroit, June 4, 
Biz is on the upbeat this week 
with strong newcomers aiding soli 
long-termers. “Gunfight at O. K, 
Corral” is standout with a terrific 
total at the Palms. “Face in Crowd” 
looks good at the Michigan. “Kro« 
nos” sha okay at the huge Fox, 
“Deadly Mantis” at the Broad- 
way-Capitol and “Little Hut” at 
the Adams. are both doing fine, 
Longrun “10 Commandments” at 
Madison is swell in 25th round. 
“Around World 80 Days” at United 
Artists is climbing to a much big- 
“Seven 
Wonders of World” at Music Hall 
continues great in 51st stanza. 
Estimates for This Weck 
Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“‘Kronos” (20th) and “She- 
devil” (20th). Oke $17,000. Last 
week, “Desk Set” 20th) and “Spoil- 
ers of Forest” (Rep), $11,000. 
Michigan (United Detroit) (4,000; 
90-$1.25)—“Face in Crowd” (WB) 


and “Young tg (U). Good 
$17,000. Last k, “Abandon 
Ship” (Col) and “Hellcat of Navy” 


(Col), $16,000. 

Paims (UD) (2,961; 90-$1.25) — 
“Gunfight at O. K. Corral” (Par) 
and “Crime of Passion” (Indie). 
Terrific $35,000. Last week, ““Mon- 
key on My Back” (UA) and “Gun 
Duel in Durango” (UA) (2d wk), 
$13,000. 

Madison (UD) (1,900; $1.25- 
$2.75)—"10 Commandments” (Par) 
(28thewk). Swell $18,000. Last week, 


same. 

Broadway-Capitel (UD) (3,500; 
90-$1.25)—“Deadly Mantis” (U) 
and “Girl in Kremlin” (U). Good 


$13,000. Last week, “Hot Rod Rum- 
ble” (AA) and “Calypso Joe” (AA), 
$9,000. 

United Artists (UA) (1,668; $1.25- 
$3.) — “Around World” (UA) (23d 
wk). Big $21,000. Last week, $16,- 


Adams (Balaban) (1,700; 90-$1.25) 
—*“Little Hut” (M-G). Lusty $13,- 
000. Last week, “This Could Be 
Night” (M-G) (2d wk), $7,000. 

Music Hall (SW-Cine a) 1 -205; 
$1.50-$2.65) — “Seven Wonders 
(Cinerama) (51st wk). Nice $18,000, 
Last week, $18,400. 

Krim (Krim) ieee, $1. 
“Funny Face” (Par) (5th wk). Up 
to oke $8,500. Last week, $7,000. 


‘Corral’ Leading Balto’s 


Upbeat, Bangup $13,000; 
‘Desk’ Sturdy at 106 


Baltimore, June 4. 
With a crop of new entries 
brightening the downtuwn scene, 
film biz was a little better in spots 
this week, but the overail picture 
was not as big as for. “Gun- 
fight at O.K. Corral” is giving the 
Stanley the best biz it has had in 
months. “Wayward Bus,” at Cen- 
ury and “Desk Set” at New are 
ane nice, latter. being especially 
strong. “Around World in 80 Days” 
continues to hold solidly at the 
Film Centre in 24th week. “Young 
Stranger” is still fine at the Five 
“Little Hut” continues big 


in second Town 
Estima Week 


_— 





session. 

ites for This 
(Fruchtman) (3,100; 50- 
$1.25)-—-“Wayward Bus” (20th). 
Nice $8,000. Last week, “True 
Story Jesse ‘James” (20th), $3,500. 
Cinema (Schwaber) (460; 50- 
$1.25)—"Magnificent Seven” (Col). 
Good $3,000. 


Cen 


Last week, “Moulin 

Rouge” (UA) (2d wk), $2,200 
Centre (Rappa rt) (890; 
$1.50-$2.50)—“‘Around World” (UA) 


(24th wk). pens fine at $10,000 
me A same last week. 

Five West (Schwaber) (560; 50- 
$1.25) —“Young Stranger” (U) (2d 
wk). Solid $2,500 after $4,000 last 


session. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“‘Hellcats of Navy” (Col). 
Mild $6,000. Last week, “Half 
Human” (DCA) and “Monster from 


Ley 
Mayfair (Hicks) (930; 50-$1 .25)— 
“Girl in Kremlin” (U) and “Kettles 
on MacDonald's Farm” (U). Thin 
$2,500 in 4 ag Last week, “Pub- 
lic Pigeon No, 1” (U), $3,300 in 7 


days. 
(Fruchtman) (1,600; 50- 


New 
$1.25)—“Desk Set” (20th). Neat 
“Oklahoma” 


$10,000. Last week, 
(20th), $4,000. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“12 Angry Men” (UA) (7th 
wk). Nice $3,500 after same last 
stanza. 

Stanley (SW) (3,200; 50-$1.25)— 
“Gunfight at O.K. Corral” (Par). 
Solid $13,000. Last week, “Ua- 
tamed Youth” (WB), $4,000. 

Town (Rappaport) (1,400; 50- 
$1.25) —“Little Hut” (M-G) (2d wk). 
Happy $7,500 after $12,000 in 
irs 
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Chi Better But ‘DI. 


Fair $21,000: 


Face’ 156, ‘Corral’ Giant 366, Bus’ 


Fast 256, ‘80 Days’ Wham 296, 9th 


HYPOES B'WAY B. 0. 





—_——— 


GORRAL, FACE 
TOP NEW FILM 


Broadway film grosses 
high gear currently (Memorial 
Day week) after several lagging 





Chicago, June 4. 
A general turnover on major 
Loop screens promises a_ lively 
recovery from preceding lows at 
downtown houses, Few of the new 
features, though, shapes particu- 

larly outstanding for this frame. 
“Gunfight at O.K. Corral” starts 
off at United Artists with a wow 
$36,000. “D. 1.” is fair at the Chi- 
cago with $21,000. “Face in 
at State-Lake looms only 


‘Corral’ Hefty $9,000, 
Omaha; ‘Face’ Neat 41,G 
Omaha, June 4. 
Biz is L, ~ tly on the upgrade at 
downtown first-runs this week al- 
though far from outstanding. The 


real bright spot is “Gunfight at 
o Corral” = — is lusty at 


om ap 8 flagship, the Orphe- 
so-so $15,000. The Esquire’s “John | the Tri-States flagship, > 
and Julie” is trim $7,000 et Bi 1 lg Bh mete | 
The Grand takes on another ac-|hep at the Brandeis. Oo = 
tion bill, “Iron Sheriff” and “Ride| Youth” looks slow at the Omaha. 
Back” for a tidy $9,000, World| “Little Hut” is okay in second 
starts “Naked Eye” off at a healthy | stanza at the State. 
$4,600. “Wavward Bus,” is head- Estimates for This Week 


ing for fast $25,000 at the Oriental. 

“Shoot-out at Medicine Bend” 
with “Tarzan and Lost Safari” 
holds for a par second frame at 
Roosevelt. “Monkey on My Back” 
winds up with a quiet third frame 
at the Woods. “This Could Be 
Night” shapes soft second set at 
‘Loop. 

5 World in 80 Days” 
is soaring to great take in ninth 
frame at Todd’s Cinestage. “Seven 
Wonders” is doing potent business 
at Palace for its 24th frame. Mc- 
Vickers looks sturdy with of 
Commandments,” marking its 28th 
canto. 

Estimates for This Week 


Carnezie (H&E Balaban) (480; 
95)—“‘Albert Schweitzer” (Indie) 
(5th wk). Durable $2,500. Last 
week, $3,600 


me, sah (B&K) (3,900; 90-$1,50) 

(WB). Fair $21,000. Last 
week, “China Gate” (Col) (2d wk), 
$8.000. 

Esquire (H&E Balaban) (1.400; 
$1.25)—“John and Julie’ (DCA). 
Warm $7,000. Last week, subse- 
quent run, 

Garrick (B&K) (850; 90-$1.25)— 
“Bachelor Party’ (UA) (4th wk). 
Perky $10.000. Last week. $11,800. 

Grand (Indie) (1,200; 90-$1. 25)— 
“Iron Sheriff’ (20th) and “Ride 
Back” (20th). Fine $9,000 ‘ast 
week, “Kronos” (20th) ani ‘Sne- 
Devil” (20th) (2d wk), $4,600. 

Leop (Telem’t) (606; 90-$1.25)— 

“This Could Be Night” (M-G) (2d 
bay Wobbly $5,000. Last week, 
$8.000. 
* MeVickers (JL&S) (1,580; $1.25-| too 
$3.30)—“10 Commandfhents” (Par) 
(28th wk). Sock $21,000. Last 
week, $20,000. 

Monroe (Indie) (1,000; 67-8'7)— 
“Half Human” (DCA) and “Mon- 
ster From Green Hell” (DCA). 


Good $5,500. Last week, “Widow” 
(DCA) and “Bermuda Affair” 
4DCA), $4,800. 


Oriental (Indie) (3,400; 90-$1.50) 
(Continued on page 18) 


‘Corral’ Whopping 196, 
Cleve.; Face’ Oke 126, / 
‘Hut’ $14,000, ‘Sin’ 66 


Cleveland, June 4. 
shooting for highest | ‘ 
mark here currently with “Gun- 
fight at O. K. Corral.” It is land- 
ing.a handsome figure, and holds. 
“Little Hut” at State also is okay 
as is “Face in Crowd” at the Allen. 
“10 Commandments” is surging to 
a fancy figure in 29th (final) ses- 
sion at the Ohio. “Seventh Six” is 
just passably oke at Stillman. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)— 
“Face in Crowd” (WB). Okay $12,- 
000 or near. Last week, “Untamed 
Youth” (WB) and “Shoot-Out at 
Medicine Bend” (WB), $9,200. 

Hipp (Telem’t) (3,700; 70-$1) — 
“Gunfight at O. K. Corral” (Par). 
Bright $19,000; holds. Last week, 
“Girl Kremlin” (U) and “Deadly 
Mantis” (U), $9,000 

Ohie (Loew) (1,244; $1.25-$2.40 
ray Commandments” (Par) (29th 
wk). 
week. Last week. $14,000. 

Palace (SW-Cinerama) (1,485; 
$1.25-$2.40) — “This is Cinerama” 
(Cinerama) (29th wk). Lively $17,- 
500. Last week, $17,000. 

State (Loew) (3,500; 70-90)— 
“Little Hut” (M-G). Okay $14,000. 
Last week. “Monkey on My Back” 
(UA). $9,000. 

Stillman (Loew) (2,700; 70-90)— 





Hipp is 


Orpheum 
0} 90)\—“Gunfight at O. 


. Stays. Last w 
Booming $17,000 in final | of Gress” (Indie) (5th wh), $2,000. 





“Seventh Sin” (M-G). ' Passable 
$6,000. Last week, “Vintage” 
(M-G), $4,000. 


Brandeis (RKO) (1,100; 75-90)— 
“Face in Crowd” (WB) and “Se- 
crets of Reef” (Indie). Neat $4,500. 
Last week, “Way to Gold” (20th) 
and “Woman's Devotion” (Indie), 
$2,500. 

Omaha (Tristates) 2,066; 75-90) 

—‘Untamed Youth” (WB) and 
“Counterfeit Plan” (WB). Drab $3,- 
500. Last week, “Guns of Ft. Petti- 
coat” (Col) and “Shadow on Wi: 
dow” (Col), $3,500. 

(Tristates) (2,980; 75- 

K. Corral” 

(Par). Hefty $9,000 or over. Last 

week, “Abandon Ship” (Col) and 

“Phantom Stage Coach’ (Col), $4,- 
500 ip 6 days. 

State (Goldberg) (850; 75-90) -— 


“Little Hut” (M-G) (2d wk). Okay | 


$29,000 Paces D.C. 


Washington, June 4. 
A wave of solid newcomers is 
breathing life into mainstem b.o. 
after several slow stanzas. Though 
not: booming, biz is“ generally 
lively, with several ww. 4 
brissht spots. ee et O.K. 
Co:ral” is smash in 2 spots. “Desk 
Set” at Capitol shapes as a winner, 
“Little Hut” at RKO Keith's 
josks lofty despite unanimous pan- 
ning | by drama deska “Wayward 
Bus,” another on which the — 
turned thumbs down, ~~ ~ Ge 
Palace. “Monkey on k” is 
above average at 
holdover class, “Seven Wonders of 
World,” in 23d stanza at Warner 
and “Around World in 80 Days” in 
ninth week at Warner’s Uptown 
continue to lure the tourists. 
Estimates for This Week . 
Ambassador (SW) (1,490; 85- 
$1.25)—“Gunfigit at O.K. Corral” 
(Par). Great $12,000. Last week, 
“Untamed Youth” (WB), $3,000. 
Capitel (Loew) (3,434; “85-$1. 25) 
—“Desk Set” od g $22,- 
“China” Gate” 


(Ut, 60 at # ‘regilar scale, and 
yanked after 6 days. 

Columbia ‘Loew (1,174; 85-$1.25) 
—*“Monkey On Back” (UA). Oke 
$9,000 but not up to hopes. Last 
week, “Way to Gold” (20th), $5,500. 

Keith’s (RKO) (1,859; 85-$1.25)— 
“Little Hut” (M-G). Loft 15,000, 
despite crix pans. Stays. week, 

Public Pigeon No. 1” (RKO), 





Metropolitan (SW) (1,100; 85- 
$1.25)—“Gunfight at O.K. Corral” 
(Par), Wham $17,000. Last week, 
“Untamed Youth” (WB), $6,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“Wayward Bus” (20th). Geod $16,- 
000. Last week, “This Could Be 
Night” (M-G) (2d wk), $8,000. 

Plaza (TL) (299; 90-$1.25\— 
“Young and Passionate” (Indie). 
Big $5,000. “Bed 


Trans-Lux (T-L) (600; 90-$1.25)— 
“Abandon Ship” (Col) (4th wk). 
Slight $2,500. week, $3,000. 

bi ooe (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (9th wk). 
Smash $20,000. Last week, $22,500, 
aided by extra holiday show. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (23d wk). Still 
strong at $16,000 after $18, 
week, which included — 





i despite the fact that the 
holiday weekend starting last 
Thursday (30) did not measure up 
to the more optimistic hepes. Rea- 
son for this was rather obvious, 
Memorial sed weekend being no 
four-day affair for many had to 
return to their work on Friday 
(31). Some had a chance of tak- 
ing off last Friday or the Friday 
following next Jul y 4—and many, 
$e course, picke ~~ + pees 

a for a four-day weekend, 

utstanding newcomer is “Gun- 
fight at O. K. Corral,” with a wow 
$60,000 opening week at the Capi- 
tol. This is the biggest at the Cap 
in months. “Face in Crowd” also 
is socko with $35,000 or near for 
initial session at the Globe. 
“Monkey on My Back” did only 
fair at $15,000 or thereabouts at 
the State. “Joe Butterfly” was 
around a mild $11,000 opening 
week at the Mayfair. 

Biggest coingetter still is “De- 
signing Weman” with stageshow 
which is headed for a big $130,000 
in third stanza at the Music Hall 
This combo will hold one more 
week, “Desk Set,” with stage- 
show, looks to hit a mild $50,000 
in third round at the Roxy, and 


L.A. Perks: ‘Corral’ Rousing $27,000, 
Funny’ $13,500, Bus’ Smooth 256, 
Face’ Robust UG, ‘Hut’ Good 226 





Port. on Skids Albeit 
‘Hut’ 8G, ‘80 Days’ 12G 


Portland, Ore., June 4. 

General biz still is quite disap- 
pointing here this stanza. But it 
is not holding back “Gunfight at 

. K. Corral,” bangup at Para- 
mount, “Little Hut” looms nice at 
Liberty while “80 Days Around 
World” still is solid in seventh 
Broadway round. “Face In Crowd” 
is surprisingly dull at Orpheum. 
Sudden terrific heat and competi- 
- of ane Sake shows cut 

ito grosses considerably. 

Estimates for This Week 

Broadway (Parker) (980; $2- 
$2.50)—“‘Around World” (UA) (7th 
wk). Hard ticket, two-a-day, Solid 
$12,100. Last week, $14,100. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Wayward Bus” (20th) and “Bad- 
lands of Montana” (20th). Slow 
$6,000 or less. Last week,. “Desk 
Set” (20th) and “Storm Rider” 
(20th) (5 days) (2d wk), $5,000. 

Guild (Indie) (400; $1.25)\—"Wee 





goes one more. 

Vaudeville with “Beyond Mom-; 
basa” looks to get hotsy $18,000 in 
an eight-day week at the Palace. | 
Fourth week of “Something of | 
Value,” which missed the May 30 


holiday, shapes solid $19,000 at the | °° 


Astor. Ace arty plc, in point of 
actual money, looks tz be “Green 
Man,” with around $18,000 in sec- 
ond week at the GuiJd. “China 
Gate” is down to slow $16,000 or 
near in second Paramount stanza. \ 
“The D. I.” opens at the Par flag- 
ship today (Wed.). 

“Wayward Bus” preems today 
(Wed.) at the Victoria, where 
“Bachelor Party” wound its eighth 
week with a fair $12,500 or close. 

“French, They Are a Funny Race” 
still was smash in second week 
with $10,000 at the Baronet. 

“Around World in 80 Days” 
pushed to $48,300, cxzacity for 14 
shows, in 33d session at the Rivoli. 
Three added shows spelled the 
added coin. “Seven onders of 
World” was great $41,000 in 60th 
stanza at the Warner. “10 Com- 
mandments” looks smash $42,000 
at the Criterion in current (30th) 
week. 

Estimates for This. Week 

Astor (City Inv.) (1,300; 75-§2)— 
“Something of Value” (M-G) (4th 
wk). This week winding tomorrow 
(Thurs.) looks to hit solid $19,000, 
aided somewhat by holiday week- 
end if not Memorial Day itself. 
Third week was $23,000. 

Little: Carnegie (L. Carnegie) (550 
$1.25-$1.80)—“Nana” (Times) (8th 
wk). Seventh week ended May 30 
was okay $6,900 after $7,500 in 


sixth, 
Baronet (Reade) (430; $1.25- 
Funny 


$1.80)—"French, They Are 

Race” (Cont) (3d _ wk). 

frame Monday (3) held with great | Go}, 

$10,000. First was $11,400. 
Capitel (Loew) (4,820; $1-$2.50) 


—"Gunfight at O. K. Corral” (Par) 
(2d wk). Initial session 


last night Png w 
or close. ahead 
ate “ith mwk-5 days), $8, 
riterion (Moss) (1,671; $1.80- 
3350) "10 Commandments” (Par) 
(30th wk). This stanza winding to- 
morrow (Thurs.) is heading for 
greai $42,000 in 15 shows. The 29th 
week was $43,000 in 16 perform- 
ances, Continues on. 
Fine Trts (Davis) (468; 90-$1.80) 
—"“Torero” (Col) (3d wk). Second 
frame finished Monday (3) was 
smash $14,200, First was $16,400. 
55th St. Playhouse (E-F) (300; 
$1.25-$1.50)—3 Feet in Bed” (Ja- 
nus) (3d wk). This session ending 
(Continued on page 18) 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual Distrib- 





Geordie” (Indie) (4th wk). Up to 
$2.500. Last week, $2,300. 
Liberty (Hamrick) (1,890; 90- 


$1.25) — “Little Hut” (M-G) and 


| “The Big Caper” (UA). Nice $8,000. 


(Indie) 
(6 days), 


Last week, “Calypso Joe” 
and “Hot Rod Rumble” 


000, 
Orpheum (Evergreen) (1,600; $1- 
$1.25)—"Face In Crowd” (WB) and 
“Shoot-Out At Medicine Bend” 
(WB). Sad $3,000. Last week, “Un- 
tamed Youth” (WB) and “Counter- 
\feit Man” (WB), $3,800. 
Paramount (Port-Bar) (3,400) 90- 
$1.25)—“Gunfight At O.K. Corral” 
(Par) and “Hour of Decision” (In- 
die). Lean $8,000. Last week, “Mon- 
key On My Back” (UA) and “Hit 
and Run” (UA), $4,600. 


‘Corral’ Tops New 
Toronto Pix, 156 


Toronto, June 4. 


Routine product is being blamed 
for one of the worst weeks here in 
many moons, with nearly all of the 
city’s first-runs suffering. How- 
ever, “Yangtze Incident” is doing 
weekend turnaway biz at three 
small-house combo. Revival of 
“For Whom Bell Tolls” looms big. 
“Gunfight at O.K. Corral” is lead- 
ing on newcomers, being rated fine. 
“China Gate,” “Way To Gold” and 
“Town on Trial” are very disap- 
pointing. “Tattered Dress” shapes 
fairish. 


Estimates for This Week 
Carlton, Colony, Fairlawn (Rank) 
(2,518; 859; 1,165; 60-$1)—“Way To 
Gold” (20th). Lean $7,000. Last 
week, “I'll Met by Moonlight” 

(Rank), $12,000. 

7 Hyland (Rank) (877; 
7; }—_ town) on Trial” (Co). 

» Last we “S) 
(Rank) (2d wk), $5,000, 
Downtown, Glendale, Scarboro 

State (Taylor) (1,054; 995; 694; 
50-75 )—"“Zombies of Mora Tau” 
(Col) and “Man Turned to Stone” 
(Col). Oke $12,000. Last week, 
“Dragoon Wells Massacre” (AA) 
$11 080 “Helicats of Navy” (UA), 
Eglinton, Towne, Westwood (FP- 
Taylor) (1,080; 693; 994; $1)— 
“Yangtze Incident” (FD): Turn- 
away weekend biz at three houses 
to smash $15,000. Last week (Town 
only) “Gold of Naples” (IFD) (2d 


wk), $4,000. 
ood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-75)— 
“China Gate” (20th). Poor $7,500. 
Last week, “Public — No, 1” 
(RKO) (2d wk), $10, 
(FP) (oea, 60-$1. 10)— 
“G ht at O.K. Corral” (Par). 
Fine $15,000. Last week, “Gar- 
ment Jungle” (Col), $12,500. 
International (Taylor) (557; $1)— 
“Gold of Naples” (IFD). Okay $3,- 
000. Last week, “Green Man” 
(IFD) (10th wk), same. 
Loew's (Loew) (2,996; 60-$1)— 
“Monkey on My Back” (UA). Sad 
(Continued on page 18) 





Los Angeles, June 4. 

First-runs here are zooming out 
of the doldrums currently, paced 
by the socko biz being garnered 
by “Gunfight at ©. K. Corral” at 
the Hollywood Paramount as well 
as generally good returns by other 
new entries “Corral” looks to 
land $27,000 or close in this show- 
case house. “Face in Crowd" 
looms fairly good $24,000 in four 
theatres. 

“Funny Face” in regular run in 
two houses is fast $13,500, “Way 
ward Bus” shapes fairish $25.000. 
also in four houses. “Little Hut” 
is rated good $22,000 or over in 
three spots. 

“Around World in 80 Days” still 
is dominating the holdover situ- 
ation with a sock $26,000 in sight 
for 24th week. “Cinerama Holi- 
day” is landing x wow $44,900 in 
final eight days of 8lst week at 
the Warner Hollywood. 

Estimates for This Week 

Hollywood Paramount (F&M) 
(1,468; 90-$1.80) — “Gunfight at 
O. K. Corral” (Par), Great $27.- 
000 or near. Last week, “Funny 
Face” (Par) (6th wk), $7,300 

Four Star (UATC) (868; $1.) 75) 


—“Baby and Battieship” (DCA). 
Oke $5,000. Last week, caenee 
One” (Col) (4th wk), $3,500 


Downtown Paramount, Esy ptian, 
Wiltern (ABPT-UATC-SW) (3,300; 
1,503; 2,344: 80-$1.80)—"“Face in 
Crowd” (WB) and “Shoot-Out 
Medicine Rend” (WB). Fairly 
good $24,000. Last week, Down- 
town Paramount and Egyptian 
“Untamed Youth” (WB) = an 
“Hell's Crossroads” (Rep) (2d wk), 
$7,300; Wiltern in other unit. 

Los Angeles, Hollywood, 
Wilshire, ech (FWC) 2.007, 
756; 2.296: 1.248: 90-$1.50)—"“Way- 
ward Bus” (20th) and “Break in 
Circle” (20th). Fair $25,000 or 
thereabouts. Last week, without 
Fox Wilshire but Ritz added, “Boy 
on Dolphin” (20th) (2d wk) ( 
days), $14.900. 

State, New Fox, Ritz (UATC- 
FWC) (2,404; 965; 1,330; 90-$1.50) 
—"Little Hut” (M-G), Good $22,- 
000 or a bit over. Last week, 
State, New Fox “Designing 
Woman” (M-G) and “Vintage’ 
(M-G) (2d wk)? $9,200. Ritz in 


other unit, i 
. Hawaii (Metropoiitan- 
G&S) (2.213; 1,106; 1.80)— 
“Funny “Face” (Par) with second- 
run pix. Regular run after show- 
easing at Hollywood Paramount, 
Fast $13,500 or near. 
Orpheum with Fox 
Vogue. “Monkey on Back” 
(Continued on page 18) 


New Films Boost Cincy; 
‘Corral’ Torrid $15,000, 
‘Bus’ Big =. 126 


bulging this week’ "y ‘douatewe ha 
office volume. 





shapes solid at the Palace. Keith's 
is in clover with “W ard Bus” 
after several mild rounds. “Spring 
Reunion” at the Grand is in unsea- 
sonable stride. First birth 
candle for “Seven Wonders 
World” is plenty bright at Capitol, 
This Week 


Estimates for 

Albee (RKO) (3,100; 90-$1.25)— 
“Gunfight at O. K. Corral” (Par), 
Hotsy $15.000. Holds for second. 
Last week, “Desk Set” (20th), 
$10,500. 

Capitol (SW - Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders o 
World” (Cinerama) (52d wk). 
Sparkling $16.500 for first anni- 
versary figure here, same as in 5ist 
stanza. 

Grand (RKO) (1,400; 75-$1.10)—~ 
“Spring Reunion” (UA) and “Re- 
volt at Laramie” (UA). Slow $4, 
Last week, “Big Boodle” (UA) an 
“Wild Party” (UA), six days, 


000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Wayward Bus” (20th). Swell 
$10.000. Holds over. Last 
‘ome Gate” (20th). $5,000. 

Palace ‘RKO) (2,600; 75.$1 Yo 
“Little Hut” (M-G). Solid 
or over. Last week, “M 


a 





My Back” (UA), $7,000, 
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YANK PIX DO WELL IN URBAN GERMANY: 


U.S. EXECS 





Berlin, June 4 
Only about three pereent of the 


American films released in West 
Germany fail to recoup their costs, 
according to the managers of the 
U.S. companies headquartering at 
Berlin. 


Disclosure punctures the peren- 


nial German argument that too 
many American films are being 
brought into the country, and that 
a cutdown would actually serve the 
Hollywood interests since so many 


releases don't even recoup dubbing 
costs 

Though Berlin has only 260 film 
theatres against 5,100 im the rest 
of West Germany, the city accounts 


for fully eight percent of the 
American industy’s total income, 
Part of the reason is that the U.S. 
pix make their impact primarily 
in the big German cities. 


The Germans overall get approx- 
imately 60° of the screentime in 
Germany for their own films, Rest 
goes to the U.S. and other coun- 
tries. In Berlin, the Germans cap- 
tue about 50° to 55% of the total 
screentime in the 260 theatres. Be- 
tween 30% and 35% goes to the 
Americans. 

It's noted that the American 
companies operating in Germany 
today don't release a single Ger- 
man film through their own chan- 
nels. 

The American managers say that 
the 3% that show a Jess in Ger- 
many are on the whole the bigger 
pictures. “We don't have much 
trouble with the smaller films, 
since they cost a lot less to prepare 
for this market.” All U.S. releases 
here are dubbed into German. Mu- 
Sicals, and to a lesser degree com- 
edies, are b.o. poison in West Ger- 
many. Occasionally, dramas also 


will disappoint. “Baby Doll,” for 
instance, isn’t showing much life 


in Germany, 





Television the Menace; 


Regina Theatres Ask 
Relief From Taxation 


Regina, Sask., June 4. 


A committee of the city council 
is considering a request by Regina 
theatremen that the amusement tax 
be dropped completely or substan- 
tially cut. A submission to council 
contended the city's tax was dis- 


criminatory and held that televi- 
sion was providing unfair compe- 
tition 

Last year, Regina’g seven thea- 
tres contributed $115,637 to city 
coffers and an additional $281,495 
to city business, the theatremen 
said jn their brief. With one ex- 
ception they operated at losses run- 
ning as high at $2,000 a month. 
Early this year, one house was 
forced to close after 40 years’ op- 
eration 

Television was blamed for attend- 
ance decreases totalling 951,306 
from 1954 to 1956. “Yet television 
viewers are not taxed by the city 
for viewing exactly the same me- 
dium of entertainment they see at 
the theatre,” the.brief said. 

Charging the tax is “discrimina- 
tory,” the brief said the average 
business tax paid by 1,912 other 
local businesses in 1955 amounted 
to $385, compared with $9,484 paid 
by seven theatres on the average 
seat and amusement tax basis. 

In 1954, the theatres with a total 
attendance of 2,366,039 paid $83,- 
134 in amusement tax, while two 
years later, with attendance at 
1,404,733, they paid $56,778. 

In 1956, the seat tax at 75 cents 
a seat amounted to $3,050: real es- 
tate taxes to $34,826 and amuse- 
ment taxes to $56,778, for a total 
of $94,654. 





LUANA PATTEN VS. UNIVERSAL 
Los Angeles, May 28. 

An amended complaint is due 
within the next two weeks in Luana 
Patten’s declaratory relief suit 
against Universal Pictures challeng- 
ing the legality and validity of her 
seven year option contract. Studio 
had filed a demurrer and a motion 
to strike certain portions of the 
complaint 

Before the scheduled arguments 
were held, Miss Patten’s attorney, 
Herbert Pearlson, reached an 


agreement with studio counsel Jo- 
seph Dubin 4nd Charles Druten on 
the demurrer and said he would 
file an amended complaint, 


> 


REFUTE 00 MANY’ THESIS 


Catholic Critic’s Own Data 
On Legion: In Six Years, 
Of 2,295 But 12 Got ‘C’ 


That the Hollywood film indus- 
try is “above board” on grounds 
of morality is stated by this week's 
full-page ad taken in Editor & 
Publisher by the Council of. Mo- 
tion Picture Organizations. COMPO 
quotes from a piece in Our Sunday 


New Curb: ‘Too Morbid’ 
Regina, Sask., June 4. 

An_ appeal board sitting in 
Regina has upheld a decision 
of the Saskatchewan motion 
picture censor who rejected 
the United Artists film, “The 
Delinquents,’ on the ground 
that it is “too morbid.” 

The film, also rejected in the 
province of Alberta because of 
“jramoratity, .violence, drink- 
ing and brutality,” was passed 
by the Manitoba censor with a 
few cuts. 

One member of the appeal 
board in Regina termed the 
film “morbid” and said it 
“mixed fact with extreme hor- 
ror fantasy.” Another rejected 
it because “the purpose of art 
of any kind is that it lead an 
observer to good. (sic) and I 
feel that no good could be done 
by this picture.” 


Federal Aid, As Is, 
Has No Reality, 





E. Fitzgerald, Article analyzes a 
span of six years and notes that in 
that period 2,295 domestic (United 
States) films were reviewed by the 
National Legion of Decency and of 
| these only 12, mostly made by in- 
die producers, were “condemned.” 

Productions given “B” ratings 
amounted to 21% of the total. It 
is further noted by Fitzgerald that 
the New York Film Critics in the 
| Past 22 years have not selected as 
the year’s best any “C” pictures 
and in only six eases have given 
the palm to a “B” feature. 

“Nine of the 1956 top 10 choices 
of both the New York Times and 
Daily News were Legion-rated as 
morally objectionable,” comments 
Fitzgerald. 

While these statistics are not 
being questioned, it’s still a fact 
that many releases of the past sev- 
eral months have not been inno- 


Say Theatre Men. 
cent of some element of sexy by- 


ene Sank: 4. play, brutality (sadism, depending 
An appeal to the U. S. Senate for | 5 ‘the degree) and “offbeat” rang- 
easier credit terms for theatres,|ing from suggestions of homeero- 
particularly for mortgages, was /ticism to narcotics addiction, 
made yesterday (Mon.) by Theatre 
Owners of America. The appeal, 
in the form of a memorandum, was 
submitted to the Subcommittee 
on Small Business of the Commit- 
tee on Banking and Currency by 
Philip F. Harling who will appear 
before the committee on behalf 
of TOA, 
The memorandum points out that 
although the Small Business Ad- 











Show Biz Unions Join 
In Picket of L. A. House 


Los Angeles, June 4. 

Frank Fouce’s Million Dollar 
Theatre, which has long special- 
ized in south-of-the-border attrac- 
tions, both live and on film, is the 
target of the first cooperative or- 
ministration has made theatres eli- ganizational effort by show biz 
gible for loans, the conditions are | unions in recent history. Building 


so restrictive that “only two small | : ty 
theatre applications have been ap-|Service Employees Union also is 
joining in the drive. 


proved to date.” 

Particularly onerous to theatre- American Federation of Must- 
men is the stipulation that a the-| cians, American Guild ‘of Variety 
atre in order to qualify for a Gov-/| Artists, IATSE stagehands and 
ernment loan must submit evidence | [ATSE projectionists have joined 
that he has been turned down by a | in the all-out drive to. organize the 
recognized private lending institu-| house which has long been non- 
tion. “This requirement,” says the | union. Campaign was mapped after 
TOA memorandum, “raises a nega-| jJengthy negotiations with Fouce 
tive presumption that the prospec- | proved fruitless. AFM has already. 
tive borrower is insolvent; that his | arranged to halt the importation of 
eredit is not sound; that he can- | Mexican bands and AGVA is work- 
not efficiently run his business and | ing on similar plans to halt Mexi- 
perhaps his character and reputa-| ean acts. 
tion are subject to question. No 
American businessman wants to be | 
placed in such a compromising | 
position.” 
In addition, TOA notes, that the | 
“onerous collateral requirements” 














Visitor, Catholic weekly, by John" 


Inside Stufl—Pictures 
“When our heroes appeared hatless, you hat-sellers descended on 
Hollywood; when our heroes appeared tie-less, you vendors of cravats 
were six feet deep at Sunset anid Vine. And today, when we show the - 
joys of the French Riviera beaches, we get portfolioed ambassadors _ 
from both the California and Florida beachheads. 
“And do you remember ‘It Happened One Night?’ The executives 
of America’s bus lines were delighted—the bus depots were swamped 
with customers who'd segn romance on the movie's bus and wanted 
some of the same for themselves. 
“But the undershirt makers were not pleased in the least. Clark 
Gable was something of a red-blooded pioneer in that film. He didn’t 
wear an undershirt. Now this was just fine with Claudette Colbert, 
but it wasn’t just fine with B.V.D.—and possibly with BBD&O. Even 
tO@day I would hate to confess that I haven’t worn an undershirt since. 
There might be an undershirt ‘man in the house.”—Eric A_ Johnson 
in an address bejore the New York Sales ‘Executives Club, New York, 
May 28, 1957. ° 





20th execs Robert Goldstein and Joseph Moskowitz, ostensibly in 
Rome on company productiom business as well as pic casting chores 
for 20th, are said also to be checking into their company’s invested 
interests in David O. Selznick’'s “A Farewell to Arms,” currently shoot- 
ing in Cinecitta Studios. Pic, which gets a 20th release, is said to have 
run into budget trouble recently, following Charles Vidor’s directorial 
take-over from John Huston, and is known to be running slightly be- 
hind allotted schedule. ai, 

Goldstein and Moskowitz will probably be shown a considerable 
portion of the pic’s footage already in the can while in Rome. Pic 
stars Jennifer Jones, Rock Hudson, while featuring a large supporting 


cast, 


Part of the film industry's institutional campaign which is now 
projected includes measures to be taken looking for modification of 
advertising billing. requirements. That the billing demands of stars 
is a major problem\is for sure. 

Not too long ago, for example, William Wyler and Paramount 
wanted to cast the late Humphrey Bogart and Spencer Tracy in “Des- . 
perate. Hours.” They liked the idea fine but éach insisted on top 
billing. Not equal billing, but top billing. There was no way of doing 
this to the satisfaction of the performers, so Wyler subscribed Fredrie¢ 


March for Tracy. 


Screen Actors Guild membérs have. been asked to cooperate with 
AFL unions picketing some of the top hotels in Palm Springs in an — 
effort to organize the resort. city. SAG, in a memo to its members, 
said it was joining with the Hollywood AFL Film Council, California 
State Theatrical Federation, AFTRA and other labor groups in back- 
ing the campaign and urged members not to patronize the non-union 
establishments being picketed. Included- in the list were such top 
spots as Desert Inn, E] Mirador, Saddle & Sirloin, Racquet Club, , 
Biltmore and Howard Manor, : 
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Video Can't Pay For Itself 


Continued from page 3 


at reduced levels.” He noted that 
feature motion pictures would con- 























————_——______—_ 





1948 library to ty and indicated 
that a Sale or a.method of release 


will be determined by the end of 
this year. He estimated the com- 
pany’s pre-1948 inventofy amount- 
ed to some 700 pictures as com- 
pared with about 300 for the pe- 
riod after 1948. He declined ts 
estimate the value of the library; 
but indicated that “it- is worth 
more today than it would have 
been if we had disposed of it 
earlier.” 

Elaborating on the question of 
ty economics, Balaban pointed out 
that production costs had gone up 
astronomically, that tv set satura- 
tion is being approached, and that 
the problem of reconciling ty rat- 
ings with hjgher costs to the spon- 
sor is becoming more discouraging 
to advertisers. “This is evidenced 
‘by the number of cancellations of 











and the voluminous data that must 
be submitted before the applica- 


Board of directors of Universal 


programs, switching from tv to 
other forms of advertising, and the 
high mortality rate of tv personal- 
ities,” he said, He maintained that, 
as a result, a new source of tv pro- 
gramming “seems inevitable.” 

Paramount, he said, is more con- 


declared a 25c. dividend yesterday | Vinced than ever that a “cash sys- 
(Tues.) on the company’s common tem” is the best method of collec- 


tion can be. considered has led | 
many theatremen to abandon any stock. 
attempt to put an application Melon is payable June 28 to 
through the SBA. stockholders of record June 14. 


Skouras Practices What He Priaches. 


[SHOWMANSHIP AT STOCKHOLDER MEET] 


By HY HOLLINGER 


The conducting of an annual stockholders’ meeting is an art 
and Spyros P. Skouras, president of 20th-Fox, apparently has 
mastered it. 

In language that Skouras himself terms as neither Greek nor 
English, he conducts a meeting with showmanship and, at the 
same time, there is a manner about him that exudes confidence in 
his guidance of the company. 

Skouras is a performer. He requests the first name of each 
stockholder posing a question and addresses each one by his given 
name. When s, -aking of deceased executives, he adopts a rev- 
erant and sepulchral tone. He provides a homey touch to the 
meeting with his comraderie manner of introducing each company 
executive. 

He makes a big hit with the femme stockholder contingent by 
injecting his family into the proceedings. “I hope you will for- 
give me,” he says, “if I introduce my wife and family.” He then 
proceeds to ask Mrs. Skouras, his daughter-in-law, his son, and 
his brother to stand up so they can be seen by the stockholders. 

Skouras good-naturedly anticipates the questions of Lewis Gil- 
bert, the ubiquitous, hot-tempered “crusader” for “owners’ rights,” 
and banters with him in a friendly manner. 

As a result of his contribution to management-stockholder rela- 
tions, Skouras received an award froin the United Shareholders of 
America at 20th’s annual meeting recently, 











tion for pay-see and that is why 
Par- has selected the Telemeter 
system. “People like to buy their 


entertainment as their whim 
strikes them” he said, “and want 
to do it quickly and conveniently.” 
Balaban said the incentive for 
good programming would disap- 
pear if pictures were sold yia toll 
tv at a flat monthly fee. The box- 
office rewards, he stressed must go 


_jto those who deliver the best en- 


tertainment. “The public must Be 
free to pick and pay in a compéti- 
tive market,” he declared. This 
was an obvious refutation of the 
flat fee system ‘being tested in 
Bartlesville, Okla. 

Although Par is encouraged by 
steps taken™“by the Federal Com- 
munications Commission toward 
consideration of air broadcast pay 
tv, International Telemeter, Bala- 
ban stated, is prepared to proceed 
with a closed-circuit system, “This 
is now technically ready and has 
been submitted to leading manu- 
facturers for bids,” he said. Bala- 
ban added that the cable approach 
will be the most effective method 
for getting toll tv “off the ground” 
quickly. 

Discussing the theatrical market, 
Balaban said that traditional thea- 
tre outlets “have demonstrated 
their ability to continue as our 





basic source of revenue, although 


tinue as a “potent and profitable 
factor” in the entertainment busi- 
ness—whether they are shown in 
theatres or on television. 

Balaban also gave an encourag- 
ing report of Paramount's diversi- 
fication in other fields, particularly 
in electronics. Telemeter Mag- 
netics Inc., a subsidiary of Inter 
national Telemeter, he noted, is 
gaining recognition in the elec- 
tronic computor and data process- 
ing fields. He told of developments 
in other Paramount. subsidiaries, 
including Chgpmatic Television 
Laboratories, t Records, and 
Autometric Corp. 

The Par president predicted that 
earnings for the second quarter 
will be ahead of the same quarter 
a year ago. He noted also that the 
company “may well have” one of 
the largest inventeries. of com- 
pleted pictures in the industry. He 
reported, too, that the company is 
planning a number of productions 
abroad, 

In contrast to the uncertain con- 
ditions prevailing in the domestic 
market, Balaban reported that the 
company’s foreign operations “‘con- 
tinue to held at a satisfactory 
level” and that the company had - 
some $6,000,000 in blocked funds 
abroad. 

In the formal proceedings of the 
meeting, the stockholders reelect- 
ed the entire slate of board of di- 
rectors and approved a resolution 
to eliminate 150,000 shares from 
the authorized capital stock of the 
company. Balaban disclosed that 
at the end of 1956 the company 
had retired a sufficient number of 
shares to reduce the capital struc- 
ture to slightly below 2,000,000 
shares as compared with 3,300,000 
shares outstanding in 1950. By 
shrinking the capitalization, Bala- 
ban pointed out, the company has 
been able to continue its $2 divi- 
_— rate “during good times and 
a on 

Total of 1,478,451 shares, or 73% 
of the outsanding stock, was pres- 
ent in person or by proxy at the 
harmonious meeting. 


Houston Variety Has New HQ 
Houston, June 4. 
Variety Club of Houston is in 
new quarters. Will celebrate new 
location June 8. It’s a former nite 
club near the Shamrock Hotel. 
Houston Endowment recently 
gave the Variety Club $90,090 to_ 











pay off the mortgage. 
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DARRYL F ZANUCKS 


ISLAND 


THE 
SUN 
by Alec Wough 
CINEmaScoPE 


COLOR by DE LUXE 


‘a motion picture destined 

for a permanent place among 

the memorable and lasting achievements 
of the screen... 
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in the tradition of 


the producer 


DARRYL FZANUCK 


the only three-time winner of both the Academy 
Award and the Thalberg Memoria! Award! 


the director 


ROBERT ROSSEN 


the man who made “Alexander the Great” and a 
Academy Award winner “Al! the King’s Men”! 
the stars 


the screenpiay by James Joan 


ALFRED HAYE ne MASON : FONTAINAL 


from the great best-seller by Alec Waugh : ith 


the place is 


THE WEST /ND/IES' 


where the sun hides many things 
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# DARRYL F ZANUCKS 


Dorothy UJoon Michael 
is DANDRIDGE ‘COLLINS : RENME 


vith DIANA WYNYARD - JOHN WILLIAMS - STEPHEN BOYD - BASIL SYDNEY - PATRICIA OWEN 


and co-starring Harry B lad LAF ON le 


as BOYEUR. 


RELEASED BY 20th CENTURY-FOX 
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Ernst 


Wolff Again Gets Grace . 


Period To Salvage Mosaik Lab 


4 





Berlin, June 4. 
Last week was to have been “B” 


(for bankruptcy) week for the 
Mosaik dubbing and _printine 
studios here, but owner Ernsi 
Wolff has managed to gain another 
month's period of grace during 
which time he’ll try to negotiate a 
settlement with his creditors. 

As matters originally stood, 
Wolff had until May 28 to get him- 
self a partner in the business and 
negotiate a settlement, or else 
bankruptey proeeedings would be 
started. 

He now has negotiated a deal 
with Regina Films of Paris under 
which Mosaik and Regina cancel 
mutual debts and Regina with- 
draws bankruptcy. proceedings 
against Mosaik.’ Though Mosaik 


needs around 3,500,000 DM to set- 
tle with its ereditors, none except 
Regina so far have gone to the 
courts to ask for bankruptcy pro- 
ceedings. Among those to whom 
Mosaik is heayily indebted are the 
rawstock suppliers, 


With the Regina quest thus- set- 
led, Wolff has now been able to go 
before the judge and ask for the 
withdrawal of the bankruptcy pro- 


ceedings. This gives him 30 days 
to reach a settlement with the 
creditors out-of-court, or 60 days 
if a settlement is finally reached 
via the judge. 

Wolff plans another early meet- 
ing with his ereditors, seeking a 
voluntary settlement of outstand- 
ing claims. 

Mosaik, Germany’s biggest dub- 


bing and printing lab, is a going 
concern which has tae business of 
most of the American companies. 
It got into trouble via the fold of 
the Allianz distribution outfit, in 
which Wolff was heavily involved 
and some of whose debts he per- 
sonally underwrote, 


The Berlin Senate has promised 
Wolff to guarantee a 2,000,000 DM 
credit, provided he gets himself a 
partner. He has been negotiating 
prospective outfits, 


with several 
including UFA, which continues in 
the picture. It’s questionable that, 
if UFA should in the long run take 
over, the U. S. outfits would con- 
tinue to do business with Mosaik. 
A deal for UFA to take over 
jointly with the big Geyer Labora- 


tories has fallen through. 
Wolff said here last week that 
he was in contact with a private 


bank which might provide the 
needed additional financing, How- 
ever, such optimistic statements 
have been made before. 


There are reports that several 
of the Ameriean firms are consid- 
ering taking their dubbing work 
elsewhere, but they are discount- 
ed by Wolff. “This. is still the 
best dubbing laboratory in West 
Germany, and I still have a good 
name, which is werth something,” 
Wolff said. Mosaik is showing a 
500.000 DM net annually. 

The American companies in the 

past have been anxious to help 
Wolff and Mosaik. However, some 
of the U. S. exees feel very strong- 
ly that a settlement has been 
stalled for too long, with various 
parties being played off one 
sainst the other. 
The Regina claim against Mosaik 
a comparatively small one—jor 
only 50,000 DM, It's being dropped 
in exchange for 150,000 DM owed 
Wolff by Regina due to a lawsuit 
now being appealed in the French 
courts, but won in he first instance 
by Wolff. Latter in addition to 
owning Mosaik, also owns several 
Berlin theatres and realestate. 

He also owns the property on 
which the Mosaik studios are lo- 
cated 


Richard Brandt’s New Post 


Richard. P. Brandt has been 
elected president of Trans-Lux 
Theatres and Pictures corpora- 
tions, according to Percival E. Fur- 
ber, president and board chairman 
of Trans-Lux Corporation. 

Brandt, son of circuit operator 
Harry Brandt, is in charge of 
Trans-Lux’s tv and motion picture 
activities Company distributes 
foreign films and has the Ency- 


-u 


is 





clopedia Britannica library for tv. 
Furber also made known the ap- 
pointment of George Roth as T-L 


Pictures Corp. v.p, and his elec- 
tion to the board of T-L Pictures 
and T-L Distributing Corp. Roth 
has been a T-L Distributing Co. 
veep since 1955. 


Cleve. 20th-Fox Manager 
Retiring After 52 Yrs. 


Cleveland, June 4. 

I, J. (“Izzy to You”) Schmertz, 
branch manager of 20th-Fox Pic- 
tures here, is retiring Aug. 1 from 
jthe company he has served 52 
years. 

One of the most popular veter- 
ans on Cleveland’s Film _ row, 
Schmertz entered film biz at 13 as 
William Fox’ office boy. He be- 
eame Fox office manager, helped 
him open Genera! Film Co. 
branches around. country and su- 
pervised the New York headquar- 
ters of the magnate’s first film pro- 
duction company. 

That was Fox’s Boxoffice Attrac- 
tions, which the late producer dis- 
solved to form*the Fox Film Co. 
After operating its Albany branch 
several years, Schmertz was ap- 
pointed Cleveland manager in 1926 
and held this post without inter- 
ruption for 31 years. 

Two years ago local exhibitors 
and a number of film exchange ex- 
2cutives staged a chromium-plated 
testimonial party for “Izzy” to cele- 
brate his 50th anniversary with 
20th-Fox and presented him with a 
new Cadillac. Schmertz said he 
plans to retire to his home in 
Miami Beach, Fla. 


9 Towns Back To 
Standard Tim 


Minot, N. D., June 4. 

Ther® were exhibitor cheers 
when the number of North Dakota 
communities on daylight saving 
time took a heavy cut when nine 
towns in the state’s east central 
portion went back to standard 
time. 

The action was taken in a group 
by Mayville, Cooperstown, Finley, 
Hatton, Northwood, Galesburg, 
Clifford and Portland and also by 
Langdon after farmers’ request for 
the change. . 

Here the city council this week 
also will consider rescinding DST. 
The local outdoor theatre and its 
manager, Earl Beck, have a suit 
pending in district court to try to 
knock it out. 


Truman at ‘80 Days’ Preem 


Kansas City, June 4. 

Dignitaries were plentiful in the 
ceremonies which opened the show- 
ing of “Around the World in 80 
Days” at the Tower Theatre last 
Wednesday (29). The premier was 
held as a benefit for the Order of 
DeMolay, 
and their friends at Ararat Shrine 
and other Masonic groups made it a 
near capacity house in the 1,140- 
seat Tower. 

Present was Harry S. Truman 
who said he had been attending 
premieres for 40 years and always 
enjoyed them. 


Herbi Goldstein of Troy, brother 
of Howard Goldstein, salesman for 
20th Century-Fox in Albany has 
purchased Ft. 











ton, serviced by Albany 
changes. 


members of the order | 


Warren Drive-In} 
.from F. Chase Hathaway at Caslle- | 
ex- | 


Plot to Overthrow DST 


With the support of exhibi- 
tors, a bill has been quietly in- 
troduced in Congress to make 
standard time nationwide and 
to eliminate daylight saving 
time. 

At present, the designation 
of daylight saving time is in 
the hands of local legislatures, 
both state and municipal. Be- 
cause of the increased inter- 
est in drive-ins among theatre 
operators, daylight time has 
been opposed by exhibitors. In 
| sOme communities, in associa- 
tion with other businesses, 

theatres have been successful 

in beating down attempts to 
| pass legislation calling for the 
| adoption of daylight time. 
It has been estimated that 
daylight saving tirne has hurt 
| drive-in business by as much 
as 25%. As a result, exhibi- 
| tors afte attempting to elimi- 
nate the threat in local com- 
| munities by having daylight 
| time outlawed on a national 
level. 








Legion B's Buzz 
Round Divorce 


The Catholic Nztional Legion of 
Decency during the past three 
| weeks has been on a “B” spree, 
tagging close to a third of all the 
| pictures it reviewed as “Morally 
| Objectionable in Part for All.” 
| Recurring theme in Legion ob- 
| jections these days is its conten- 
| tention that films reflect. the ac- 
|ceptability of divorce. Yet, ap- 
| parently there can be exceptions. 
| Reviewing Metro's “Seventh Sin,” 
|}anc classifying it as A-II (Morally 
Unobjectionable for Adults), the 
Legion noted: 
| “The principle of divorce as 





employed in this film is to be 
construed in terms of dramatic 
conflict.” 

Handing a “B” to “Man on Fire,” 
the Legion noted: “Although this 
picture presents some strong in- 
| dictment against divorce, neverthe- 
| less, the selution of the plot tends 
| to negate a posftive thesis by rea- 
| son of a sympathetic treatment and 
| justification of remarriage.” 

The Legion—in theory—reviews 

| films for Catholics. However, its 
jratings do influence some non- 
| Catholics and, in some areas, have 
meaning to the theatreowners. Di- 
vorce is, of course, legal in all 
| states and, while possibly regret- 
| ted, is not considered morally rep- 
|rehensible by a great many non- 
Catholics, Nor, with the exception 
of Roman Catholics, do most 
people consider remarriage a 
morally objectionable act. 

| In classifying Elia Kazan's “Face 
in the Crowd” as “B,” the Legion 
noted that it “reflects the accepta- 
bility of divorce and tends to pre- 
sent the Sacrament of Matrimony 
as an unqualifiedly carnal relation- 
ship.” 

The latest Legion ratings show 
six “B’s” and one condemned film 
out of a total of 14 reviewed. Dur- 
ing the prior two weeks, 29 pictures 
were reviewed of which seven were 
“B” and one was condemned. Last 
week, out of the 14 films rated by 
the Legion, only a single one rated 

|a “pure” A-I, ; 

| It’s noted that United Artists’ 
“Saint Joan,” screen version of the 
G. B. Shaw play, has been rated 
| A-II (Morally Unobjectionable for 
Adults) by the Legion. Joan is a 
Catholic Saint, but the Shaw play 
apparently has certain morally ob- 
jectionable aspects for juveniles. 











An erudite work titled “The 


“Motion Picture Co-Production 


broad segments. 


quotes and news reports having 
legit and allied fields, 
In this day and age when ey 


within the industry there are 
(realty, spinoffs, tax exemptions 





experts, 


Dont Make a Move—Without CPA 


[BOOK ON ‘LOOK, MA, 


I’M A CORPORATION’ ] 


Joint Véntures and Tax Classi- 


cation)) (Federal Legal Publications; $15), aythored by attorney 
Joseph Taubman (of the New York bar) is not as remote from 
show biz interest as it might indicate. Two chapters alone, one of 


Deals” and the other on “The- 


atrical Business Organization”, key the special law in both these 


The first of the special amusement industry chapters kicks off 
with the Variety streamer from Marth 16, 1955 titled “Look Ma, 
I'm A Corporation”, and both segments are loaded with Variety 


to do with joint ventures in pix, 


erything must be drawn up by a 


lawyer or a tax expert there’s plenty of show biz interest in this 
work, In fact, with diversification such a popular manifestation 


other legal values in this book 
etc.) that will certainly make this 


a reference work for amusement industry barristers and tax 


Abel, 





Amusement Stock Quotations 


For Week Ending Tuesday (4)- 


N. Y. Stock Exchange 
1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Lew Close for wk, “ 
14% 11% ABC Vending 28 141% 13% 141% + % 
24% 20% Am Br-Par Th 54 23% 2314 2358 —% 
364% 2934 CBS “A” .. 62 3558 3436 3556 +.% 
35% 29% CBS “B” ... 16 3458 34% 34% — % 
18% 17 Cel Pix ..... 88 18% 1738 187% +1% 
17% 133% Decca ...... 55 17 16 17 +1 
102% 8134 Eastman Kdk. 85 10234 99% 101% +1%4 
4% 3% EM1........ 47 4 3% 3% —_ 
9 738 List Ind. 56 814 8% 812 +% 
22 1856 Loew’s ..,.. 145 1958 19% 19% —% 
9% 7% Nat. Thea. .. 83 8 7™%, 1% —%4 
3654 28% Paramount .. 46 34 33 34 + % 
1838 1416 Phileo ...... 106 16% 15% 16 +% 
40 31% RCA ....... 199 38% 37% 37%4 _ 
8% 514 Republic 94 7s 614 67% —% 
13% 1156 Rep., pfd. ... 1 12 12 12 —% 
184% 14% Stanley War. 79 18% 17% 17% — *% 
29% 25% Storer ...... 17 27% 26% 2638 —% 
2934 2214 20th-Fox ... 190 2934 26% ’ 2912 + % 
284%_ 22 Univ, Pix ... 7 28% 27 281% +1% 
71% 69 Univ., pfd. .. *60 69% 69% 69% _ 
28% 2254 Warner Bros.. 28 25% 2458 25% + % 
121% 91% Zenith ...... 23 #4117% 112% é113% _ 
American Stock Exchange = 
44% 3% Allied Artiste 56 334 338 312 _ 
11% 934 Asso. Artists, 105 11% 11% 11% —%% 
1% % C & © Super. 119 15/16 Y% . Ve —_ 
6% 45g DuMont Lab. 68 53% 5% 538 +% 
45% 22 Guild Films 98 33% 342 312 —%M% 
9% 742 Nat'l Telefilm 68 8 15% 1% —% 
7% 3% Skiatron .... 806 7M 6% 6% + % 
834 6% Technicolor . 177 614 6% 6% — % 
5% 3% Trans-Lux 12 5% 5 5 — % 
Over-the-Counter Securities 
- Bid Ask 
lag Sadsbeotecss saunas Grhe 497% —- 
Chesapeake Industries eC ee ee eeeeereeeere 2% 244 ae 4 = 
Cinerama Inc, ...... wocebnoaeecsadtsent 2am 158 +% 
Cinerama Prod. "eC eeeeeeeee 2% 258 —s 
DuMont Broadcasting ...........0+eee008 7% 7s +% 
Magna Theatres OPP eee eee eee eee eee eee 2% 3% . —_ 
Official Films OPP eee eee ee Eee ee eee eee eed 1% 1% ss 
.. .. 2 Be 000 cen tensusedseencee 17642 +1 
United Artists Corp. .........,++scsee0+ 20% 21 _- 
DW. As TOMES... ccccdovindeclsccdlecs. Ss 616 _ 
Walt Disney ihe eet 2334 25 —\% 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Can Radio Remin 


ders Get Em In? 





Denver and Rochester Tests Late This Month 
Generalized ‘Go to Movies’ Campaigns — 





PAUL REVERE RIDES ANEW 


Disney Unveils ‘Tremain’ in Revo- 
lution’s Home Town 








Boston, June 4. 

Walt Disney Productions’ hosted 
Hub film critics at luncheon in 
Hotel Statler for Esther Forbes of 
nearby Worcester, whose historical 
novel, “Johnny Tremain,” served 
as basis for the Disney film of the 
same title. 

Bob Dorfman, in from New York 
Disney office, set June 26 for the 
film’s New England kickoff at the 
Mayflower, Boston, plus 17 other 
houses in surrounding area. “Tre- 
main” includes scenes of Boston 
tea party, Paul Revere’s ride, and 
Lexington and Concord battles. 


Censorship Stays 
Dead in Ohio 


State of Ohio is now “safe” ter- 
ritory for the picture business for 
at least another two years, State 
legislature adjourned last week 
without any adverse law-making. 

Manning (Tim) Clacett, state 
legislative rep for the Motion Pic- 
ture Assn. of America, noted the 
adjournment means censorship is 
dead in the state—dead until a 
possible revival at the next session 
of the Ohio solons beginning in 
January, 1959. 

While censorship was killed at a 
previous session, there had been a 
definite threat of its reinstatement 
under the influence of pro-blue 
penciling forces. 


HANK FRIESEN’S._NEW DUTIES 
Regina, Sask., June 4. 

Hank Friesen, former theatre 

manager at Virden, Manitoba, has 

taken over managership of the Soo, 

Hi-Art and Two-Lite theatres at 

Weyburn, Saskatchewan, all op- 








erated by Rothstein Enterprises. 
He succeeds Maynard Gray. 








Attempt to raise attendance via 
a radio campaign will be launched 
in both Denver and Rochester in 
late June, Plan is part of the film 
industry’s business building cam- 
paign under which $5,000 has been 
allocated for the Denver test alone, 

Project was expanded to Roches- 
ter to get a better idea of how po- 
tent radio can be in “selling” the 
public on the filmgoing habit. 

If the Denver and Rochester 
tests prove successful, the radio 
campaign will be extended to the 
entire country for an expenditure 
that could well hit around $500,000. 

Campaign on the Denver and 
Rochester stations will be geared 
to the “soft sell,” i.e. there’ll be 
no attempt to sell individual pic- 
tures as such. Instead, the air spots 
—to be delivered via the deejays 
and other gabbers—will concen- 
trate on getting the listener out of 
the house and back into the “movie 
habit” which the industry feels has 
been lost. 

The Denver and Rochester re- 
sits will be measured against the 
b.o. level in comparable towns dur- 
ing the campaign to establish 
whether and to what extent the air 
drive has been successful. Local 
managers also will be asked to of- 
fer their opinions re the effective- 
ness of the airspots. 

Industryites concerned with the 
radio “Operation Moviegoing” are 
frank in admitting that they expect 
“bonuses” from the cooperating 
Stations. “Why not?” asked one. 
“If this thing goes over, a lot may 
be involved for the radio industry.” 





New Kansas Lady Censor 
Kansas City, June 4. 

New member of tue Kansas 
Board of Review, the state censor 
body, is Mrs. Margaret Gebhart of 
Bonner Springs. Her term runs to 
March 1, 1960. 

She replaces Mrs. Frances Ly- 
saught, who resigned. 


Cecil B. DeMille gets honorary 
Doctor of Laws degree at Baylor 
University, Waco, Texas, on Oct. 
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New UFA Starts Out Slowly With 


Distrib Program Set Before Prod. 





Berlin, May 28. .+ 


“Moderately, modestly and re- 
servedly, that’s how the new UFA 
will operate.” That was the way 
Arno Hauke, chairman of the di- 
rectorate of Universum Film-AG 
(Berlin) and. UFA Theatre AG 
(Duesseldorf), had to say here at 
a press confab. Hauke pointed 
out that the seven months of the 
past year (the new UFA is operat- 
ing since June 1 last year) had| 





been used to take care of all) 
branches and to newly formed) 
branches of the old concern. 


Hauke said the “unpopular de-| 
cision” was made to wait with the 
productior of its own feature films 


until the. whole structure of the 
new UFA is really fixed. And a 
frictionless cooperation between 


all the functions of the UFA con-| 
cern is secured in order to cut | 
down the risks of its own film pro-} 
duction to a minimum, During the 


1957-58 season, the UFA-owned 
distributing company, Herzog- 
Filmverleih (Munich), will bring; 


out a number of pix on the do-/ 
mestic market. Thé first UFA- 
made pix are to be available for | 
the market during the 1958-59 sea- | 
son. 


Italo Catholic Action 
Rejects 39 of 506 Pix 


Rome, May 28. 
The Italian Catholic Action’s 
CCC (Catholic Film Centre) film 
reviewing group last year classi- 
fied 506 feature productions into 
its various audience groups, Only 
39 of this total were tabbed as 


“excluded” for all audiences, while 
168 were okayed “with reserva- 
| tions.” 


With regard to Italian produc- 
tions, only nine of the year’s re- 
viewed total of 96 pix were placed 
in the “excluded for all” classifi- 
cation. ” 


NFFC Has Best 
Year in History 





UFA at that time will also tor of the National Film Finance 


release German and Austrian pix | Corp., reported that it had been 


ordered by UFA. 


| the best year for the NFFC since it 


As part of the preparations for) Was formed eight years ago, with 


future feature film 


production, @ Profit of $237,236 as compared 


UFA already has set’ up a New| With a profit of $221,570 for the 


Talent Studio which will 


give | previous year. 
young actors as well as scriptors,|W@S not the NFFC’s aim to make | 


Kingsley said it 


directors and cameramen an ar-| Profits but to try to do its job with- 


tistic and technical training. 


UFA - Handelsgeselischaft (trade | 
company), a 100% subsid of Uni-| li 


versum Film AG, Berlin, is already 
successfully keeping itself busy 
with manufacturing and develop- 
ing cinematographic equipment. 
As previously reported, UFA soon 
will start producing vidpix just as 
soon as good cooperation between 
the film industry and television is 
established. Also it was pointed 
out was the fact that UFA’s stu-| 
dios and printing plants currently 
are working at 50-60% of capacity | 
which spells profit. 


Dearth of Top Comics 
Blamed for Slow Biz 


For Glasgow Vaudery 


Glasgow, May 28. 
Shortage of good comedians with 











The out losing taxpayers’ money. 


He revealed that NFFC would 
ke to see British Lion returned 
to private interests, providing an 
attractive enough offer was made, 
but stressed that-any inquiry from 
a non-British source would not be 
seriously considered. The corpora- 
tion topper said that when the 
corporation was formed it was 
never foreseen that it would have 
a direct interest in the distribution 
of pictures. Taking over of British 
Lion had not been a planned move 
by the government, but merely a 
fortuitous onc. 

Although the accounts for Brit- 
ish Lion have not yet been pub- 
lished, it seems certain that it will 
show a profit for the year up to 
March 31, after showing a net 
profit of $174,398 for the previous 
14 months. 

Kingsley said the NFFC was 
concerned with supporting world 
distribution of British pictures, 


and would go out of its way to| 
boxoffice draw is given as one rea- | help pictures with an international —— 


son for near-shuttering of the Em- | potential. 


press vaudery here during the sum- 


The volume of production helped 


mer season. Theatre will open for by the NFFC had exceeded any 
twice-nightly shows on Fridays and year since 1952-53, “possibly,” 
Saturdays only. According to the | Kingsley explained, “because we 
management, there is a great short- | did in the end participate in pic- 
age of Scot comics good enough to, tures which British producers 
bring in large audiences every|made for U. §. distributors. I 
night. | think it is a good thing to increase 
“Audiences* will still get good | the total volume of picture making | 
variety over weekends,” Fred jin this country, provided it does | 
Luker, house manager, said. “As|not have a disruptive effect and 
soon as the summer is over, we! provided that they are genuine 
will revert to week-night opera- | British pictures, not just American 
tion. If anything worthwhile comes x 
along in the meantime, it will be 
put on as a weekly attraction.” 
Paisley Theatre, another vaudery 
which has been on a weekends-only 
basis, is reverting to full weeks’ 
vaude shows in the fall. 


ACTT Would Bar All 
Foreign Pix Technicians 





| : 
|}ones made on location. 


1ST GERMAN PIC SET 
FOR ISRAEL EXPORT 


Frankfurt, May 28. 
“Rose Bernd,” the Bavaria- 
Schorefit film starring Maria Schell, 
is slated to be the first German 
film exported to Israel. Film will 
be shown there this fall. 








stressed that the Universal policy 


London, June 4. 
A move to preclude employment 
of all foreign technicians in this 
country has been made by the 


Assn. of Cinematograph, Television | 8!1. 
which 


and Allied Technicians, in- 
structed its members not to work 
on quota pictures for American 
companies after Aug. 1, unless all 
technicians are British and mem- 
bers of the ACTT, or that the pro- 
duction has been okayed b: 
council of 


meet the ACTT to negotiate some 
form of quota agreement, 





German playwrfght Gerhart Ilaupt- 
mann, is a sentimental story of the 
seduction of an young 


Pie has been sold in France, Fin- 
land and South America. Star 
Maria Schell flies to Hollywood to 
i rien Ton on to Toky: 
nm she goes r) 

for the Japanese caaline of 
” Se Se ew & 
“Bernd” in Israel, as it may open 
ay for a new outlet for Ger- 


CEA Meets in So. England 
year’s 





we 
London, May 28. 

Next summer ‘ convention 

of the 

Assn. will be held at 

a south coast resort, June 16-19. 
is will be the first 

S to be held in the south since 


B23 


Ex-Rep Aussie Topper 
May Rejoin 20th-Fox 
Sydney, May 28. 
Following the shutdown of Re- 
public’s British distribution setup, 
Vic Green, who left here a couple 
of years ago to take over the top 
British post, planed back to his 
home base and will probably re- 
join 20th-Fox, who previously 
handled Republic distribution here. 
For a long time few Republic 
pix hit the key cinemas here and 
it’s known that the Rep. toppers 
| were concerned about the low in- | 
take secured with the product 
Dewn Under. 


CEA Votes For 
Je Cinema Tilt 


Gleneagles, Scotland, May 28. 

A plan for an additional penny | 
on all seat prices, to be payable 
as statutory levy on ali such seats, 
was accepted by general council 
of the Cinematograph Exhibitors 
Assn. here. 

It would be known as “the levy 
penny.” Plan is that it would be 
made on the basis of no additional 
tax liability attaching to it. Plan 
is likely to be put to the Board of 
| Trade and the British Treasury. 
| Estimate is that such an addi- 
|tional penny, at current rates of 
j admission to taxable seats, would 
‘yield approximately $12,000,000. 
|Exhibs also proposed some form 
lof exemption limit for cinemas 
with small net takings. 


Universal to Release 
First German Pic In 
U. S; 2 Stars Signed 


Frankfurt, May 28. 

Universal will release the first 
German picture to land on its post- 
war U. S. schedule, Alfred Daff, 
company executive revealed here 
this week. Daff said the film, 
“Portait of an Unknown Woman,” 
will be released in about three 
months in America. Pic stars Ruth 
Leuwerik and O. W. Fischer, the 
German star whose contract with 
U-I recently was broken after dis- 
agreement over his filming in “My 
Man Godfrey.” 

Daff said that release of -“Por- 
trait” in the U. S. is an experiment 
with German films, If it is suc- 
peek, other outstanding German 
|pix will be considered fer U. S. 
|release. He pointed out, however, 
that with fewer and fewer first- 
Germans throughout 
the U.S., he feels that arty houses 
|showing German-language films 
have a constantly decreasing audi- 
ence since the second-generation 
foreigners prefer American films. 
Hence, German films have to have 
international appeal so that they 
are worth dubbing. 

Daff is also interested in sign- 
ing other German film personali- 
ties, having contracted Cornell 
Borchers, “the only German star 
outside of Marlene Dietrich who 
has made three films in America 
in two years,” and Marianne Koch. 

Queried about the O. W, Fischer 
incident, he added, “Our interest 
in German personalities isn’( les- 
sened to any degree because of any 
unfortunate experience. “There's 
not the slightest antipathy to Ger- 
man stars. “Americans don't care 
where a star comes from so long 
as he or she is good.” And he 




















of hiring German stars “is a big 
help to the German industry in 
getting a world market.” 


Eady Fund Increases 
$128,800 Over 1956 


: London, June 4. 
At the end of the third quarter 
of the current Eady Levy year, the 
British Film Production Fund 
showed an increase of . around 
$128,800 above the figures for the 
same period last year or $5,602,431. 
Takings for British 
which up to the end of March had 
been on the upgrade, showed a 
drop of more than $520,000 for the 





the 39 weeks these 
totalled $16,171,030 compared with 
$14,864,600 a year earlier. Levy 
collections for this period amount- 
ed to $5,602,430. 








Some French Filmites Squawk Over 
Pre-Prod. Tampering by U. S. Majors 





BKS Fellowship Award 


+ Paris, May 28. 

| Various producers here are be- 
ginning to squawk against the pre- 

| production inroads being made into 


’ . 
| French films by U. S. majors and 
To Rank $ John Davis indies as well as U. S. foreign film 


London, May 28. 


| distribs. (Yank majors naturally 


The Honorary Fellowship of the | want pre-production say-so because 


British Kinematograph Society 
was conferred on John Davis, man- 
aging director of the Rank Organ- 
ization at the Society's recent con- 
vention here. The award was made 
for his “inspired leadership in the 


fields of production and exhibi-| 
tion whereby, through the effec-' 


tive promotion, encouragement and 
realization of technical deveiop- 
ment has in great measure served 
to raise the cinematograph indus- 
try to its present high level.” 
Speaking after the award has 


come as a complete surprise. 


Mex Indies Plan 
To Battle Chain 


Mexico City, May 28 
Indie exhibitors throughout Mex- 





ico are being mustered by 21 of- tistic impact of the pic. 


them here who call themselves 
“The Group of Independent Pro- 
ducers and Exhibitors of Mexican 
Motion Pictures,” via paid ads, to 
form a front and interview Presi- 


dent Adolfo Ruiz Cortines. These | 


exhibs plan to protest against what 
they brand the trust formed by 
the recent organization of two big- 
ger chains—the Cadena de Oro 
(Golden Chain) and the Operadora 
de Teatros, with the buying ovt of 
circuits and distribution firms 
which @en. Abelardo L. Rodrieucz. 
ex-President of Mexico, and Theo- 
dore Gildred, American filmite, 
controlled. 

These indies charge that enlarge- 
ment of the two circuits constitutes 
an unconstitutional monopolv 
which is fast forcing them into 
bankruptcy. They claim it dra‘ns 
off cinema biz and blocks exhibi- 
tion of their pix. 

The group expresses hope that 
the government will help them on 
the theory that the administrat‘on 
doesn’t want to loose the $8,000,000 
which it provided as a hypo to the 
Mexican film trade. The indies call 
expansion of Cadena and Opera- 
dora the greatest recent threst to 
the general well being of their 
trade since, they aver, it may mean 
practically a closed corporation. 


MPEA EXEC HOPEFUL - 
OF PHILIPPINE PEAC 


Tokyo, May 28. 

Before returning to Manila, Leo 
Hochstetter, Far East manager for 
the MPEA, voiced hopes that he 
will be able to patch up difficulties 
with the authorities there and not 
have to suspend shipments of U.S. 
films io the Philippines as threat- 
ened. He intends to see the 
Secretary of Finance and the Col- 
lector of Internal Revenue to tiy 
and solve the tax problem. 

Hochstetter declared the 
authorities introduced new 





tax 
rules 


in mid-March. These are retroac- | 


tive to 1951. And on top of this, 
a 50% penalty was charged for 
willful fraud starting back in ‘51. 

On the tariff that threatened a 


;of PCA and censor aspects in the 
U. S. market.) 

| Although most French producers 
are for this, in hopes of denting the 
general U. S. film marts, the dis- 
}senters feel this may finally water 
down Gallic pix and eventually de- 
stroy the so-called unique Gallic 
qualities. Columbia was one of the 
first to begin to back Gallic pix pri- 
marily for European distrib. Then, 
Columbia set up a special depart- 
j;ment to have first call for U. S. 
distrib on these pix if they had fhe 


been conferred, Davis said it had, right quality. Col now is going in 


|for coproduction deals entailing 
i practically full backing and making 
tnese pix in two versions, as is the 
| case with the three pic deal with 
| Raoul Levy, or completely in Eng- 
lish as the recently completed “Bit- 
jter Victory,” produced py Paul 
| Graetz. 
| Certain Gallic film people feel 
| this leads to scripts being changed 
|to the American style, with endings 
|and characterizations that, in many 
cases, may destroy the so-called ar- 
j They still 
feel that the arty house film is the 
|main Gallic wedge onto U. S. 
| screens, and if they click there, it is 
an easier step to general distribu- 
' tion. 
| Claim Int'l Film Grosses Lead 
| They fall back on the fact that 
}the national films stil! make the 
|most internationally. They point 
lout that recent Gallic hits in the 
| U. S., such as “Diabolique,” “Rififi,” 
“Silent World,” “Proud and the 
Beautiful” all started from arty 
' theatre sources. Most of coin came 
|from these smaller houses. They 
feel that the French should keep 
up U. S. distrib in this manner. 
They maintain there are still 
enough sex and exploitation pix for 
general chances. They are for in- 
|ereased U. S. production in France 
which utilizes Gallic stars to help 
|introduce them to American audi- 
ences which would pay off later in 
| these stars’ Gallic pix. 


Japs Shot 514 Features 
| In 56, With 32 Tinters; 
Seeking World Markets 


Washington, June 4. 

| Japan may have become the 
| world’s No. 1 producer of film in 
volume of output. 

During 1956, reports the U. S. 
| Dept. of Commerce, a total of 514 
feature-length films were turned 
| out there. Of these, 32 were in 
jcolor. The production total marks 
la sharp increase over 1955 when 
| the Nips produced 423 features, in- 
cluding 11 in color. 
| In recent years, India has been 
the principal volume producer of 
films, making them inexpensively 
on an assembly line basis and hit- 
| ting in the vicinity of 500 annually. 
| With their production pace, the 
| Japanese are now pushing hard at 
|the world markets, throwing over- 
|seas just about everything they've 
made in the past few years. , For 
instance, no fewér than 1,158 Ja- 
| panese features were exported last 
| year, a 17% jump over the previous 
' years’s 987. 
The Japs, however, aren't earning 





duty of $15 (30 pesos) ter | much in the foreign markets. Their 
of beh first prints, Hochstet- | 1956 take from exports is estimated 
ter said the figure has been reduced at about $2,000,000, only 1% of the 


to one peso. “If we get a reasonable 
tariff, lation of the tax order 
and a liveable remittance level.” 
he said, “the withdrawal order will 
be revoked.” 


Brit. Lion to Produce 
Yank ‘Secret Thing’ 


London, May 28. 
Tony Britton is to star in Brit- 





ish Lion’s “Every Secret Thing,” 
adapted from the best-selling Amer- 
ican novel. Shooting of the pic will 
start at Shepperton in August un- 
gg direction of Brian Desmond 


Nolbandov and Josef Somlo 


will produce the picture, which will 
be released in the UK by British 
Lion, and overseas through Lion /|terprise will be exactly in front of 
International Films. 


| $200,000,000 and more which the 


Hollywood companies annually 
earn overseas. 
1956, says Commerce 


Dept., a total of 199 foreign fea- 
tures were released in Japan. Of 
these 124 were American, 27 were 
French, 22 British, and 2 Soviet. 
Theatre admissions were up 
| sharply in 1956 in Japan. A total 
| of 994,000,000 were reported, con- 
| trasted with 885,000,000 in 1955. 


Opera Star Into Taxi Biz 
Vienna, May 28. 

Met-Vienna State Opera star 
Ljuba Welitsch has taken out a 
license to run a taxi company in 
the Austrian capital. 

That she thought of everything 
is proved by the fact that the 
headquarters of the taxicab en- 








| 


her apartment. 
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From Maine to California, top theatres 
are playing to clamoring crowds 
and record-wrecking grosses 

that are running ahead of many of 


Parzr.1ount’s biggest pictures 







of recent years (“‘White 
Christmas” for instance). 
These terrific boxoffice results 
have exhibitors everywhere agreeing 


with the New York Herald Tribune 





—that this is ‘THE BEST 


HELD OVER IN 53 OF 55 BRANCH 





AND KEY-CITY OPENINGS! 





‘KIRK DOUGLAS ,) 
: L WALEIS' PRODUC aiely OF te 
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500-Mile Race Fails 
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(Continued from page 9) | than eo biz Se, net Coup, | eaeerens } al pe — 
: town houses currently. “Aroun sues). our 000. Last wee 
To Up Indpls.; ‘Corral’ We de te ae Redd 8. World in 80 Days” looms great at|Hillstreet, Uptown and Hawaii 
© a 5 | the Brown for opening round. | “Ride Back” *UA) and “Big Caper” 
Hefty $16,030, ‘Bus’ A Globe (Brandt) 1,500; 70-$1.50) «Gunfight at O.K. Corral” shapes|(UA) (st wk), $12,800; Vogue in 
| —"Face in Crowd” (WB) (2d wk).! cock at the fo ntucky at much | other unit. 
Indianapolis, June 4. First round completed last night | jower scale than “80 Days.” “Lit-| E a ees ee aaa 
Holiday, dominated by 500-mile | (Tues.) was wow $35,000 or near +), Hut” is fairly good at Loew’s l Re y (PWC) 861; 90-$1.25 oa 
race d 1ere, brought only moc I- | afier benefit preem on Tuesday 4, is “Wayward Bus” at Rialto “Albert: Schweitze1 Indie) (2d 
erate rity to most first-run! (28). Looks in for run. a — nap Tony ats wk) Good $4,200. Last week, $4,500. 
situati« his ‘stanza, with “Gun-| Guild (Guild) (450;  $1-$1.75)— Estimeves for Fits Week Downtown, Iris (SW-FWC) (1 
fight ai O.K, Corral” the big ex-| “Green Man” (DCA) i3d wk). Ini-| Brown Fourth Ave.-UA) (900; 757 756; 80-$1.30 Garment Jun- 
ceptio: J going great at Indi-|tial holdover week ended yester- *- $2.40 “Around World” | gle” (Col) and “Burglar” (Col) (2d 
ana to e city by a wide margin,| day (Tues.) was smash $18,000 ‘‘ Opened Tuesday (28) with | wk) . Slow $7,300. Last week, with 
and probably will hold. “ “Little | same as first stanza. b's f: anfare, and biz is likewise. Ex- | | Wiltern, $18,000. 
Hut” Loew's looks mild but! Mayfair (Brandt) (1,736; 79-$1.80) Ppecied gre at $16 000 in initial Chinese (FWC) (1.908: $1.25-$2) 
“Way | Bus” at Circle, is wke.|—~- “Joe Butterfly” (U) (2d wk). stanza. Last week, “10 Command-|_«pecKe Set” (20th) (3d wk). Oke 
“20 ( erg at a ar First stanza Prey last night mer ; Par 13 “A Wk-5 days), /$7.800. Last week. $21,100, 
slipped a little in 1 week but (Tues.) was mild $11,000. In ahead, $7:900, solid for windup of run, [O) (2.812: 0 
probab! ill stay through June. | “Girl in Kremlin” (U), $9,000 in Kentucky ‘Switow) (1,000; 50-'! g1.5aF nn This Could’ Be Night” 
Estimates for This Week eight days. 85) “Gunfight at O.K. Corral” | M-G) (3d wk). Thin $5,600. Last 
Circle (Cockrill- Dolle) (2,800; 60- Normandie (Trans-Lux) (592; 95- (lar Sock $8,000 or near. Last | week, $5,400 
UN uck $1.80) — “For Whom Bell Tolls” | week, “Whom Bell Tolls” (Par) (re~ | a ; ‘ rm. ” s 
90)—"Wayward Bus’ (20th) and) 'py) (reissue) (Sth wk). The fourth | issue), $7,000 | Fine Arts (FWC) (631; $1.25- 
~Break in Circle” (Seem). Okay | rand ended last night (Tues.) hit a's (ial ite | $1,75)—“Bachelor Party” (UA) (8th 
$8,000." Last week, “Shoot-Out atl, $4,800 after $6,000 in third. - Loew's (United Artists) (3,000; | wk). Okay $3,000. Last week, $3,- 
Medicine Bend” (WB) and “Spoil- }ekay alter , | 50-85)—"Litle Hut M-G) and | go9 
ers of Forest” (Rep), $5,000. |“Miller’s Beautiful Daughter” | «The vintage’ (M-G). Good $9.500 F 
: (DCA) 0 Carthay (FWC) 1,138; $1.75- 
; pens June 11. or close. Last week, “Garment a y Ww 3 75 
Indiana ‘C-D) (3,200; 60-90)— | — palace (RKO) (1,700; 50-$1.60'— | jung ie” (Col) and “The Burglar” | ) — “Around World” ‘(UA)| 
“Gunfight at O.K. Corral” (Par) | “Beyond Mombasa” (Col) with vau- | {Coj!}. ¢8.500. " (24th wk). Sock $26,000. Last week, 
and ‘Samoa” (Indie), Hefty $16.-| deville. Looks hep $18,000 in rh. ™M i? -“ (People’s) (1,000; 
000 or near, Last week, “Deadly | qays ending tomorrow (Thurs.). | a) ore re Con aA. (WB). |g Warner Beverly (SW) (1,612; 
Mantis” (U) and “Girt in Kremlin” Last week, “Let's Be Happy” (AA) | = ; ; hel a et f $1.50-$3.30)—"10 Commandments” 
(U), $5,000 in 5 days. ‘and vaude, $13,000 in six days. | Not being helpec ~ ck © 500 epee (29th wk), Up to great $17,- 
Loew's (Loew) (2,427; 60-85) — | Paramount (AB-PT) (3,665; $1-| {[i°0 Ames. bg. # pal . Last week, $16,000. 
“Little Hut’ (M-G) and “Vintage” | $2)—“The D. I.” (WB). Opens to- | | bs Sate Jase ‘week, she —— om- Warner Hollywood (SW- Cinera-| 
(M-G), Mild $7,500. Last week,|day (Wed.). In ahead, “China b24, (Col) and “Shadow on Win-| ma) (1,384; $1.20-$2.65) — “Cine 
“Monkey on Back” (UA) and “Re-| Gate” (20th) (24 wk), slow $16,000 | 4°W" ‘Co!), $6,000. | Holiday” (Cinerama). ‘finished 81- 
volt of Fort Laramie” (UA), $5,000. | or close after $20,000 in first. |_ Rialto (Fourth Avenue) (3,000;| week run Saturday (1) with wow 
Lyric (C-D) (900; $1.25-$2.20)— | Paris (Pathe Cinema) (568; 90- | 50-85)—“Wayward Bus” (20th). | $44,900 in 8 days for final session. | 
“10 Commandments” (Par) (19th | $1.80)—"“Gold of Naples” (DCA), Good $9.000. Last week, “Way of | New Cinerama entry “Seven Won- 
avk). Good $9,000, Last week, | (17th wk). The 16th round finished | Gold” (20th) and “Black Whip” | ders” debuts tomorrow (Wed.). 
$10,000 . |Sunday (2) was fine $6.500. The | (20th), $9,500. Canon (Rosener) (533; $1.50) —|} 
‘ eae 15th week was — “Julietta” | —_———— “Gold of Naples” (Indie) (6th wk). 
’ | (Kings) is due shorily, Big $3,200. Last week, $3,500. 
‘CORRAL RUGGED 156, | Radio City Music-Wall (Rocke- BOSTON ‘ Vagabond (Rosener) (390; $1.50) 
|fellers) (6,200; 95-$2.85)---“Design- Continued from page 8 |—-‘Lady Chatterley’s Lover” (in-| 
DENVER; ‘BUS’ $1, 00 |ing Woman” (M-G) and stageshow | and “Spoilers of Forest” (Indie), | die) (6th wk). Good 2,200. Last | 
‘ (3d wk). This session winding to- | $3,500. | week, $2,600. 
Denver, June 4. | day (Wed.) is pushing to big $130.- Kenmore (Indie) (700: 85-$1.25) | —s 
“Gunfight at O, K, Corral” at | 000, being helped by out-of-town-|—*Bachelor Party” (UA) (7th wk). TORONTO 
Denham is best bet here this round |ers in for holiday week. Second | Stout. $9,500. Last week, $11,000. : 
with a great: take. It stays on. | was $120,000. “Prince and Show-|  ysemorial (RKO) (3,000; 60-90)—— (Continued from page 9) 
“Around World in 80 Days” still} | Sirl’ ’ (WB) due in on June 13. J “Desk Set” (20th) and ' ‘Love Lot- | $9,000. Last week, “Bachelor Par- 
is fancy in third week at Tabor,| Rivoli (UAT) (1,545; $1.25-$3 50) ltery” (Cont) (24 wk). Fanc $10,- | ty” (UA) (3d wk), $9,500 
and continues, “Wayward Bus" | —“Around World” (UA) (34th wk).! po pact week, $15.000. y ~ | " Tiveli (FP) (995; $1.50-$2)—“Ok- 
looms good at the Denver while, The 33d round completed last lahoma” (Magna) (58th wk). Nice 
“Face in Crowd” is rated fine at| night (Tues.) was capacity $48,300 | tee (NET) (4,357; 90-| $7900. Last week, ditto. 
Paramount. “Little Hut” is a bit| for 14 shows. The 32d week was | $1.25\—“Gunfight At O.K. Corral” | University (FP) (1,536; 60-$1)— 
disappointing at Orpheum, $37,100 in 11 performances. | (Par). Loud $26,000 or near. Last | «por Whom Bell Tolls” (Par) (re- 
ss al Plaza (Brecher) (525; $1.50-$2)— | week, “China Gate” (20th) and ‘ 2 | J ( ) s g 
Estimates for This Week . Age seeing a a issue) (2d wk). Big $10,000 to turn 
: : Lust For Life” (M-G) (38th wk).| Grooms For Bride” (20th), $6,500. laway weekend biz. Last week, 
Aladdin (Fox) (1,400; 70-90) 00.| Lhe 37th round ended Monday (3)| Paramount (NET) (1,700; 60-| | $12,000. 
one rok < can ee ee sg $7, “~~ — 2 “— pd se $1.10)—“Face In Crowd” (WB) and| Uptown (Loew) (2,098; 60-$1)— 
he ~ | wee ouse is,planning to change | “Last of Badmen” (AA). Good| “Tattered Dress” (U). Fair $10,- 
” Contre , r 0 ~ ‘124% 70-81. 25)— | soon, but date fs not set 4 oar. | $11,000. Last week, “Quiet Man” 000. Last week, “Designing Wein. 
FO og Roxy (Nat'l. The.) (5.717; $1.25-| (reissue) and “Spoilers of Forest” | sn’ (M-G) (4th wk), at 75c-$1.25), 
Lesk Set 20th) (3d wk). Down | g9 59) Desk Set” (20th) ¢ with | (Indie). $7,500. \$s 500 
to $6,000. Last week, $8,000. stageshow topped by Tommy Sands| Pilgrim (ATC) (1,000; 65-95)—|" York (FP) (877: $1.25-$2)—"10 
Denham ‘Cockrill) (1,428; 70-90) | (34 wk). Current stanza finishing “Beyond Mombasa” (Col) and|c 2 (Per) hd ak 
N — ~ “900. K iolding ast | tocar (Wed) te heading for mild “Checkpoint” (Indie). Okay $6,- | Oke $4,500 on Pa) after 26 
mag "on ret sues, ; gg y= gt reg yal oo Ais Strike” e-4 |W — at the University. Last week, 
Denver (Fox) (2,525; 70-90) hn (20th) due to preem the night of | ¢3 599_ : hrc 
lands of Montana” (20th), Good |Jume 1g; ns “Seusr Tun Staring | Saxon, Saxon (1.100; , $1.50.) re 
“e . a B iae )vun . “ 3.30)—“Around World” (UA) (Ti . 
SKronce’ 200) and “She-Devil|nftatey Sey oA5R; JFALTD, | wh. Sixth week ended Friday 3t)/  Man-and-Wife 
p> Aa, — Mon 4d WK’.| was over $28,006 with extra holi- | 
(20th), $8,000 First stanza finished last night) q. ; 9 , 
Lakeshore Drive-In (1,000 cars;| Tues.) was fair $15,000 or close. | “"tyoneum “sLoee)” (2.900) 90-|—— ane’ from Dake 3 as 
75) — ‘Dragoon Wells Massacre” | In ahead, “Could Be Night” (M-G) $1.25)—““Monkey On Back” (UA) | it’s a house, an apartment, a bank 
(AA) and “Hold That Hypnotist” | (2d wk), $11,000. cad “Wap Waal” (UA). Opened | oF railroad station—lends an au- 
subsequents | Sutton (R&B) (561; 95-$1.75)— Saturday (1). Last week. “Little | thenticity to the story that you 
Orpheum (RKO) (2,600; 70-90)— | “Third Key” (Indie). Opened Sun- | Foy inte) ana “Vintage” lea hi in a studio.” Stone 
“Little Hut” (M-G) and “Ride the| day (2). In ahead, “Reach For i $12,000." oe ‘al size sireuand thet he cover oman! 
High Iron” (Col), Modest $9,000. | Sky” (Rank) (5th wk-5 days), was | °“2). vs ae pS fe : 
State (Loew) (3,600; 90-$1.25)— | process shots and that he films all 
Last week, “Publie Pigeon No. 1” | light $2,500 after $4,400 in fourth ...7 On Back” (UA) and “War | hi ; it 
‘U) and “Young Stranger” (U), ‘full week. onkey On Bac A) an a his action scenes" n moving vehi- 
$6.000 Trans-Lux 52d St. (T-L) (540; s1- | Drums” (UA Opened rege | icles when’ necessary. Stone has 
Paramount (Wolfberg) (2,200; 70- | $1. 50 La Strada” (T-L) (47th |‘1). Last week, "Little Hut’ M-G) | entrusted the task of finding the 
90)—"Face in Crowd” (WB) and! wk). ‘The 46th round completed and “Vintage” (M-G), fair $8;000. | jocations that a man would never 
“Big Caper” (UA). The pee be able to get.” 
Last week, “Untamed Youth” (WB) | 45th week was $5,000. New pic ~ CHICAGO © Stone, who once made musicals 
and “Iron Sheriff” (UA), $10,500. | not set to open as yet. (Continued from page 9) and comedies, is currently special- 
Tabor (Fox) (930; $1.25-$2.50)— | Victoria (City Inv.) (1,060; 50-$2) Ww 4B (20th). Fast at izing in suspense films. He does 
“Around World in 80 Days” (UA).| —“Wayward Bus” (20th). Opens | $55 000 I. us” x “De x Si pe not feel that television has inher- 
(3d wk). Fancy $12,500 same as today (Wed.). Last week, “Bac e- | iooth) Cd — its es et” lited this market. And, he adds, 
last week lor Party” (UA) (8th wk-8 days), Palace (SW-Cinerama) (1,484;| there is a basic difference between 
ae hit fair $12,500 or near. Seventh $1 25-$3 40) — “Seven Wonders”| the so-called suspense stories on tv 
PHILADELPHIA “was $11,500, but nice extended-| (Cinerama) (24th wk). Mighty = ee oe eee he ee 
Continued from page 8) Warner (SW-Cinerama) (1.600: bes ah ee he ae “are “net pomvbng 
wk). Holiday hypoed biz to great | $1.20-$3.50) —- “Seven Wonders” «ci5ot-Out at Medicine Bend”|They start with a crime being 
$17,000. Last week, $14,000. |(Cinerama) (61st wk). The 60th! (Wp) and “Tarzan Lost Safari”| committed and deal with the solu- 
Randolph (Goldman) (2,250; | stanza finished Saturday (1) was wr : 4 ; ‘ 
$1.40-$2.75) — "10 Commandments” | great $41,000 for 18 shows. The | ‘“-G) (24 wk). Fine $13,000. Last) tion. I like to do films that I call 
nee — 2 Okay $9,500, Last |59th week, $43,800. | Weck. Sangam (BRK) (2.400; -90- jeopardy stories. I place the 
week, $10,000. World (Times) (501; 95-$1.5 $150)-Face in Crowd” (WB). |coaracters in jepardy in the first 
Stanley (SW) (2,900; 99-$1.49) — “Devil's General” (Indie) (8th nny Moderate. $15,000 Last .week reel and never let them out until 
“This Could Be Night” (M-G) (2d | Seventh round ended Sunday (2) “Abandon Shi] ” (Col) (3d wk), the end.” He points out, too, that 
wk Drab $8,000. Last week, | was fair $3,400. The sixth was | ¢9 po P in the most extensive crime li- 
$9,000 '$2.500. “Stella” (Burstyn) comes Surf (H&E Balaban) (685; $1.25) braries there are hundreds of good 


in June 10. 


SAN FRANCISCO 


Stanton (SW) (1,483; 99-$1.49) — 
“Monkey on Back” (UA), Fine $12.- | 
000 but more was expected. Last 





ek, “Drag Wells Massacre” 
tA A) fp: ec Wetbacks” (Indie), hae from page 8) 
$8,000 Great $5,600. Last week, “Silent 


Studio (Goldberg) (400; 99-$1.49) “World” (Col) (7th wk), $2,500 
—“Wee Geordie” (Indie) (3d wk).| Bridge (Schwarz) (396; $1-$1.25) 
Puny $2,300. Last week, $3,500. _|—'Nana” (Times). Excellent $4,000, 
Trans-Lux (T-L) (500; 99-$1.80)— | Last week, “Simen and Laura” (U) 





“Little Hut” (M-G). Okay $8,000 (4th wk), $1,200. 

or near. Last week, “Anastasia” Coronet * (United California) 

(20th) (23d wk), $3,900. “a, 250; 1.50-$3.75) — “Around 
Viking (Sley) (1,000; 75-$1.40) — World” (UA) (23d wk). =e $26,- 

“Gunfight at O. K. Corral” (Par). | 000. Last 1, 

Mighty $28,000. Last week.| Rie (Schwarz) (397; $1)—“Pri- 

“Funny Face” (Par) (7th wk, | vate’s (Indie) and “I Am 

$6,000 amera” (Indie) (reissues). Fair 
World (Pathe) (499; 99-$1.49) — .200. Last week, “Wee Geordie” 


” (Indie) ‘2d wk), drab (Indie) (2€@ wk) and “Day to Re- 
imember” (Indie), $1,500. 


“La Sorciere 
$2,500 


Last week, $3,200. 


| $4,500 


‘CORRAL’ SOCK $8,000, 


L’VILLE; ‘BUS’ OK all 


Louisville, June 4 


Cool temperature and a strong | FW 
better | — 


lineup of films will spell 


—‘‘Gold of Naples” (DCA) (3d wk). 
Nice $3,300. Last week, $6,000. 
Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (9th wk). Flying high at 


| $29,000 with extra shows for Me- 


morial Day weekend. Last week, 
$24,800. 

United Artists (B&K) (1,700; 90- 
$1.50)\—“Gunfight at O.K. Corral” 


(Par). Mighty $36.000. Last week, 
“Funny = Face” (Par) (7th wk-4 
days), $3,500. 

Woods (Essaness) (1,200; 90- 


$1.50)—“Monkey on Back” (UA) 


(3d wk). Slippery $11,000. Last 
week, $13,000. 
Ziegfeld (Davis) (430; $1.25- 


$1.50) — “Marcelino” (Indie) (15th 
wk). Solid at $4,800. Last week, 








LOS ANGELES 


(Continued from page 9) 
py ‘Cruel Tower” (UA) (2a wk) 
7,600. Hawaii in other unit. 
Hillstreet, Vogue, Uptown (RKO- 
C) (2,752; 885; 1.715; 80-$1.80) 
“Streets Laredo” (Par) and 























cops-and-robbers plots, but only a 


handful that would make good 
jeopardy stories. 
First film under the Stones’ 


three-picture deal with Metro is 
tentatively titled “The Third Rail” 
and will be filmed on location in 
N.Y. and Los Angeles. They follow 
with another suspense entry, “Sea 
of Infamy.” Both are originals by 
Stone. In a departure from their 
formula, the Stones will also make 
“The Guided Missle Story,” a 
property from Metro’s library. In 
addition to their theatrical work 
for M-G, the husband-and-wife 
team is also negotiating with the 
film company to perform their all- 
encompassing duties on a Metro tv 
series, 


‘Corral’ Great $14,000, 
Seattle; ‘80 Days’ 12¢ 


Seattle, June 4. 

| Br ightest newcomer by far this 
session is “Gunfight at O.K. Cor- 
ral,” wham at Coliseum. “Wayward 
Bus” and “Little Hut” both are 
okay but not too exciting. “Around 
World in 80 Days” still is swell in 
seventh round. “Face in Crowd” 
is rated slow at Orpheum. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50) ——- “80 Days Around 
World” (UA). (7th wk). Swell 
$12,000. Last weck, $11,600. 


Coliseum (Evergreen) (1,870; 90- 
$1.25\—“Gunfight at O.K. Corral” 
(Par) and “Fear Strikes Out” (Par). 
Wow $14,000. Last week, “Public 
Pigeon No. 1’ (U) and “Young 
Stranger” (U), $7,600. 

Fifth Avenue (Evergreen) (2.500; 
$1-$1.25) — “Wayward Bus” (20th) 
and “Badlands of Montana” (20th). 
Oke $8,000 in 8 days. Last week, 
“Desk Set” (20th) (2d wk), $4.400 


in 5 days, 
Music Box (Hamrick) (850; 90- 
$1.25) -— “Battle Hell” (Indie) and 
(Indie). Oke 


“Bermuda Affair” 
“La Strada” 


$3,500. Last week, 
(T-L), $2,800. 
| Music Hall (Hamrick) (2,200; 90- 
| $1.25) — “Little Hut” (M-G) and 
| “Lizzie” (M-G). Okay $7,000. Last 
| week, ‘ ‘Monkey on Back” (UA) and 
“Hit and Run” (UA), $5,200. 
Orpheum (Hamrick) (2,700; 90- 
| $1. 25)—“Face in Crowd” (WB) and 
‘Shoot-Out at Medicine Bend” 
Slow $3,500. Last week, 
“Calypsu Joe” (AA), ae “Hot Rod 
| Rumble” (AA), $4,100 
Paramount ($W-Cinerama) (1,282; 
$1.20-$2.45) — “Cinerama Holiday” 
| (Cinerama) (8th wk). Good $8,500. 
Last week, $9,400. 


| (WB). 


| New Guinea Natives Due 
To Help ‘Hell’ Ballyhoo 


Boston, May 28. 

Joe Levine, prexy Embassy Pic- 
tures Corp., is readying a circus 
type exploitation campaign for his 
new acquisition, “Walk Into Hell,” 
which day and dates July 31 in 
Hub, with 100 theatres the follow- 
ing day and 200 more nabe houses 
and ozoners the next week. 

Terry Turner is set to handle the 
campaign. Billboards and 24 sheets 
will be used on highway.. Yankee 
net will carry radio and * satura- 
; tion programs. 

Natives of the Madang tribe of 
New Guinea, who play in the film, 
will be flown in for bally. Films 
hits cross country in a wave of 
playdates with varied policies. In 
some areas, bookings in first runs 
will be bypassed in favor of sat- 
uration showings in nabe houses. 

George Kraska of Embassy is 
handling New England exploita- 
tion. 


Exhibs’ Tornado Benefit 


j Kansas City, June 4. 
Motion picture theatres of the 
metropolitan area have banded to- 
|gether to stage a benefit tonight 
'(4) for relief of tornado victims 
here. Proceeds from a total of 
over 40 theatres go to Red Cross 
relief fund. 

Details were worked out 
through the Motion Picture Assn., 
|of Greater Kansas City. Drive- 
ins, first runs and subsequents are 
jall in the picture, according to 
| Ed Hartman, president. 

Tornado struck the Ruskin 
Heights area on the southern 
edge of the city May 20, levelling 
a large swath. Only theatre con- 
cerned was the Crest, a drive-in 
which was closed for several days 
because of martial ey in the 
area. On reopening Crest 
held its own ‘ernade seen but 
will go again in the round-up 
tonight. 


More People 


— Continued from page 7 aes 


tangle of restrictions as difficult te 
attack as the hydra-headed mon- 
ster. Strike off one serpentine 
head, and two more appear.” 

The report summarized figures 
that have appeared in Varrety in 
recent months, covering totals for 
1956. The Production Code issued 
seals to 337 features and 259 
shorts in '56. Of the features, 255 
were domestic and 82 foreign. The 
Title Registration Bureau  pro- 
cessed a record number of 4,820 
new titles and registered them. A 
total of 17 titles were found un- 
suitable on moral grounds and 
there were 27 title arbitrations. 
The Advertising Code Administra- 
tion under Gordon White 




















172;786 pieces and rejected or re- 
vised 2,802. 
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ARE YOU READY FOR THEM? 
Millions will be seeking entertainment outside 
™ the home. Here are some of M-G-M’s BIG 
shows for summer audiences! 






“THE LITTLE HUT’ SPICY! JOYFUL! 


AVA GARDNER: STEWART GRANGER DAVID NIVEN 
“THE LITTLE HUT” 


introducing WALTER CHIARI 
Screen Play by F. HUGH HERBERT © sosec on the Picy by ANDRE ROUSSIN » English Stoge Adaptation by NANCY MITFORD 
Protogrophed in EASTMAN COLOR - A. HERBSON 5S. A. PRODUCTION 
Directed by MARK ROBSON © Produced by F. HUGH HERBERT and MARK ROBSON = 4.46 teicore 





(Biggest business in a year and a half, Astor, N. Y.) 
M-G-M Presents 


“SOMETHING OF VALUE” 


mm ROCK HUDSON 
DANA WYNTER : SIDNEY POITIER 


wih WENDY HILLER - JUANO HERNANDEZ - WILLIAM MARSHALL 
Screen Play by RICHARD BROOKS © sosed on te took “SOMETHING OF VALUE” by ROBERT C. RUARK 
Directed by RICHARD BROOKS * Produced by : ANDRO S$. BERMAN 


"SILK_STOCKINGS” TERRIFIC MUSICAL! F 


M-G-M Pree AN ARTHUR FREED PRODUCTION storing 


FRED ASTAIRE :-CYD CHARISSE 


“SILK STOCKINGS” 
osm JANIS PAIGE: PETER LORRE 


wim JULES MUNSHIN - GEORGE TOBIAS - JOSEPH BULOFF 
Screen Play by LEONARD GERSHE and LEONARD SPIGELGASS 
Suggested by "NINOTCHKA” by MELCHIOR LENGYEL * Music and Lyrics by COLE PORTER 
Book of Original Musical Play by GEORGE S$. KAUFMAN, LEVUEEN McGRATH and ABE BURROWS 
Prodveed on the Stoge by CY FEUER ond ERNEST H. MARTIN + in CinemaScope ans METROCOLOR * Directed by ROUBEN MAMOULIAN 















. 
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Attorney Warns of Script, Title Mistake 
Leading to Real or Crank Suits 





Hollywood, June 4. 
Despite all the care taken by 
producers and networks to avoid 


legal difficulties over submitted 
material, it's still possible to make 
costly mistakes, attorney Robert T. 
Myers, of firm of Lillick, Geary 
and McHose told the California 
Copyright Conference over the 
weekend 

At trade group's meeting, Myers 


told the members “This is a talk 
abcut mistakes. In this business, 
there’s bound te be some made.” 
To avoid them, Myers recommend- 
ed tightened procedures in accept- 
ing unsolicited material, careful 


research on all material accepted, 
and to “lean heavily on an ex- 
perienced lawyer.” 

However, since it’s still possible 
te make an honest mistake despite 
all this, 
mended liability insurance for 
broadcasters and producers, 
“against the borderline cases.” 

He cited cases of unintentional 


violations of laws governing the 
right of privacy, defamation of 
character, and literary and music 
copyright laws. Among these, he 


pointed to a Walter Winchell radio 
broadcast of several years back, in 
which Winchell had reported that 
a certain carpenter had pulled the 
classic stunt of sawing off a limb 
on which he was perched. The 
carpenter sued on the grounds that 
his professional reputation was 
damaged, and although the courts 
eventually ruled against him, both 
Winchell and the network had to 


bear heavy legal costs to fight the 
matter. 

Myers also pointed to “Slightly 
Scandalous,” a Universal pie of 
several years back. In this case, 


since a shortlived Broadway play 
of the same title had preceded the 
pic, it cost U nearly $17,500, a mat- 
ter which could have been avoided 
with proper title research, Myers 
commented 


——— — 








Myers strongly recom- |= 
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Greece Remitted $349,721 


Washington, June 4. 

For the year ending June 
30, 1956, Greece remitted 
$349,721 to U. S. film com- 
panies on royalties earned in 
that country. 

Pic biz looks good in 
Greece, with total paid admis- 
sions in the 1955--56 theatrical 
season hitting 54,500,000, a 
15% gain over the previous 
year, according to the U. S. 
Dept. of Commerce. 

A total of 395 films was re- 
leased to first run Greek the- 
atres in 1955-56, a small drop 
from the 413 of the previous 
year. Of the pictures shown 
about 622% were made in 
Holywood, a very small gain 
over the previous year. Ameri- 
can pix gross about 57% of 
the total boxoffice. 





Open Youngstown Deluxer; | 
2,000-Seater Now Has 904 
Foam-Rubber Luxury Pews 


Youngstown, O., June 4. | 

The State, dark for the past two! 
years except for an occasional holi- 
day engagement, reopened last 
Wednesday (29) after extensive re- 
modelling, as a luxury house op- 
erating on a road-show policy. 
First offering was Paramount's 
“The Ten Commandments.” 

The house, originally a 2,000- 
seater, now has 904 foam-filled | 
wide aisled seats. Balcony was} 
eliminated. It’s equipped “o show | 
Todd-AO, VistaVision, and Cine-_| 
maScope attractions. It has 
flexible screen measure of 47x22 
feet in size. House was complete-| 
ly refurbished, with new carpeting, 
drapes, and curtain in gold and 
burgundy, with deep blue carpet-| 
ing. 


Wald 








—————— 


Pile on Love 


Continued from page 3 
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held, adding that the public was 
getting tired- of the cycle of psy- 
|chogic and neurotie stories it had 
been offered in recent years. 

Noting that “Affair” is actually 
an updated and musicalized re- 
make of “Love Affair,” which Me- 
made back in the thirties, 
and McCarey agreed that 
there was a deplorable lack of cre- 
ative writers in Hollywood today. 
“If people have a good idea, they 
sell it to television,’ Wald com- 
mented. 

He said one of the Hollywood 
tragedies was that “everyone buys 
insurance. No one wants to take a 
risk anymore. In a sense, we'll al- 
ways have to be like Don Quixote 
fighting the windmills of competi- 
tion, No one can guarantee us a 
hit We have to go on instinct, 








Carey 


|making the kind of pictures which 


we think will please the “unpre- 
dictable) public.” 

“There is no room for the aver- 
age picture any more,” held Wald. 
“The pictures have to be big and 
important. And a ‘big’ picture 
isn't necessarily one that cost a 
lot of money. It's the intent and 
the content that counts. He held 
that the two most important pre- 
requisites fora hit were: 1. Emo- 
tion. 2. Content. 

Wald praised 20th for its aggres- 
sive attitude, particularly in the 
development of new players. Few 
actors are left today who know 
how to sell charm, he argued. 
“Charm is acting,” he said. “Peo- 
ple aren't just born with it. Every- 
one thinks it’s easy to be charm- 
ing, but actually it’s an art.” 

Wald has several pix for 20th 
in produetion, including “Peyton 
Place,” “Kiss Them for Me” and 
“No Down Payment.” He’s also 
| planning to make ° ‘The Jean Har- 
low Story,” William Faulkner's 
“The Sound and the Fury,” “An- 
ton Myrer’s “The Great War,” Ro- 
main Rolland’s “Jean Christophe” 
and “The Donner Affair,” about 
the famed Donner party lost in 
the mountains during the late part 
lof the 19th century. 











Show Biz Lobbyists 
Out in Force in D.C; 
NARTB Heads Roster 


Washington, June 4. 

Entertainment business is well 
represented among lobbyists regis- 
tered with Congress for the first 
quarter of 1957. 

The list, just published by Con- 
gress, shows the National Associ- 
ation of Radio and Television/ 
Broadcasters with the largest 
group of entertainment biz lobby- 
ists, These include Thad H. 
Brown Jr., Harold E. Fellows, 
NARTB prexy, and Vincent Wasi-| 
lewski. 

Among others: Hal Leyshon, of 
New York, for American Federa- 
tion of Musicians; Paul Cunning- 
ham, of New York, for ASCAP; 
law firm of Arnold, Fortas and 
Porter for Committee for Home- 
town Television, of Bridgeport, 
Conn.; Ralph E. Becker, for ANTA, 
League of New York Theatres, Na- 
tional Assn. of Legitimate The- 
atres, and National Assn. of Con- 
cert Managers. 

Cecil B. Dickson, for Motion 
Picture Assn.; Ralph W. Hardy, 
for CBS; Hollis, M. Seavey, for 
Clear Channel Broadcasting Serv- 
ice; James D. Secrest, for Radio- 
Electronics Television Manufac- 
turers Assn.; Richard H. Wels, of 


New York, for Bowling Proprietors+ 


Assn. of America; Earl H. Gam- 
mons, a radio-tv consultant; Lovell 
H, Parker, for Record Industry As- 
sociation of America; law fism of 
Paul, Weiss, Rifkind, Wharton & 
Garrison, for Ampex Corp. 

The National Football League, ; 
the professional football league, 
which has been having anti-trust 
troubles, lists two lobbyists—Clin- 
ton M. Rester, and its president, 
Bert Bell. 

COMPO, which reported. three 
lobbyists for the final quarter of 
1956, when Congress was not in 
session, listed none for the first 
quarter of 1957 when Congress was 
in session. The three were Robert 
W. Coyne, Charies E. McCarthy 
and Robert J. O'Donnell. 





Matty Fox 
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need for it to act, inasmuch as ane 
other method has been found to 
accomplish the same aim. 

The toll-tv people want very 
much toe avoid giving this impes- 
sion. They continue to argue that 
over-the-air service would be far 
more desirable than cable connec- 
tions, which are necessarily more 
| costly. At the same time, they rec- 
| ognize that the FCC is on some- 
| thing of a hotseat with the toll is- 

sue, and probably would be de- 
| lighted to get an opportunity to get 
| off it and take no action at all. 

| One of the big controversies re 
Pay-as-you-see centres on the ques- 
tion of the use of channels now be- 
jing used for regular free video. 
| With the use of cable, the issue is 
| resolved. 

| However, 1t’s unquestionably 
! true that, while cable may be prac- 
tical in smaller situations, it's al- 
most prohibitive in the very large 
metropolitan areas. A very high 
investment would be required in 
L.A. and San Francisco to toll-tele- 
vise the Dodger and Giant games 
into sufficient homes to make the 
deal a paying proposition. 


Spain-France 


mms ~4Continued from page 5 

















the coproduction phase serving as 
a safe bet to get the common film 
market under way. All four coun- 
tries have at least two years of 
intensive coproduction activity be- 
hind them and the extension of 
coproduction in its present bi-lat- 
| eral framework to a larger film 
! Pool structure can be effected 
without strain or loss of time. 


The creation of a four-power 
market that can in itself guaran- 
tee a distribution pay-off to re- 
ciprocal co-ventures is a spur to 
local producers. Successful results 
in the co-production phase, Go- 
yanes said, would prepare the ter- 
rain in all four countries to elimi- 
nate the many existing impedi- 
ments now blocking a European 
Film Pool that would include dis- 
tributors as well as producers. 








Just off the press! 


] THE INDUSTRY’S OLDEST AND MOST 
WIDELY USED REFERENCE BOOK 











Motion Picture Industry Statistics. 


This Book Gives You 
ALL THE ANSWERS 


Covering 
The Motion Picture Industry 


A complete list of 


Alphabetical title 
tures distributed 
THE FILM DAILY 


Roster of theatre, 


panies. 
Personne! of 
guilds and unions 


panies. 
Exhibitor groups. 


OVER 1,200 PAGES BEAUTIFULLY BOUND 


arranged by states, 


Complete Television Section—including stations, 
personnel, telepix producing and distributing com- 


companies, 


canes statements of principal industry com- 


Equipment companies with addresses, executive 
personnel and product manufactured, 


This Is Only @ Port of What Is Covered 


all theatres in the United States 
cities and towns. 


list of over 25,006 feature pic- 
In the U. S&S. since 1915, with 
review end release dates. 


e 
cirevits, with home effice ad- 


dresses and executive personnel. 


© 
Up-to-date separate lists of Drive-ins, Art 
Theatres. 


studios, associations, 
in the motion picture field. 


s This important volume of over 1200 pages, covering the industry in its entirety, 
has been published annually for the post 39 years and is the recognized 
standard reference book of the Motion Picture Industry and Related Fields 
throughout the World. The 39th Edition is NOW eff the press. 
coupon below and receive your copy ef the book NOW, along with THE FILM 
DAILY—five days each week—and all special editions. OVERNIGHT SERVICE 
TO CALIFORNIA. 


Serials released since 1920. 





THE 1957 


FILM YEAR BOOK 


39th Edition 


NOW IN DISTKIBUTION 


The 1957 YEAR BOOK OF MOTION PICTURES, now being distributed te all paid 
subscribers te THE FILM DAILY at no extra cost, will not only answer your every 
question on motion pictures, but will be found Invaluable avery day of the 
year te EXHIBITORS ADVERTISING AGENCIES, TELEVISION STATIONS, EQUIP- 
MENT AND CONCESSIONS DEALERS, MANUFACTURERS, EXPORTERS, 
THEATRICAL EXECUTIVES, PRODUCERS, DIRECTORS, WRITERS, etc., etc. 


A WEALTH OF INFORMATION 


Edition of THE YEAR BOOK OF MOTION PICTURES surpasses all others. GET IT! 


x 
CREDITS: Produce Players, Directors, Photog- 
raphers, Ed diters, Art Directors a. = a is yours when you become @ subscriber te THE FILM DAILY, 
* 
Loboratorios, Exchanges, Film Carriers. Keep it for handy reference! It's worth its 
2 
Non-Theatrical Producers 
SEND FOR YOUR COPY NOW 
4 ! 
Independent Distributors > 
Foreign Film Section THE FILM DAILY 
World-Wide Statistics of importance fo the Entire 1501 Broadway aienens 
paaeeiry New York 36, N. Y. 
xx*«eek tk Gent! . 


Please enter my subscription to THE FILM DAILY, and send me my copy of THE 
1 enclose $15.00 (Foreign $20.00). 


In This 1957 FILM DAILY Year Book. 
OUTSTANDING BOOK OF REFERENCE 
Film Dally Year Books are given gt no extra cost to all § NOME -se-seeereeeeeseesseeees a 
pald subscribers to THE FILM DAILY, the Industry's 
oldest and most widely read dally NEWS caper. Wreets ce eesecereesceeseres oomanyre rte 
Sign and Mell NOW 2ap—> MD celal Sods scnacor tes ddeaabanmesta 


IMPORTERS, 


Fill in the 


The 1957 (39th) 


weight in gold. 


Hollywood Office 
Me Te tee 6425 Hollywood Blvd. 
Hollywood 28, Calif. 
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CAPITOL 





the nation’s leading producer 
of hit soundtrack albums 


introduces the music from a great new motion picture 





OTTO PREMINGER | 
PRESENTS 
BERNARD SHAW’S 





SCORE BY MISCHA SPOLIANSKY 


‘ 


...launched with the same large-scale promotion 
that has effectively backed all of Capitol’s soundtrack hits. 


A FACE IN THE CROWD + THE KING AND | > GIANT - OKLAHOMA ! - HIGH SOCIETY - CAROUSEL 


cd : BR ecck? ene-gerd 
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- MPEA Trying Spanish Confabs 








four against with two abstentions 
to defeat a compromise pact for- 
mula that had been okayed by 
MPEA toppers in N, Y¥. 

One novel proposal within the 
formula was an MPEA concession 
granting Spain distribs a perceni- 
age release arrangement of U.S. 
product under the local indie al- 
lotment. Another was joint pro- 


posal to the government here ask- 
ing for a special quota under which 
Yank coproductions would be im- 


ported to supplement local indie 
alloument. While local distribs like 
both proposals, the coproduction 
import idea is still nebulous since | 
the MPEA cannot guarantee there, 
will be sufficient U. S. coproduc- | 
tions with other countries each 
year to augment local distrib quo- | 


ta. Nor will there be sufficient | 
films to go around for all local | 
distribs, even on an attractive per- | 


centage release basis, unless the | 


government inereases the annual | 
quota from the proposed 80 U. S. | 
film imports 

The 4-1 distribution decree, re- 
quiring MPEA affiliates in Spain 
to distribute one local film for | 
every four imported, is no longer | 
the main stumbling block to a new | 
agreement, even though this decree | 


off the 20-month old) 


} 


touched 
MPEA embargo of the local mar- 


Continued from page 8 





of 100-60-40 was nothing to write 
home about when viewed in terms 
of MPEA pacts in most countries 
of the world. The number of film 
imports annually allotted the Eric 
Johnston organization usually 
starts at 100 and gees much higher 
in many countries. 

MPEA was willing to go along 
with its 60 pix in Spain for its 
seven main member agencies be- 
cause more favorable treatment in 
(other lands created an overall 
!healthy* balance. But if a 25% 


inflicted at this time, it would be 








cut in MPEA revenue were to be) 


practically impossible for MPEA | 


‘One of You Steals?’ 

Femme stockholder of ap- 
parent French origin arose at 
the United Artists meeting 
yesterday to complain that an 
auditor was “taking money 
from the cashbox.” ~She was 
invited to privaté discussion 
with UA management. 

Following this an industry 
exec cracked, “What's this 
woman trying to do—change 
our way of doing business?” 

Off on the sidelines the in- 
vestor was asked why she had 
purchased UA stock if she 
knew that someone was pock- 
eting corporate funds. It didn’t 
matter too much, she said, 
“because I have a charge ac- 
count with my broker.” 








to conduct even marginal opera-: 
tions in Spain. UA Sockholders 
There is no optimism on the sur- | ‘ 
face as MPEA and Spain come to =——_ Continued from page 3 
grips again to solve the 20-month | },okerages. The tone was a friend- 
distribution deadlock. sumer: by one and the board nominees, all 
ced — re ated oat gece | incumbents, were elected without 
inner sanctums that could disperse |“ pen A 00 age pcan fatly 4 
the gloom dust in spectacular fash-| | Sisnificantly, was flatly de- 
ared that the management-own- 

















ion to provide one and all with a ¢! As 

hefty Hollywood happy ending. |ers, who own 65% of the outstand- 
|dividends for themselves in the 
foreseeable future. The plan is 
to cut only the outside public in 

———s Continued irom page ' Semmes | hack into production. 

kansas. A bill {s pending in South Benjamin, presiding, said it’s no 

Carolina and an attempt also has | accident that UA has been con- 


ling stock, intend to declare no 

. 
Say Millions Stolen n the profits and pour the rest 
the upgrade. The 


ling to the. original blueprint and 





memes Continued from page 7 eee 


didn’t draw the audience, Selznick 
said the trouble was that the pic- 
ture wasn't given a pro} cam- 
paign. (20th execs in N. Y. dis- 
agree on that point). 


Apart from the reissue questioa, ; 


Selznick extolled 20th prexy 
Spyros P. Skouras as a showman of 
great vision and courage who had 
saved the industry via his willing- 
ness to take a risk ‘Farewell to 
Arms,” being bri ‘ght in on a 
budget of $3,500, is 80° fi- 
nanced by 20th. 

Selznick, who’s currently nego- 


tiating another big tv deal for sev-- | 


eral of his pictures, said 16 of his 
films had grossed $15,000,000 in 
réissue, mostly via his own com- 
pany. That's not including “Gone 
With the Wind,” of course, in which 
he no longer has a direct interest. 
He said “GWTW” had now reached 
the $50,000,000 global gross mark. 
There are countries, such as Den- 
mark, where it still has not been 
seen. 

Noting recent developments in 
the film business, from which he 
had been absent for several years, 
Selznick commented: “It’s no long- 
er really an industry, not the way 
it used tobe. And I'm not sure 
this disintegration wouldn't have 
happened even without television.” 
It’s only the big showmanship pic- 
tures that today have a chanee at 
the big money, he held, adding 
that “they can see the platitudes on 
tv.” Selznick said that, if Holly- 
wood would only take the trouble 
to look and understand, it would 
comprehend properly how the 
business has changed. 

He said he persenally was still 


Theatres Beating 
Video to Oldies 


Minneapolis, June 4. 

The numerous reissues being 
booked by exhibitors here makes it 
look as if the theatre boys are try- 
ing to steal a march on television, 
They apparently want to play the 
|best of the “vaulties,” in which 
| there still may be boxoffice life, 
before such pictures eventually be- 
come available for video. 

Of course, the product situation 
also accounts for what amounts to 
unprecedented recourse to the old- 
ies, especially in the neighborhood 
| situations. Where two or more 
changes a week are the policy, 
there has been a shortage of satis- 
factory new releases. 

Also, more not-so-old pictures 
are getting re-runs. In some in- 
stances, the latter even are being 
| brought back into loop first-run 
‘houses after having made the 
| neighborhood rounds at lower ad- 

missions. 

Reissues and re-runs getting a 
|}goodly play include “Moulin 
| Rouge,” “For Whom the Bell 
| Tolls” (booked into the downtown 

State), “Cinderella” (did well at 
the loop RKO Orpheum), “The 
| Killers,” “Unconquered,” “Rififi® 
| and “Diabolique” (the two latter at 
| the downtown Gopher). 


en 




















What, & Who's, ‘Adult?’ 


\——s Continued from pase 2? aos 


etc.—has been attracted to UA 


hoping that subscription-tv would | ang “No Blade of Grass.” Accord- 
arrive in one form or another, but, | ing to Weingarten, Avon is permit- 
he opined, “I think they've missed | teq to make telepix or produce a 
the boat. They were out of luck | Broadway play as long as it deliv- 
the minute the companies sold 


are agreed upon, said Benjamin. 


ket. The 4-1 decree, it is NOW| been made in Florida to wipe out |tinualiy on 

thought here, will not be annulled | pling checking as an industry prac- | achievements all have been accord- 

but neither will it be applied in} tice, 

the letter of the law. MPEA will| Jn all cases this kind of legisla- this, right from the start, was in 

pay token respect to the decree and | tive movement has been quiet and | defiance of certain press and fipan- 

Spain will accept the token as evi-|theatremen in the states involved | cial-area announcements about the 

dence of good faith, | ‘claim they’ve had not part in it.| “moribund” state of the industry. 
The center of gravity bas shifted | yet, it’s a matter of law in two |The finest talent—stars, producers, 

from the previous sphere of legal) tates already. 

and moral 4-1 disagreement, with! ‘The meaning of such legislation | because they are given autonomy 

Spain and MPEA standing firm on! js further rammed across with an|in their operations once the eco- 

principals, to a $$$ bookkeeping | account of what recently took place | nomic ingredients of each property 

skirmish limited to who gets how}jn Texas, A group of Lone Star | 

many U.S, films under the annual} exnibs were charged by the dis- 





import quota, 


' |tribs of stealing $1,000,000 in ren- 

A ; reported by Variety (April | tay money over a two-year period. 
10, May 15), a preliminary ex-/The distribs had blind-checks re- | 
change of views last month found | ports to back them up. The exhibs 
Spain offering a reduced annual settled out of court, paying out 


import quota from 100 U.S. films| $600,000 to the companies. Dis- 
(in 1954) to 80, with MPEA getting | trips say they couldn't have col- 
55 instead of its former 60, and} jected on any legal basis if the 
local distribs axed from 40 to 25. blind checking were inadmissable 
These are the figures that consti- | as evidence at the time. 
tute the crux of the conflict at Distribs now have their attor- 
the present time. - _, |neys giving the overall matter close 
Member companies of MPEA/| scrutiny with the hope of obtaining 
take a very dim view of this break-| 4 court ruling that the anti-blind 
down, claiming it is another in- | checking legislation is un-Consti- 





stance of the consistent and un- tutional. 
justified clobbering MPEA has re-| ——= 
ceived at the hands of Spanish | Neighborly Trials 


negotiators during, the past two 


Austin, Tex., June 4. 


ars, whe 2E: | ’ 
of the 1066 Gane it neWa* House Bill 524, passed the Texas 
The MPEA pon ge t the 60 Senate. It. was sponsored in the 
= ee nds tat ne ov | Senate by Sen. Preston Smith, the- 

to 55 reduction is a misnomer | ,;,. : 
and that the cut actually comes to| #76 Owner and operator of Lub- 
' ally comes tO) hock, the bill now goes to Gov. 


17. In 1954, 60 films allotted to) p,;.. - 
MPEA went to only seven MPEA | , i ee ee all con- 
member companies operating agen- | . 


oy reer tas |tracts relating to distribution and 
vor w Bae enn on ae > png licensing of motion pictures to be 
pr ’ an O).| shown in theatres in Texas shall 


Three other MPEA members (U.A., | tetas —— 

Rep and AA) received their quota | °° construed in accordance with 
oe the 40 pix reserved for Span-| of suits arising out of such license 
ish independent distribs, since the | s5;eements shall be in the county 
three companies work through | 8) : 


Iberian outlets — the film was licensed to be 

aking : | Shown or in the county where the 
Pe pm Fe pong oA of | principal office of the exhibitor 
seven would have to share 43 il eee such license agreement is 
while ¥ . 


the remaining three would! 


Krim outlined prospects for the 
|future, noting there’s to be a 
|greater proportion of‘blockbuster” 
|productions within the continuing 
| schedule of four releases a month. 

Seymour Peyser, general coun- 
|sel, in answer to a stockholder in- 
quiry, said the company feels 
|there’s no validity im the Barney 
|Ross suit against UA on grounds 
lof wrongfully depicting him in 
|“Monkey on My Back.” He added 
|there’s little concern also about 
| the Government’s case which com- 
| plains of blockbooking in the tele- 
| vision field on the part of UA and 
others, 

Krim reported the company has 
jihad 250 features available for 
jlicensing to tv interests, 39 of 
|these were peddled last year and 
|52 are ready to go now. 


| SHOW 20TH ‘BIG SHOW’ 








IN LONDON & PARIS 


“The Big Show,” 20th-Fox | 
C’Scope ‘feature’ about films, will | 
;make its European bow at the Carl- | 


| thereafter will be shown in all ma-| 
| jor cities abroad. 

Murray Silverstone, 20th Inter- 
|national prexy, leaves for London 
and Paris June 19 to make the nec- 
'essary arrangements. Sh 





have to get along on 12. In other 
words, Spain placed the three 
MPEA independents under the 


overall 
55. 

This breakdown within a break- 
down represents a serious commer- 
cial setback for all MPEA group of 
established distrib agencies from 
60 to 43, Spain is asking MPEA to 
take a more than 25% cut in annual 
potential revenue, 

In reducing the number of U.S. 
films allotted to Spanish distribs, 
from 40 to 25, Spain is likewise re- 
éucing the number of possible out- 
right purchase deals the local dis- 
tribs are free to make with MPEA 
members 

It is pointed out in MPEA circles 
here that even the 1954 agreement 


-—RADIO CITY MUSIC WALL 


Rockefeller Center 
GREGORY PECK + LAUREN BACALL 
IN 
“DESIGNING WOMAN" 
in CinemoScope and METROCOLOR 
An M-G-M Picture 
ord SPECTACULAR STAGE PRESENTATION 


yearly MPEA allotment of 


























Distribution ‘executives ‘are not 
unaware of instances where ex- 
hibitors want to have their houses 
checked so far as a count on audi- 
ences is concerned. Circuit opera- 
tors in many cases have asked that 
the film companies investigate box- 
office receipts in their theatres as 
a safeguard against local managers 
who might have ideas about slot- 
ting par of the income for their 
own personal accounts. 

Film company sources have em- 
phasized that the gyp artists in 
|exhibition are a minority—respon- 





Circuits Favor Checking 


[OF THEIR EMPLOYES] 





|sible business men couldn't take | 


{the chance of being caught in a 
| swindle. 


| tary of AFTRA, $25,000. 


| It’s in this sense that many of | 


|exhibition are in partnership with 
| distributors, having allied them- 
|seives against crooked local man- 
| agers. 


In the same vein, it’s established 


jthat numerous circuits conduct 


| their own checks and the distribs 
'refrain trom spying because the 
‘honesty of these circuit operations 


| 
| 
' 





is beyond doubt and the expense 
that would be involved in any kind 
of double check-up would be un- 
warranted. 


Union Leaders 


Continued from page 2 

















the Hollywood back lot workers, 
$17,600, plus $4,000 expenses, plus 
$9,326.88 in “allowances.” 

Frank Nelson, president Ameri- 
can Federation of Television & Ra- 
dio Artists, none, 

Donald Conway, executive secre- 


Jackie Bright, former president 
and now administrative secretary 
of American Guild of Variety 
Artists, no information given. 

Arthur Hjorth, secretary-treas- 
urer of National Association of 
Broadcast Engineers and Techni- 
cians, $10,395. 

George W. Smith, president of 
NABET, no information, 





their libraries to tv.” 

As for the problems in the do- 
mestic market, Selznick said: “The 
exhibitors have to blame them- 
selves. They’ve always had it too 
easy. And they never gave the pro- 
ducer his just due. The way I fig- 
ure it, he gets only between 8c and 
10c out of the dollar. That's hardly 
a just or fair division.” z 

Regarding the problems of local 
European producers, Selznick said 
the root of their difficulties lay in 
the fact that “they make their pic- 
tures for rebates rather than en- 
tertainment.” 

Kansas City Campaign 
Kansas City, June 4. 

Fifth season of “summer vaca- 
tion movies” gets under way June 
12 in Fox Midwest houses in the 
metropolitan area. Eight sitva- 
tions are taking part in the promo- 
tion which runs for 12 wecks, with 
a reissue showing each Wednesday 
at 10 a.m. 

Kids are offered a season ticket 
admiiting to all 12 weeks for $1, 
with a single admission at 25e. As 
in the past season prospects are for 
heavy patronage, judging from ad- 


to Leon Robertson, city manager. 

Downtown first runs are out of 
the picture. Theatres in the setup 
are Apollo, Brookside, Plaza, Fair- 
way, Uptown, Granada, Vista and 
Lincoln-Carver. Films on the 
schedule include “Rio Grande,” 
“Destination Moon,” “Robinson 
Crusoe,” “Prince Valiant,” “The 
Command,” “Crimson Pirate,” 
“Major Benson,” “Yankee Buc- 
caneer,” “Racing Blood,” “Black 
Knight,” “Rocket Man,” and “Toy 
Tiger.” 


Agent Murray Rosen Due 
For Sentencing June 27 


Los Angeles, June 4. 
Superior Judge Louis H. Burke 





has set June 27 for sentencing of 


agent Murray Rosen, who pleaded 
guilty to selling’a total of 333% of 
Frederic, Wakeman’s novel, “The 
Wastrel,” which he did not own in 
the first place. Rosen was charged 
with selling one-third interest to 
a total of 10 persons and pleaded 
guilty-to one count of violating the 
corporation code and one count of 
grand theft. 

Meanwhile, a civil action seek- 
ing return of $5,000 was filed by 
Robert Bloom against Rosen. 
Bloom charged fraud, contending 
Rosen had represented that he had 
a chance to acquire an option on 
the property for $15,000 and need- 
ed $5,000 to close the deal and 
that Bill Hawks was interested in 
the property either for Metro or 
for himself. 


‘ers its pictures to Metro on time. 
| Weingarten declined to reveal 
the terms of Avon's deal with 
| Metro, merely stating that the com- 
| pany participates in the profits on 
|a graduated scale. He said that 
|the company has complete auton- 
'omy in the selection of its story 
material and in the execution of 
the production. 

Weingarten disputes the general 
opinion that the Hollywood studios 
are depleting their contract lists 
for economy reasons. “I am sure 
there isn’t a studio in town that 
wouldn't sign to a contract a pro- 
ducer, writer or director with a 
proven record.” He asserted that 
jhe was certain that Berman and 
|himself could have remained at 
Metro under a contract status if 
| they wanted to. “After all these 
years,” he said, “we felt that it 
;}was time that we shared in the 
| profits of the pictures we made.” 
| Weingarten, who will produce 
“Cat On a Hot Tin Roof,” has 
started preliminary work on the 
| film and has assigned James Poe 
| to write the screenplay. “Our big- 
|gest problem,” he said, “is finding 
ja substitute for .the homosexual 


| angle, but I’m sure we'll be able 





state laws and provides that venue |ton Theatre, London, June 28 and! vatice season ticket sale, according | to lick it.” He revealed that Eliza- 


| beth Taylor had expressed interest 
|in playing the feminine lead. 


Faught Chides 


| 
Continued from page 5 ams 








tation with our present wonder 
|drugs because such experimenta- 
tion would have jeopardized the 
sale of aspirin tablets?” 

Faught held that all the t~ll pro- 
ponents wanted was a chance tc 
“offer for sale to. the public new 
kinds and types of tv programs to 
compete with those now sponsored 
by advertisers. If the public doesn’t 
want what is offered, then subscrip- 
tion tv will go the way of over 
1,500 different kinds of autos that 
have been offered in the market 
place.” 

The convention witnessed a “free 
vs fee TV” debate yesterday 
(Tues.). In his letter, Faught held 
that the Federation was “being pat- 
ently maneuvered as an innovent 
and well meaning catspaw .. . to 
oppose a new approach to televi- 
sion usage which has a promising 
potential.” 


MOTION PICTURE 
ADMINISTRATOR 


e dge and experience 
in film production. 
motion. Master Film 
exp.). Wharton School ee 
writing. Creative. SEE RESPON- 
SIBLE ADMINISTRATIVE POSITION 
Write Box V-4634, VARIETY, 
154 West 46th St., New York 34 
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THANK YOU 


To all the entertainers, the directors, the cameramen and backstage crew and all the others - 
who worked with me on our recent Telethon which raised $804,000 for Leukemia research 








at the City of Hope — a new record for Telethons — my sincere thanks for a job well done 
...and an extra big Thank You to BARRY GRAY; and also to Murray Kaufman. 





Dorothy Collins 


. 

~. Joey Adams Perry Como 
Steve Allen The Continentals 
Vivienne Allen and Bert Sheldon Bob Cooke 
Dougias Anderson The Cookies 
Don Anthony psa a 
Johnny Antonelli Day Brothers 
Charlie Applewhite Johnny Desmond 
The Aristocrats The Dew Drops 
Jack Barry Bo Diddley 
Sandy Becker Durell Sisters 
Ed Begley Mike Durso and Orchestra 
Constance Bennett Lou Effrat 
Polly Bergen John Emery 
Milton Berle Scotty Engel 
The Beverly Sisters Cal Flynn - 
Ed Binneweg Al Flosso 
Joey Bishop oe a 
Janet Blair tey Ford 
The Bleier Quartet and Mombo ro hg 

Aces 
Bill Bloome Gabrielle 
Carl Braun Wes Gaffer 
Lillian Briggs Hy Gardner 
Bill Britten _ Eddie Garson 
Barbara Britton Joe Gelardi 
A! Buck tke Gellis 
The Cadillacs poe . 
Se Mery Griffin 
Jimmy Cannon Milton Gross 
Canton Brothers Sidney Gross 
Eddie Canter Betty Ann Grove 
Art Carney * Bill Hayes 
Diahann Carroll Lillian Hayes 
/ Whitey Carson Al Hod 

Ray Charles Singers Gil Hodges 
The Charminairs Frances Horwich 
Audrey Christie King Houdini 
The Clovers Carol Hughes 
Eddie Cochex lels Hunt 
Leonard Cohen The Jive Bombers 


Buddy Johnson asd Orchestra 


Ella Johnson 


Pee Wee Reese 


EXECUTIVE PRODUCERS: Martin Tanenbaum and 
George Jessel 

COORDINATOR: Arthur Konvitz 

ASSOC, PRODUCERS: Dick Rubin and Harry Mayer 

ASS‘T, PRODUCERS: Norma Karol, Sybil Carel, Lenny 
Levin 


\ 














And my thanks also to all the officials at Dumont Broadcasting Corporation, whose public-spirited cooperation made the 
Telethon possible, to Theatre Authority, for its whole-hearted assistance, to Candy Jones and the Conover Girls — and to 
anybody whose name | have inadvertently omitted from the above list. 


DEAN MARTIN 


Jane Kean Floyd Reiloff 
Al Kelly Dick Richards 
Emmett Kelly Victor Riesel 
Nick Kenny Isobe! Robbins 
Mrs. Bill Robinson and Rose 
lenny Kent Morgan 
The Kentons Sugar Ray Robinson 
Alan King Eileen Rogers 
Lord Kitchner Bobby Rollins 
Eartha Kitt Rosalind Russell 
Jimmy Komack Vommny’ Gans 
Fred Sayles 
Julius La Rosa Al Schacht 
Ted Lawrence Red Schoendienst 
Jack Lazaar School Boys 
Mike Lee Dorothy Shay 
Jack E. Leonard Bobby Shields 
Bill Libby Susan Silo 
Lenny Lightstone Phil Silvers 
Long John Smith and Dale 
Gene London Jo Stafford 
Elaine Malbin Arnold Stang 
Micki Marlo Ed Stokes 
Jean Martin Harvey Stone 
Tony Martin Michael Strauss 
Jerry Marshall Ed Sullivan 
The Fabulous McCleverteys The Texans 
Gil McDougald Peter Tripp 
Darren McGavin Sophie Tucker 
Maggi McNellis Bobby Van 
Jackie Miles The Versatones 
Lou Miller Miss Vicky 
Paul Muni Mike Wallace 
Jimmy Nelson Fran Warren : 
Lou O’Niell Ethel Waters 
Patti Page Alec Webster 
Frank Parker Harold Weissman 
Floyd Patterson Roger Williams 
Lou Payne Quintet Earl Wilson 
Charlotte Rae Julie Wilson 
John Raitt Gretchen Wyler 
DIRECTOR: Arnie Nocks 


ASSOC, DIRECTOR: Stan Epstein 
ASST. DIRECTOR: Al Kassel 

SPORTS DIRECTOR: Marty Glickman 
PUBLICITY DIRECTOR: Mel Salzman 
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WGN-TV Hopeful That Weaver Tie 
Will Put Chi Back on TV Map; 
Webs Rapped for Bypassing Loop 


Chicago, June 4. 

A new note of hope for Chicago 
talent was rung last week by the 
signing of WGN-TV as the first af- 
filiate of Pat Weaver’s new Pro- 
gram Service network. A few days 
before Weaver's arrival in town, 
the local performing gentry met 
with reps of ad agencies, networks, 
talent bureaus, and tv film compa- 
nies at a Chicago Unlimited-spon- 
sored discussion and there  be- 
wailed the webs’ repeated bypass- 
ing of the country’s second largest 
city as an origination centre, 

That session found the usual 
lift-up-their-hearts speeches inter- 
mixed with the sober, discouraging 
word, and it ended with the ad 
shops carrying much of the onus 
for reasons that most of their cli- 
ents desired East or West Coast 
originations. The last word was an 
ardently received proposal to up- 
grade and promote the “Made in 
Chicago” label At the powwow, 
a much bandied-about phrase was, 
“to put Chicago back on the show 
business map.” 

WGN-TV veep Ward L. Quaal, 
who didn't attend the CU confab, 


used almost the exact expression 
in introducing Weaver when the 
formal announcement of their af- 
filiation was made: “Pat Weaver 


will put Chicago back on the tele- 
vision map, where it deserves to 


e.”” 
Weaver indicated that WGN-TV 
would originate a number of shows 


for Program Service, and during 
his visit here, he surveyed a num- 
ber of possibilities, among them a 


90-minute 
from the 


Saturday night pickup 
Aragon Ballroom with a 


floorshow tormat. He also men- 
tioned the station’s “Lunchtime 
Little Theatre” as another possi- 
bility These, he said, were pro- 


(Continued on page 40) 


Gomalco’s CBS 
Deal on ‘Wally’ 


Gomalco Productions, the George 
Gobel-David P. O'Malley partner- 
ship, has sold its first new package, 
with CBS-TV signing the new 
“Wally and the Beaver” telefilm 
show for its Friday night 7;30 to 8 
period starting Oct. 4. Deal runs 
three years and a total of $4,000,000 
is involved. CBS is now hunting 
for sponsor prospects on the kidpix 
show 

The Gobel-O’Malley firm  pro- 
duces the comic’s NBC show and 
has other enterprises, but this is 
its first television deal other than 
the Gobel! show itself. 


SKF BUYS BRACE OF 
MEDICINE SPECIALS 





NBC-T" » week sold two pub- 
lic affairs specials on medicine to 
Smith, Kline & French Labora- 


tories for airing in January and 
April. One is “Doetor B.,” the hour- 
long film on the general practi- 
tioner produced by Ben Park; the 
other is “Around the World in 
Medicine,” which SK&F itself is 
producing with David Lowe, on 
leave from NBC, currently touring 
a film crew around the world. 
“Dector B.” has already been 
eompleted—it’s the story of the 
general practitioner, his problems, 
etc., as filmed through the experi- 
ences of Dr. A. John Bambara of 


Flemington, NJ. “Around the 
World,” still in production, is of 
undetermined length. It will be in 
color, unlike the Park project. 
SK&F deal was set via the Dore- 
mus-Eshleman agency of Philadel- 
phia. 


Jack Grogan to WABD 


John M Jack) Grogan won't 
be continuing as program boss of 
WNEW, DuMont's newly acquired 
New York radio indie, after all. 
He'll devote all his time to man- 
aging the program operation of 
DuMont’s tver in New York, 
WABD 

His WNEW duties are being as- 
sumed by Hai Moore, a gabbér for 
the past 28 years. 





s 
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Herb Baker as Writer, 
Director for Fisher 


Hollywood, June 4. 

Comedy writer Herb Baker has 
been inked as writer-director of 
Eddie Fisher's new NBC-TV show, 
which bows Sept. 24 in alternate 
spot with George Gobel. Fisher 
also inked Buddy Bregman to su- 
pervise all 1ausical portions of his 
program. 


Abrahams Back 
At MCA on ‘Crisis’ 


| 

Mort Abrahams, for the past cou- 
ple of seasons exec prodcer of “Pro- | 
ducers’ Showcase,” is returning to! 
MCA to become producer of the 22 | 
live shows slated for the NBC-TV 
“Crisis” series next fall. Abra- | 
hams had been with MCA prior to | 
his Showcase Productions stint as | 
exec producer on “General Electric 
Theatre” and other live MCA en-} 
tries in the east. 

Abrahams’ new deal, which puts 
him in charge of a little over half | 
of the “Crisis” shows (Alfred | 
Hitchcock will film 10 and Revue! 
Productions will do 10 others), re- 
unites him with his old “GE The-| 
atre” director, Don Medford, who| 
has been named senior director on | 
the live “Crisis” entries. Med-| 
ford, since his “GE Theatre” stints, | 
has been directing on film for Re-| 
vue and Hitchcock. 

MCA and Abrahams are already | 
working on properties for the | 
show, and already set is a Reginald 
Lawrence adaptation of John Stein- | 
beck’§ short story, “The Ears of | 
Johnny Bear.” Under negotiation | 
are Emlyn Williams’ “Someone | 
Waiting,” Patrick Hamilton's “The | 
Man Upstairs” and a drama pro-| 
duced on the BBC titled “The Wit- 
ness.” 


ALL-STATE INSURANCE 
SRO’S PLAYHOUSE’ 


CBS-PV this week posted the | 
SRO shingle on its “Playhouse 90” | 
for the fall by signing All-State | 
Insurance, the Sears Roebuck sub- 
sid, for the final alternate-week 
half-hour availability on the series. 
It’s All-State’s first television ven- 
ture, though the insurance outfit 
has been in network radio via spon- 
sorship of the Bill Stern sports 
show on ABC a couple of years 
back. 

Lineup on “Playhouse 90” for the 
fall has Bristol-Myers taking a full 
hour on alternate weeks, with 
American Gas Assn., Marlbaro, | 
Kimberly-Clark (Kleenex) and all-| 
State filling out the roster. Latter | 
two are new, while the others hold 
over from the current season. All- | 
State deal was set via the Leo! 
Burnett agency of Chicago. 
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Swing and Sway with 
SAMMY KAYE 
Currently: Hotel Roosevelt Grill, 

New York. (Seventh week.) 
Radio: Sunday Serenade—ABC, 
Columbia Records Exclusively. 
Just released: CHARM BRACE- 

LET, b/w PAST MY PRIME. 


Albums: SUNDAY SERENADE 
OF POETRY—MY FAIR LADY— 
BELLS ARE RINGING—WHAT 


MAKES SAMMY SWING. 


22%, Increase In 
Daytime Viewing 
Since April of 56 


Stepped-up competition in day- 
time programming has paid off for 





;all the networks and the independ- 


ents in the form of a 22° increase 
in daytime viewing over the past 


year. That's the word from Niel- 
sen, which indicates that as of 
April, the number of television 


homes has increased by 8% while 
daytime sets-in-use are up 14%, 
with the result that the two trends 
combined have tilted daytime view- 
ing overall upwards by some 22%, 
In terms of actual viewers, the 
average-minute audience has fisen 
by as much as 2,258,000 homes in a 
one-hour daytime period. That's 
the weekday 4 to 5 p.m. slot, where 
the average-minute audience was 
11,201,000 homes during this past 
April, compared with 8,943,000 in 
April, 1956. Second largest gain is 
registered in the 1 to 2 p.m. period, 
where an increase of 2,031,000 
homes tilted the April, '57 level to 
8.017,000. Other areas with gains 
of 1,000,000-plus homes are 11 to 
noon, noon to 1 p.m. and 2 to 3 
p.m., the latter the strongest with 
an increase of 1,992,000 homes. 
Totals show an increase in aver- 
age-minute home hours of viewing 
of 10,326,000 over a year ago, with 
the current level now at 56,829,000 
as compared with 46,503,000 in 
1956. That the competitive race 
between NBC and CBS is largely 


responsible for the increase in re- }- 


flected in the fact that NBC re- 
shuffled its programming in virtu- 
ally all reas but the 10 to 11 pe- 
riod, where the gain was lowest, 
only 147,000 homes. 


JOLLIFFEE’S SLOT 
Hollywood, June 4. 
New post of sales service man- 
ager at KTLA has been filled by 
Dick Jolliffee, named last week by 
assistant general manager Henry 
R. Flynn. 
Jolliffee 
istrative manager 





was formerly admin- 
of CBS Radio 


| sales service staff in N. Y. 














Plight of the Legit Actor in TV 


Decline of the live 60-minute 


dramatic showease on television 


(Alcoa-Goodyear, Kaiser Aluminum-Armstrong Cork, Robert Mont- 


gomery Presents, etc.) comes as 
New York. Within the span of t 
have come to rely more and mor 


a major blow to legit talent in 
he past decade, legit performers 
‘e on tv assignments in carrying 


them through the slack periods on Broadway, and in many cases 
major ranking featured performers have doubled and sometimes 


trebled their incomes by doubling 
However, with more and more 


into video dramatics. 
of the network slots being con- 


verted into-celluloid attractions next season, it’s the Coast actor 


who stands to benefit from the 


transition. 


Similarly, the plight of the producer and director in the hour 


drama sweepstakes is becoming more and more acute. 


lancer, regardless of his stature, } 
signments few and far between. 


The free- 
las run into the vacuum, with as- 
Even those who have been staff 


employed as part of hour packages are finding it rough going, 
scanning the legit and film horizons for possible assignments. 


Symptomati* of what’s been ha 
weeks back o/ a topflight produce 





to his credit for standout hour dr 


ppening was the instance couple 
r-director with a flock of awards 
‘amas whose contract was bought 


up by a network. The guy, in effect, was told to “get lost” because 
there was no work in sight. 





The Weekend Trendex 


Billy Graham more than trebled ABC-TV’s Trendex score for 
the Saturday at 8 period in the first of four telecasts of his “Cru- 
sade” from Madison Sq. Garden, N. Y., over the previous week’s 
rating for the time period, but was unable to lick his CBS and NBC 
competition. Perry Como scored a 20.0, Jackie Gleason hit a 12.5 and 


Graham an 8.1 (compared with 
week before). 
On Sunday (2), Steve Allen 


“Famous Film Festival's” 2.6 the 


topped Ed Sullivan by a 21.6 te 


18.5 (ABC's “Hollywood Film Theatre” had a 6.3), while the Pat 


Boone-Shirley MacLaine-Gisele 
Show” topped its opposition at 9. 
vs, 14.8 for “GE Theatre” and 16 


MacKenzie-George Gobel “Chevy 
“Chevy” scored a 27.3 on its hour, 


.0 for “Alfred Hitchcock Preserts” 


on CBS-TV and 6.5 for “Amateur Hour” on ABC. 
On Saturday, following the Graham stanza, NBC's “Five Stars 


for Springtime” 9 to 10 one-shot 


(Patti Page, Nat King Cole, etc.) 


fell just short of ABC’s Lawrence Welk, who topped it by a 17.5 


to 16.6 score for the hour. 
“SRO Playhouse” a 9.8 at 9:30. 





CBS’ 


Gale Storm had an 11.3 at 9 and 


Toll-TV, Indie Stations Have Ma jor 
Stake in N.Y. Baseball Hassle 


os 


The heavy stakes some indie tv 





? 


Standard Brands, Nestle 
Daytime Cin for CBS-TV 


CBS-TV, which last week roped 
in some $6,000,000 in new day- 
time billings, is continuing its 
spurt, having signed two new day- 
time bankrollers this frame. Stand- 
ard Brands hag purchased a quar- 
ter-hour weekly of “Edge of Night” 
while Nestle Co. has bought a quar- 
ter-hour of the Garry Moore show. 

Standard Brands deal represents 


'a shift from NBC, where the food 


outfit sponsored Tennessee Ernie 
Ford but is dropping out now that 
Ford is being replaced by “Bride & 
Groom.” 


Ralston-Purina 


Prefers ‘Arrow 


Ralston-Purina has pulled out of 
NBC-TV’s upcoming “Manhunt” 
and instead has purchased half of 
ABC-TV’s “Broken Arrow” for the 
fall. Meanwhile, Socony-Mobil Oil 
is poised to move In as alternate 
sponsor with American Tobatco-on 
“Manhunt,” an MCA-Revue Produc- 
tions package starring Lee Marvin, 
which is scheduled to preem in the 
NBC Friday at 9 slot come the fall. 

Ralston had shared “Big Story” 
with American Tobacco for most 
of the current season, and when the 
latter decided to drop “Story” in 
favor of “Manhunt,” Ralston wasn’t 
sure it wanted any part of the new 
show. Cereal outfit made its final 
decision over the weekend, drop- 
ping its NBC slot and wrapping up 
the ABC-TV deal, where it will 
share “Arrow” with Miles Labora- 
tories. 

Socony, which has been sponsor- 
ing vidpix on a national spot basis 
in the past, took an option on the 
Ralston spot when it learned the 
latter might drop out, and will 
probably finalize its alternate spon- 
sorship later this week. Agency is 
Compton. 


Tinker’s’ Hefty Tally 
Cues Buildup To 90 Min. 


“Tinker’s Workshop,” which for 
the first time enjoys a rating edge 
over CBS-TV’s “Captain Kanga- 
roo” in the New York ayem, is 
being lengthened from 60 to 90 
minutes Monday (10). Now at 8 to 
9; and mostly live with Gene Lon- 
don fronting” for the moppets, it 
will be extended to 9:30, with the 
last hour becoming solid cartoons 
under a “Tinker Tunes” title. 

In the May ARB report, “Tinker” 
pulled 4.8 to “Kangaroo’s” 3.2, 
while NBC-TY’s “Today” got 3.3 
in New York. Bob Keeshan, who 
now performs as “Kangaroo” on 
the network showcasing, was local 
WABC-TV’s first “Tinker” a year 
and a half ago. 

‘ 











Jim Coy To WOR 

Deejay Jim Coy, recently free- 
lancing and formerly with NBC 
and WNEW, has been hired by 
WOR, N. Y., emceeing its new “Ra- 
dio New York” show, two hours of 
chatter, service and disk spinning 
from 4 to 6 p.m. 


stations have in sporting events— 
and the volcanic potentialities of 
toll tv to the present telecasting 
structure—is underlined by the 
current New York baseball hassle, 
with the Brooklyn Dodgers and the 
New York Giants eyeing greener 
fields in California, encouraged by 
Matty Fox’s Skiatron Corp. (See 
separate story .on Fox in film sec- 
tion). 

WPIX, the New York Daily News 
station, probably the most heavily 
scheduled baseball station in the 
country, carrying the Giants and 
Yankees games, has a multi-million 
dollar stake in the unrest. And so 
has WOR-TV, the RKO Teleradio 
| New York flagship, which telecasts 
the Dodgers games. 

Reportedly, Skiatron has pro- 
posed that if the Dodgers move to 
Los Angeles and the Giants to San 
Frarcisco, as suggested by some 
quarters, a toll tv system would be 
installed in the respective cities, 
with tv rights sold to other section 
of the country. Skiatron, under 
deal, would guarantee the ball 
clubs more dough—and perhaps 
better attendance—than they are 
now getting from the tv stations. 
Deal is said to guarantee Dodgers 
$2,000,000 annually, for example. 
WPIX is understood to pay the 
Yanks $750,000 and the Giants, one 
of the teams in question, $600,000 
for telecasting the games. Another 
$750,000 goes to the Dodgers 
for WOR-TV’s telecasting of the 
Dodgers schedule. ; 

The popular baseball telecasts 
not only mean tall revenues for the 
two indie stations—all the games 
are fully sponsored, as well as pre 
and post-game shows—but they are 
one of the potent “live” program- 
ming vehicles for the indies in 

(Continued «.. page 40) 


G-T Sells ‘Price’ 
As Night TV Entry 


Goodson - Todman Productions 
has finally found a nighttime spot 
on NBC-TV for their current day- 
timer, “The Price Is Right.” Net- 
work has accepted an order for the 
Monday 7:30 period for the give- 
away stanza, with Spiedel stepping 
in for alternate-week sponsorship. 
Other week is still open. 

Spiedel and G-T had been angl- 
ing for the Saturday at 10 period 
bridged by Gisele MacKenzie and 
“Your Hit Parade,” but the net. 
work nixed that spot on the ground 
that “Price” didn’t fit the Satur- 
day night framework. That Sat- 
urday spot is still open, incident- 
ally, with the network not yet hav- 
ing made up its mind whether to 
accept a Quaker Oats order for 
half of “Jane Wyman Theatre” or 
to hold out for a sale on “Hi-Lo,” 
its new Barry & Enright compan- 
ion-piece to “Twenty-One.” 

Deal for Monday night firms up 
the schedule, if not the complete 
sponsorship pieture, for Mcndays. 
Schedule kicks off with “Price” at 
7:30, “Restless Gun” at 8, “Wells 
Fargo” at 8:30, “Twenty-One” at 9, 
“Action” (For Alcoa and Good- 
year) at 9:30 and “Crisis” at 10 to 
1/11. Deal also leaves only one day 
{in NBC’s new 7:30-8 strip open, 
| Tuesdays. Besides “Price,” there's 
| “Wagon Train” on Wednesdays, 
| “Tic Tac Dough” Thursdays and 
| Sterling Drug’s “Inspector Mark 
| Saber” Fridays. 
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DEMOCRACY AT WORK 


There can be no question but that CBS-TV’s hour exclusive 
interview with Soviet Chief Nikita Khrushchev on “Face The 
Nation” Sunday (2) was electronics journalism at its enter- 
prising best; public affairs programming of the highest level. 
It was, too, the fulfillment of the realization of tv’s tremendous 
impact as one of the truly great instruments toward bringing 
the peoples of the world together and helping them to under- 
stand one another. “Face The Nation” was, in brief, democracy 


at work. 





Yet there were rumblings out of Washington yesterday (Tues.) 
that some of our older—and younger—statesmen within the 
Congressional precincts don’t see eye to eye on CBS’ commend- 
able enterprise, and it could well be that before many more 
hours elapse that a fullscale gangup emanating from high D. C. 


places will be directed against 


the network for inspiring the 


Kremlin telecast that permitted the ‘:ation’s viewers to see and 
hear Khrushchev at intimate range. 





Any such attempt to bottle up tv at Its democratic best would 


_be most unfortunate, 





Lee De Forest at 83 


Sez He Was Disk Jock 50 Yrs. Ago 


Still Tinkers; 





San Francisco, June 4. 

Lee De Forest, in Frisco last 
week to receive his fifth honorary 
doctorate of science, reported his 
latest invention is a revolutionary 
flat-tube tv set. 

The 83-year-old “father of radio” 
said of his new set: 

“It would be only four inches 
thick and could hang on the wall 
like a picture. I think it will be 


marketable in five years and will 
cost less than $500.” 
Thus quickly disposing of his 


latest gadget, now being perfected 
at his Hollywood laboratories, he 
reported he had a couple of other 
projects in the works. One, he 
said, is a “light amplifier” for tv 
pictures, another is a new color tv 
process and a third is a magnetic 
tape-recording system for tv pic- 
tures. 

Then he recalled that he was the 
first disk jockey—ever. 

“It was just 50 years ago I 
played a record over the air for 
the first time. In 1907 I had a 
little laboratory on the top floor 
of the Parker Building at 19th 
Street and Fourth Avenue in New 
York. The next year the building 
burned down and if I hadn’t been 
in Chicago at the time I would've 
burned with it.” 

He continued: 

“I played the William Tell 
Overture—a lot finer piece of mu- 
sic than the present-day bop bop 

(Continued on page 40) 


Max Factor Coin 
To ‘Whiting Girls’ 


Max Factor is moving into CBS- 
TV for a summer ride, with the 
cosmetic outfit due to pick up half 





the tab on “Those Whiting Girls” 
during the hot days. “Whiting 
Girls” is serving as the Monday 


night summer replacement for “I 


Love Lucy,” and as the transition 
show between “Lucy” and the 
Danny Thomas stanza when that 


takes over the 
fall. 

General Foods, which will pick 
up the full tab on the Thomas 
show come fall, will yield alternate 
weeks to the cosmetic outfit for 
the summer only. Factor was 
repped by the Anderson, McCon- 
nell agency and starts on July 10. 


Margaret O’Brien Series 
To Get ABC-TV Slotiing 


Hollywood, June 4. 

ABC-TV has purchased “Mag- 
gie,” Margaret O’Brien-starring 
comedy telepix series produced by 
McCadden, in a deal set here by 
net's tv veepee, Oliver Treyz, and 
McCadden prexy George Burns. 
Famous Artists agency sat in on 
negotiations. 

Remington-Rand is reported in- 
terested for Sunday at 9. 


“Lucy” slot in the 








‘It’s All Right, Ma’ 

Shortly after CBS radio's 
“Ma Perkins” had expressed 
concern about the unexplained 
absence of a local doctor in 
the fictional drama, the spon- 
sor of the long-running serial 
received the following letter: 

“Please teil Ma Perkins not 
to worry about the disappear- 
ance of Doc Henderson. I 
heard him doing commercials 
on the Noodle Soup Hovr, so 
he’s all right.” 


NBC Axes Toute’ 


(Title & All), Subs. 
New Paar Layout 


NBC-TV will drop “Tonight” in 
mid-July and substitute in its place 
a still untitled variety show star- 
ring Jack Paar. The new Paar 
starrer will originate in the Hud- 
son Theatre, site of the old Steve 
Allen “Tonight” segment, and will 
feature a 12-piece orch, three guest 
stars nightly, an additienal record- 
ing star and a comedy panel. It 
will occupy the 11:30 p.m. to 1 a.m. 
period, same as the old “Tonight” 
format. 

In dispensing with the current 
“Tonight” format as well as the 
title, NBC will terminate its con- 
racts with columnists Hy Gardner, 
Irv Kupcinet, Vernon Scott and 
Paul Coates, since remotes will be 
eliminated entirely. Bob Considine 
may stay on to handle news seg- 


(Continued on page 34) 


$2,225,000 To CBS Radio 
On New Biz, Renewals; 








NBC’s $500,000 Orders 


CBS - Radio pulled in another 
$2,225,000 gross in new business 
and renewals this week via a pair 
of 52-week deals, some shortterm 
saturation business and a pair of 
renewals. The annual contracts 
consisted of a Sleep-Eze purchase 
of a seven-and-a-half-minute seg- 
ment of “House Party” starting 
July 30, while Kitchens of Sara 
Lee Inc. bought a gGuarter-hour 
segment of Arthur Godfrey per 
week plus an extra segment every 
fourth week. Sara Lee is new to 
network radio. 

In the shortterm category, Toni 
bought 20 seven-and-a-half-minute 
daytime segments over a four-week 
span starting July 12, while Dodge 

a 10-week campaign of 

five “Impact Plan” segments a 

week starting June 15. R. J. 

Reynolds renewed three five-min- 

ute segments per week of “Sports 

Tine” for 26 weeks, while Chevro- 
(Coatinued on page 38) 


TALENT & PROD. 
KINGPIN STATUS 


It's now Jaffe, Katz, Moselle & 
Schier, with Henry Jaffe getting 
top billing in an amaigemation of 
his roster of legal clients with that 
of Jack Katz, the Gen. Artists 
Corp, counsel and boasting one of 
the most enviable singer client 
lists extant, ranging from Perry 
Como, Patti Page, Guy Mitchell, 
Pat Boone to Jaye P. Morgan. It's 
probably one of the biggest legal 
show biz mushroomings in many 
years, pariaying the Jaffe-Dinah 
Shore allegiance, not to mention 
Leland Hayward, Lindsay & 
Crouse, Grace Kelly, etc. with the 
ex-Katz, Moselle & Schier clientele 
of singers together with Cunning- 
ham & Waish, Official Films, Mar- 
tin Block, Frank Cooper, Cadence 
Records, Filmways, Dancer, Fitz- 
gerald & Sample, et al, 

Other partners are Lee Moselle, 
formerly of the Howard Reinheim- 
er law office, and Walter Schier, 
ex-CBS, both of whom joined Katz 
about two and a half years ago. 

Thus Henry Jaffe, already in- 
volved in multiple production deals 
(both live an film) via his Henry | 
Jaffe Associates, spans even wider 
theatrical horizons since the Jaffe 
& Jaffe divorcement and break- 
away from brother Saul. In his 
two-way legal-impresario status all 





| rotted up into a self-made spectac- 
| ular, the production unit will be 
| represented*on the various fronts 
| by the new law firm, with Jaffe 
| virtually gverseeing a “show biz 
|; empire” in talent-production. 
| Aimost immediately after the 
J & J splitup, Henry Jaffe wrapped 
up the biggest single sponsor deal | 
{in network annals, with Chevrolet | 
| committing itself to $12,000,000 
bay and-program outlay for Sur- 
| day night 9 to 10 on NBC-TV 50 
| weeks of the year. Dinah Shore 
| will do from 20 to 24 of ‘he hour 
|shows. This remains his primary 
| concern. Jaffe hasn't yet decided 
lon the other segments; plans off- 
| beat ventures on some of them. 

Then came his deal for a half- 

| hour series to be helmed by Shirley 

| Temple, and last week Jaffe con- 
|summated a multi-million dollar 
deal with Screen Gems whereby 
the latter will film four 39-week 
series (mostly in the half-hour area 
but including an hour “Ten Com- 
mandments” series). These won't 
start rolling until the fall of °58, 
giving Jaffe time meanwhile to 
crystallize the various series. All 
the films will bear the Henry Jaffe 
production imprint. 

Lindsay & Crouse are currently 
blueprinting a series for Jaffe, and 
the latter is also at work on a pro- 
jected American Theatre Wing 
“Command Performance” series. 
(See separate story.) Larry White, 
Bill Phillipson and James Sauter 
are three key aides in implement- 
ing the Jaffe productions schedule. 

Jaffe takes about 30 clients over 
to the newly-amalgamated law 
firm, with a flock of other being 
turned over to Mort Becker and 
Jack London, ex-Jaffe aides who 
have formed their own law setup 
with Becker taking over from Jaffe 
the counsel role for the American 
Federation of Radio - Television 
| Artists—with the blessings of 


everyone involved. 


MIKE BURKE TO LONDON 
TO HEAD CBS OFFICE 


CBS-TV has formalized its plan 
fer a London programming office 
with the appointment of Michael 
Burke as director of network pro- 
grams, England. Burke left for 
England over the weekend with 
CBS-TV exec v.p. Hubbell Robin- 
son Jr. to set up a London office. 

Burke, formerly swith Warner 
Bros. and ex-executive director of 
Ringling Bros. and Barnum & Bai- 
ley Circus, will cover the entire 
programming field in England. He 
will scout and set up arrangements 
for coproduction deals there, as 
well as clearing and purchasing 
scripts and properties and signing 
creative, production and perform- 
ing talent from England and the 
Continent. 














‘Lux Video Throws 


How CBS Radio Fares on Clearing 


Decks for Ford 


Deal May Hold 


Answer to Networks Dilemma 


> 
? 


Network radio is facing its sever- 





‘Caesar Greatest’: Allen 
Chicago, June 4. 

Tribute was paid to Sid 
Caesar here last week by fel- 
low funnyman Steve Allen, 
who called the unemployed 
muitiple -award-winner “the 
greatest comic of our day.” 

“Many of the older comedi- 
ans established their great- 
ness in a handful of movies,” 
Allen said, “but Caesar * has 
been burning up material on 
tv every week for eight years 
—and only gets better.” 

If Caesar's popularity is not 
as great as that of some lesser 
video talents, Allen said, “it 
may be because Sid never 
transmits his own personality 
on tv but submerges it for 
whatever satirical role he 
might be assuming. 





In 60-Min. Sponge, 
Back to Half-Hr. 


“Lux Video Theatre,” it’s report- 
ed, has decided to throw in the 
sponge as an hour entry and is 
relinquishing half of its Thursday 
night 10 to 11 time on NBC-TV, re- 
taining the first half-hour in revert- 
ing back to a 30-minute stanza. 

Move, it’s known, had been un- 
der consideration for some weeks, 
an expediency stemming largely 
from downgraded ratings. It’s a 
signal victory for CBS-TV and its 
“Playhouse 90” dramatics, which, 
in the competing Thursday seg- 
ment, has been causing all the Lux 
trouble—and audience defection. 
Prior to CBS innovating its “Play- 
house 90” series, the big play had 
been going to NBC and the Lux 
brand of drama. 

Apart from the full hour pro- 
gram casualty, the Lux decision to 
cut back to a half-hour is a major 
blow to the network insofar as be- 
ing compelled to relinquish the 
10:30 to 11 period to the stations. 
There's about a cool $1,000,000 net- 
work loss involved in the stations 
recapturing the time (but on the 
other hand, NBC is grabbing off the 
the Monday night 10:30 t@:11 sta- 
tion time period for its upcoming 
“Crists” series, which balances the 
score). 

Agency on the Lux account 
(Lever Bros.) is J. Walter Thomp- 
son. 


NBC Ratio, Too, Nixes 
Dominican Republic Bid 
For Galindez Rebuttal 


NBC Radio this week turned 
down a request from the Domini- | 
can Republic for the purchase of 
time with which to “rebut’ com- 
petitor CBS Radio's hourlong doc- 
umentary on the Galindez-Murphy 
case. Earlier last week, CBS -it- 
self had refused both a request for 
free time to answer its docu- 
mentary and had indicated it would 
not sell time to the Trujillo re- 
gime for a rebuttal. 

After CBS nixed both free and 
paid time, the Dominican Republic 
Information Center applied te NBC 
with a request for paid time in 
which it could state its case. NBC 
cefused on the basis that the Galin- 
dez-Murphy controversy is a news 
story which the network itself has 
covered from time to time and be- 
cause it would not broadcast any- 
thing of a news nature the con- 
tents of which it cannot control. 





| est television- radio crisis this sum- 
|mer. At stake is the very future 
of networking, for whereas in the 
past the webs’ key problem has 
been one of declining revenues, the 
impending crisis strikes at the 
structural heart of the network 
concept itself. 

Decisions made this summer will 
in fact determine whether radio 
can expand and resume some meas- 
ure of its onetime greatness or 
whether it must continue in its 
present skeleton form and even- 
tually wither on the vine. 

Key to the situation is the $5,- 
500,000 CBS deal with Ford, for it 
pinpoints the entire problem. Much 
of the Ford business is in station 
option time, and the future of net- 
working will ride or fall on the de- 
gree tu which CBS’ affiliates clear 
for this time. 

There's little doubt that clearing 
for early morning and late after- 
noon periods will mean substantial 
losses in revenues for the sta- 
tions, since these ecar-radio hours 
are among local AM's highest- 
priced and highest-rated periods. 
But if CBS fails to clear the decks 
for the Ford deal, there's great ap- 
prehension that other blue-chip ad- 
vertisers will be discouraged from 
moving back into the medium. 

The issue actually boils down to 
a station-level evaluation of “are 
networks necessary?” Local radio 
has done a powerful job over the 
past ‘wo or three years in making 
itself a highly profitable business, 
without help frem the networks. 
In fact, some key Mutual affiliates 
at the NARTB in Chicago ex- 
pressed a remarkably candid lack 
of concern over whether MBS sur- 
vives or tolds on the basis of its 
limited service plan now in effect. 
One such affiliate stated that a 
network affiliation other than CBS’ 
is “worthless.” 

But now CBS itself faces the 
same problem. In their decisions 
on the Ford clearance, the CBS af- 

(Continued on page 34) 


Buck's 2506 For 
Title Bout on TV 


Buick Division of General Mo- 
tors is picking up a $250,000 tab 
to telecast the heavyweight cham- 
pionship bout between Floyd Pat- 
terson and Tommy (Hurricane) 
Jackson at the Polo Grounds July 
29 via NBC-TV. Bout is being in- 
dependently promoted by Emil 
Lence (who used to promote the 
DuMont fights from Eastern Park- 
way Arena, Brooklyn), with Lence 
due to get $175,000 for the righis 
from Buick. 

Consultant to Lence in the deal 
was Les Arries, former sports di- 
rector of DuMont and ABC and 
now freelancing. Deal calls for a 
blackout within a 75-mile radius 
of New York, but a 200-station 
lineup throughout the rest of the 
country. This is the first inde- 
pendently promoted bout to be 
telecast on NBC for years, since 
the International Boxing Club has 
had an exclusive pact with the web 
for its Gillette-sponsored Friday 
night fights. The Patterson-Jacksca 
go will be on a Monday night. 


Porteous to Chi CBS 


Roy Porteous, former head of 
NBC-TYV's “Today”-“Home”-“To- 
night” sales unit, has joined CBS- 
TV's network sales department in 
Chicago as an account exec. 

Porteous, who had headed up the 
“T-H-T” unit for several years, 
bowed out of NBC a couple of 
months ago when the sales unit was 
absorbed into the web's regular 
sales department. Since that time, 
web has decided to drop “Home,” 
putting the final stamp on the 











CBS’ documentary, narrated by 


breakup of the operation. 
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Com! TV Films Now Valuable 
Dollar Earner for Britain: Fraser 





Glasgow, June 4. + 


Indie tv in Britain is helping 
the nation as a valuable dollar 
earner, according to Sir Robert 
Fraser, Director-General of the In- 
dependent Television Authority. 

He said here that American films 
do not account for more than 
about 14°) of the total running 
time of their programs. “We are, 
in our second year, earning from 


the sales of British films to Amer- 
ican television quite enough to 
pay for all our American imports. 
“We are a dollar-earner, not a 
dollar-spender, in our second year.” 
They had a most wonderful op- 
portunity, he said, of establishing 
themselves as a British source of 
tv material for the whole world. 
Independent Television had made 
a very remarkable flying start in 


capturing that opportunity, and the 
foundation of that success must be 
a two-way transatlantic exchange. 


Sir Robert said Independent Tel- 
evision was a challenge because it 
had before it all the time the chal- 
lenge that it must be wanted by the 
viewers or else collapse. 


Fund for Republi 
Newsfilmery Axed 


Hollywood, June 4. 
Fund for the Republic’s news- 
film operation, headed by George 
Martin Jr., will wind at end of 


this month, following showing of 
special documentary, “Segregation 
in the South,” on ABC-TV on June 
16. Chop-off was result of empha- 


sis change by Fund, which is sup- 
ported by Ford Foundation coin, 
from direct info operation toward 


research-study projects. Decision 
was made in mid-May by Fund's 
board of directors, meeting in N. Y. 

Newsfilm operation Mas been 
working under a $200,000 grant 
since September, 1955, employing 
Martin, Herbert Bernard and Mrs. 
Ruth Marcinak as fulltime person- 
nel, and approximately five occa- 
sional freelancers. During 22 
months of operation, unit has sup- 
plied 115 newsclips to all. major 
net news programs and newsreel 


services, as well as “Segregation” 
documentary. Fund's newsreel unit 
covered stories with civil liberties 
angles for nets and services, sup- 
plying them with film clips. How- 
ever, Fund didn't take sides, but 
merely covered in straight news 
fashion, Martin emphasizes. 

Future plans of Fund personnel 
aren't set yet, according to Mar- 
tin, 


Wm. Morris, Greenthal 
Awards Vs. Matty Fox 
In $127,227 Court Rap 


Two judgments against Matty 
Fox and his Motion Pictures for 
Television, totalling $127,227, were 
entered in N. Y. Supreme Court 





last week. One, in favor of the 
William Morris agency, was for 
$100,341, while the other, for Mon- 
roe Greenthal ad agency, was for 
$26,886. 

The William Morris complaint 
charged that Fox, on behalf of 
MPTV and his Reynard Interna- 


tional Corp., had signed a promis- 
sory note in February of 1956 for 
$244,000 with Morris as trustee. 
Payment was to have been made 
by March of 1956, but at that 
point a balance of $239,000 re- 
mained, which Morris sued to re- 
cover. The Morris agency was 
acting as trustee for the Berliner 
Comertzbank, A.G., which had ad- 
vanced the money in connection 
with 26 “Flash Gordon” telefilms 
produced for MPTV in Berlin by 
Inter-Continental Television Film 


Corp. 

Judgment for Greenthal agency 
stemmed trom a complaint that 
MPTV had piled up bills amount- 


ing to $58,531 between September 
of 1953 and September of 1956 in 
connection with advertising serv- 


ices rendered. Fox had paid only 
$31,645, the Greenthal agency 
claimed, and the judgment was for 
the balance, : 


Pete McGovern To NTA 


Pete McGovern has joined the 
NTA Film Network as director of 
network promotion, while Harry 
Pertka has joined the web’s sales 
arm. McGovern, who reports to 
National Telefilm Associates pro- 
motion chief Marty Roberts, was 
last with Ed Byron’s indie pack- 
aging firm and previously with 
Young & Rubicam. 


Fremantle Tops 
$1,000,000 Gross 





Fremantle Overseas Radio & 
Television grossed over $1,000,000 
in sales during the past 12 months, 
beginning the 1%th year of the 
company’s operations. Its presi- 
dent Paul Talbot said that “diversi- 
fication” was the best way a tele- 
film distrib could made a decent 
buck in the overseas market today. 
Talbot said that about $600,000 
of the sum made was via various 
foreign telepix contracts, while the 
better part of the remaining $400,- 
000 and some odd came from the 
sale of Olympic film rights in the- 
atrical form. A “negligible” part 
of the whole came from radio prop- 
erties, the field in which FORTV 
began. 

Talbot, who had called his for- 
eign branch managers together in 
New York Monday (3) for a sales 
powwow, said while $600,000 isn't 
a devastating sum, it is excellent for 
the foreign video market, and it is 
easier to sell FORTV’s kind of cel- 
luloidal potpourri (features, cul- 
ture stuff, Eneyclopaedia Britan- 
nica films and Sterling Television's 
“Movie Museum,” etc.) because 
single pieces of product could be 
sold as opposed to regular telefilm 
skeins. Value of such deals is that 
single-show formats tend to elimi- 
nate opposition to obvious oversup- 
plies of U. S. exports and also at- 
tune to the local tastes. 

In New York for the weeklong 
sales session were Lane Blackwell, 
manager of the British and Con- 
tinental division of FORTV; Ralph 
Ellis, general manager of Fre- 
mantle of Canada, and Rene An- 
selmo, head of Fremantle y TV, 
S. A., in Mexico. Latter two offices 
are separate companies. 


M&A’s Post 51 Pix 


M & A Alexander has acquired 
distribution rights to three post- 
‘51 features “This Is My Love,” 
“Wicked City,” and “Saint's Girl 
Friday,” all indie productions. 
Earlier, outfit in a deal with Uni- 
versal acquired tv distribution 
rights to “Saxon Charmer” and 
“Red Canyon.” : 

In the rerun field, M & A Alex- 
ander has taken over distribution 
of a group of 24 features from 
Standard Television. Group in- 
cludes “Lady in the Iron Mask,” 
“Moon and Sixpence” and “Copa- 
cabana.” 











OSeas in Year 




















JIMMY DANNY 


NELSON 4X? o’DAY 


Jackie Gleason Show, June 8th 
Currently TV spokesman 
for the Nestle Co, 
Management—Mercury Artists Corp. 
730 Fifth Ave, New York, JU 6—6500 


Brit. Film Finance 
Corp. Makes Loans 
For Telefilm Prod. 


London, June 4. 

The National Film Finance Corp., 
whose function is to support the 
British motion picture industry, is 
now prepared to make loans for the 
production of telefilms. David 
Kingsley, managing director of the 
NFFC, told a press confab that al- 
ready one such loan «had been 
made, but refused to reveal the 
name of the company concerned. 

He denied that the corporation 
had deviated from its original pur- 
pose in making the loan, and added 
that the production of British tele- 
films was in the national interest. 
A suggestion that the NFFC was 
acting beyond their powers by mak- 
ing these loans, because it was their 
sole purpose to support the produc- 
tion _of cinematograph pictures, 
was refuted by Kingsley who said 
the words “cinematograph films” 
had never been interpreted to 
mean pictures showing in theatres 
only. They had the backing of the 
-y of Trade on this matter, he 
said. 


Moxey’s London-to-N.Y. 
On Tugboat Annie’ Pix 


London, June 4. 

John Moxey, drama department 
chief for Associated-Rediffusion, 
the London weekday commercial 
tv programmers, will be flying to 
New York within the next couple 
of weeks for confabs on the pro- 
duction of 39 half-hour programs 
titled “The Adventures of Tugboat 
Annie.” 

The series is to be produced 
jointly by A-R and Television Pro- 
grams of America, The deal was 
set up recently between John 
McMillan, A-R’s controller of pro- 
grams &nd Milton A. Gordon, TPA 
prexy. The telepix will be lensed 
in Canadian studios in association 
with Lever Bros. of Canada. The 
series will be aired simultaneously 
in Britain, Canada and the U.S. in 
October. 











pitch. 


pany'’s overall income. 





pay off. 


Gotta Plan Way Ahead 


Indicative of the earlier 'n’ earlier “next season” planning in- 
volved in telepix production, along with the multiple problems in- 
volved in selling shows on a network basis, Screen Gems has 
scheduled a week-to-10 days of 1958 program planning, meetings 
for New York starting June 17. Irving Briskin, Screen Gems pro- 
duction veep, will plane in for huddles with v.p.-general manager 
Ralph Cohn and sales veep John H. Mitchell to go over new prop- 
erties and treatments for the '58 semester. 

One key discussion will surround the matter of pilot films— 
whether or not it makes sense to use pilots as the basis of a sales 


Liquidating the pilots Screen Gems now has on hand is no 
problem, an exec points out, although it’s the company’s intention 
to shelve most of its pilots for another try in January and March. 
Cost of those pilots SG wishes to “dump” can be recouped via use 
of the films in summer replacement anthologies Screen Gems has 
sold over two seasons plus subsequent syndication, or in some 
requests from other producers for “emergency” shows. 
the company take a loss on its pilots, it can amortize that loss over 
four years so that the total effect is negligible in light of the com- 
However, it’s not SG’s concern with the 
cost of pilots that’s as pressing as its fears that pilots just,may not 


——————— 


Even if 








~ Telepix Followup Comment 





Whirlybirds 

For the best results, “Whirly- 
birds” should be shown while the 
towheads are still awake. It’s a 
kind of “Lone Ranger” and Tonto 
formula with a pinwheel beanie. 

Having all the characteristics of 
the old cliffhangers, except the 
cliffside endings, this series still 
depends for its appeal on the heli- 
copter itself, a vehicle of the fu- 
ture that’s already in use. Its epi- 
sodes illustrate the number of uses 
a whirlybird can be put to, and in 
the chapter caught for followup 
comment the ‘copter was used in 
the old cops-and-robbers game. 

It’s a script that keeps the stunt- 
men working. Co-heroes Chuck 
Martin and P. T, (Craig Hill and 
Ken Tobey) involve themselves in 
a three-way chase through a for- 
est, getting the bad guys and res- 
cuing the good guys before the po- 
lice arrive. The Whirlybird gets 
into the actual fight too, knocking 
one of the villains off a precipice. 
As with the story, the dialog has 
been heard before. Facing the 
gravest danger, Chuck's line is: 
“It can’t be as bad as Korea.” And 
when the heroes are roundly 
thanked at the finish: “It’s all in a 
day’s work.” Naturally, it ends 
with the Whirly flying off into the 
sunset. 

“Whirlybirds” sticks to the old 
oater recipe without shame, and 
the story spools itself out smooth- 
ly. Photographically, it’s pretty 
bland except for some excellent 
shots of the helicopter. Les. 





Silent Service 
A semi-documentary style makes 
credible a script that packs as 
much action into a half-hour as 


++o+oes 


normally occurs in a full-length 
adventure film. In the segment 
caught for followup, the subma- 
rine Tigrone rescues the crews of 
four bombers, eludes an enemy 
ship, weathers a precipitation of 
depth charges, sweats out damage 
by an explosion, survives it all, 
and limps gloriously home with a 
record for World War II sub- 
marine lifeguard operations. In 
between, a couple of planes crash 
land in the water, a man dives 
| overboard to save another, an Air 
| Corps major goes nearly berserk 
in the sub’s greatest crisis, and 
Schlitz gives out with a couple of 
beer commercials. 

So much activity and excitement 
compensates for a virtually sus- 
penseless story-line, and it’s great- 
ly to the directorial credit of Jean 
Yarbrough that the script is kept 
evenly paced and absorbing. It 
called for some pretty tricky writ- 
ing, too, to pare down each hap- 
penstance to a bare moment and 
to work in the human interest and 
education angles. 

In the principal parts, the actin 
was generally all right; in bi 
roles, notably -the sub’s crew, some 
of the comedy touches were muffed 
by an inferior delivery of lines. 
Brief interview at the show’s close 
with the Tigerone’s actual skipper 
in the war, Rear Admiral Hiram 
Cassidy, retired, establishes the 
veracity of the script but is disillu- 
sioning. The real Cassidy, oldish 
and bald, is nothing like the dash- 
ing Jack Kelly who played the 
role. 

Despite the title, “Silent Serv- 
ice” is not the kind of telefilm 
conductive to dozing. Bat an eye 
and you miss two depth charges 





+and a plane crash. Les. 





Strip-Sister 
Hollywood, June 4. 

June Havoc, who is, of 
course,, sister of Gypsy Rose 
Lee, last week starred in a 
“Panic” telefilm in the role of 
a “refined stripper.” 

Miss Havoc, who left over 
weekend for Gotham to star 
in CBS-TV “Studio One” 
drama, is reported confabbing 
with Swift & Co, execs anent 
sponsorship of a weekly half- 
hour live color show, in mu- 
sical vein. Swift sponsored re- 
cent NBC-TV_ spec, “Mr. 
Broadway,” in which Miss Ha- 
voc co-starred. 


Irv Brecher Steps Down 
In Norden Exec Revamp; 
To Prep New Projects 


Hollywood, June 4. 

Irving Brecher, producer of Nor- 
den (Norfolk-McCadden) “People’s 
Choice” telepix series, voluntarily 
stepped down in an exec realign- 
ment last week, to work on other 
telepic-feature film projects. As- 
sociate producer E. J. Rosenberg 
moves into the Brecher spot, and 
Frank Gill and G. Carleton Brown, 
series scripters, take on additional 
duties as associate producers. Star 
Jackie Cooper, who's been dou- 
bling as director, continues in both 
capacities. 

“Choice” was recently renewed 
by Borden and American Home 
Foods, for third. year on NBC-TV. 
Brecher has been producer since 
start. A partner in Norfolk .with 
Cooper and Rosenberg, he’ll con- 
tinue to oversee scripting, with 
Alan Lipscott and Bob Fisher re- 
turning to writing fold with Gill 
and Brown. 

Among new Norfolk projects is 
“The Big Time,” action-adventure 
telepix series, with target date for 
1958-59 season. 

Brecher also has purchased 
“Doubles in Death,” suspense novel 
by William Grew, as a possible solo 
feature-film venture. He’s mulling 
lensing “‘Doubles” in Great Britain. 


Ray Flin to Kenya As 
G-K Production Manager 


Hollywood, June 4. 
Gross-Krasne Inc, has set Ray 
Flin to be production manager 
with Kenya Productions Ltd., Afri- 
can firm lensing two teleseries for 
G-K distrib in ica. Flin took off 








yesterday (Mon.) for Kenya to as- 
sume duties, 

He'll join Hal Klein, recently 
named production coordinator be- 
tween G-K and Kenya Productions, 
in London, where Klein fs also en 
route to African shooting. 


‘yup, in the nick of time. 


| TV Film Review | 


AGGIE 

(Cut Glass) 

With Joan Shawlee, Christopher 
Lee, Ehnst Ulman, Peter Bull, 
John Miller, others 

Preducer: Michael Sadlier 

Director: John Guillermin 

Writer: Martin Stern 

30 Mins. (Syndication) 

RKO Television, which inked a 
deal for U.S. and Canadian dis- 
tribution rights to “Aggie,” along 
with another British-produced im- 
port “Sailor of Fortune,” recently 
= “Aggie” into syndication, sell- 
ng it to KTTV, Los Angeles, and 
ew other markets. 

Brash, comely Joan Shawlee, an 
American who has. been 
around in show biz, stars in the 
series, made up of 26 episodes. 
Judging from “Cut Glass,” one of 
the initial segments, it shapes up 
as a serviceable show, fairly enter- 
taining, despite some weaknesses. 
One plus factor is that in the cur- 
rent first-run field, there is hardly 
one of its type around, the “Aggie” 
series dedling with an American 
femme buyer abroad who gets en- 
tangled in many misadventures, all 
the situations treated in a light, 
breezy vein. Show, when aired in 
Britain, did quite well on ATV, 
pees fourth last April among the 

op 10 Nielsen r programs on 

ATV's London and Birmingham 

stations. 

Whether the Aggie character will 
be as popular with American audi- 
ences remains to be seen. In seg- 
ment seen, she outsmarts most 
everyone, including a Scotland 
Yard beau, and takes her romance 
lightly. Femme has a lot of bounce 
and vitality, but tends to over-dom- 
inate p ngs and has a fault 
of mugging occasionally. 

Scripter Martin Stern and direc- 
tor John Guillerman keeps things 
at a lively pace. Supporting cast is 
competent. Most of action seen in 
“Cut Glass” takes place in in- 
teroirs, with the locale being in 
London. Other episodes take Aggie 
to many other world capitals. “Cut 
Glass” concerns gem smugglers 
and their capture, with Aggie 
threatened with torture by a den- 
tist’s drill before she’s = 

oro. 








Wm. Spier to Roll With 
Agatha Christie Series 
: Hollywood, June 4. 
Femme - slanted suspense - mys- 
tery telepix series entitled “Wom- 
en in the Case” is being prepped 
by producer-writer William Spier, 


with rights to Agatha Christie 
mystery tales already tied up for 





project. 
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‘PILOTS’ ARE NOT THE ANSWER 


REACTIONS OF 
AGENCY, CLIENT 


Agencies and clients, while rec- 
ognizing the problem of unsold 
pilots, feel with the exception of 
“idea” shows that when it comes 
to buying a telefilm series, the 








By MURRAY HOROWITZ 


In the year when the bulk of 
the major backlogs began unreel-| 
ing in tv stations throughout the 
country, the year when stations 
bought cinematics like they never | 





sample, ‘“‘the ole devil” pilot, mast 
be made and judged. 

Expressing the agencies’ pelt of 
view, and the reasons thereof, are 
Phillp H. Cohen, v.p. in charge of 
radio and ty for SSC&B, and John | 
Hoagland, tv account exec on Gen- 
eral Mills and Lever Bros. for | 
BBD&O. 

The contention of indie producer 
Ben Fox and others that the cur- 
rent season, with its heavy cancel- 
lations, points up the weaknesses 
of buying on the basis of pilots 
was answered by Cohen. He main- 
tained that the cancellation rate 
would have been much higher if 
pilots had not been made and seen, 
and telefilm shows bought on the} 


basis of some form of presentation. | 


Hoagland, responding to some 
suggestions that advertisers and | 
agencies co-finance a pilot for a} 
project they're interested in, said 
that his agency normally does not | 
want to get into the telefilm pro- 
gramming field, nor do they advise 
their client to de so. With an in- 
terest in a pilot or a contemplated 
series, Hoagland feels that an 
agency or client might lose the sb- 
jective criteria needed for selection 
of a show. (There have been some 
exceptions to this position, latest 
being Ziv’s “Harbormaster,” in 
which Sam Northcross, v.p. of Wil- 
liam Esty has an interest, slotted 
for fall airing on CBS-TV, with 
R. J. Reynolds as alternate sponsor. 
Also there was some talk among 
major ad agencies, that with pro- 
gramming costs continuing to go 
up, the agencies themselves may 
choose to get into the production 
act, but to this date, nothing has 
come of it.) 

SSC&B’s Cehen did not com- 

letely close the door on the possi- 

ility of selling a series without a 
pilot, noting there were better 
chances in that respect in the an- 
thology vein, with a producer who 
already has established a track rec- 
ord in that category, but by and 

(Continued on page 39) 


Gross-Krasne Set 
Up Int! Division 


Hollywood, June 4. 

New international distrib arm, 
Gross-Krasne Ltd. has been 
formed by Jack Gross and Phil 
Krasne, who head local telepixing 
operation. Guy V. Thayer Jr., exec 
v.p. of Gross-Krasne Inc., will head 
the new operation, with London 
headquarters. 

In disclosing G-K Ltd., Krasne 
pointed to sale of G-K Inc.’s “O 
Henry Playhouse” series to BBC- 
TV, and German and Australian 
tv. He opined “A proper sale in 
England alone can possibly bring 
in an additional $250,000 on each 
series, over and above what we get 
from U.S. sales.” Series is also 
being peddied to Holland, Canada 
and Latin American markets, 


‘Soldier of Fortune’ 
Into General Syndication 


Fifty-two episodes of MCA TY’s 
“Soldier of Fortune,"’ which since 
1955 has been sold national spot 
exclusively to Seven Up, have been 
put into general syndication for 
a fall start. The John Russell- 
Chick Chandler adventure series, 
in the meantime, has been renewed 
for the summer months by the 
soft- drink outfit in upward of 
100 markets. 

Series has pulled 








its rating 


weight since aired, placing among 
the top ARB ten in past months 
in such cities as Baltimore, Cleve- 
land, Columbus, Philadelphia and 
Washington. 


}for last year or the current one. 


did before, the syndicated films, 


tthe half-hours that initially ap- prepping one or 
| peared dwarfed by theatrical “biz-| with 


|gies,” appear to be heading for a| 
|record gross in 1957. 

| An estimated domestic gross of 
from $60,000,000 to $70,000,000 for 
jall syndicated films sold in the 
|U.S. for 1957 is seen by Michael 
M. Sillerman, exec v.p. of Televi- 
sion Programs of America. This 
compares with an estimated do- 
imestic gross for the syndication 
field in the previous year of $50,- 
000,000. 

With no central syndicators trade 
assn. organized, giving out total 
gross figures, and with all syndi- 
|eators playing their cards close to 
| the chest in a competitive field, 
there sre no definitive figures either 





|But that there is a good measure 
| of accuracy in seasoned Sillerman’s 
|forecast, on the basis of biz al- 
iteady racked up in the field as 
June enters, is underscored by a 
| variety of developments. 

Two knowledgeable, veteran syn-; 





dicated houses, Columbia subsid 
'Sereen Gems and Official Films 
have elected to return to the 


| first-run syndieated fold. Official 


has kicked off its return with “Vag- 
abond,” an adventure-vacation-docu- 
mentary, while Screen Gems is 
two properties, 
“Ivanhoe,” now sold in Eng- 
jland, with a Canadian deal pend- 
ing, also a possibility. 

Ziv, TPA, CBS Film Sales, and 
NBC Television Films, to name a 
few of the companies, have all 


done well with the first-runs they | 
Ziv with/on the whole retaining their syn- 


kicked off this season, 
“Dr. Christian” and “Men of An-| 
napolis,” TPA, 





| dies, 


|$60- 70,000, 000 Domestic Gross 
On Syndicated Pix Seen kor 57 


‘syndicated film, and the fear, now 
virtually dissipated, that features 
would crowd out syndicated films, 


what has happened in most situa- 
tions is that stations have found 
room for both. For one thing, 





| stations in the main are staying on 
markets. | 


the air longer. In many 
the “live” shows have been 
dropped, especiaily in the .after- 
noons, giving way to film, 
features or half-hours. To a large 
degree, with the exception of in- 
stations are programming 
their cinematics in the off-hours, 


dicated slots, notably the periods 


“Hawkeye and the! devoted to first-runs. And there are 


either | 


PRESENT SYSTEM 
ECONOMIC WASTE 


With over 100 pilots going beg- 
ging for wapt of a network berth 
at this stage of the buying season, 
representing an investment of some 
$5,000,000, there’s a good deal of 
soul searching on what some film 
producers call the “economic waste” 
inherent in the present system of 
buying shows. 

No one has come up with an 
answer to the problem, for in the 
final analysis most agencies and 


| clients want to see a pilet before 


sinking the hefty change required 
to buy a half-hour filmed show and 
getting it slotted on one of the 
three webs. 


But many producers, especially 


Last of the Mohicans,” CBS with instances when indie stations have ‘he Young Turks who are seeking 


and NBC with “Si- 
lent Service.” Gross- Krasne, pro- 
ducers of the “O. Henry” series, 
formed a syndication outfit to ped- 
dle ihe property and also racked 
up a good multiplicity of markets, 
another indication of the sound 
market prevailing. True, in,Septem- 


“Whirlybirds” 


ber and the beginning of the year,|the growth of national spot biz, the cation 


the situation was helped by the | 
relative scarcity of first-run prod- 
uct, a scarcity, probably nurtured 
by the feature fear for one thing, | 
and some bad knocks in previous) 
seasons. 


| found ther iselves over-programmed 
|with features and have gone back 
to syndicated films in order 
gain additional flexibility. An ex- 
ample of the latter group is WOR- 
TV, N. Y. 

Other developments which have 
buoyed the syndication market is 


popularity of stripping, the in- 
crease in the ratio of direct sales 
to advertisers, both regional and 
local, or first-run properties. All in 
‘all, at midpoint in the year, it 


looks like the big $60,000,000 to 


Now as to the features, vis a vis, ' $70,000,000. 





Big 0 Package 
Of NTA Features, 
Reruns, Firstruns 


National Telefilm Associates is 
beginning to reap the benefits of 
having a dual network-syndication 
operation. NTA this week pack- 
aged its first group of reruns off 
its NTA Film Network by taking 
39 network rerun features and 
combing them with 11 firstruns out 
of the 20th-Fox vaults in a “Big 
50” package which is being shown 
to stations. 

To top it off, NTA has already 
sold the package to WCBS-TV in 
New York in a deal reportedly 
costing the station a reported 
$700,000 for multiple-run rights. 
Dezl gives WCBS-TV product from 
every major studio now represent- 
ed in television except RKO. The 
CBS-TV flagship has the full Metro 
library, 156 Warner pix, 104 Co- 
Jumbia films and now 50 20th-Fox 
features. 

“Big 50” library includes the 39 
20th features which have been 
shown and will be shown since 
April 1 of this year. That's the 
time the network went commercial 
(with Old Gold, Warner-Lambert, 
Hazel Bishop and Sunbeam as the 
sponsors for the one-a-week fea- 
ture showings), NTA _  neiwork 
had actually been operating prior 
to that, since last October, but with 
“B” product from 20th and with- 
out national sponsorship. 

It's the “A” pictures, such as 
“Suez,” “Gentleman’s Agreement,” 
“Leave Her to Heaven,” etc., that 
are included among the reruns. 
There’s one condition to the deal 
with WCBS-TV and any other 
Stations that buy the patkage, 
however. That's a six-month 

“clearance” proviso which prevents 
any purchaser from showing a 
film until six months after it’s 
played on the web. That means 
that the first Slaydate on the 39 
reruns will be the first week in 
October, six months after “Suez” 
kicked off the network for NTA. 





Quinn Martin to Cal Nat 
Hollywood, June 4. 





Quinn Martin has been named a 
production exec at California Na- 
tional Productions, NBC-TV film- 
ing arm. . i 

First assignment will be to scrips 
segments for upcoming “Boots and 
a and “Union Pacific” 
series. 





‘Aggie’s’ Selluloid 

RKO Television, in an at- 
tempt to overcome a pilot go- 
ing out “cold” to a would-be 
sponsor, agency, or station, has 
attached an eight-minute pres- 
entation film to its “Aggie” 
prints. 

The presentation, one of the 
few made in the field, was pro- 
duced by Jay Bonafield, writ- 
ten by Peter Zanphir and di- 
rected by Roy Lockwood at 
RKO Pathe Studio in New 


York. It does a selling job, 
with an actor handling the 
pitch, piqueing interest in 


what is upcoming, via what is 
said, appearance of featured 
star Joan Shawlee and clips of 
episodes. Should come in 
especially handy when a sales- 
man isn't around at the screen- 
ing. 


Kaiser Aluminum 


For ABC Sun. Pix 


Kaiser Aluminum is still with- 
holding an official proclamation of 
its Sunday night ABC-TV buy, uh- 
til it has a full complement of fea- 
ture films to shout about. How- 
ever, buying of pix has already 
been accomplished in some cases, 
with National Telefilm Associates, 
acting for Hollywood: producer 
Stanley Kramer, selling. “Cyrano 
de Bergerac,” “The Men” and 
“High Noon” to the sponsor for 
use on the air next fall. . 

Another deal, only reportedly 
consummated, was with United- 
Artisis for “African Queen” and 
“Moulin Rouge.” Meantime, Kai- 
ser’s agency, Young & Rubicam, is 
negotiating with Screen Gems, the 
Columbia Pictures tv subsid, for 
between six and 20 features. 

ABC reported a fortnight back 
that an unnamed sponsor had 
bought the network every Sunday 
between 7:30 and 9:30. Kaiser was 
pegged as that sponsor, since. the 
network would neither confirm nor 
deny the sponsor named. It has 
since developed that the network 
and Y&R had a “handshake” 
agreement for the two hours. How- 
ever, since then, Y&R decided that 
7:30 to 9 would be enough time for 
feature film exposure, since it was 
easier to edit than to stretch pix. 











Other TV-Film News 
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Best of Satpost 
Rolling in Color 
As Enders Project 


Hollywood, June 4. 

Robert J. Enders Productions, 
New . York-Washington industria! 
firm, has grabbed off a deal to 
telefilm a series based on Sateve- 
post yarns and has quitely set up 
headquarters at Metro to lens the 
majority of segments in Culver 
City. Metro is renting space to the 
indie, the first such lease deal with 
an outside telefilmery, but has no! 
other interest in the tinted series 
to be tagged “Best From the Post.” 
Producer Robert Friend will rol! 
“Little Terror,” with Charles 
Ruggles, Magcia Hemdegson, mop- | 
pet Patti Ann Geraghty on Mon- 
day (10). 

Several segments wil! be filmed 
in Gotham and European locales. 
Pilot was shot on TCF-TV lot. 
Series is a joint venture with Cur- | 
tis Publishing Co., but sponsorship 
not yet set, although talks are due 
in N. Y. this weekend. 

Firm is also readying a second 
series, not connected with the 
Post. Enders outfit was active in 
the early days of video as a stager 
of live shows in N. Y., but in recent 
years has leaned more to industrial | 
series -with entertainment flavor. 
It recently completed a series of 
13 dramatic documentaries for the 
government on civil defense star- 
ring Herbert Marshall. 


Nesbitt Series Goes To 
SG for Canada Market 


Screen Gems (Canada) Lid., the 
Columbiz Pictures subsid's Cana 
dian arm, has taken over north-of- 
the-border rights to “Telephone 
Time,” the Hal Roach Jr. entry 
subtitled “Stories of John Nesbitt” 
(with the latter title to be used in 
Canada). 

The Canadian distrib will han- 
dle the series, which currently is 
on ABC-TV after a season and a 
half on CBS, on an independent 
basis, since there’s no America: 
distributor for the network series 
Deal was set between SG (Canada: | 
v.p.-general manager Lloyd Burns 
and Roach’s Gotham veep, Herb 
Gelbspan. Burns will probably try 
for a CBC-TV deal, with market- 
by-market sale as an alternative. | 


‘entation, 





to} against the risks. 


|charge of tv for Loew’s, 


}ean 


; before been done by 


to enter the national field, have 
some ideas on how to miltigaie 
These include: 
Barry, vp. in 
Robert 
Manby, who tops the RKO televi- 
sion setup, and indie producer Ben 
Fox, who made his mark in syndi- 
with “Waterfront” and 
“Code 3.” 

In essence the variety 
run along these lines: 

Barry: Taking his cue from 
Joseph Vogel, Loew's topper, the 
Metro TV head feels that for his 
studio, onee it establishes a iv 
record for national shows, let's say 
in two or three years, Metro TV 
inaugurate what it calls a 
policy of “selective pilots.” That 
is, pilots will be made for differ- 
ent series. projects which have not 
the. studio. 
If Metro succeeds with an action- 


Charles (Bud) 


of ideas 


adventure geries, a “Thin Man” 
kein, now upcoming, or another 
category, Barry feels that new 


series in a similar vein should and 
could be sold on the basis of a pres- 
the cast, producer and 
director selected. Barry acknowl- 


‘edges it will take time to break 


cown client, agency resistence, but 
an attempt will be made. With a 
track record established, he wants 
Metro to avoid as much as possible 
the economic waste in the present 
system. (Interestingly, at this 
stage Metro could not sell the 
“Thin Man” skein without a pilot, 
al hough agency, advertiser inter- 
est was high, with Colgate at one 
point near a deal). 

RKO’s Manby, who has 


(Continued on mes Ou page 3 39) 


Four WB Tuters 


inked 





For Bell Telephone 


Warner Bros. will produce four 
one hour color tv science specs for 
the Bell Telephone System. Like 
the tv filmed productions of Frank 
Capra, the Warner series of four 


| will be circulated in schools fol- 


lowing their telecast. 

Jack L. Warner, preg of film 
company, personally will supervise 
the productions. Under previous 
deal with Capra, the latter pro- 
duced four filmed science specs, 
two of. which “@ur Mr. Sun,” and 
“Hemd, the Magnificent” already 
have been telecast, with the other 
two slated for airing during the 
57-58 season. WB programs, like 
those made by Capra, will be pro- 
duced under general supervision 
of a scientific advisory board, com- 
posed of top American scientists. 


Maurice Taylor to U.S. 
On Telefilm Venture 


London, June 4 

Maurice Taylor, professional! 
manager of the Boosey & Hawkes- 
controlled Lafleur and Cavendish 
music companies, has resigned 
from his post after four years to 
become an inde picture producer 

Taylor will concentrate mainly 
on telefilms, mostly in color. He 
left London for the U.S. on Sun- 
day (2), where he hopes to com- 
plete arrangements for a series of 
skows to be lensed in Britain. 
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VARIETY - ARB City-By-City Syndicated Film Chart 








VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according te 
tional spot film covers 40 to.60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience composed largely of children, with cor- 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 



































This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp),-sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a« filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market, Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 

DAY AND APRIL SHARE SETS IN TOP COMPETING PROGRAM 

ind vo vat. STATION DISTRIB. TIME RATING 1%) USE | PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WRCV (3), WFIL (6),WCAU (10), WPFH (12) 
1. Higway Patrol (Adv) > a) es ee Sat. 7:00-7:30 27.1 o5..... 39.0 (Studio 57...............5. WFIL ....... 82 
2. Waterfront (Adv)...........- WEAR. <. 0003 __. Sean Sun. 6:30-7:00 22.2......... 663......... 33.5 !Roy Rogers ee WRCV ....... 5.4 
3. Annie Oakley (W).. WERE. osccous a ee Sat. 5:30-6:00 8 aa 95.5......... 22.5! TV Education Series........ WEE dnccnda 0.5 
Deadline, April 15........ WFIL ....... 0.5 
3. Soldiers of Fortume (Adv) WCADD. i dade: eee .. Sat. 6:00-6:30 8 BR se ae 25.0 | News; Weather.......... ee Ae 2.8 
Coler Recital... wccoses WO wccedes 13 
4. Superman (Ady) oes WEALD. .cvense Flamingo....’......Mon, 7:00-7:30 .* 21.4 rite Wires oot | oO AB WEY coscce- 12.3 
5. Man Called X (Myst)....... WCAU. «6000. Ziv : Thurs. 7:00-7:30 ‘ 3 BPA _ 8 eee S70.) NOWerOte 26% | Ww n2 0 saccten og 8.8 
News—John Daly........ | a aS 10.8 
G. Betime (AGG .....ciae kena vce WCAY. «. cece: M&A Alexander Sat. 6:30-7:00 A Snatoas 71.4 covees, SOD LaeCHat FAs. Joe vcsecs OEE oddeces 39 
6. Dr. Christian (Dr). .......... | rR Ziv Fri. 7:00-7:30 reg. he sek RP SOR isvect 39.3 | Wild Bill Hickok .......... WCAU .!.... 14.9 
7. Whirlybirds (Adv)......... a ee CBS Wed. 7:00-7:30 Te eer G68. 62098 es Oe ay ka eee WEY ncvces 11.4 
8. Wild Rill Hickok (W) WAG. ccc cece Screen Gems Fri. 7:00-7:30 : Meters. ot he eee OF Db ae ee We od iss 16.8 
9, San Francisco Beat (Dr) WRU. i ccces CBS Tues, 7:00-7:30 L) ee ee 37.3 Celebrity Playhouse. ....... WRCV .......143 
10. Celebrity Playhouse (Dr) “WRCV ; Screen Gems Tues. 7:00-7:30 14.3 | 37.3 |San Francisco Beat... -WCAU . ... 146 
DETROIT Approx. Set Count—1,610,000  — ~ Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Sheriff of Cochise (W).....°.. WWJ »-a tea Sat. 7:00-7:30 22.2 60.4 36.8 |San Francisco Beat ef ee ee 
2. Frontier Doctor (W) é WATS viv ceeds. EET pals Sun. 6:00-6:30 21.5 ree 40.2 |My Friend Flicka......... J rer 11.0 
2. Highway Patrol (Adv)....... WJBK...... iste ED 3c bn eee os Tues. 10:30-11:00 kB OST... 1c... SEG | Federal Tae ....... ni ccceo es bh ? SP ee 6.3 
3. Amos 'n’ Andy (Co) See | Wed. 7:00-7:30 ere eee 40.5 Captain David Grief........ WIRK .:.....11.1 

3. Popeye the Sailor (Ch)...... CRAM [4s wctas FRAPS. Sun. 5:30-6:00 coe 20.9 oe i ha 36.2 6 O'Clock News & 
M-F 6:00-6:30 DE NE sea. ve eb aeeats WWE 36 <see te 7.3 

Sat. 5:00-5:30 } 

4. Badge 714 (Myst) WIBK. 2.5 NBC bees Sun, 7:00-7:30 ; 19.6 -». 40.3 pees 48.7 | You Asked for It........... WES. idee: 18.6 
5. Brave Eagle (W).. WXYZ... eves eer er Mon. 6:30-7:00 19.0 soos. OBS. . a5. + 88.3] Hold That Note. % .ccecesss WWF. eucee 7.2 
6. Secret Journal (Dr) soo WARE D> tations MCA..... Mon. 10:30-11:00 17.4 90 0.ns Mtekins oe 0 Wega eee HOU GEG 2: 07a ha, haben ee See eee 13.3 
7. Abbott & Costello (Co)... ... ee F ee rues. 7:00-7:30 “ae SE 40.5 |Man Called X............. wee... 14.9 
8. Man Called X (Myst) WHEE... useecs Ziv Tues. 7:00-7:30 ; 14.9 , . 36.8 i> 40.5 Abbott & Costello.......... 3 0 ee 16.0 
9. Death Valley Days (W).. ww ..... MeCann-Erickson . Mon. 7:00-7:30 14.1 .. 38.2 36.9 City Detective ........... CELW...../.2118 
9%. Dr. Christian (Dr) WJBK . Ziv Thurs. 7:00-7:30 14.1 32.2 43.8 Michigan Outdoors + tan. Pitot 
SAN FRANCISCO Approx. Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7) 
1. Search for Adventure (Adv) | KPIX Bagnall Thurs. 7:30-8:00 29.5 ot on 52.5 Lone Ranger a eee 
2. Highway Patrol (Adv) BP. 06s c00 6s Ziv wee Tues. 6:30-7:00 27.0 +4 ene 3 41.8 Last of the Mohicans....... ED ¢4o04e08 9.5 
3. Science Fiction Theatre (Advi KRON........ SEO eee Sat. 7:00-7:30 Were | ee Se 35.9 Secret Journal........-0+0. BPE oon ss 9.2 
3. Sheriff of Cochise (W) AS Va ae Sat. 6:30-7:00 Ls a eee _ ) eer 32.4 | Buccameers... 5. ..feiseltee | Se 4.8 
4. Dr. Christian (Dr). ...... i: ey ee ND it9a bn 0 Mon. 7:00-7:30 a SAE $2.1 | Studie. Ona. Foci Sets MPG cose. 19.2 
5. Life of Riley (Co)... 8 ee te Thurs. 7:00-7:30 18.3 cocces BReh. .weossos MRS 1O. Here Tieee. sve. SMU ic ase o's 16.4 
6. Whirlybirds (Adv). . PPR le Fri. 6:30-7:00 ; oS See 33.0 |Star Playhouse............. eer ee 7.2 
7. Mr. District Attorney (Myst) KRON........ Ziv cay aaa Mon. 6:30-7:00 os 17.0 ere | SePerey s.0 (Roki GORE: . .. <-cacte ve cde 4g ay 14.9 
8. Badge 714 (Myst).. Se NBC . Wed. 9:00-9:30 Si OU aE adic’ « 29.1 esse S78 | Navy Tag.. ..:... dfiens dau os 8 AP 26.9 
%. San Francisco Beat (Dr) 2 rere ren Sat. 10:30-11:00 15.9 ee. epee Fh we Exe ate ee +. are 20.2 
10. Wild Bill Hickok (W) KGO : Screen Gems Tues. 6:00-6:30 14.2 » S13...:. 33.9 |Shell Newscast. ..........«+: MED «twos 12.1 
CBS News—D. Edwards..KPIX ........10.5 
BALTIMORE Approx. Set Count—664,500 Stations—W MAR (2), WBAL (11) WAAM (13) 
1. Highway Patrol (Adv) WMAR Ziv Sat. 7:00-7:30 25.1 57.9 43.4 I Led 3 Lives roan WEGhle wine ess 14.7 
2. Death Valley Days (W) WBAL sea McCann-Erickson Mon. 7:00-7:30 23.9 ree ¥e 41.1 7 O'Clock Final; Weather WEE” 6d sews 12.6 
CBS News—D. Edwards .WMAR ...... 14.7 
3. Soldiers of Fortune (Adv) WBAL..«:.+. MCA Thurs. 7:00-7:30 22.8 s NS 37.4 7OClock Final dons je WE code &3 12.1 
' CBS News—D. Edwards..WMAR ...... 11.3 
4. Superman (Ady) WRAL. tak Flamingo Wed. 7:00-7:30 21.3 mete > aa 37.6 |7 O’Clock Final; Weather... WMAR ...... 11.8 
CBS News—D. Edwards..WMAR ...... 11.3 
5. Public Defender (Dr) .. WMAR ......... Interstate ‘ Tues. & Thurs. 6:30-7:00 20.7 os extt ae Pe 28.0 | Count of Monte Cristo...... Ws 6465340 4.7 
| Dateline; Weather; Sports. WBAL ....... 5.1 
6. Waterfront (Adv) WAR, | «s'es 0 MCA oi Mon. 6:30-7:00 eee | er 30.1 |Count of Monte Cristo...... PO oe este 6.4 
| Dateline; Weather; Sports WBAL ....... 72 
7. Men of Annap@lis (Adv) . WMAR....... Ziv Sat. 10:30-11:00 20.0 ee, ee ee 51.6 | Your Hit Parade...........WAAM ...... 160 
8. Wild Bill Hickok (W) _ |) eee Screen Gems Fri. 7:00-7:30 1 a ee ee 31.9 |7 O'Clock Final; Weather _, )° Taree 75 
Mayor D’Alesandro.......WMAR ...... 7.2 
9%. Cisco Kid (W) WBAL Seen Ziv Tues. 7:00-7:30 ° Ss 3...6e5s Sn > ep 35.4|7 O'Clock Final; Weather... WMAR ...... 10.5 
| CBS News—D. Edwards..WMAR ...... 13.1 
10. City Detective (Myst) WMAR MCA Wed. 6:30-7:00 19.4 , 68.4 27.4 Count of Monte Cristo. ..... WRAL «... 31:3" 5.1 
Dateline; Weather; Sports. WBAL .~.... 48 
CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Wild Bill Hickok (W) WLW-T Screen Gems Wed. 6:00-6:30 20.5 64.4 31.9 Headline News; Weather . > See 63 
2. Superman (Adv) WLW-T ..... Flamingo Mon. 6:00-6:30 18.9 aaa 59.8 ooh 31.6 | Cowboy G-Men............WCPO....... 9.4 
3. Frontier Doctor (W) ...... WCPO = H-TV Fri. 9:30-10:00 18.5 wah. OE >< subi a 57.9 | Playhouse of Stars 7 Re ..19.7 
4. Secret Journal (Dr) WHC. i. ae Tues. 10:30-11:00 é ) Sa eee | eee 44.0 | Science Fiction Theatre..... WLW-T ......16.6 
5. Frontier (W) WEUREG A ees NS ae Wed. 7:00-7:30 16.8 SE | RP SE 45.8 | Pantomime Hit Parade...... WCPO . 15.3 
6. Annie Oakley (W) . 8 & an CBS =e Tues. 6:00-6:30 ee Sl ..» «ir okh 31.6 |Flash Gordon.............. WCPO .4.... 9.4 
6. Highway Patrol (Adv) WCPO ON sede s CSR oka Thurs. 10:00-10:30 16.6 i ade 7 DS eae 59.6 | Playhouse 90 ......... WKRC 25.7 
6. Science Fiction Theatre (Adv) WLW-T We tian uas Tues. 10:30-11:00 16.6 ice eve se 44.0 Secret Journal ; ; WKRC ... 18.3 
7. Great Gildersleeve (Co) WKRC NBC ea Tues. 7:00-7:30 16.5 <9 6 <ke, 5 ams 42.7 | Pantomime Hit Parade... WCPO .. 11.9 
8. Cisco Kid (W) WCPO . are Sun. 6:00-6:30 BH. 600» 4: > Se 36.5 |My Friend Flicka « dialeck «I ae 
9. Sheriff of Cochise (W) WLW-T ih ss wes Mon. 10:30-11:00 148 ........ 32.9......... 449 | Studio One ogee yess WIKRC .2...4.977 
10. Seldicrs of Fortune (Adv) WLW-T.... Ree Wed. 6:30-7:00 BGS 0 Peaks oe ET Ow e's 37.0, Pantomime Hit Parade..... WCPO ....... 11.9 
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ACUTE CASE OF TV TONSILLITIS 








Pack’s Peak Performance 


Last week’s award of the Order of Merit and “silver W” to 
Dick Pack, the programming veepee for the Westinghouse Broad- 
casting Co. (with Westinghouse Electric’s highest citation also 


going to engineering v.p. Ralph 
else, the importance attached by 
casting arm, 


Harmon) illustrates, if nothing 
the parent company to its broad- 


With its present complement of five VHF stations 


in attaining maximum ownership in the tv sweepstakes, it’s a 
far cry from the days when WBC was relegated more or less to a 
stepsister status in the overall Westinghouse scheme, 


Specifically, 


Pack’s award stemmed from his stewardship of 


WBC’s first annual Publie Service Conference, held in Boston 


several months ago. 


Coming soon after the settlement of the 


parent Westinghouse company’s protracted strike and the need to 
cement public relations, the Hub conference had a telling impact 
on the radio-ty industry in general, and when, at the NARTB 
convention, FCC chairman George C, McConnaughey singled out 


the WBC conference as a major 


innnovation and accomplishment 


in broaa-asting, it was reward in kind, emanating as it did from 
the most important precinct of all—Washington. 


——— 








Brace Of Sponsors After Jane Wyman For Different season, ranging from the Ed Sul-| 


Just a Two- Timing Deal 


Formats, Different Slots 
+ 


In this most peculiar of all sell- 


ing seasons, NBC-TV now finds it-| 
s¢lf in the unprecedented position | 


of having two different sponsoxrs af- 
ter the same personality for two 
different formats in two different 
time slots 

The sponsors are Singer Sewing 
Machine and Quaker Oats; the per- 


sonality is Jane Wyman; the _for- | 
mats are her present dramatic an- | 
thology series plus a somewhat dif-+}BBC chairman for the five months|tg commit them to agreements | 


ferent twist which Singer is mull- 
ing; and the two time slots are 
Saturday at 10 and Tuesday at 10. 

Chronology of the situation is 
this: Procter & Gamble cancelled 
the “Jane Wyman Theatre” in its 
NBC Tuesday at 9 spot, leaving the 
show free for other deals. Quaker 
Oats then ordered alternate weeks 
on the present format for the Sat- 
urday 10 o'clock time slot. NBC 
thus far has refused to accept the 
order, feeling the show isn’t right 
for the Saturday schedule. It 


hasn’t turned it down yet either, | 


however, and expects to reach 8 
decision soon. 
~ Meanwhile, however, Singer, 
which has been looking for time 
on NBC, decided that Miss Wy- 
man would have hefty femme ap- 
peal in a fresh format and has been 
talking to NBC about using her 
Tuesdays at 16. There's no chance 
that Singer would shift to Satur- 
day, since it wants early-week ex- 
posure because its pitch is pri- 
marily retail in nature, to get the 
housefraus into its sewing centres 
on shopping days. Quaker, on the 
other hand, wants Saturday 
nights. 

NBC, between double-takes, is 
trying to reach a decision. 


St. Loo's KWK 
Scrams Mutual 


St. Louis, June 3. 
Radio station KWK has termi- 
nated its 20-year affiliation with 








BBC’s New Chairman 


London, June 4. 

Sir Arthur Fforde will succeed 
Sir Alexander Cadogan as chairman 
of the British Broadcasting Corp. 
| from Dec. 1. His appointraent will 
be for a five-year period. Fforde 
is at present headmaster of Rugby 
School. 

Cadogan has been reappointed as 


until he is replaced. 


| 


Mutual's Contract 
With Affils Tops 
350-Station Mark 


More than 350 stations have 
inked the new Mutual contract, 
which went into effect Sunday (2), 
marking net’s new programming 
| formula accenting music and news. 
| MBS prez Jack Poor says he’s sure 
| that another 60 to 75 stations are 

taking the net's new programming, 
| but as yet haven't returned signed 
| contracts, 

In terins of number of stations, 
| Poor says Mutual remains the net 
| with the greatest number of affili- 
|ates. As to representation in ma- 
jor markets, net maintains it has 
about 70% of the top 100 markets 
jin the U. S, Poor acknowledges 
there are some maior markets in 
which net hasn't come to terms as 
yet, but adds “we are not definite- 
ly out of many major market.” 
| Mutual’s topper declined to detail 








| the major markets still being nego- | 


tiated for in apparent fear of ur- 
setting any applecarts. He ex- 
_ pressed satisfaction with the num- 
ber of affiliates which already have 
| lined up under the new contract, 
which features the net supplying 
five-minute wrapups on the hour 
/and half-hour, with the net taking 
the half-hour news segment for na- 


= | fees. 


SHORT ON VOCALS, 
HIGH ON PRIGES 


Fearing Talent Paucity, Steve Allen 
Booking Guests 6 Months Ahead 





As an addenda to the revela- 


’ 
tion, as pinpointed in last week's ARB’s Top 25 
Variery breakdown, of the un- Perry Como took first place 
precedented number of song; jn the May Top 25 of the 
shows on the ’57-'58 tv horizon, American Research Bureau, 


producers are already in a frenzy 
in their anticipation of a serious 
bottleneck on lining up guest art- 
ists of stature. Some shows, long 
before budgets have even been 
finalized, are booking guestars 
into next November, so apprehen- 
sive are they of conflicts in book- 
}ings and a drastic upgrading of 
It’s figured if they can com- 
mit them to paper now they'll be 
getting them at rock bottom) 
prices. 


topping second-place “I Love 
Lucy” by nearly three points. 
“Playhouse 90" made its high- 
est showing to date, landing 
in fifth place with a 33.4, while 
NBC's “Mr. Broadway” George 
M. Cohan biospec wound up 
in 10th spot. Ed Sullivan was 
down to 14th, Steve Allen to 
18th; “$64,000 Question” was 


° fourth but sister show “Chal- 
All told there will be upwards lenge” was way down in 24th 


of 20 such tune shows when the} ; 
adit - | place. Ratings cover the week 
curtain goes up on the new fall | of May 6 to 12. 














|livan and Steve Allen stanzas, to| Perry Como NBC 43.3 
|the new “Big Record” CBS hour} 1 Love Lucy . CBS 40.7 
| show; such ABC-TV entries as| This Is Your Life NBC 34 + 
|Frank Sinatra, Pat Boone, Guy| $64,000 Question CBS 34.0 
| Mitchell, Patrice Munsell and| Playhouse 90 ..... CBS 33.4 
|Julius LaRosa (around ABC| You Bet Your Life. NBC 328 
| they’re now calling their prexy | Red Skelton CBS 32.1 
Leonard Goldensong). Then| December Bride . CBS 31.6 
|there’s Eddie Fisher, and Gisele| I’ve Got a Secret . CBS 31.5 
| Mackenzie on NBC-TV, to recap-| Mr. Broadway NBC 31.4 
litulate but a few. All will be in| What's My Line ... CBS 31.1 
|there pitching for the cream of | Alfred Hitchcock... CBS 30.3 
the guest singing talent. Gunsmoke . .. CBS 30.3 
Until now it’s been the practice| Ed Sullivan . CBS 298 
}of producers in lining up guests; G. E. Theatre . CBS 29.2 
| Loretta Young.... NBC 29.2 

whereby thev would not appear on; Wyatt Earp . ABC 288 
rival shows for a period of weeks| Steve Allen ...... NBC 23.6 
either beiore or after their guest| Cheyenne ........ ABC 28.2 
|stint. This, of course, is expected | Lawrence Welk ... ABC 28.0 
|to go out the window as the jock-| Your Hit Parade . NBC 28.0 
}eying for names becomes intensi-| Dragnet NBC 27.4 
fied. Father Knows Best NBC 27.4 
But what worries the producers} $64,000 Challenge.. CBS 27.0 

Shower of Stars CBS 


most is whether they can hold the | 26.9 





prevailing rates. (Some overtures | 


|have already been made toward a | ~ 
collective insistence that a price 
| Selling be maintained, but it's con- | Jaffe S Full-Hour 


|sidered extremely doubtful that | 


|the agents of the singers will fall| ¢ ’ e 
| in line since it’s the agent who's | 
jnow in the driver's seat and can | an ries 


call the turn on coin.) 


Perry Como’s ceiling of $7,500 e 

for a top vocalist appears to be 

the going rate today. Except for or a e ing 
purely personal reasons linked to | 

reciprocal favors where some stars 
will make appearances for a nom- 
inal fee or even cuffo a guest shot, | 
the $7,500 is not considered out | done on a live basis, utilizing stars 
be line. But, it's argued, what) of stage, film and tv and celebs in 
Sullivan, By By po on | general, is in the preparation stage 
and is facing his most competitive |by Henry Jaffe Associates, with 
semester in ‘57-58, agrees to up| one sponsor already reported inter- 
the ante to $10,000? Once the ested in the venture. It's to be 
aes oon po igh gy vt | done in conjunction with the Amer- 
ure on all shows—take it or leave | <4" Theatre Wing, with the Wing's 
it. And with only so many guest | Training program for aspiring ac- 
singers available, it’s a cinch that | tors participating in the revenues. 
the others will have to go for the Ezra Stone will direct the series 
lu d fee Budget will be flexible, depending 
| UPPE 'on the calibre of talent, 
j |from $60,000 per 


FRIML MULLS MUSICAL ip as oe if armen it ; 
FOR US. STEEL HOUR ‘os, the show, with ‘a theatre box 


as the focal point. On each pro- 
. Hollywood, June 4. | gram a different outstanding per- 
* Tunesmith Rudolf Frim! has sonality will occupy the box, with 








A full-hour alternate-week “Com- 








|mand Performance” series, to be | 


ranging 
program to as 


the Mutual Broadcasting System, (Continued on page 40) 








effective Sunday (2), and accord- 
ing to Ray. Dady, v.p. and station 
director the station will present 
only local programs. The deci- 
sion to terminate the connection, 
Dady said, was due to the dissatis- 
faction with the proposed change 
in Mutual in its programming and 
in order devote more time to “per- 
sonality” shows. 

The decision to break with Mu- 
tual was first announced by KWK 
last August and was to have be- 
come effective last December: 
However, Dady stated, the affilia- 
tion was continued past the dead- 
line on a temporary basis while 
huddies were in progress. 


WTAW on Block 


College Station, Tex., June 4. 





WTAW, “The Voice of The Texas | 


Aggies” has been offered for sale 
by the A & M Coliege of Texas 
to the highest bidder. W. C. Fr:e- 
man, comptroller, said the college 
has advertised for bids on June 20. 





Derr Back to CBS For 
Godfrey Pubrelations 


John Derr, former sports Wirec- 
ter of CBS, is returning to the web 
in the new post of special assist~- 
ant to Arthur Godfrey, with the 
stress on public relations and pub- 
licity. Derr, who ankled the web 
little over a year ago to do free- 
lance announcing and public re- 
lations (licensed beverages indus- 
tries). will continue to freelance 
in sports while holding down the 
Godfrey slot. He did last week's 
Palm Beach Golf Tourney, inci- 
dentally. 

Derr’s deal marks a return to 
the use by CBS of a full-time God- 
frey p.a., a post that’s been in 


limbo for some months. Originally. 
it was Handled by the late Mike 
Boscia; more recently, Mel Spiegel, 
Ray Hughes and Walter Murphy 
have had the job. 





planed to Gotham for confaks with 
Theatre Guild producer Marshall 
Jamison and William Herman, 





‘season’s “U.S. Steel Hour” 


! gram. 

| He then boards liner SS. New 

: Amsterdam for Europe, where he'll 

;cut two LP albums in Vienna for 
Westminster label. He'll play 

| piano and conduct orch in his own 


music for the disks. 


‘Masquerade Party's’ 
Panel Off to Britain 


“Masquerade Party” has been 
set for British television, with pro- 
ducer Herb Wolf off to London for 
the show’s start this Friday (7). 
England is the fourth country 
carrying the Ed Wolf package, 
others being the U. S., Australia 
and France. 

Jack Hylton is 


pro- 








last year on BBC-TV. 


land Ben Lyon. 


| that particular edition of “Com- 
}mand Performance,” with its musi- 
|cal-variety format, based on mate- 


anent a proposed’ musical for next | rjal and personalities relevant to 


|the boxholder’s career. 
| | Jaffe and the Wing execs have 
concluded negotiations preliminary 
|to incepting the series. Network 
| slotting hinges on an if-and-when 
sponsorship commitment. 

| Some time back Theatre Wing 
was also involved in a network 
radio series, which was produced 
by the American Federation of 
Radio-TV Artists, with the Wing 
sharing in the weekly sponsor coin. 


Spinn’s Hub Slot 


Boston, June 4. 
Gerald A. Spinn, formerly of 
WQAM, Miami, as program direc- 
tor, was named WBZ-WBZA pro- 








packaging the gram manager effective yesterday, 
show in England, having purchased | Monday (3), by Paul E. Mills, gen. | of that background. Now Chertok’s 
rights from Wolf after a tryout | mer. for Westinghouse in Boston | going to reshoot it, and since Miss 
British 
panel will include Mary Pickford | 
i signed. 


and Springfield. 
Spinn replaces Grady Edney, re- 


Chicago, June 4. 

It's foreseen that the tug-of-war 
between Steve Allen and Ed Sulili- 
van for prime guesting talent will 
be fiercer than ever next fall, main- 
ly because there'll be more than 
the normal drainoff of names by 
at least seven new weeknight vari- 
ety shows, It's considered, too, in 
the Sullivan and Allen camps, that 
the new entries will not only be 
dipping into the singular talent 
pool but. given ground, conceiva- 
bly could even outstrip their suc 
cessful Sunday evening formulas 
Which makes the quest for top- 
drawer talent even more urgent. 

Allen, in Chi last week as guest 
speaker for the National Booksell- 
;ers convention, told Variety his 
| show was now being booked six 
|months in advance in anticipation 
of a fall talent paucity. In fact, he 
| Said, the eagerness to book ahead 
| presents the danger of overloading 
| the shows Jong before they reach 
the conception stage. NBC-TV pro- 
gram supervisor, Alan Courtney, 
who accompanied Allen to the 
Windy City, revealed that Sammy 
|Davis Jr., Peter Lawford, Ann 
| Sothern and Joan Crowfotd have 
| already been signed for guest 
shots on the show next term, and 
| in re the latter said, “We're already 
| working on a script for Joan that's 





|going to be her best televisfoa 
showcasing yet.” 
It's highly probable that the 


| prime talent will make the rounds 
| (Continued on page 40) 


Lever & Shuiton 
_ Fancy Eve Arden 





Lever Bros. and Shulton appear 


to have resolved their Tuesday 
night CBS-TV program choice 
|with “It Gives Me Great Pleas- 
ure.” the web's new Eve Arden 


comedy series based on the Emily 
| Kimbrough _ book. Lever and 
|Shulton have indicated the new 
| film stanza is their choice for the 
8:30 spot in the fall, and are due 
| to sign contracts on the show 
| later this week. 

The Lever-Shulton problem has 
| been a particularly irksome one 
| for CBS-TV, since the web had all 
| but closed a deal for “Slezak & 
| Sons” several weeks back when 
| Lever decided it wanted out on 


jthe Slezak show, even though 
|Shulton favored it. Result was 
jthat the Slezak pilot, though 


financed by CBS, reverted to 
Slezak and is now being peddled 


at the other networks. There 
| wasn’t anything CBS could do 
about the situation either, since 


Lever had a firm toehold on the 
time through next January. 

“Pleasure” is autobiographical 
in content, describing the adven- 
tures of a widowed femme novel- 
jist on the lecture trail. Televi- 
;sion version will have Allyn Jos 
| lyn as a romantic male lead, play- 
ing the head of Miss Arden's lec- 
ture bureau. Pilot was produced 
by Juban Claman and directed by 
Sheldon Leonard. 


Peggy Lee Series Eyed 
As NBC-TV Entry, But 
Vegas Background Nixed 


Hollywood, June 4. 

NBC-TV is considering the idea 
of » musical, weekly half-hour 
| teleseries for Peggy Lee, after nix- 
ing a series in which she would 
have played the part of a torcher 
in a Vegas nitery. 

Web felt churchgoers would ob- 
ject to that Vegas background, says 
|Miss Lee. Incidentally, a Jack 
| Chertok-produced pilot, “Publicity 
Girl,” starring Ann Sheridan as @ 
| Vegas flack, was also nixed because 








| Sheridan objects to a change in lo- 
|eale, he has Jan Sterling as the 
femme flack. 
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VARTETY-ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, t.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into ac~ount 
the-duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data. 


Variety's weekly chart, based on ratings furnishea by American Research Bu- 
reau's latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of’ a feature show in a specific market have been 
included in this Varrery chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


Each 








SOUTH BEND-ELKHART 


TC 


1. 


10. 


»)P 10 TITLES AND OTHER DATA 


COMMAND DECISION— 
Clark Gable, Van Johnsons 1948; 
MGM; MGM-TV 


THIRTY SECONDS OVER TOKYO— 
Spencer Tracy, Van Johnson, Robert 
Walker; 1844; MGM; MGM-TV 


TEST PILOT— 
Clark Gable, Myrna Loy, Spencer 
Tracy; 1937; MGM; MGM-TV 


HOMECOMING— 
Lana Turner, Clark Gable, Anne 
Baxter; 1948; MGM; MGM-TV 


JOHNNY EAGER— 
Robert Taylor, Lana Turner, Van 
Heflin; 1941; MGM; MGM-TV 


THE SEARCH— 
Montgomery Clift, Wendell Corey; 
1948; MGM; MGM-TV 


MRS, MINIVER— 
Greer Garson, Walter Pidgeon; 1942; 
MGM; MGM-TY 


ROMANCE OF ROSY RIDGE— 
Van Johnson, Janet Leigh; 1946; 
MGM; MGM-TV 


SAKRATOGA— 
Clark Gable, Jean Harlow; 1937; 
MGM; MGM-TV 


VIVA VILLA— 
Wallace Berry, Leo Carrillo; 1933; 
MGM; MGM-TV 


SACRAMENTO 


1. LAURA— ; 
Gene Tierney, Dana Andrews, Clifton 
Webb; 1944; 20th Century Fox; NTA 

2. JOHNNY HOLIDAY— 

William Bendix, Hoagy Carmichael; 
1949; United Artists; Atlantic Television 

3. INDIANAPOLIS SPEEDWAY— 

John Payne, Ann Sheridan, Pat O’Brien; 
1939, Warner Brothers; Associated 
Artists Productions 

4. ANGEL AND THE BADMAN— 

John Wayne, Gail Russell; 1947; 

Republic; Hollywood Television Service 
5. HARD TO GET— 

Dick Powell, Olivia De Havilland; 

1938; Warner Brothers; Associated 

Artists Productions . 

6. THE YOUNGER BROTHERS— 

Wayne Morris, Janis Paige; 1949; 
Varner Brothers; Associated Artists 
Productions 

7. THIRTY-NINE STEPS— 

Madeleine Carrol, Robert Donat; 1938; 
Gaumont-British; Atlantic Television 

8. CHAMPION— 

Kirk Douglas, Marilyn Maxwell; 1949; 
United Artists; Atlantic Television 

9. MARGIN FOR ERROR— 

Milton Berle, Joan Bennett; 1943; 
20th Century Fox; NTA 
10. JOHN LOVES MARY— 


Ronald Reagon, Patricia Neal, Jack 
Carson; 1949; Warner Brothers; 
Associated Artists Productions 


TIME SLOT 


Best of MGM 

Sun. April 21 

9:30-11:30 p.m. 
WNDU 


MGM Lamplight Thea. 
Sat. April 27 
10:45-1:15 a.m. 

WNDU 


MGM Lamplight Thea. 


Fri. April 26 
10:15-12:30 a.m, 
WNDU 


MGM Lamplight Thea. 


Wed. April 24 
10:15-12:30 a.m. 
WNDU 


MGM Lamplight Thea. 


Tues. April 23 
10:15-12:15 a.m. 
WNDU 


MGM Twilight Thea. 
Fri. April 26 
4:00-5:45 p.m. 

WNDU 


MGM Lamplight Thea. 


Thurs. April 25 
10:15-12:45 a.m, 
WNDU 


MGM Lamplight Thea. 


Mon. April 22 
10:15-12:15 a.m, 
WNDU 


MGM Twilight Thea. 
Thurs. April 25 
4:00-5:45 p.m. 
WNDU 


MGM Twilight Thea. 
Wed. April 24 
4:00-5:45 p.m. 

WNDU 


Three Star Theatre 
Sat. April 13 
11:00-12:40 a.m, 

KCRA 


Valley Playhouse 
Wed. April 10 
2:00-3:45 p.m. 

KCRA 


Capitol Theatre 
Sat. April 13 
5:30-7:00 p.m, 

KCRA 


Valley Piayhouse 
Tues. April 9 6 
3:45-5:30 p.m. 

KCRA 


Valley Playhouse 
Mon. April 8 
2:00-3:45 p.m. 

KCRA 


Valley Playhouse 
Thurs. April 11 
2:00-3:30 p.m. 
KCRA 


Valley Playhouse 
Tues, April 9 
2:00-3:45 p.m, 

KCRA 


Three Star Thea. No. 1 
Fri. April 12 
10:00-12:00 a.m. 
KCRA 


Valley Playhouse 
Mon. April 8 
3:45-5:00 p.m. 

KCRA 


Valley Playhouse 
Thurs, April 11 
3:30-5:30 p.m. 

KCRA 


ARB 

RATING HIGH 
23.4 25.2 
20.3 22.4 
17.8 21.1 
17.3 19.9 
14.3 16.3 
14.0 15.4 
13.8 17.5 
11.9 13.8 
10.1 11.4 
8.2 9.3 
15.8 19.0 
14.7 15.2 
14.2 15.2 
13.3 15.9 
13.2 14.1 
12.8 13.4 
12.5 14.5 
12.2 12.8 
11.5 12.1 
11.0 13.4 

2 


LOW 
19.9 


16.7 


11.8 


13.8 


8.5 


6.5 


6.9 


5.7 


6.1 


11.4 


14.1 


13.1 


9.7 


12.1 


12.4 


10.3 


11.0 


45 


SHARE OF 
AUDIENCE 


57.5 


72.3 


58.4 


48.4 


69.6 


57.3 


42.3 


89.1 


49.1 


85.9 


80.6 


44.2 


59.9 


APRIL, 1957 
TOP COMPETING SHOWS 


Wrets- Or Be cic. pss os oes WSBT 
Dees TOR. deawctaress octet WSBT 
MGR, "i « wena taciswh do Ween ...WSBT 


The Black Swan, Late Movie..WSBT 


Casanova Brown, Night Owl 
BOOS -< Seve oe 

The Story of Alexander 
Graham Bell, Late Movie...WSBT 


Giant Step 
Wostiner:.- TAG) occcccncs veces WSBT 
oo eS ee 
Laura, First Run Showcast....WSBT 


RE SNE 82 oa inis'y 09 00400 Go WSBT 

POM: TRON canes evencdns WSBT 
Press Conference ...........- WSBT 
Weatiner;. NOWS ...ccccccscedi WSBT 
Western Playhouse .......... WSBT 
Popeye TROAWwe .....ccccccoes WSBT 
Ol De ook sas cctwedves WSBT 
Weather; News. .....<cseeses WSBT 
News; Sports ......... osoebses WSBT 
Return of the Vampire, 

Mystery Theatre ...... é WSBT 
Mr. District Attorney ........ WSBT 
Weather; News ..........+..- WSBT 
Cariboo Trail, Night Owl 

p ES ee oes WSIV 
Mickey Mouse Club .......... WSJV 
Popeye TROGS J.o.wsnsase cus WSBT 
Mickey Mouse Club .......... WSJV 
Popeye Theatre ; WSBT 
Great BMevie oes vcetecscoe dear KBET 
Our Miss Brooks ..... nes woes KBET 
Garry Meare ....ccccscccccdeeen 
Arthur Godfrey .......++.e...MBET 
Western Theatre .......++.+.-KBET 
pe ee rr me KBET 
Arthur Godfrey ...... dob dee 
Tooneytown .........cesee0+..-KOVR 
Mickey Mouse Club ....+.....KCCC 


Our Miss Brooks ovvvecese Ee 


All Star Theatre ........++..-KBET 
Garry Moore ...... os 696epe.c le 
Arthur Godfrey sesveceas) sae 
Our Miss Brooks ...........-KBET 
Garry Moore ......csocs coe: ae 
Our Miss Brooks ........00+:- KBET 
ADL Star Theatre .<cccesecanteeen 
Garry Moore ...... PORT 
Arthur Godfrey ....++es+see..-KBET 
se, ee, AE eee eeceee BET 
City Detective .....cseeeeee+ BET 
Great Movie ...... 000s on sae ueeeee 
Arthur Godfrey ..... Peers. fg 
Arthur Godfrey ........ pews KBET 
Bonanza Bill ....:... <osecvs MC 
Mickey Mouse Club ....+++...KCCC 


os 
noe eS 


soveeee LS, 
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TELEVISION REVIEWS 





BILLY GRAHAM CRUSADE 

With members of evangelistic 
team; Cliff Barrows, music di-| 
rector; Tedd Smith, pianist; oe 

Mickelson, organist; George Bev-| 

erly Shea, vocalist; massed choir 

of 1,500 voices. 
60 Mins.: Sat. (1) 8 p.m. 
BILLY GRAHAM N.Y. er 

INC. 

ABC-TV, from New York 
(Walter F. Bennett) 

Billy Graham, who's been pack- 
ing them in nightly at Madison 
Square Garden, N. Y., gave coast- 
to-coast viewers a sampling of} 





HELEN O’CONNELL SHOW 

Producer-Director: Greg H 

Writers: Earl Hamner, Robert Ce- 
nedella 

Musical Director: Marion Evans 

15 Mins.; Wed., Fri., 7:30 p.m. 

NBC-TV, from N.Y. 

If this summer series can main- 
tain the breezy originality of the 
May 29 kickoff stanza, it’s a winner. 
A musical session, show has a 
standout performer and personality 
in Helen O’Connell to handle the 
vocals and on the preem, showed 
enough imagination te make the 
viewing as easy as the listening. 

Opener used a denuded tele- 


his personal magnetism Saturday! vision studio, with all the wires, 
night (1) in the first U. S. telecast} booms, moving cameras, etc., visi- 
of a Billy Graham crusade. As aj ble to the home viewer. Setting 
one-man evangelism show on ABC- off this background were some 
TV (picked up direct from a jam-| simple props keyed to each of Miss 
packed Garden), it was a revela-| O’Connell’s selections. Tops was 


tion and a closeup insight into why | 
audiences respond to this religioso 
phenomenon. 

As a showman, Graham's hour 
“pnerformance” on tv Saturday 
night had all the click elements | 
that, translated, say, into the pop 
musi¢e area, make a Lawrence Welk | 
ick. And as surefire as the tech- 
niques used by Ralph Edwards in 
oing after the “heart,” so is the 
Billy Graham pitch for the “soul.” 
As the “great common denom- 
inator,” be it religion or any of the 
facets of show biz, he demonstrat-~- 
ed beyond any doubt why he’s tre- 
mendous boxoffice. 

Few performers, whether on tv 
stage or film, have the dynami: 
qualities of a Graham, or are as 
sure of themselves, or can “treat” 
a script with such positive ag- 
gressiveness. There’s no unctuous 
quality, no sanctimonious per- 
suasion. The voice is strong, con- 
trolled, never borders on hysteria. 
He’s a man of perpetual motion; 
the constant gesturing is never ac- 


cidental, for the vast sweep of both| *® 


his hands and arms propels and 
holds the visual attention. This, in 
addition to the voice that never 
falters, never gropes for a word or 
a vhrase and is as assured as his 
beliefs, holds his audience with al- 
most mesmeric power. 

All this the ABC-TV cameras 
caught most effectively, focusing 
for the most part on Graham: him- 
self, yet panning intermittently 
over the vast expanse of the Gar- 
den to capture the reactions of 
a rapt, tense audience. And 
Graham's script was a “natural” 
for the octasion—the chapter & 
verse recital of a world in torment; 
Formosa, Algeria, age of H-Bomb 
anxieties, the hating, lying, cheat- 
ing and killings whether in New 
York or Uruguay; the moral im- 
perfections of a people creating a 
chasm between man and God, the 
escape from reality, and the in- 
evitable return to the thématic 
“_.. soul is restless yntil it has 
found its rest in God.” And the 
program faded off as the hundreds 
stepped forward to record the “de- 
cisions for Christ” and _ with 
Graham appealing to the home 


the latin “Hotta Chocolatta” num- 
ber in which the technicians came 
into view draped in Mexican 
blankets and hats. It was cleveriy 
conceived and executed. Another 
neat bit followed the “You Make 
Me Feel So Young” song when 
Miss O'Connell switched off the 
“enthusiastic” c applause 
coming from a sound effects ma- 
chine. Other songs niftily sold 
were “Love Letters In The 
and the theme, “All of Me. 
It was a very fast 15 minutes. 
Herm. 





SPORTS FOCUS 
With Howard Cosell 
Director: Mickey Trenner 
15 Mins., Mon.-Fri., 7 p.m. 
ABC-TV, from New York 

Howard Cosell has a little of 
Mike Wallace in him. It’s his 
awareness of Wallace’s preemi- 
nence as an interviewer that seems 
to be behind the new edge on an 
already considerable talent as a 
ports quizzer. Cosell, who worked 
Strictly for the ABC Radio net- 
work, got a deserved crack at 
cross-country video, when Monday 
(3) he began a summertime week- 
night series on ABC-TV. 

In a way it was good that it was 
a lean day for sports news, because 
Cosell’s talents as a newscaster are 

exceptional. From a_ brief 

swing around the news scene, he 
turned to an interview with Floyd 
Patterson, heavyweight champ who 
is shortly to defend his title versus 
Hurricane Jackson, Patterson was 
soft and reasonably literate for a 
pug, but was addicted at times to 
spouting as. though from a pre- 
pared recitation. Even so, Cosell 
got through to him with some 
solid questions. He began really 
to put the heat on Cus D'Amato, 
Patterson’s controversial manager, 
and if there were more time, it 
might have resembled any Sun- 
day at 10 on the same network. Af- 
ter those two, there wasn’t much 
time fur Emil Lence, promoter of 
the upcoming championship bout, 
but the one or two questions asked 
were promising. Art. 





FIVE STARS FOR SPRING 

With Nat Cole, Gordon MacRae, 
den pickup, -with the full visual) Patti Page, Andy Williams, June 
“production” of the 1,500-voiced| Valli, Ricky Nelson, Lou.Wills Jr.; 
massed choir, was the first of four| Bud Collyer, emcee 

being sponsored by the Billy) Producer-Director: Joe Cates 
Graham Evangelis ic  Assn.| Writer: Carroll Carroll 

Graham would no’ be averse to a| Musical Director: Paul Weston 
continuing 26-week cycle under-/ 60 Mins.; Sat. (1), 9 p.m. 

written by an institutional-minded! BULOVA 


audiences, too eu: »race Christ. 
Saturday's telecast of the Gar- 





bankroller. Rose. | NBC, from Hollywood 
| (McCann-Erickson) 
IT’S A HIT “Five Stars For Spring,” a one- 








With Happy Felton, others 
Producer: Gene Schiess 
30 Mins.; Sat., 11:77 >.m. 
CBS-TV, from N.Y, 

“It’s a Hit” appears likely to live | 
up to its title. The show, a quizzer | 
with a baseball gimmick, is geared 
for juves and judging by the re- 
action of the tv participants on the 
initialer last Sati.-cay (1) it has a 
home-run potentia.. 

Youngsters on opposing teams 
get up at bat, swing at a baseball 
attached to a special shaft and 
then answer questions to get on 
base. Each time the ball is hit a 
scoreboard reflects whether it’s a 
single, double, triric, home run, 
walk, foul, ete. Once the effect of 
the swat is determined, the batter 
is then asked a question according 
to the value of the hit. The ques- 
tion has to be answered correctly 
for the hit to be counted. 

The questions, submitted by edu- 
cators, are geared to the know! e 
level of the average yo n 
oe ong ; g age group. kids 
involv n the opener, appeared 
to be a little nervous, but seemed 
te enjoy the game. Happy Felion, 
who has his own “Xnothole —_ 
baseball show for juves on WOR- 
TV, is the program’s question-ask- 
ing umpire. He does a satisfactory 
ob. However, he eould 

ids the correct answers nc 
tions missed. This was only 


occasionally on the getaway stanza. 

The show isn’t sponsored, but the 
Sheaffer pen and pencil company 
got a healthy commercial via a 
giveaway of its product to each of 


shot show filling the slot vacated 
by Sid Caesar, shaped up as a 
pleasing musical session. With a 


;minimum of production gimmicks, 


it presented a group of top pop 
vocalists doing their stuff. 

The most offbeat angle on the 
session was the remote pickup 
from the Chicago nitery, the Chez 
Paree, where Nat (King) Cole was 
performing. It was not, however, 
the best type of video showcase 
for Cole. He did a group of four 
numbers, including a rock 'n’ roll 
ditty, “Send For Me,” which was 
far inferior to his type of material. 

The other singers were present- 
ed against simple stage backdrops. 
Being June 1, the show’ opened 
brightly with the whole company 
doing “June Is Bustin’ Out All 
Over.” Patti 


registered neat- 
ly on “I'm Si on Top of the 
World” and “Old Cod,” while 
Gordon MacRae be across a 


medley of romantic ballads for top 
results. Lou Wills Jr. turned in 
a neat hoofing stint to “Perdido” 
with the Honeydreamers vocaliz 


ing. 

Andy Williams scored on “I Get 
A Kick Out of You” and June 
Valli rocked with “You Make Me 
Feel So Young.” Ricky Nelson, son 
of Ozzie and Harriet Nelson who 
also has a hit disk riding with “I'm 
ny 3 is a handsome lad with 
a se 


the market. Nelson, however, was 
weighed down by an obvious run- 
ning gag routine with emcee Bud 
Collyer which only emphasized the 





the participants on the program. 
Jess. 


lad's professional callowness. 
; Herm. 


Sand”) 





MOREY AMSTERDAM SHOW 
With Morey Amsterdam, Tony 

Romano Orch, Corky Hale, guests 
Producer: Amsterdam 
Director: Robin Clark 
€0 mins., Mon.-through-Fri., 11 and 

11:30 p.m. 

PARTICIPATING 
KTLA, Hollywood 

The informal live night show bit 
has been tried on KTLA before, 
with n.s.g. results. Difference here, 
and an om ees one, is that this 
is a strictly pro outing. Morey 
Amsterdam is a glib, showwise per- 
former, with a genuine talent for 
off-the-cuff foolery. Result is a 
pleasing melange of music and gab, 
which should gather a strong fol- 
lowing against opposition old pix 
at this hour. 

Amsterdam, who doubles as pro- 
ducer, has mounted a _ flexible 
format, including guest star inter- 
views, songs, dances, musical num- 
bers and patter. Another skedded 
regular feature is an audience in- 
terview-giveaway stunt, but open- 
ing night ran 10 minutes over with 
still no time for that. 

Oné reason show ran over was 
guest stints of Jerry Lewis, Rose 
Marie and Ray Malone. Lewis 
trouped gallantly and generously, 
aithough it was obvious that he 
was dead tired after a long day, 
at that late hour. However, he 
mugged, exchanged repartee with 
Amsterdam and closed with a des 
liberately off-key lampoon of his 
singing style. But with Lewis so 
obviously beat, this bit went on too 
long, since the strain began to 
show. 

Rose Marie was considerably 
fresher and ran through a couple 
of her nitery routines and clowned 
up_a torch version of “My Blue 
Heaven” to good effect. Malone, a 
—— terper, dragged in his be- 

op puppet creation, but picked 
up considerably in a later chal- 
lenge-dance with Amsterdam. 

Producer Amsterdam has sur- 
rounded himself with a goed stet 
musical crew. Tony Romano's vo- 
ealizing is as smooth as ever, and 
his orch, including Murray 
McEachern, one of the better 
trombonists around, is a solid in- 
strumental aggregation. Corky Hale 
attractively doubled as femme vo- 
calist and pianist, accompanying 
both Rose Marie and Malone on 
the 88. Kove. 


A Coup d TV Racked Up by CBS as It 
Catches Khrushchev at the Kremlin 


By GEORGE ROSEN 


CBS-TV made Page 1 headlines 

d & on Sunday (2) with its “Face the 
Hall, Nation” afternoon panel show, 
scoring the major news coup of 
Producers: ; the year with a full hour interview 
Putstain Pasver a Communist Party Chief Nikita 
Khrushchev, filmed in the Krem- 
lin. It was at once fascinating and 
ah no | ominous, ~ at an ———— ex- 
: -m. : ercise in futility, which only time 
WRCA-TV, New York . can tell. Having established 
A reasonably good service idea CRS’ resourcefulness in moving its 
which could be dene in 15 minutes camerss 
is stretched to two hours in “Sun- a heretofore unattainable area, the 
day’s Schedule,” a two-hour filler; Program was momentous in bring- 





+ 


SUNDAY’S SCHEDULE 
With Johnny Andrews, E 
Pegeen Fitzgerald, Lee 


e 
Director: Marshall Stone 
120 Mins.; Sun., 8-9, 10:30- 


and crack newsmen into 





which WRCA-TV has installed at/!"% to the American public an in- 


timate view of the top Soviet offi- 
|8 to 9 a.m, and at 10:30 to 11:30,| oj) that showed him’ to be an as- 


|sandwiching the 90-minute NBC) tute politician, capable of utilizing 
educational project kinescopes.| aj) the tricks in controlling and 


The interesting element is a Sun- 
day morning preview of events and 
where-to-go, what-to-do on a Sun- 
day afternoon. The rest is pap. 
If “Sunday's Schedule” defies 
classification, it’s because the sta- 
tion has thrown everything it can 
into it, cartoons, religious sermons, 
news, weather, interviews, discus- 
sion, travel films, ete. This isn't 
programming, ‘t’s an abdication of 


least programming effort, in short 
an easy way out of filling two 
hours of time. For one of the two 
top stations in the nation's biggest 
tv market, it shows a curious lack 
of intiative and imagination. 
Johnny Andrews handles his 
hosting jobs pleasantly and easily, 
which makes the pill a little easier 


in Town”) Bob Merrill, was a mu- 
tual- admiration - society attempt. 
The news was read off a clipboard 


complete (a report without a fore- 
cast) and Ed & Pegeen Fitzgerald, 
who are supposed to handle a seg- 
ment called “Modern Living,” con- 
tributed an interesting but totally 
| irrelevant discussion of “The Rise 
of the House of Duveen.” Chan. 
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Tele Follow-Up Comment 
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Mike Wallace gave his valedic- 
tory performance Friday (31) on 


WABD, the DuMont station in New | 


York. In one season, the man on 
the 11 o'clock “Night Beat” who 
had become the most-talked-about 
video personality in town, was 
now “all washed up.” 

In a business notable for its 
dealing in death and destruction 
to talent, there was one important 
difference. Wallace was played out 
locally, but, a month before in a 
dual chore, had been launched as 
a network inquisitor. He had 
moved lock, stock and stiletto to 
ABC-TV—there to ride it out more 
or less placidly for a few Sunday 
stanzas until ex-gangster Mickey 
Cohen came on to “sing” to Wal- 
lace’s orchestration. Now Wallace 
had a “sensation” going for him; 
he had gotten a lot of mileage out 
of his feurth “guest star’ who had 


;come before the cameras to vent 


his spleen on the California con- 
stabulary, specifically Los Angeles 
Police Chief Parker. 

His first three guests hardly 
measured up to the Wallace ap- 
proach. Gloria Swanson was not 
“controversial” or -in the news; 
Eldon Edwards, the Imperial Wiz- 
ard of the Ku Klux Klan, said 
nothing—he was merely shown up 
by the accurate cameras for the 
bigoted stooge he is. Author Philip 
Wylie was crusty and cynical, too 
much of an egghead for tele- 
viewers, 

Whereas Wallace, on his local 
WABD show, had the benefit of 
four-a-week and an hour a night 
with two interviewees to make 
hay, his coast to coaster must 
make it within half that time, 
once .a week, with one subject. 
And at iC o'clock chain time in- 
stead of 11 o'clock local time, the 
competitive forces are something 
else again. 

Above and beyond these con- 
siderations, one fact stood cut. 
Wallace had barely started on 
WABD when the news got nd 
that there was a “crazy guy” on 
tv. A favorite question each mor- 
n in office, store, factory, salon 

subway was, “Did you see 
Mike Wallace last night?” Big and 
little controversies rage on 
whether such and so “gave it” to 
Wallace or whether Wallace “gave 
it” to him or her. The man in the 
street was making book on wheth- 
er either the examiner or the €x- 
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;aminee, or both, would blow up. | 


/Was Wallace “sensational?” Did 
he go cut of his way to produce 
pyrotechnics? Was he, as the ex- 
aminer, always the intellectual 
| peer of the examinee? (who in his- 
tory has been?). Was he always 
properly prepared, that is, did he 
“bone up” well via the findings of 
his iegmen and researchers? Did 


programming responsibility, or at) 


to swallow, But his interview ef- 
fort, with songwriter (“New Girl, 


by Lee Hall, the weather was in-| 


| capturing his audience. 

CBS Public Affairs’ major scoop 
in penetrating the Kremlin for a 
| go-round with the most powerful 
j figure in the Soviet Union (a feat 
even the Rusctians' themselves 
|haven’t been able to maneuver) 
| had more than its quota of historic 
overtones. As Daniel Schorr, CBS 
correspondent in Moscow; Stuart 
Novins, the regular moderator of 
the series, and B. J. Cutler, Mos- 
cow correspondent for the N. Y. 
Herald Tribune, rifled away in an 
unrehearsed questioning of the 
Soviet Jeader, with a simultaneous 
translation of Khrushchev's an- 
swers, it was the revealing camera 
closeup treatment, much more so 
then the Red chief's repetitous 
and unabashed rvologia for the 
Sovict way of l‘e and thinking, 
{no matier what the area of discus- 
‘sion, that sparked the drama in 
this unprecedented hour-long in- 
| terview. 
Nattily attired in a light gray 
| suit and ivory shirt (he refused to 
wear makeup or use earphones on 
the assumption that it would be 
| undignified for his first U. S. tv ap- 
| pearance), Khrushchev was the per- 
| sonification of assuredness, with a 
calm and apparently open and 
| friendiy manner, at tines even be- 
traying a sense of humor. His re- 
| sponses were immediate and full. 
| When the questions posed had him 
|cornered, as they did on several 
occasions, he fell back upon his 
well-versed ideology, yanking out 
lthe standard and oft-heard Soviet 
propaganda line. 

If there was nothing particular- 
ly new revealed in the interview 
except for clear affirmation on the 
| part of Khrushchev that there can 
be peaceful co-existence between a 


he let too many of his subjects|Communist and a capitalist state 
get off — hook after he had) and that they were ready to take 
sprung the trap? the “first small step” toward dis- 


Rt ay Se dg ee |armament, nonetheless “Face the 
had been added to television,| Nation” served to bring to the 
After half a dozen of mostly po- American public not the fabled 

- Kremlin monster but a positive 


lite and strictly veneer teleshows . 
since about 1951, on CBS and its| Personality, amiable in demeanor, 
N. Y. WCBS-TV flagship, some | intelligent and self-assured. Cer- 
with ex-wife Buff Cobb, Wallace | tainly his willingness to appear on 
had emerged as one of the me-| U. S. tv in the first place must be 
dium’s great innovators. He had | construed to all intents as evi- 


entered the smal! dream circle of 
“live” television pathfinders—as 
contradistinguished from pioneers 
—such as Sid Caesar, Pat Weaver. 
Max Liebman, Robert Saudek 
(“Omnibus”), Lou Cowan (°$64.- 
000 Question”), Lawrence Spivak 
and Martha Rountree (“Meet the 
Press”), Ed Murrow & Fred 
Friendly (“See It Now”), Ed Mur- 
row, John Aaron & Jesse Zousmer 
(“Person to Person”), Bishop 
Sheen, and perhaps no more than 
two or three others whose names 
do not readily spring to mind. 
|The medium had great entertain- 
}ers and great entertainments, yes, 
but the innovators were few, the 
imitators many. This is 





year life of tv. 
What makes Wallace tick? Is he 
a crackerjack interviewer-on-tv 
because he needles, wheedles, 
and hammers; because he is 
h and cocky; because he is a 
bringer-outer and bring-abouter? 
Most will answer in the affirma- 
tive. What was said about him by 
Variety in the beginnings of his 
“Night Beat” still goes: “Mike 
Wallace, who’s done nearly every- 


ride howdah on a pachyderm, is 
threatening to become as hot an 
interviewer for the homescreens 
as Boswell was between covers vis- 
a-vis old Doc Johnson. His “Night 
Beat” is boffo on at least two 
counts, each prob:»iy related. 
Since (1) Wallace pulis no punches 
and is strictly a spray hitter. it 
seems inevitable that those sitting 
for their portraits will (2) get the 
(Continued on page 38) 





how an) 
obit might be written on the 10-| 


thing in radio and television but | 


| dence of good faith. 
| Particulariy pertinent to this re- 
view was Khrushchev'’s sounding 
|off on the subject of Voice of 
| America broadcast jamming and 
the establishing of better cultural 
relations between Russia and the 
}U. S., tieing in the latter with his 
| insistence that, whatever the dif- 
| ferences in ideologies, there is no 
| reason why there can't be peaceful 
co-existence, 

A wry sense of humor came to 
the fore when, in responding to the 
| Voice-jamming query, he described 
|his country as “a very musical 
country. Therefore if it’s a good 
voice we don’t jam it .. . But if it's 
; a voice which cuts on the ear, then 
the people switch off their radio 
or jam it because the voice gets on 
their nerves.” Again, in retorting 
to the suggestion that the Party 
rulers make all the decisions in 
the “competition of ideas” within 
the Soviet Union, Khrushchev 
tossed that one off with the as- 
sertion: “That’s an old tune, an old 
record, and no one listens to that 
record any more.” 

The failure to cement better 
cultural relations he blamed en- 
tirely on the United States, accus- 
ing the U. S. of doing all the dis- 
criminating, 

And throughout there was the 
recurring avowal that the Soviet 
| never imposes ideas on its people 
|}as he made himself out quite the 
jhero and the savior of the uni- 
| verse as the chief opponent of en- 

mity. Quite a performance. 
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AROUND THE WORLD 
IN 52 
ADVENTURE- 
PACKED ~~ 
HALF HOURS oi - » a 
WITH MCA’S “TOP TEN” 
ADVENTURE HIT... 

JUST MADE AVAILABLE 
TO LOCAL ADVERTISERS! 
YOU KNOW THIS SHOW IS WORTH 


YOU KNOW IT IS “TOP 10” IN 49 MARKETS! (latest available ARB ratings as of May, 1957)...with ee 














world-beating average of 26.9! You know you are going on the air with a huge and happy audience! 
YOU KNOW WHY IT ALWAYS RATES HIGH! ... because the REVUE PRODUCTIONS seal spells television’s 

finest film programs. Made on seven seas and five continents, SOLDIERS OF FORTUNE takes viewers 
adventuring in the mountain fastnesses of Tibet, the jungles of the Amazon, the menacing waters off 
Hong Kong! Everyone claims to spend a fortune on production — Revue really does. 

YOU KNOW ITS TERRIFIC SALES RECORD! Seven-Up, exclusive national sponsor, ran 26 of these programs, 

took a look at the results, asked Revue to produce 26 more! Consistently high ratings are matched by 
ideal audience composition — 50% adults, 50% kids. 


Call your MCA TV Film Syndication representative for details on TV’s most successfui adventure hit... 





starring JOHN RUSSELL and CHICK CHANDLER 


OLDIERS OF | 
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Write, wire, phone . 


FILM SYNDICATION 


? America’s No. 1 Distributor of TV Film Programs 


698 Madison Avenue, New York 22, N. Y., PLaza 9-7500 
and principal cities everywhere 
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Schine-Owned WPTR Packs ‘Em 
~ In for ‘Tower of Talent’ Hoopla 


By JAMES L, CONNERS tm out of Lake George, were 

: among the outdoor acts working 
re mE, June 4. jin front of the grandstand. The 
Tower of Talent,” staged by |96-piece Colonie Central School 


WPTR at Hawkins Stadium in} Band and the 90-piece Troy High 
Menands last week ‘(May 29) | School Band also entertained. 

reached a new level for recent | i iaq oe Sh wl — 
area radio-station special promo-| after i2 years with WTRY in Troy, 
tions, in attendance, record “name” | Served as chief emcee. Others were 
artists appearing,, scope of pub | Joel Spivak, Gene O’Haire (who 


licity and outlay of money. 


| Dick Karnow and Dave Sennett 
An estimated 4,200, many of 


The show was heavily advertised 


whom were tennagers, attended. via window and pole cards, as wel! 
from the surrounding territory. | 3s in newspapers. Guiding force o! 
Prizes totaling $1,000 in value were |'8€ Promo was Duncan Mounsey, 
: | vi president and genei<' manage 
awarded ;}of WPTR. Its cost was not re 
Presented as evidence of the) vealed, but talk around the bal! 
Schine management's “faith in| park suggested the tab might have 


radio as a mass medium of enter-| been $5,000 or more. Bob Snyder 
tainment, and as an effective ve- assisted on arrangements. 

hicle for advertising,” the live show 
was also offered to hypo interest 


in the 50,000-watter’s new 24-hour 
operating policy and its about-to- en re a Oss 
“Rodio Central” news cov- 


break 
This makes use of four two- 





erage 

way-equipped cars, cruising in Al- be 

bany Schenectady-Troy sector, and Covets AM Station 

calls for special national-interna- 

tional spot reporting. The cars were 

driven around the baseball field Philadelphia, June 4. 

for “Tower of Talent” bringing Larry L. Mack, founder and 

some of the performers to a can-| president of Slenderella, is plan- 

i thee erected on the pitch-| ning to branch out into show busi- 
Headlining the two-hour show| ess. The slimming tycoon who 

were Charlie Gracie, Mickey &!now has 86 salons throughout the 


Sylvia and Lillian Briggs, of platter | world and is adding them at the 


fame. They appeared twice, the/ rate of 75 a year, intends to diver- 
singing, trombone-playing Miss/| sify his interests. 
Briggs opening both halfs and/ Here to look over a forthcom- 


Mickey & Sylvia closing each seg-|ing midtown spot, Mack revealed 
ment. All drew enthusiastic re-|he is dickering for a radio station 
ceptions, the “joint” rocking 'n’| with Miami, New Orleans, and 
rolling with them, at times. Houston as _ possible locations. 
The second-time-around arrange-| Skedded to start is a new Slen- 
ment seemed to take a little edge/derella late-evening interview 
off the entertainment impact. Bet-| session from the Fairmount Hotel, 
ter spotting of Miss Briggs, a solid) San Francisco, over KSFO. Paul 
performer for this type of show,| Spiegel, SF News columnist, has 
would have been desirable. been pacted to conduct this 
Gracie, a favorite with the young-} broadcast. 


J 
| ‘ : 
| doubled on drums, in one number), 








_ Closed-Circuit Closeup 











In order to convert closed-cir- 
cuit television users to  color,| 
Closedcircuit Telecasting System, | 
a company devoted to the intro- 
duction of tint in large-screen tele- 
casts, is offering color on an intro- 
ductory basis at a premium of 15% 
over black and white. 

According to Fanshawe Linds-| 
ley, president of CTS, the plus that 

'eolor offers far outweighs the 
slight increase in cost. “You can- 


Inside Stufl—Radio-TV 


_NBC-TV granted Bud Yorkin a release from his exclusive producer- 
director contract with the web at his request this week, and Yorkin 
promptly signed a no-exclusive deal with Betford Corp. under which 
he’ll produce and direct the Tennessee Ernie Ford show for a second 
season while doing motion picture work besides. 

Yorkin, who had been under contract to NBC but had been doing 
the Ford show this season, objected to the fact that he couldn't partici- 
pate in several picture projects under the NBC pact. He's working on 
production of his own screenplay, “The Vicious Circle,” which his 
Nik-Roy Productions will do later this year, and another screenplay 
which he'll also produce under his own banner. 


San Francisco-Oakland Television Inc., the outfit which looks to be 





not.” said Lindsley, “present food, 
appliances, cars, packaged goods, 
fashion or even today’s bathroom | 
fixtures effectively in black and | 
white. Nor is there any point in} 
a company presenting its four-| 
advertising campaign in} 
black and white.” 

Lindsley contends that because/| 
of the absence of color up to now, ! 

closed-circuit has been used spar- 
ingly.” As the result of the de- 
|velopment of large-screen color 
junits (RCA equipment which show 
6x8 foot pictures), Lindsley antici- 
jpates a “long-anticipated break- 
|through” in the use of closed-cir- 
| cuit tv by business. 

The CTS prexy cites a survey by 
the American Telephone & Tele- 
graph Co. which indicates that 
85° of the users of b&w closed-tv 
would have employed color had it 
been available. A plug for color 
;was also obtained by CTS in a 
questionnaire filled out by repre- 
sentatives of top industrial firms 
‘whe have witnessed demonstra- 
tions ef CTS’s color equipment. 

Citing statements from pharma- 
ceutical firms which have used 
jcolor equipment for medical tele- 
jcasts, Lindsley noted that “excel- 
lent picture quality” had been ob- 
tained with projections on the 6x8 
| foot screen and that it had been 
| satisfactory for audiences as large 
as 600. 

Lindsley argues that picture 
size alone is not the answer to ef- 
\fective and successful presenta- 
|tions. “Far more important,” he 
| maintains, “is the element of good 
visibility for the entire audience 
land inasmuch as hotel ballrooms 
|have flat floors, any hotel audience 
of over 500 can enjoy far better 


color 








| 
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the winner in the race for Channel 2 in Oakland, is in no way owned 
or controlled by General Tire & Rubber, as erratumed in last week's 
issue. Company is 100% owned by William D. Pabst, Ward D. Ingrim 
and Harry R. Lupke, and the only connection between them and Gen- 
eral Tire is that Pabst and Ingrim are currently employed by the 
Don Lee Network, which is owned by the tire company. Pabst and 
Ingrim, moveover, stated this week that they will terminate their em- 
ployment with Don Lee once the Channel 2 grant becomes final. 
Pabst is currently general manager of tke: Don Lee-Mutual KFRC in 
San Francisco, while Ingrim is a Don Lee exec in Hollywood.- Lu, .e 
is an engineer. 





There’s an interesting sidelight to the establishment last week by 
Canadian Broadcasting Corp. of an export branch to sell kinescopes 
of sume of its dramatic shows overseas, particularly in England. Most 
of the credit for the overseas interest is given to Canadian scripter 
Arthur Hailey, whose plays have been done three ways—in Canada, 
Britain and the U.S.—but Hailey’s Eritish deals have never been made 
via kinnie. Instead, they've been negotiated only on the basis of the 
script itself, since Maeve Southgate, Hailey's agent, has sent the scripts 
directly to BBC-TV and negotiated price even before the CBC-TV 
kinnies arrived in London. 





KNXT, Hollywood, which won 1956 Alfred I. DuPont award last 
March, is dividing $1,000 prize money between UCLA and USC, to be 
used to train students in telecommunications, according to station 
manager Clark George. 

Both universities will get $500 each, with UCLA fund earmarked 
into a “KNXT Tv Recording Fund,” by the Theatre Arts Department. 
Rudy Bretz of Department ‘will administer fund. USC grant will be 
used for scholarships on graduate level in Telecommunications de- 
partment. 





CBS Foundation, which in the past couple of months has stepped up 
its educational activities with the establishment of its mews & public 
affairs fellowships and the new Paul Keston memorial scholarship at 
the Harvard School of Business Administration, last week resumed 
still another educational project. Foundation will endow 12 private 
colleges and universities in the U.S. in the names of 19 CBS execs 
who are alumni, the grants amounting to $2,000 for each exec or 
$38,000 in all. This is the fourth year of the plan, with a total of 35 
schools now receiving the grants. 


Television, schools and clubs are in line for a one-reel color film 
titled “Tools of the Dance,” to be produced by David Piel Inc. of New 
York in behalf of Capezio, the ballet shoe manufacturer. Part of the 
shoemaker’s 70th anniversary campaign, the pic illustrates and ex- 
plains the fitting of “soft” and box-toe shoes and gives a basie intro- 
duction to “the background and language of the dance.” David Piel, 


sters, and Mickey & Sylvia, also Also in immediate prospect is a 

well liked (the handsome, dark|recording of Slenderella radio 

gal’s undulations while singing|musie “Theme for a 

seemed a bit out of place, in view} Love.” Mack hopes to get Mon-|6x8 screens 
of the audiences age) are roch’'n’ 

roll star tral waxing, with lyrics 


Francis Murphy's 12-piece local 





orchestra backed up the show nice-| good advance buildup, he de-| cuit color are disputed by two rival 
ly. The Hanneford duo, former|clared. Slenderella spent $2,000,-|firms—TelePrompTer Corp. and 
circus topliners and now perform- 000 on radio last year. ‘ TNT-Tele-Sessions Inc. 

= - — — 


Summer | visibility through the use of two 
positioned at either 
tavani to do the straight orches- ;end of the ropm than from a single 
to be/|9x12 or 12x16 screen.” 
Lindsley’s view son closed-cir- 


added on later disks. Theme has | 
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Miller, why aren’t we famous? 





hark, Condnsr. 
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the director, has won two awards at the Venice Film Festival. 








s—_—es ~Continued from page 25 See 


filiates will actually be deciding 
whether an expanded network serv- 
ice is in order at a time when local 
stations have overcome their prob- 
lems and have made a going busl- 
ness of doing without networks. 

The Station Representative Assn., 
the persistent foe of the networks, 
finds itself in somewhat of an 
anachronous position, since its at- 
tacks in the past have been on the 
network tendency to sell participa- 
tions, a function which SRA claims 
belongs to stations. Now, with 
Ford buying in the traditional pat- 
tern of half-hours, SRA attacks on 
a different front, the issue of reve- 
nue losses to be sustained by CBS 
outlets in dropping their own shows 
in favor of the CBS feeds. 

But the SRA stand, as expressed 








by managing director Lawrence | 


Webb last week, is symptomatic of 
the perplexities facing both the 
stations and networks today. On 
the station decisions will ride the 
entire future of the network con- 
cept in radio. 
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Axe ‘Tonight’ 


quae Continued from page 25 came 


ments within the new show. Gard- 
ner, of course, continues under 
contract to WRCA-TV, the NBC 
oy station in New York. 
where he does local interview seg- 
ments. Jack Lescoulie, “Tonight's” 
anchor man, is already due to re- 
turn to “Today,” while columnist 
Earl Wilson had already submitted 
his resignation. 

For Paar, the new deal gives him 
what will amount te around-the- 
clock exposure over the past three 
years, since he did the CBS-TV 
“M Show” three years ago, 
had a -TV daytime in mid- 
afternoon and now goes into a late- 
night spot. His NBC-TV deal does 
not require him to drop his current 
pact with ABC Radio, where he 
does a daytime strip. As to “To- 
night,” the current format will 
have lasted less than six months, 
since it started Jan. 30 of this 
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year. Steve Allen was the original 
inceptor of the “Tonight” stanza; 
he was followed briefly by Ernie 
Kovacs and the current format fol- 
lowed that. 


Interested in 


The Very 


best dea/ on a new 


THUNDERBIRD 


FORD 


Call or write SAM ANGER 
(brother of Horry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc 
Lynbrook, Long Island, N. Y 
Delivery Anywhere in the U.S 


NEED 
SUMMER HOME 
NOW 


Busy television executive's family 
needs a ‘com = July-Septem- 
ber vacation home within 75 miles 
of NYC. Must be within “stone's 

beach, swimming pool 
or take, and with tennis courts 
Write MMS, Suite 2300, 
488 Madison Ave., or phone 


Kingsbridge 6-6843 
—————E&£_£=—»aYa = 


BROOKS 
COSTUMES 


3 West Gist $¢., W.V-C.-Tel. PL 7-8800 


—————— 
GAG WRITER 


Geg Writer Interested in selling 
gags for sophisticated greeting 
cards on a tree lance basis: 
Write BOX V-3652-57, VARIETY, 
154 W. 46th 6t., New York 36 —~- 
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at the Chicago Federated Advertising Club Awards Banquet... 


were WMAO and WNBO, the NBC stations that were honored with 
more awards than any other broadcasting operation in Chicago! 


Possibly the most cherished award of all was the one to WMAQ and 
its news staff. It is well-earned recognition for WMAQ’s superior 
efforts in bringing to Chicago timely and informed reports, right 
around the clock. 

The CFAC awards, four each to WMAQ and WNBQ, are significant 
because they come from advertising professionals, representatives of 
the Midwest’s leading advertisers and agencies. Their selection of 
WMAQ and WNBOQ implies a sound endorsement of the stations’ pro- 
gramming... and the commercial impact of that programming. 


These awards offer further proof of WMAQ and WNBQ's broad- 
casting leadership—the kind of leadership that means greater rewards 
for both audiences and advertisers in Chicago. 


WMAQ-WNBQ, Chicago SOLD BY (NB) SPOT SALES 


WMAQ Awards: WMAQ News Department ~Best General News Coverage by any 
station; “Wed Howard” — Best Disc Jockey (Tie); “Virginia Marmaduke” — Best 
Women’s Show; “Promenade Concert”— Best Local Music Show. 

WNBQ Awards: “Clint Youle” —Best Weather Program; “City Desk” — Best Com- 
mentary Program; “Club 60”—Top network musical and variety program in Chicago; 
Station WNBQ-— Special award for contribution to the welfare of the community in 
the religious field. 


~|WNBO ~ 
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} time if they all reach fruition . 


TV-Radio Production Centres 
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IV NEW YORK CITY 
CBSoaper casting in radio: Mary Alice Wunderle into “Right to 


Happiness,” Earl George set for “Read of Life,” Abby Lewis, Martin 
Blaine and Helen Claire into “Backs'age Wife, " Pat Holsey to “Helen 
Trent” and Audrey Egan and Jane Meredith into “Our Gal Sunday” 
. Doris Van Treek, teenage video thesp, appointed a delegate to the 
Citizenship Institute at Douglass College in New Brunswick June 
17-21, sponsored by the N. J. Federation of Women's Clubs. . . Liam 
Dunn of CBS-TV casting back frorn vacation . Eddie Bracken and 
Shirl Conway among those guesting at today’s (Wee's) commencement 
luncheon of the Professional Children’s School at the Mayfair House 
+ . . Barbara MeNair, vocalist on CBS’ Galen Drake show, signed to 
Play opposite Nat King Cole in the fiimbiog of W. C. Handy. . . Ber- 
nice J. Kerman, who ¢2ripted the majority of “Great Jewish Stories” 
on WATYV, winds up the current season with “The Story of Ruth and 
Naomi” today (Wed.) ... “Person to Person” director Charles N. Hill 
signed a new three-year contract with CBS-TV and the show . .. Max 
Liebman back from his extended tour of the Far East . .. Paul 
McG rath stars in “FBI in Peace & War” Sunday (9) on CBS Radio. . 
“Person to Person's” John Horn and Charles N. Hill to Coast-for Fred 
Astaire remote Friday (7)... Ludwig W. Simmel upped from co-op 


program sales manager to manager of sales service and traffic, and 
William G. Thompson upped from promotion supervisor in the co-op 
sales department to supervisor of co-op sales, both at NBC Radio . 


Ned Cramer, WCBS-TV director, to the Coast with his wife for a four- 
week vacation, 

Steve Yate’s, son of the late Charlie Yates, joining Frank Cooper 
Associates June 10; he’s currently booking Bob Hope's personal ap- 
pearance dates ... Mike Woloson, formerly morning feejay at WNOR 
Norfolk, has joined the staff of WNEW here .. .Don Trevor, formerly 
with DuMont and latterly exec producer and director at ATV Film 
Productions, joined the radio-tv department of Doyle Dane Bernbach 


agency as television producer ... Allen Swift, whe emcees WPIX's 
“Popeye” cartoons, does a personal appearance at Macy's Saturday 
(8) to push the new “Popeye” album ... Jan Miner stars on “Robert 
Montgomery Presents” June 17... George De Witt, emcce of “Name 
That Tune,” and Joe Lombardo, a contestant on the show, received an 
audience with the Pope last week during a trip to Italy given to Lom 
bardo as a prize; De Witt and the contestant both were back in the 
U.S. in time for last night’s (Tues.) show . .. Barbara Joyce completed 
a five-week run on “Frontiers of Faith’ and moved into the cast of 
“Modern Romances” this week opposite Edward Andrews .. . WCBS’ 


Jack Sterling, Jim Lowe, Martha Wright, Galen Drake, Lanny Ross, 
Jim MeKay, Dave Dugan and John Henry Faulk conducted a 108-hour 
safety campaign on the air during the holiday weekend . .. Galen 
Drake just completed a series of special broadcasts for Armed Forces 


Radio . Coast literary agent Gordon Molson in town for a week's 
busing . Hal Hastings back at WCBS as Martha Wright’s pianist, 
h iving wound up his leave of absence to handle conducting chures for 
J tirl in Town” Bill Rodgers did 20 more Pepsi-Cola radio 
commercials for Kenyon & Eckhardt and also a new Ford tv blurb . 
Mutual has set the 1l-game Saturday schedule for its pickup of the 
Notre Dame games, sponsored by Pontiac. Opening game will be Sept 
28, with the Irish slated against Purdue, to be played at Purdue's 
Lafayette, Ind., home grid . . . WOR Radio merchandising director 


Herb Salzman has left for Europe for three weeks .. . “United Nations 


Review,” telecast Sunday (2) on WPIX, featured UN Secretary General 
Dag Hammerskjold discussing current problems of world organiza- 
tior 


Mike Foster, ABC veep in Charge of advertising and press informa- 
tlon, sebeduled to arrive in Hollywood last night (Tues.) for his first 
look-see at ABC’s Coast tv and radio operations since he joined ABC 
in his present post a year ago. Making the trip with Foster was 
John Eckstein, ABC's advertising-promotion director .William 


Seaman, ABC-TV’s program service manager for past year, becomes 
the network's program production manager this week. He'll be in 
direct charge of network associate directors and program assistants 
and closed-circuit work. Under Seaman's continuing doss, J. English 
Smith, another promotion was made. Thomas DeVito, with ABC since 
1951, takes over Seaman's recent job. 

Bary Shear, ex-Ernie Kovacs. director, to produce-direct the sum- 
mertime Andy Williams-June Valli showcase on NBC-TV, 7:30-45 Tues- 


days and Thursdays; quarter-hour begins July 2, ends Sept. 5... 
Along with Ernest Lee Jahncke’s appointment at Petry & Co., Martin 
L. Nierman, longtimer at the rep house, becomes veep and national 
sales chief .. . James O’Grady, assistant sales manager of Young TV, 
switches to the Chi office as midwest sales manager this month .. . 
Former deputy police commissioner William Rowe does a Friday night 
“Inside Harlem” radiocast for WOV ,.. Richard G, Cruise to Radio 
Ad Bureau's national sales staff. 


IV HOLLYWOOD 


Cecil Underwood, veteran agency exec before joining Hal Roach | 
a anaging director of the tv commercial division, pylled stakes to 
open his own shop as consultant and Coast rep for eastern agencies . 
Joe Santley on the mend from a heart attack and after a short rest 
heads east to pr °p the Pat Boone series on ABC-TV, which he will 
siage . . . NBC has a firm order from Oldsmobile for next year's | 
Academy awards but can’t move until the film industry acts on) 
its first refusal, , , Harry Ackerman has been identified with so many 
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inate the syndi- 
cated scene in 
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survey of Augusta, 
Ga., audiences. 
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| and other utilitarian tasks . 
| finances at CBS. Television City . . . 
| on his recent sabbatical, Parke Levy, creator and producer of “De- 


| WRCV-TV kicked off this month’s 


| WDOK adds * 





#1 MEN GF ANNAPOLIS. .... 
#2 HIGHWAY PATROL . 
#5 MAN CALLED X.... 
#6 CISCO KID ............26.8 
#8 DR. CHRISTIAN .... 
#9 BOSTON BLACKIE . 

#12 MR. DISTRICT ATTORNEY 21. 8 


tv projects that the trade is wondering what he'll do in his spare 
. Sam Hearn, who bob. up occasionally 
on the Jack Benny show (Sch!epperman, et al) was named prexy of 
the Hollywood Comedy Club... There are so many vehicles parked 
at ABC’s Television Center that the wags are cal’ing it “Trailer City.” 
Lack of space forced the use of these prams for cice, dressing room 
. , James Melick moved up as director of 
Interviewed in N.Y. by Barry Gray 


cember Bride,” was asked the diff between AM and FM. Quick-like 
he replied, “AM is morning and FM is afternocn.” ,. , . Contracts are 
expected to be signed this week for Warners video arm to produce the 
science series for A T&T... Phil Cohan N.Y.-bound to prep the Guy 
Mitchell series, which he produces this fall on ABC-TV . . . Becav ie 
of one auto dealer’s shady deals, highly publicized in the dailies, sev- 
eral others have been forced to shut down and radio and tv are 
keenly feeling the loss of business .. . Jerry Lewis and Frank Sinatra 
are feuding because Frankie called off a guesting with the comic, 


(IN CHICAGO... 


New prexy of Illinois News Broadcasters Assn. is Ralph Smith of 
WIBL, Peoria. WLS, Harold Salzman is v.p.; Al Rowe of WSOY, 
Decatur, secretary-treasurer; and WNBQ’s William Ray was elected to 
the executive board ... Mary Hartline and Win Siracke each pegged 
for a new moppet show on WBKB this summer . . . Studs Terkel, 
who has just completed a children’s book on jazz, is mulling writing 
offers for radio and tv and may give up tlie personality end ... Kirk 
Logie, network programs supervisor for Chi NBC, elected to Radio 
Pioneers Club. At 37, he’s one of the youngest members, 
start€d as an announcer in New Zealand at 17. . . Francois Pope's 
“Creative Cookery” celebrating its seventh anni on WBKB...WBBM’s 
News and Special Events staff copped five Associated Press first-place 
awards out of six possible categories in the Illinois AP newswriting 
competition ., . Jack Eigen makes tv return June 11 with weekly half- 
hour show on WNBQ ... West Coast chirper Jeril Deane, guesting on 
“Don MeNeill’s Breakfast Club” this week, is 12th girl singer to be so 
“auditioned” on the show for a perrianent berth . . . George Menard, 
WBBM-TV's farm director, judging the Milk Day parade June 8 in 
Harvard, Ill. ... Mrs. Ruth Harshaw and her WMAQ show, “Carnival 
of Books,” given World Understanding Award by Chi Council on 
Foreign-Relations . . . Independence Hall Assn., headed by Sidney L. 
DeLove, is new operator of FM station, WSEL .. . WNBQ staging 
$40,000 fisherman’s contest, using tagged fish, in ballyhoo for “Crunch 
ind Des” . Jack Harris joined continuity staff of WITMJ acd WTMJ- 
TV in Milwaukee. 


IN BOSTON . . 


WNAC-TV’'s Ruth ie hosted press party for Columbia Records | 
singer Johnny Mathis in “Studio One” Wednesday (28) preceded by | 
interview with WNAC-TV personality Louise Morgan, George Clarke, 
nightlife columnist Boston Daily Record and Mathis... Nerman Knight, | 
WNAC-TV gen. mgr., to be principal speaker June 12 at the anni 
get-together Jewish Big Brother Assn, at Hampton Court Hotel. . 
Bob Gilman, WNAC-TV sales dept. off to Cape Cod on two week 
vacash ... H. Jeff Forbes, WNAC-TV director film production, screened 
“World Sorrow,” 
gary, for several hundred at Needham Country Club, and spoke on 
life in “Iron Curtain” countries 
Mutual commentator, in Washington, 
WHDH presented taped documentary, “Broken Link,” on blocking of 
Suez Canal last night, Monday (3), made by UN .. . WBZ-TV produced | 
a film on urban renewal which took 3,600 man hours; 4,500 miles of 
travel: and 10,000 feet of film. The film, “City In A Shadow,” was 
preemed for Greater Boston Chamber of Commerce and on the sta- 
tion Wednesday (5), 


IN PHILADELPHIA ... 


Red Buttons here (15 to spark hoopla for the West Phila. Federal 
Savings Loan Assn John Raleigh, WRCV news commentator, 
moderates new series ‘The Doctor Speaks,” presented in cooperation 
with the Phila. County Medical Assn. . . . WCAU-TV preemed an 
hour-long weekly cartoon session (1) following WFIL-TV debut of 
top-rated 90 min. “Cartoon Carnival” several weeks ago ... WRCV, 
“Impact Public Service” with spe- 
cial telecast inaugurating drive to raise $250,000 to “Saye the Olym- 
pia” and restore the Admiral Dewey War Cruiser as a shrine (1) .. 
WFIL-TV axed its feature film to carry Billy Graham’s “New York 
Crusade,” from Madison Square Garden, live rather than on delayed 
kine .. . Georgie Woods, WDAS deejay emcees the rock 'n’ roll show 
at the Uptown Theatre this week . . . WIP’s “Kitchen Kapérs” orig- 
inates from Willow Grove Park during July and August, with Joe 
McCauley and Johnny Wilcox as the emcees . . . Lloyd E. Yoder, NBC 
veepee and general manager of the WRCV stations, was awarded 
plaque by the Walnut St. Business Men’s Association for first simul- 
cast of Easter Parade. Also cited were Edward R. Wallace, and George 


covering national scene 


| Cyr, program manager. 


IN CLEVELAND . 


Bill! Schwarz, exited KYW. selbst to become WCCO program 
manager. Lawson Deming named executive producer for KYW... 
‘Music Unlimited” from FM to AM from 11.15 p.m. to 
1 a.m. replacing Bud Wendell who joins KYW . . Jacob E. Hines, 
ex-WHK, WTAM, named district manager for ss. Aquarama ... 
WERE’s Tommy Edwards, emcees Farm Bureau Jamboree Tuesdays 
10 p.m, on WEWS ... WJW account executive Will Dougherty named 

(Continued on page 38) 
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Put Heads Together 
For ABC-TV Wed. Entry 


Bristol-Myers has bought a Ziv 
“adult western” to occupy Wednes- 
days at 8:30 over ABC-TV next 
fall, but it definiicly won't be “Gun- 
fire Pass,” which the network re- 
jected in pilot form some dzys ago. 

Instead, since Young & Rubi- 
cam, B-M agency, is still interested 
in working with Ziv, an agreement 
has keen reached by principals 
ABC and Y&R to mutually take 
part in production of another cow- 
poke skein with Ziv.. It takes the 
shape of a three-way production 
deal, with everybody in on the 
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3 LIVES... . 18.5 planning and Ziv doing the tech- 
nical work. 

“Pass” was called “too limited 

CINCINNATI e NEW YORK in scope’’ for a mass nighttime 


audience by ABC, 


having | 


WNAC-TV documentary filmed in Austria and Hun- | 
|had full sponsorship of the time 


. Cedrie Foster, WNAC-Yankee- | 


Some Stations Griping 
Over Forfeiting Time 
For NBC-TV’s ‘Crisis’ 


NBC-TV is running into some 
roadblocks in the form of station 
resistance to clearing the Monday 
10:30 to 11 second-half period of 
the new “Crisis” segment. The 
roadblocks are minor ones, with 
which the web doesn’t anticipate 
any serious problems, but the situ- 
ation is somewhat rerhiniscent of 
the time NBC launched the Thurs- 
day night “Lux Video Theatre” in 
10 to 11 time and Lever Bros. had 
to spot-buy the second half in 
some markets. 

Actually, the “Crisis” problem 
isn’t that severe, with the chief 
complication coming in the form of 
an active campaign by ABC-TV to 
wrest the second half-hour away 
from NBC in one- and two-station 
markets. It’s known, for example, 
that ABC-TV veep Ollie Treyz has 
been throwing Frank Sinatra at 
station operators in those markets 
as an inducement, offering them 
the Sinatra show if they'll use it 
on Mondays at 10:30. So far, no 
takers, as far as Ci. be determined. 

NBC and its Fey affiliates have 
already “bad it out” on the “Cri- 
sis” situation, the discussion hav- 
ing taken place a couple of months 
back at the affiliates’ exec commit- 
tee meeting with the web. There 
was some grumbling about the 
net’s move into local time, but the 
breach was virtually healed be- 
|fore the affiliates left town. 


GEN. FOODS GIVES UP 
| FRI AT 8 ON CBS-TV 


CBS-TV has -suffered another 
sponsor casually in the person cf 











.| General Foods, which now plans to 


drop out of its Friday at 8 period 
on the network completely come 
the end of summer. General Foods 


slot this season, and only three 
weeks ago notified CBS it would 
cut back to alternate weeks. How- 
ever, it has now notified the web 
it will drop the time completely 
|when “West Point” reruns end at 
| summer’ s close. 

This leaves CBS with an hour 
and a quarter per week of General 
Foods business, since it has half 
of, “Zane Grey Theatre” at 8:30 on 
Fridays and all of Danny Thomas 
| and “December Bride” on Mon- 
days. It also leaves a full hour of 
sponsorship to fill Friday nights 
from 7:30 to 8:30, since Hazel 
Bishop is dropping “Beat the 
Clock” in the 7:30 segment. 





Ottawa — Jean-Marie Beaudet, 
former executive in several ca- 
pacities for the Canadian Broad- 
casting Corp., later freelance con- 
cert pianist, accompanist, teacher, 
conductor and arranger, named 
CBC representative in Paris. 
Beaudet assumes his new France 
job in early June. 
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TV Follow-Up Comment 
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and/or be shamed into fol- 
lowing suit.” 

His technique was called; “in- 
cisive” and “persistent,” with “un- 
tuitively impudent .proddings” 


idea 


through “hot, candid questions” 
that produce a “slambang session” 
from the pre-midnight-patrol view- 
ers gandering a change of pace 


from the flickers, ete. He was sin- 
gied out for his “blunt, tell-all-or- 
tell-nothing approach.” And with 
this sum-up: “Considering all the 
namby-pamby forums even on 
some big league network shows 
where they let the guy on the hot 
seal get away with an awful lot of 
“no comment,” Watlace’s nightly 


beat stands out like the Eiffel 
Tower on the Parisian landscape.” 

Wallace's Friday coda brought 
Witliam Worthy front & centre for 
a solo (the set-to started late be- 
cause of runover on the feature 
film; and was thus confined to one 
guest Worthy is the articulate, 
scholarly Negro who with a cou- 


ple of other correspondents defied 


the State Dept. by hopping into 
Red China for interviews some 
months ago. Worthy is a reporter 
for the Baltimore Afro-American 
and special correspondent for 
CBS. There's been a controversy 
raging around him since he 
thumbed his nose at Secretary 


Dulles & Co. It was a good wind- 
up, with Worthy's “freedam of the 
press” views coming straight from 
the horse's mouth and certainly 

— et eee 


———— 














There are all kinds, but if you've won- 
dered about advertiser consistency in 
the helter-skelter Southern California 
market, KTTV has the proof... 

On Sunday, November 4, 1951, 

Inglewood Park Cemetery spon, = -B 

sored its first remote telecast of 

an entire church service. : 

Planned then as a brief public 

service series, Great Churches ef. _ 

The Golden Wast presents its 

300th consecutive telecast this 

month. 

That's consisteacy... 
Other, more worldly advertisers who 
have been with KTTV continueusiy for 
more than § years: ~ 

BONDS 
BROWN & WILLIAMSON 
HILLS BROS, COFFEE 
NATIONAL BISCUIT 
PACIFIC TELEPHONE & TELEGRAPH 
RICHFIELD OL 
SEARS 

Your Blair man has a stirring sermon 
on KTTV and consistency... 


+l @ he ew 
Los Angeles Times-MGM 
Television (— ) 


Represented nationally by BLAIR-TV 
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much more lucid a sizeup of the 
situation than the average joe 
would figure to get out of his 
newspaper (no fault of the gaz- 
ettes; Just that average joe is too 
lazy). 

Wallace ended the session pre- 
maturely to allow for his “valedic- 
tory speech.” This-was largely for 
kudosing of his staff, with most of 
them on camera to take their bows. 
Here Wallace showed an interest- 
ing facet that he generally does 
not betray on the show proper. 
Privately and professionally, Wa!- 
lace is known to havea sense of 
humor and a light touch; but on 
“Night Beat” as well as on his 
current “The Mike Wallace Inter- 
view” over ABC, he has little tra! 
fic with humor, doubtless pre- 
ferring to leave the witticisms and 
bon mots to the “witnesses.” 

Wallace tossed bouquets at 
WABD's Ted Cott (crediting him 
and some others with “Night 
Beat”), producer Ted Yates, asso- 
ciate producer and guest booker 
Marlene Sanders (a pretty good 
looker for one behind the scenes), 
Leonard Zweig, director Wes Ken- 
ney; singled out his past and pres- 
ent legmen, researchers and writ- 
ers (among the latter, Morton Sil- 
verstein and Lloyd Garrison) and 
even had a word for the Tele- 
Prompter man. Wallace also was 
allowed to mention his ABC show 
as a trailer. A young fortyish him- 
self, the headman put the accent 
on youth, such as a couple of his 
staff in the age 27 class. Trav 





The Chevy Show 

“The Chevy Show” on Sunday 
(2) was like an audition for three 
of the big, new programs marked 
for the networks this fall. A very 
entertaining hour over NBC-TY 
was built around Gisele MacKenzie, 
Pat Boone and George Gobel, éach 
entrenched in the next season 
sweepstakes. Another front name 
was Shirley MacLaine. 


gave a clear and promising impres- 
sion of how to work with a young 
singer who is not necessarily a 
humorist. As for Boone, who'll be 
doing a weekly half-hour for Chevy 
on ABC-TV next season, he’s con- 
siderably like Eddie Fisher, Gobel’s 
new alternate. week vis-a-vis. 
Though they don't sing 
Fisher and Boone both bring that 
little boy quality into their work 
but neither is especially adept at 
humor. Boone has considerable 
charm, and so long as mother con- 
trols the pursestrings of the family 
there’s a good chance he'll sell lots 
of coupes. 

Miss MacKenzie, who will have 
her own half-hour for the first time 
(via NBC, as with Gobel-Fisher), 


of all-around ability on the Chevy 
showcase this weekend. And the 
Nedson Riddle orchestrations were 
always helpful — here and else- 
where during the hour. 

The program itself, moulded into 
a sharp tv package by scribblers 
Milt Rosen and Jack Brooks and 
producer-director Alan Handley, 
was in the range of good to terrif. 
Since other guest Shirley MacLaine 
was the only one of the majors who 
wasn’t going to have her own show 
next year, a lot of the situation 
humor attended the point. High 
point of the 60-minutes was Miss 
MacLaine’s fairy tale production. 
With strong assists from each of 
the other three, the dancer-some- 
times singer flapped _ breezily 
through original words and_cho- 
reography for “Beauty and the 
Beast’. (Boone), ‘‘Rumplestiltskin” 
(Gobel), and “Hansel & Gretel” 


| (Miss MacKenzie being the witch). 


Miss MacLaine, evidently nerv- 
ous, 
’conversationally, that is—than is 
recalled of other appearances; and 
resulting)y she stepped on some 
of own early laugh lines. But he 
general performance, especially in 
the dancing sequences arranged by 
Rod Alexander—was tops. 

Jeff Donnell, Gobel's nearly 
divorced tv wife, and he did a 
typical family strife bit on the 
show. Femme has acting talent 
that could be used elsewhere next 
year, Art. 





- STEVE ALLEN SHOW 
Steve Allen's strong accent on 


continues to provide that extra fil- 
lip for his Sunday night NBC-TV 
forays. Along with guesters Xavier 
Cugat and his bnad, Abbe Lane, 
Jerry Lewis, Pat Carroll, The Four 
Diamonds and Erin O’Brien, the 
Allen frame ‘Sunday (2) was replete 
with its usual droll absurdities. 
Buffoonery lineup included Al- 
len’s version of a typical June 





graduatién, complete with cap ‘nv’ 


Gobel proved highly valuable | 
working in consort with Boone. He | 


alike, | 


gave every suggestion of being a 
smash, demonstrating anew a load | 


was more high-pitched —' 


comedy amidst his vaudeo format | 


{gown; his rib of commercials via 
use of da Vinci’s “Mona Lisa” and 
| Whistler's Mother, plus some 
|“Man - in- the - Street” interviews. 
| Latter, whose topic was “Advice 
for June Newlyweds,” served to 


bring in Lewis as an interviewee. | 


jIn a split-screen scene, he ex- 
changed banter with Allen and 
| plugged his upcoming Paramount 
release, “The Delicate Delinquent,” 
Cugie and Abbe, who sail for 
Europe today (Wed.) scored with 
| their familiar routines. Miss Lane, 
}who probably is more looked at 
j}than listened to, clicked handily 
in a duet with Allen and whammed 
across “Babalu.” The Diamonds, 
a vocal combo, reprised their dis- 
click, “Little Darlin’”. Comédi- 
enne Pat Carroll, late of the Sid 
Cassar show, amusingly portrayed 
|}a wife with no sense of humor in 
|a sketch with Allen as the hus- 
| band, Miss O’Brien, who'll be seen 
n a supporting*role in ‘‘Marjorie 
Morningstar,” warbled “Happy 
Ending” in a plaintive delivery. 
While the entertainment values 
of the Allen show are on a high 
plane, the same can’t be said for 
the “messages” from the trio of 
sponsors Drackett Chemical 
Windex and Drano), Revlon (Satin 


|Set and Spray Mist) and Grey- 
hound Bus. Plugs come fast and 


furious; often they’re distressingly 
abrupt. Better integration with.the 
program's continuity obviously 
would make the blurbs less irritat- 
ing Gilb. 
Climax! 
& Katherine Eunson 
routine and listless a 
meller in “The Disappearance of 
Amanda Hale” as has been pro- 
duced by “Climax!” all season. If 
there was anything mysterious 
jabout the play, it was (1) how such 
respected scripters ever came up 
with a contrived hodge-podge like 
this, (2) why “Climax!” bought the 
teleplay and (3) why Miriam Hop- 
|kins consented to appear in it. 
Yarn detailed the story of the 
bigtime Broadway actress who had 
a nervous breakdown on the eve 
of her first opening after she mar- 
lried a sick-slick character, then 
gets kidnapped the night before 
she’s about to open in a second 
play. Nobody believes the kidnap- 
| ping story, natch, and hubby tries 
to convince her she’s off her 
jrocker. In the end, she and her 
| friends realize that hubby arranged 
ithe kidnapping after all, 
| Apart from the fact that the 
|plot was telegraphed far in ad- 
vance, the story development was 
erratic, the motivation was incom- 
|prehensible and the entire yarn 
irather pointless Miss Hopkins 
|}animated her role with a vivid but 
still artificial performance. Alex- 
|ander Scourby managed to convey 
ha sinister tone to the hubby, while 
|Lloyd Bridges and Carolyn Jones, 
las a producér and his girlfriend- 


Dale 
scripted as 


assistant, gave creditable perfor- 
mances Buzz Kulik’s direction 
| was on the uneven side. Chan. 


Home 

NBC-TV took at dJeast part of a 
page—a good part—from NBC Ra- 
idio on Memorial Day (30), when 
| the tv network's “Home” went mu- 
}Sical, spinning an unrelenting suc- 
jeession of orchestrated memora- 
|belia. Memorabilia apart, it was a 
successful telepersonification of the 
radio network's “Bandstand.” The 
|}staff was generally quite clever in 
|integrating the tunes and songs of 
|the 40's, with the day’s theme, and 
| the theme was hooked to a plug for 
| United Service Organizations, 
A blend of good music, the usu- 
|ally good. “Home” camerawork and 
|a variety’ of competent performers 
j;made it a pleasant hourlong spe- 
lcial. It may be, with the insertion 
of a regular comedian or a la God- 
|frey grabber, the show would serve 
as a more than adequate replace- 
pment for the last-lap hausfrau 
|theme of “Home.” Paul Lavalle 
fronted a big orch, handling it 
| well, And Bill Hayes, Snookie 
Lanson, the Satisfiers and—to 
|strengthen the theme—two World 
| War II favorites, Bea Wain and 
|Helen Ward, were on hands to 
| handle the singing, which ran from 
}an out-and-out war inspirational, 
}“Praise the Lord” to “My Devo- 
|tion,” “Don’t Sit Under the Apple 
| Tree,” “These Foolish Things” and 
so on through the war years. 
Show regulars Arlene Francis 
|} and Hugh Downs moved around the 
|“Home” set with their usual ease, 
|helping preserve the theme. Spe- 
cial credit goes to director Perry 
| Massey and writer Robert Lane. 

Art, 





Des Moines—John H. Pace, v.p. 
and general manager of Public Ra- 
dio Corp., Houston, Tex., has been 
named manager of KIOA here. 
Station was purchased recently by 
| the Houston firnt, which also owns 
KAKC, Tulsa, Okla. Donald 
Hughes, formerly news director of 
| KAKC, has been named news di- 
rector of KIOA and Rex Jones is 
‘program director, 








From the Production Centres 
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| chairman of Outer Space Astronautical symposium at Fotel Manger 
. .. WEWS cited by Cleveland Safety Council for accident prevention 
work ... Van Lane and Chuck Bang do Thistledown races daily on 
WDOK .. . Louise Barber, chantoosie on KYW-TV’s “Open Camera” 
skedded for ‘Kornman’s Back Room chirp session . . . WEW’s Page 
Palmer, back from Moscow trip, noted women appear to be taboo in 
continental tv industry ... Ken Sleds, ex-WHK, named winner of 
“Most Beautiful Voice in Northern Ohio.” 


{IN SAN FRANCISCO... 


Northern California TV-Radio Council for TB Education is staging 
a big talkfest on use of tv and radio tomorrow (5). TB’s Don Arlett 
has lined up top Frisco area execs for his five panels, including George 
Mathiesen (KPIX), Irv Phillips (KYA), John Highlander (KPIX), Bill 
Laws (KLX), Mildred Ramey (KGO), Gil Paltridge (KROW), Wanda 
Ramey (KCBS), Ira Blue (KNBC), Bruce Polich (KGO), Marjorie 
Trumbull (KRON), Tom Mullahey (KRON), Ray Yeager (KROW) and 
Maury Hamilton (KCBS) , . . Marj Trumbull has just returned from a 
month’s vacation in the Orient, has resumed her “Sunday Supple- 
ment” on KRON ... Al Levitt and his San Franciso Record Corp. 
have applied te the FCC for a new Frisco FM radio station, KSFR... 
KQED plans a five-night fund-raising auction starting next Monday 
(10)—live programming’s cancelled for the week over the educational 
outlet .. . Wendell Corey in Frisco shooting a new tv series, not yet 
named, with a waterfront background . . ..KCBS will broadcast the 
Frisco Opera Debut Finals 8 to 9 p.m., June 30, from the Curran 
Theatre... KNBC's Budd Heyde began his new daily “Listen Ladies” 
| yesterday (3). 


IN WASHINGTON ... 


Steve Allison, formerly WPEN, Philadelphia d.j., joins indie station 
WWDC this week with an evening “trouble” show, consisting of in- 
terviews, a la Mike Wallace, music and news . .. WRC-NBC newsman 
Bryson Rash hon. d as “alumnus of the year” by American U.... 
WTOP-CBS prexy John S. Hayes elected director-at-large of Unite 
Community Funds and Councils of America... Milton Q. Ford, WOL 
d.j., elected to board of town’s Ad Club... Jaime Bragg, ex of WHP- 
CBS, Harrisburgh, Pa., preeming a new daily show on WTOP... 
National Association of Radio-TV Farm Directors huddling here June 
16-19 ... Paul Mills ankling WTOP to join announcing staff of WWDC 
... Julian Barber, formerly WSJS, Winston-Salem, N. C., now an an- 
nouncer at WTOP .. . Stan Hamilton, d.j. at WGMS-MBS, originating 
his daily shows from his hospital room, where he is recuperating from 
a broken knee joint .. . Del Malkie, WMAL-ABC newsman, scored a 
beat by being sole broadcaster to interview Marilyn Monroe during 
her D. C. stay to be with husband Arthur Miller while his court case 
was being tried. 


IN DETROIT... 


Worth Kramer, veepee and general manager of WJR, was elevated 
from first vice president of The Adcraft Club of Detroit to president 
at a board of directors meeting. Other officers are John E. Nielan, 
Hearst Advertising Service. Inc., first veepee; Edward F. Sullivan, 
McCann-Erickson account exec, second veepee; Wendell D. Moore, 
director of advertising and merchandising, Dodge Division of Chrysler 
Corp., secretary, and Robert G. McKown, assistant to prexy D. P. 
Brother & Co., ad agency, reelected treasurer . .. Vern Marshall, of 
WWJ news staff, will serve as moderator for a panel discussion of a 
Special program titled “Social Security and You” over WWJ . 


New CBS Radio Biz 
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let signed a 52-week renewal on its 
12 five-minute news capsules per 
week and added two more capsules 
to up the ante to 14 weekly. 











RUDY VALLEE 


Have TV Format 
Box V--2855--57, Variety, 
154 W. 46th St., New York 36 














J. & G. WATERPROOFING CO. 
EXPERT BRICK POINTING 
MASONRY RESTORATION 

LICENSED — FULLY INSURED 

John Bakarich WA 7-9488 





NBC’s 500G 

NBC Radio signed $500,000 in 
net new business and renewals this 
week in the form of five orders. 
No-Doze bought a 10-week cam- 
paign on “News of the World” and 
“Nightline,” while RCA purchased 
13 weeks of “Monitor” participa- 
tions. Pepsi-Cola, in its first net- 
work radio buy, ordered half of 
the “Fibber McGee & Molly” and 
4Bob & Ray” segments on “Moni- 
tor” (General Mills has the other 
half) for 13 weeks, and Dodge 
picked up half the “Monitor” sports 
stanzas for 10 weeks. 

Renewal was from R. J. Rey- 
nolds, which again ordered 26 
weeks on “News of the World.” 


THEY LOVE ME IN 


LOS ANGELES 











HOUSE FOR SALE 


Rockland County, 8-Room Modernized 
House. 2 acres, pool. Compiete 

fvacy. 30 minutes from Geo. Wash- 
fngten Bridge. § minutes from New 


ork i 
TRemont 2-1801 COngers 8-6150 


























23.4 


-TV, ARB 
Fri., May 10th 
8 P.M. to 10 P.M. 






Contact: RICHARD A. HARPER, General Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 
701 7th Ave., New York 36,N. Y. © JUdson 2-2000 














PE Wt ne = 


-aeemeneseee—- ore 


ee eee 








Wednesday, June 5, 1957 


VARIETY 


TV-FILMS 39 





Satellites Vs. ‘Stupid Movies’ 


Philadelphia, June 4. 

A “town meeting of the air on satellites” was recommended as 
a substitute for the morning tv doldrums, by Dr. I. M. Levitt, 
director of the’ Fels Planetarium. Dr. Levitt, told the weekly 
meeting of the Rotary Club he believed he had a “cure” for 
television’s “early morning emphasis on stupid movies.” 

Declaring the programs “reflect the low esteem, in which the 
networks hold this time period,” the scientist offered as a substi- 
tute his “satellite town meeting of the air.” A dedicated satellite 
enthusiast, Dr. Levitt urged that all network tv facilities be used 
in the early morning for one hour to the benefit of education, 
science and presumably the hausfrau. 

“The mechanics are simple,” he said. “In every town where 
there is a tv station, the scientists could meet. A moderator 
would control the master switch and swing from city to city to 
give the scientists a chance to state their views and use visual 
aids and blackboards for the chalk talks. The program coifid be 
applied to the satellite problem immediately.” 

Dr. Levitt’s rermarks were prompted by the setback of the time 
for Project Vanguard Satellite. Originally skedded to be launched 
in September, the globe-circling satellite’s kickoff has now been 





postponed until Auril 1958. 
—_— 
Five Star Folds 


Cooper Ankles WJAR-TV 
For Film Berth at WPIX Hollywood, June 4. 
Pioneer teleblurb outfit, Five 


William Lewis Cooper Jr., for 

seven years head of film for WJAR- . ~ 

TV, Providence, R.L, has been Star Productions, is shuttering op- 
eration in mid-June, with the cor- 
poration to be dissolved and all 


named film manager of WPIX, N.Y. 
Cooper wili assume his new duties 
assets sold. Prexy Chet Glassley 


Monday (10). 


WPIX, now offering about 45 half- 
hour syndicated shows nightly, in 
addition to some feature telecasts, 
also has given full departmental 
status to its film organization. Pro- 


plans to reenter production, while 
owner Judy McMahan is leavi 

firm because of family illness. 
Glassley emphasized that dissolu- 
tion is voluntary, and that firm 





gram procurement, though, will re-|is not bankrupt. 
main with Fred M. Thrower, v.p. 


and general manager. 
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Pilots: Distribs 
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deals with indies for more than 10 
projects slat.d for national sale, 
has adopted a policy of full-scale 
research and development, confabs 
with advertisers and agencies, all 
in an attempt to avoid pilot mak- 
ing on a scatter-shot basis, Aim 
is to tailor-make show for specific 
needs of advertisers, with plunge 
into pilot making as the final step, 
when sponsor interest is high. 

Indie producer Fox is exploring 
the possibility of making an eight- , 
to-10-minute presentation film in 
lieu of a pilot. He argues that such 
a film would cost about $10,000, 
as compared to the near $50,000 
needed before getting through 
with pilot production... The pres- 
entation film would intro story 
line, stars, etc. and would be 
coupled with use of other media, 
prints, portfolios, etc., to give the 
buyer a solid idea of the show. 
He contends the other $40,000 
could be better spent on prepping 
better scripts for the projected 
series. 

Also decrying the present pilot 
system is vet producer Don Sharpe, 
as well as others. 

Many of the established telefilm- 
eries, while acknowledging the 
problem, feel there's little that can 
be done about it and it’s a matter 
of living with a system, pointing 
out there’s the syndication field 
and anthologies which can be util- 
ized to ease the loss. Some also 
view the pilot as necessary to take 
out possible bugs in the show. 


Pilots: Agencies 


femeens 4“Continued from page 27 cea 


large, he added, most of our cli- 
ents want to see a pilot in virtu- 
ally every category of filmed shows. 
While acknowledging the risks, he 
also pointed to the high stakes ac- 
cruing to the successful telefilm 
producers finding a national berth 
and sponsor. He likened the tele- 
film producer to ar author of a 
book, both of whom see® an out- 
let, one in tv and the other via a 
publishing house, both of whom 
must supply samples of their work 
before being underwritten and 
cashing in. 

BBD&O’s Hoagland welcomed 
such moves as Fox's and RKO 
Television's Robert Manby in seek- 
ing to tailor-make a series fof spe- 
cific clients. He saw this as one 
means of cutting down the risks. 

As to buying a projected series” 
without a pilot, relying on the track 
record and the prestige label of 
the particular producer, the agency | 
execs were skeptical, pointing out 
that a hit one season doesn’t mean 
a success with another show for the 
producer the next season, showbiz 
being that unpredictable. 
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Cisco Kids’s’ Renaldo 
Hits the Vidpix Trail 

Duncan Renaldo, star of “Cisco! 
Kid,” is hitting the p.a. trail again, 
with tie-ins ranging from appear- 
ances at a rogeo, local horse-show 
to food sponsor stores, 

He, along with his horse “Di- 
ablo,” kicked off tour Friday (31) 
for the Leatherwood Dairies, Blue- 
field, W. Va. moving south, Ren- 
aldo will appear June 19 through 
June 22, at the Greater Atlanta 
Horse Show, where he will per- 
form as a western guest star, and 
make appearances in connection 
with the local sponsor riding the 
Ziv show, now rerun in many mar- 
kets. A jump westward will place 
Renaldo in Lincoln, IIL, for the 
rodeo there on. Aug. 4. The fol- 
lowing day, he'll appear in Great 
Falls, Mont., in a tie-up with Bea- 
trice Foods. 

Other personal appearances later 
in — month call for Renaldo to 
play Canfield, O., on Aug. 30 with 
the rodeo and on Aug. 31 in Lin- 
coln, Neb. at Nebraska State Fair. 
On Sept. 12 and 14, Renaldo will 
appear in Carthage, O., and Jack- 





son, Tenn., and Macon, Ga. on 
Oct. 23. 
Dallas—Dale Drake has been 


named general manager of KLIF 
here, succeeding William S. Mor- 
gan, who is new veepee in charge 








Telefilm Chatter 








John Manson, Screen Gems 
South American sales chief, re- 
cuperating from an illness in Chi- 
cago . . . Same company’s Danny 
Goodman visiting Caracas on his 
first Latin sales tour . . . Beverly 
Lunsford, moppet thesp’ doing an 
educational film this week for the 
American Heart Assn. at Caravel 
Films via agent Lucile Phillips . . 


Abby Lewis completed a speech 
training film for hostesses o 
American Airlines under super- 


vision of Ernie Hartman of Lennen 
& Newell and the line's Sam Davis 
and Henry O'Neill. 

Harold L. (Hal) Hackett, Official 
Films prez, has returned from Eng- 
land... “Vagabond,” the new Offi- 
cial syndication series, has been | 


library, left Sunday (2) for a cross- 
country tour, visiting tv markets 
.. » Myron Mills, v.p. of Screen- 
craft Pictures, left Monday (3) for 
a sales trip to upstate New York 
. . » Charles (Bud) Barry, v.p. in 
charge of tv at Loew's, on the 
| Coast . Mannie Reiner back 
from European swing for TPA. 


6 More Markets For 
‘Top 10 Dance Party’ 


“Top Ten Dance Party,” syndi- 
| cated teenage tv series produced 
| “live” in various cities around the 
| country, has picked up six markets 
in a selling spree. 





sold to KOMO, Seattle .. . RKO Stations include WCDA-TV, Al- 
Television, which has been han-! bany, N.Y.; KATV, Little Rock, 
dling the distribution of “Uncom- | Ark.: KOTV, Tulsa, Okla,; WDAM- 
mon Valor,” the Marine Corp. doc- |TV, Hattiesburg, Miss.; and ser- 


Productions, producers of the se- 
ries, now has the skein. 


Edward Small, chairman of the | 
board of Television Programs of 
America, in from the Coast .. . 
Richard Carlton, sales v.p. of 
Trans-Lux Corp., which handles 








This one television station 
delivers four standard 
metropolitan area markets pius 
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LTV 


Chicago 
San Francisco 





the Encyclopaedia Brittanica film 
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umentary series, for the past year | Vicing of two existing teenage 
and a half, {s no longer distribut- | shows at WCPO, Cincinnati, and 
ing the 26 episodes. Executive | KPRC-TV, Houston, Tex. Also 


| Coca-Cola, currently sponsoring 45 
|minutes of the program on WHBQ- 
TV, Memphis, is doubfing its par- 
ticipation and picking up the tab 
for 90-minuwes of “Top Ten.” Se- 
ries is a Victor & Richards pack- 
| age produced and written by Alan 
Sands. 
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with a Soviet leader filmed in the | 


Kremlin on an ad lib basis, took 
precedent over all other stories 
throughout the U. S. and Europe, 
Monday (3). Virtually every 
American paper used it as its lead 
story; most interpreted it in their 
jead editorials. Same held for all 
the London papers and most 
of the European dailies. More- 
over, there were sidebar stories 
based on reaction to the in- 
terview in Washington and else- 
where 

The frontpage treatment re- 
suited in a flood of requests from 
stations in the U. S. and-overseas. 
jut even before the broadcast it- 
self, CBS through its CBS Tele- 
vision Film Sales subsidiary, had 
begun shipping prints to overseas 
points. The film was sold to the 
commercial ITA in Great Britain 
for full-network telecast this week; 
it was purchased by the commer- 
cial stations in Sydney and Mel- 
bourne for Australia; by the private 
JART network in Japan and by 
Sweden's Government station. Can- 
ada will air it on the full CBS-TV 


network; Cuba and Mexican ex- 
posure will likewise be country- 
wide. In the U. S., repeat telecasts 


are already scheduled for WPIX, 
N. Y., and WGN-TV, Chicago, both 
indie stations. 

CBS Film Sales v.p. Leslie Har- 











ABOARD! 


Oldtime Ohio River steamboat 
whistles let passengers know it 
was time to get under way. The 
more forceful the whistle, the 
bigger the boat . . . the more 
passengers it could carry... the 
faster it took them further. 
Similarly, the latest Nielsen 
figures sound a forceful blast for 
WSAZ.-TV in today’s busy Ohio 
River market. With an audience 
of over half a million TV homes 
in 69 countries, WSAZ-TV 
reaches (says Nielsen) 100,580 
more homes on weekday nights 
than the next-best station. And 
it's the consistent leader around 
the clock! " 

This is impressive traveling--and 
to very prosperous ports of call 
where income has never been so 
high. Get aboard this prime 
mover of goods and let WSAZ- 
TV blow your own whistle where 
it will be heard — and heeded — 
most. The gangway is down at 
any Katz office. 


WSAZ-TV 
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X 












HUNTINGT 


W.3B.c. 
Affiliated with Radio Stations 
WSAZ. Huntington & WKAZ, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 








Russian Interview ‘Historic’ 


Continued from page 1 








ris even asked the Russian dele- 
gation to the United Nations 
whether they wanted to buy the 


| program for use imside Russia. The 


inquiry was referred to the Soviet 
Embassy in Washington (which had 
given CBS the green light on the 
interview in the first place) for 
further consideration. 
Under 10,000,000 Audience 
Network brass informally esti- 


f 





| tories, 


contract, with its news and feeding 
of recorded music between news | 
periods, is fo solve the clearance 
problem. | 


Sponsors going along under the | 
new setup include Miles Labora-| 
Kraft Foods, American 
Home Products, Carter Products, | 
and Quaker State Oil Refining. Of | 
the 115 five-minute news segments | 
available to the net for national | 
sale, 84 have been accounted for | 


by the above list of sponsors who | 


shifted their news schedule to fol-| O'Malley, an outspoken friend of |be cloudy. 
| low 


the fresh format. Kraft has 


| taken 30 news segments, the same | 


mated the combined radio-ty audi- | 


ence for the program at 10,060,000, 
but researchers put the probable 
count at 8,000,000 or less. Rating 
information was incomplete due to 
a delay in the overnight Trendex 
report, which won't be in until 
today (Wed.), but a five-city Tren- 
dex count resulted in a 5.6 rating 
However, these were the larger 
cities, and (BS feels the final rat- 
ing will be about 4.5, or 6,500,000 
viewers. Probability is that the 
radio version Sunday night didn't 
reach much more than 1,000,000 
listeners. 

Editorial reaction to the inter- 
view, above and beyond the news 
values (which were considerable), 
was that Khrushchev gave out with 
a lot of Soviet propaganda which 
the web took no pains to rebut. 
The network, however, has no 
plans to offer a rebuttal. Same 
reaction was anticipated in ad- 
vance and answered by CBS prez 
Frank Stanton in the form of a 
reply to a wire from Catholic 
War Veterans National Com- 
mander William J. Gill protesting 
the telecast. 

Gill had wired Stanton May 23 
urging that CBS ‘cancel its plans 
for the interview on the basis that 
the Communists intend the broad- 
cast only as propaganda. Stanton 
replied that he “cannot quarre! 
with this,” but emphasized the net- 
work's duty as a news medium 
“fully justified” scheduling the 
program Stanton first pointed out 
the ad lib nature of the program 
with the interview “free and un 
rehearsed.”” Secondly, he pointed 
to a long list of American news- 
paper interviews of top Communist 
leaders “which have given rise to 
no serious criticism” but which “in 
a number of these cases, the inter- 
views were far more restricted 
than that proposed for ‘Face the 
Nation,’ since in those interviews 
the questions have been required to 
be put in writing.” 

Stanton further emphasized that 
“print media such as newspapers 
are of course unable to reproduce 
the full flavor of the interview and 
the character of the interviewee 
Television, on the other hand, pro- 
vides to the American people a 
vivid, direct and accurate firsthand 
impression of the person inter- 
viewed. Americans on next Sun 
day will have an opportunity for 
the first time to see for themselves 
the face and manner of a Russian 
leader as he deals with the free 
and unrehearsed questions put to 
him by American correspondents 
on behalf of the American public 

“In such circumstances, I for one 
do not fear the consequences to 
American security or to the minds 
of our American citizens. It is one 
of the glories of our high Ameri- 
can standards of civilization that 
with the knowledge which a free 
press gives and with the free in- 
terchange of ideas, the American 
people can be depended upoén to 
reject propaganda which would ce- 
stroy the American system. . 

“I have in short, too much faith 
in the strength of our own institw- 
tions and the wise discrimination 
of our own people to besdeve that 
exposing Americans to a firsthand 
view of American correspondents’ 
free questioning of Khrushchev wil! 
do America damage. The people 
will know better than ever what 
Communism is. They will take 
what Khrushchev says for what it 
is worth. And this is the strength 
of a free press of which CBS Radio 
and CBS Television are a part, and 
— Strength of the American sys- 
em. 





Mutual 


Continued from page 29 


tional sale in a swap for the other 
on-the-hour news segment. 
Mutual, 
tract, claimed an affiliation of some 
500 stations, many of which though 
in any national sale had all sorts of 
clearance problems. 








| clined comment at this fluid time. 
| Both 
| Dodgers and Giants move out, an- 
—_ 


j\other National League ball club 


or to the new con-| 


| 


Aim of new | programming, some in the sporting 


as it had under the old setup; Miles | 
33, four more than previously, but | 
it dropped out as partial sponsor } 
of the “Millie Considine Show.” | 


field, could be substitute@, although 
he, along with Thrower, would not 
like to see either the Dodgers or 
the Giants vacate the city. 
Dodgers unrest also stems im- 
portantly from the need for a new 
stadium to replace doomed Ebbets 
Field. Mayor Norris Poulson of 
Los Angeles is holding up a $3,500,- 
000 plum in the form of a new sta- 
dium and prometion for the 
Dodgers 
move, and Dodgers prez. Walter F. 


toll tv, is lending a receptive ear. 

Here’s the current sponsor line- 
up on the Dodger and Giant games: 
On WPIX, Ruppert Beer and Pall 
Mall Cigs, ride with the Giants on 
all of the club's 77 home games 





{ 
| 


} 





Future Status Of 
‘Kula’ Up in Air 


Though “Kukla, Fran and Ollie” 
has a date to return, to its 15-or- 


if the team makes the!so-station web July 29, the future 


of the tv greybeard is admitted to 
PBvin the eight-week 
summer hiatus, which the show is 
taking, and KFO’s pre-autumn re- 
turn to the airwaves were termed 
“flexible” by the Kuklapolitan’s 
principal, Burr Tillstrom. 


The strip signed off its limited 


Latter show, incidentally is now | (none of the away games are tele-|ABC-TV hookup last Friday (31) 
aired twice weekly in the evening | cast by the station under its deal),|in a rather hasty change of plans 


by the net on a sustaining basis. | 
Before, the show had been stripped 


Monday through Friday 
early afternoon. 
American Home Products has’! 


five news segments, Carter, four, 
and Quaker State has increas@ its | 
weekend ride with Frankie Frisch | 
sports shows to take in the entire | 
complement of Mutual affiliates. | 
General Rubber and Tire has) 
Harry Wismer’s sports show night- | 
ly at 11:30. 

Dropped in new setup is Gaylord 
Hauser and sponsor American Mo- | 
lasses, previously aired three times | 
weekly. Also dropped in new for- | 
mat is Martin Starr’s Hollywood | 
commentaries. Bob & Ray, in their | 
5:05 to 5:30 slot, which remains | 
under the option time category 
under the new format, continue on 
a sustaining basis. Their contract | 
with the net expires in September. | 
The morning “Queen For a Day,” | 
continuing, is offered to affiliates 


} 


for local sale. 
Apparently new setup, which | 
limits national revenue potential 


and more clearly irons out clear- 
ance difficulties, will result in 
some personnel cutbacks. Already 
resigning are Nat. Stone, research 


monager, and John McTigue, in 
svles presentation department. 
Net's Sunday religioso spon- 


sored bloe continues, as does its 
iventure-mystery Dloc from 8:05 
to 8:30 p.m. which is virtually 
SRO Net, as prior to the new 
contract, swaps the 8:05 to 8:30 
midweek bloc, for another adven- 
ture-mystery bloc given fo affiliates 
for local sale. 


Les fuck 


Continued from page 25 














you hear of course, there 
weren't many receivers in those | 
days, but I was still the first disk | 
jockey.” | 

Other De Forest recollections | 
and opinions: 

1) “Radio has approved (since , 
he accused broadcasters of mis- 
treating his brainchild). Not be- 
cause of my remarks, but because 
many people complained, and also 
they learned, as the films did, that 
better things make more money”; 

(2) “Pay-as-you-see tv isn’t feas- 
ib'e commercially”; 

(3) “I broadeast Enrico Caruso 
from the Metropolitan in 1910. He 
cicn’t know about it until he read 
the papers the next day”; 

(4) “IT guess I made the worst 
mistake ever made in broadcasting. 
In 1916. I had a telegraph wire 
from a New York paper to my 
place in Highbridge, N. Y., and I 
broadeast the election news as they 
sent it to me. At 10 pm. I quit 
and said over the air, ‘We can all 
zo to bed in the knowledge that 
Charles Evans Hughes will be our 
next President.’ During the night 
the votes came in that made Wood- | 
row Wilson the winner.” 


~ Toll-TV Ballcasts 
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their competition with the network 
stations. Latter o&o’s stay out of 
the field, with the exception of a 
Saturday afternoon game, because 
of the havoc such heavy game 
schedules has on regular program- 
ming 

WPIX topper Fred Thrower and 
WOR topper Gordon Gray de- 








felt though, that if the 


would move in. They a'so felt that 
it might be at least two years be- 
fore a departure if effected. The 
Cincinnati Redlegs are reported in- 
terested in a switch to New York. 
Gray added that other types of 





|} among 


Robert Hall sponsors a 15-minute 
pre-game show and a schedule of 


minute post-game show. 


that originally had it bowing out a 
month later. Tillstrom said the 


during | other advertisers underwrite a 15-|hiatus would afford time for the 


formulation of new plans, for long 


WOR-TV, which telecasts all 77 | range negotiations, and perhaps for 


Dodger home games, as well as 25 
out-of-town games, has Schaefer 
Brewing and American Tobacco for 
Lucky Strike riding the games. In 
addition. WOR-TV has Tidewater 
Oil, Lincoln Saving Bank and 
Venus Pencil sponsoring the 25- 
minute Happy Felton Knothole 
Gang show and Tareyton Cigarets 
on “Talk to the Stars,” 15-minute 
home game show, and Fawcett 
PuBlications for True on a 15-min- 
ute road game show called “Press 
ox.” 








WGN-TV 
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jected for the imminent future, but 


| for the beginning of his network he 
| would concentrate on the tried ang 


tested formulas, like those of Mary 
Margaret McBride and Frances 
Horwich’'s “Ding Dong School.” 
One new idea he declined to de- 
scribe, except with the teaser 
“there is nothing like it.” 

Weaver said he has made verbal 
agreements with stations in New 
York, Cincinnati, Washington, 
D. C., Philadelphia, Baltimore, 
Cleveland, and St. Louis and that 
these should reach ink by July. By 
October, he added, the net will in- 
clude Hartford, New Haven, Indi- 
anapolis, Milwaukee, Minygeapolis 
and Detroit, at which time he esti- 
mated, Program Service would 
reach 18,000,000 television homes, 
or 45% of the country’s total. 

On cementing the first link in 
Weaver's network, Quaal said 
WGN-TV would cooperate “right 
down the iime, in any time seg- 
ment, whether sustaining or sold.” 
As to network originations, he said, 
“There is nothing in television that 
we cannot do right here in Chicago. 
We are looking forward to the de- 


| velopment of new talent and new 


programs here for the national 
scene.” 

Meanwhile, the 496 on the 
AFTRA rolls here are watchfully 
waiting. 


Steve Allen 


Continued from page 29 














of several shows over the season, 


and by spring more than a few 
should earn the title “Everyone's 
Guest.” In view of the competition, 


lesser-known names aren't likely 
to gain very much by the dearth. 
The Sullivan and Allen shows may 
find themselves relying heavier 
than before on the non-show-biz 
personalities who make newspaper 
headlines. 

One interesting thought is that 


many of the ty comics deleted by | 


the networks this quarter are 
the best candidates for 
Everyone’s Guestship. Allen said 
he has already gone through the 
formality of inviting Jackie Glea- 
son and Sid Caesar to his stanza 
but, as he expected, they declined. 
Allen has already booked his sis- 
ter-in-law, Audrey Meadows, late 
of the Gleason show, on a now-and- 
again basis next term; is talking to 
Carl Reiner ‘one of the casualties 
of “Caesar’s Hour”) about a similar 
arrangement; and last Sunday (2) 
featured another ex-Caesar side- 
kick, Pat Carroll. “In general,” 
Allen said, “we don't consider it a 
good idea to salvage the wreckage 
of other shows, except on one 
time basis, when there’s still the 
possibility that the shows will get 
another chance.” 





Schenectady—George F. Spring. 
a salesman for both WGY and 
WRGV-TY since 1952 and onetime 
employe of the Erwin Wasey Agen- 
cy in New York, has been appoint- 
ed WRGB sales manager. 





some summer theatre engagements. 

Sterling (Red) Quinlan, v.p. of 
station WBKB here, from which 
K-F-O originates, said renewal de- 
cisions would have to be made 
during the month of August, if not 
before. Quinlan said he wants the 
show to remain. 

At a press conference here for 
Sylvester (Pat) Weaver last week, 
the Program Service prez was 
asked: 

“Are you, as rumored, negotiat- 
ing ‘Kukla, Fran and Ollie?’” 

Weaver's reply: “No... but it's 
a good idea.” 


Sa 
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CONSISTENCY 


There are all kinds, but if you've won- 
dered about advertiser consistency in 
the helter-skelter Southern California 
market, KTTV has the proof... 
On Sunday, November 4, 1951, 
Inglewood Park Cemetery spen- 
soréd its first remote telecast of 
an entire church service. 
Planned then as a brief public 
service series, Great Churches of 
The Golden West presents its 
300th consecutive telecast this 
month. 
That's consistency... 
Other, more worldly advertisers who 
have been with KTTV continuously for 
_ more than 5 years: 
BONDS 
BROWN & WILLIAMSON 
HILLS BROS. COFFEE 
NATIONAL BISCUIT 
PACIFIC TELEPHONE & TELEGRAPH 
RICHFIELD OIL 
SEARS 
Your Blair man has a stirring sermon 
on KTTV and consistency... 


> °-~@ ae Sw 
Los Angeles Times-MGM 
~ ‘Television ~ | 


Represented nationally by BLAIR-TV 
es 
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As CBS Goes, So Goes Flagship 


The overall rating supremacy of CBS-TV over NBC-TV during 

. the past season, and particularly in the fall, has caught up on a 
local level in New York, with WCBS-TV widening its heretofore 
moderate lead over WRCA-TV, the’ NBC flagship. New York has 
en predominantly a two-station market in the ratings, with 

/CBS-TV and WRCA-TV battling it out over the years, but the 
Neilsen Station Index for April gives WCBS-TV. a 52% lead in 
share of audience over WRCA-TV, its closest competitor. 

The Neilsen Sunday-through-Saturdey 6 a.m.-to-midnight share 
of audience lineup gives WCBS-TV a 37.6% average share, eom- 
pared with 24.7% for WRCA-TV ‘and 13.3% for WABC-TV. Lat- 
ter, incidentally, used to be on a rating par with the indies in 


Gotham, and its 13.3% 
past year. 


demonstrates a significant rise over. the 
Other stations line up this way: WPIX is fourth with 


a ¥.8% average share, with DuMont’s WABD a shade behind with 
7.71%, WOR-TV sixth with 6.5% and WATV in Newark last with 


2.4%. 


Breakdown shows WCBS-TV leading in every time category, 
with WRCA-TV second in all but one. That's weekdays, 6 to 9 
a.m., where the locally-programmed WABC-TV comes up second 


with a 31.5% share, not too far behind WCBS-TV's 39.2%. 


High- 


est viewing period for WCBS-TV is weekdays in the noon-to-3 
p.m. slot, where it captures 50.7% of the audience, with WRCA- 


TV’s second-place only 19.8%. 


Next highest is Saturday and Sun- 


day nights from 9 p.m. to midnight, where WCBS-TV taps a 
41.6% share, compared with second-place WRCA-TV's 27.9°%. 


| Mass Media Calls TV A Mess 














subject of tv mediocrity. In the 
ease of Van Horne, as with the crit- 
ical fraternity around the country 
covering the “tv beat,” it’s the kind 
of “deploring” that’s_not only taken 
in_stride but is usually welcomed 
by the networks and the industry 
in general in guiding future pro- 
gram blueprints. 

But, the networks contend, the 
dressing up of the “Goody” Ace 
blast at the medium into a major 
Page i production (a situation 
hardly alleviated by the fact that 
the N. Y. Journal-Ameriean sub- 
sequently took up the Page 1 
eudgels with another writer's tv 
condemnation), is considered part 
and parcel of the continuing gang- 
up within newspaperdom to pour 
salt on sensitive tv surfaces where- 
ever and whenever possible. 

If the industry refuses to re- 
gard such negative Page 1 copy 
as purely coincidental, its tim- 
ing with the release of the Elia 
Kazan-Budd Schulberg “A Face In 
the Crowd” film has had the effect 

















With its initial program in 1947, WWJ-TV established itself as Michigan’s First 
Television Station. Each year that followed added its own contribution to make that 
description so appropriate in so many different ways. 

The story of WWJ-TV is the story of one “first” after another — of progress and 
achievement made possible in large measure by the enthusiastic faith and support of 
America’s leading advertisers and advertising agencies. 

. This week, as we mark ten wonderful, exciting years of commercial programming, 
we want to say—with maximum power—thank you. 
CHANNEL " Original 
DETROIT “ NBC Affiliate 
Owned and operated by The Detroit News 
National Representatives: Peters, Griffin, Woodward, Inc. 
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of lending plausibility to their ar- 
guments and in enhancing their 
jitters. The new Warner Bros. re- 
lease indicts television's practices 
of vulgarity and Madison Ave. 
huecksterism as perhaps no other 
film before it. 

There is, in fact, mounting in- 
dignation among television people 
over the Kazan-Schulberg treat- 
ment of their saga of the rise & 
fall of the tv “great man,” major 
criticism stemming from their feel- 
ing that neither has a working 
knowledge of Madison Ave. and 
that their exaggerated belaboring 
of the story was at the expense and 
ridicule of tv generally. 

Initial apprehensions came a few 
weeks back when the television 
networks were tipped to the fact 
that the Bureau of Advertising of 
the American Newspaper Publish- 
ers’ Assn. was readying a cam- 
paign, aimed at the enhancement of 
printed advertising values, point- 
ing up specifically the sponsor fail- 
ures in tv over the past season. 





However, there have been similar 
campaigns in the past (keyed, for 
example, the Phil Morris’ failure 
to make hay with the No. 1 rated 
“I Love Lucy” show). On the whole 
television, chiefly through the good 
offices of the networks and the Tel- 
evision Bureau of Advertising, have 
been able to take them in their 
stride with effective sliderule re- 
taliation. 

But it’s the editorial gangup 
that’s disturbing and creating the 
current unrest. c 


NBC-TV ‘Price Is Right’ 
. Tops Godfrey Ayemer 
On May Nielsen Chart 


For the first time, an NBC-TV 
morning entry has succeeded in 
topping Arthur Godfrey on the 
Nielsen charts. Advance Nielsens 
for May give “Price Is Right” a 
5.9 average audience in the 11 to 
11:30 a.m. slot, topping Godfrey's 
(and Garry Moore on Fridays) 5.1 
rating for the period. 

Godfrey, on the other hand, is an 
easy victor at 10:30 to 11 over 
NBC’s “Home” show, as is Moore 
at 10 to 10:30, explaining why NBC 
is dropping “Home” come August. 
Exclusive of “Home,” the daytime 
Nielsens give NBC and CBS a tie 





for the entire late-morning perioa | 
covering 11 a.m. to 1 p.m., with | 
NBC | 


each averaging a 6.7 rating. 
however, wins out in three out of 
four half-hour periods, falling sub- 
stantially behind however in the 
final 12:30 to 1 slot. 

The NBC 11:30 entry, “Truth or 
Consequences,” tops “Strike It 
Rich” by a 6.3 to 9.6 score, while at 
12 noon, “Tic Tac Dough” tops 
“Valiant Lady” and “Love of Life” 
by 7.4 to 6.6. At 12:30, however, 
CBS’ “Search for Tomorrow” and 
“Guiding Light” top “It Could Be 
You” by 9.4 to 7.0, 

NBC points out that as of Jast 
December, prior to the start of 
“Price” and “Truth,” it trailed CBS 
in 11 to 1 ratings by some 47%, 
while a year ago, its average rat- 
ings for the period just half of 
their present average, a 3.2. In 
that year, while NBC has doubled 
for the peri CBS ratings have 
fallen off 30 9.4 to 6.7. 


Washington, June 4. 

The $4,000,000, ultra modern 
building which will house all radio- 
| tv operations for WRC, the NBC 
| owned and operated station, as well 
{as for the web, is nearing comple- 
tion, with Nov. 1 set as target date 
for formal unveiling. Recently ded- 
icated by Vice President Nixon at 
a televised cornerstone ceremony, 
plant boasts being first designed 
from ground up for color tv. It 
will be virtually a technical dupli- 
cate of network's Chicago station. 

WRC’s location on a seven acre 
tract about four miles from the 
White House, completes relocation 
of capital's three radio-tv stations 
|away from center city. WTOP-CBS 
and WMAL-ABC are in same gen- 
era) northwest area, forming a tri- 








m'le from each other. The WRC 
building. will be completely self- 
contained, except for the radio 
transmitter, which will remain in 
| suburban Hyattsville. 

Planned with an eye to future 
expansion, station should be one of 
country’s most handsome. Adjourn- 
ing a capital park area, plans call 
|for elaborate landscaping which 
combines outdoor “studios” for spe- 
cial shows, as well as rest areas 
|for staffers. Expansion, if neces- 
| sary, can be planned towards rear 
|of tract without disturbing archi- 
|tectural format. 

The contemporary building, ad- 
jacent to the Naval Communica- 
tions Center, is strictly functional. 
The two large studios, both two 
stories high, are accessible by truck 
or auto, a convenience for han- 
dling equipment and for certain 
commercials and displays. Control 
and viewing rooms, and service 
areas for assembling sets are adja- 
cent, with paint and carpenter 
shops nearby. A third, and much 
smaller tv studio, will be used for 
commercials. 

Along with the tv studios, first 
floof will house news editors and 
commentators, producers, directors, 











angle within a radius of about a! 


$4,000,000 WRC Building Wraps Up 
D.C.’s All-Station Shift to Outskirts 


land traffic and program depart- 


|ments. In addition, there will be a 
| complete kitchen and staff dining 
room. 

Second floor is planned for ex- 
ecutive and sales offices, with a 
|large corner room earmarked for 
| special exhibits and displays. This, 
|too, was planned with an eye to 
| future expansion. The basement, 
; actually ground level, will contain 
three radio studios, rehearsal and 
| recording rooms, announcer booths, 
technical areas, and a dressing 
room for talent. 

The latest developments will be 
utilized in acoustics, air condition- 
ing, lighting etc. It is estimated 
plant will use electric power suf- 
ficient in quantity to supply a com- 
munity of 3,500 people. 

New station is largely result of 
years of planning and effort on part 
of station manager and NBC v.p. 
Carleton Smith, WRC has been 
long busting at the seams in its 
present Hotel Sheraton Park h.q. 
Smith envisions new plant as a 
showcase for web in nation's capi- 
tal. It is likely to encourage in- 
creased origination of network 
shows, with stepped up use by top 
level government officials. Even 
the President has, on several occa- 
| sions, left his White House of- 
| fice to telecast from one of town's 
| studios. WRC is designed to make 
| such originations not only possible, 
| but convenient and attractive. 


‘—D: ’ 

Defer ‘Biog In Sound 

Chicago, June 4. 

Return to the ajrwaves of NBC's 
“Biography In Sound,” slated for 
this week, has been postponed to 
July 9. 
Vice President Alben Barkley, as 
previously announced, 

Probable reason fer the post- 
ponement is that news commen- 
tator Morgan Beatty, who will nar- 
rate the show, has asked for a 

















month’s leave of absence follow- 
ing his wife’s death last week. 


SO 














Celebrating Ten First Years 














Subject will be the late, 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 














Johnnie Ray (Columbia). 
‘STREETS OF MEMORIES” 
(Marks*), a standout bailad with 
a strong slow beat, should continue 
Johnnie Ray’s recent solid pace on 
wax. “BUILD YOUR LOVE” (Win- 
neton*) is a happy, uptempo num- 
ber with equally potent chances. 

Bob Jaxon (RCA Victor), “BEACH 
PARTY” (Feist*), a sWinging, teen- 
age-sianted item with a good sum- 
mer peg, gets a strong Presleyized 
workover by this newcomer, “I'M 
HANGING AROUND” (Ross Jung- 
nickel*) is an okay rockabilly blues 
entry. 

Roger Williams (Kapp). “MOON- 
LIGHT LOVE” (Elkan-Vogel*), the 
Debussy theme, gets another excel- 
lent chance to hit via this lush 
piano treatment with wordless cho- 
ral background; “EVERY  LIT- 
TLE MOVEMENT” (Witmark*) 
gets bright interpretation by Wil- 

iams and the Dave Terry orch. 

Johnny Desmond (Coral). “SHE- 
NANDOAH ROSE” (Planetary*), 
a marching ballad, gets a highly 
attractive werkover by Desmond 
and the Dick Jacobs orch and 
chorus, “CONSIDERATION” (Des- | 





THE LAST TIME” (Peery) is a 
good rocking ballad. 
Jimmy Rushing (Okeh). “MY 


LAST AFFAIR” (Chappell*), a 
good ballad, gets a blues workout 
by a master in this groove. “BABY, 


DON’T TELL ON ME” (BVC*) 
is a solid blues number. 
Carol Richards (RCA Victor). 


“DADDY” (Republict) could come 
back via this slick rendition by 
Miss Richards. “COME TO MAMA, 
PAPA DO” (Peer?) is an attractive 
ballad but weighted down too much 
on this slice by the German lyrics. 

Randy Wright (Skidmore). “FIF- 
TY-FIFTY” (Shapiro - Bernstein*) 
is a good idea sold in bouncing 
rockabilly style by Randy Wright 
in this label’s kickoff side. “SIX 
MONTHS LONG” (Shapiro-Bern- 


stein*), the slow-tempoed side, is | 


fair. 

Patty Brandon (ABC-Paramount). 
“RAGTIME DAYS” (Debmar*), an 
oldfashioned type of two-beat num- 
ber, is brought home with a low- 
down vocal by Patty Brandon and 
the Cooney Trio. “CALYPSO 
PARAKEET” (Debmar*) is a cute 
idea in the Caribe groove. 

Big John Greer (King). “I 


mo*) is a calypso with no special) sTILL. LOVE YOU SO” (Royal?), 


chances. \ | 
Eydie Gorme (ABC-Paramount). 





SOHNNIE RAY cccccccccs 
(Columbia) 
BOB JAXON .. 

(RCA Victor) ... 
ROGER WILLIAMS 
(Oe Faas ss 


JOHNNY DESMOND 
(Comme... 


EYDIE GORME ... 


LINCOLN CHASE 
(Liberty) 

CONNIE 
(MGM) 


——— 


“YOUR KISSES KILL ME” (Se- 
quence Maxana*), ‘an excellent 
swinging ballad, is sold by a savvy 
vocal. “KISS IN YOUR EYES” 
(Gold*) is another solid ballad with 
good chances, 

Lincoln Chase (Liberty). JOHN- 
NY KLINGERINGDING” (Studio?) 
is a cute novelty which could hit 
big via the composer's tricky vo- 
cal “YOU'RE DRIVING ME 
CRAZY" (BVC*), the oldie, gets 
a catching, offbeat rendition, 

Connie Francis (MGM). “EIGHT- 
EEN” (Meridian?) is a fancy, rock 
‘mn’ roll production with ——- 
sock and originality to go all the 
way in the teenage market. 
“FADED ORCHID” (Roosevelt?) is 
a commercial slow-t d ballad 


FRANCIS 











Best Bets 
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(ABC-Paramount) ..cocccceres 
eeceeeseresess SOHNNY KLINGERINGDING 
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a slow rocking number, is sold with 
an insistent beat by a savvy blues 





STREET OF MEMORIES 
Build Your Love 


..BEACH PARTY 


RS PO" EPR ‘Hanging Around 


..MOONLIGHT LOVE 


Ceeeereeceevereess: SHENANDOAH ROSE 


. Consideration 


.. YOUR KISSES KILL ME 
. .. Kiss in Your Eyes 


.You’re Driving Me Crary 


.. EIGHTEEN 
Faded Orchid 





vocalist. “DUCK WALK” (Cardi- 
nalt) is a typical rock ’n' roll in- 
strumental. 

Johnny Dee (Colonial). “TEEN- 
AGE QUEEN” (Bentley*), another 
teenage-slanted tune, is a_ senti- 
mental ballad handled with simple 
effectiveness by Johnny Dee. “IT’S 
GOTTA BB YOU” (Bentley?) is a 
bright rhythm entry with good 
chances, 

Bonnie Guitar (Dot). “IF YOU 
SEE MY LOVE DANCING” (Dan- 
deliont) is another tear-jerking 
ballad delivered with Bonnie Gui- 
tar’s clear, strong pipes. “HALF 
YOUR HEART” (Dandelion?) is a 


conventionally tailored country- 
flavored number. 
Flo Wilson (Mereury), “WHO'S 











LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 
102d Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
| Sponsored by Dodge 
| Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10 p.m., E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 








LAUGHIN’ ” (Annis House?) 
sounds like a takeoff on the cur- 
rent flock of melancholy ballads. 
The rendition can also be consid- 
|ered a takeoff on singing “A 
|PINK VELVET ROSE” (Bran- 
|} dom*) is a parody on the schmaltz 
ballads. 

| John Leslie (Epic). “A PEACH 
| WITH A HEART OF STONE” (Ross 
| Jungnickel*), a ballad with a good 
| idea, gets an okay rocking vocal 
|! by John Leslie, bowing on Epic. 
|“MOUNTAIN OF LOVE” (Joy*) 


|} is a neat ballad dressed up with a) 


jrock 'n’ roll beat. 

| Jeff Holland (Jubilee). “SOLI- 
|TAIRE STREET” (Whale*) is a 
|classy ballad projected by Jeff 
| Holland’s polished crooning pipes. 
|“DON’T BE AFRAID” (DeLeon*) 
|reverts back to the familiar, cur- 
jrent beat. 





(*ASCAP, *BMI). 





Ceast Arrangers’ Org 
ReelectS*All Officers 
| Hollywood, June 4. 
| Incumbent officers were re- 
|}elected for a second term at the 
|regular meeting of the American 
| Society of Musical Arrangers here. 

Retaining their positions are pres- 
|ident Jack Matthias, veepee Joe 
| Mullendore, secretary Roy Cham- 
| berlain and treasurer Keith R. 

Williams. 
| Jeff Alexander, Warren Barker, 
| Gil Grau and Al Woodbury were 
| reelected to the board of directors 
|and Benny Carter, Jimmie deMi- 
chele and Ruby Raksin were 
|named to their first terms on the 
| board with Harry Lewis and Spud 
‘Murphy as alternates. 


} 


Top 20 Album Bestsellers 


(Compiled by Sam Goody's, leading New York disk retailer 
whose extensive mail order operation reflects the national market). 


Artist Title Label 
1. Harry Belafonte Calypso RCA Victgr 
2. My Fair Lady Original Cast Columbia 
3. Roger Williams The Fabulous Fifties Kapp 
4. Frank Sinatra A Swingin’ Affair Capitol 
5. Judy Garland Alone Capitol 
6. New Girl In Town Original Cast RCA Victor 
7. The Weavers At Carnegie Halil Vanguard 
8. Elia Fitzgerald Sings Rogers & Hart Verve 
9. World in 80 Days Sound Track Decca 
10. Polly Bergen Bergen Sings Morgan Columbia 
11. Nat King Cole Love Is The Thing Capitol + 
12. Harry Belafonte Evening With Belafonte RCA Victor 
13. Shelly Manne My Fair Lady Contemporary 
14. Sammy Davis Jr. Sammy Davis Swings Decca 
15. Duke Ellington At Newport Columbia 
16. Ella Fitzgerald Sings Cole Porter Verve 
17. Most Happy Fella Original Cast Columbia 
18. Louis Armstrong Louis And The Angels Decca 
19. Modern Jazz Quartet At Music Inn Atlantic 
z0. Miles Davis Round About Midnight Columbia 





Album Reviews 








Gwen Verdon-Thelma_ Ritter: 
| “New Girl In Town” (RCA Victor). 
| This original cast albumization of 
the Bob Merrill score for the cur- 
et Broadway legiter is an excel- 
{lent production. Although there’s 
be considerable loss in the absence 
| of Gwen Verdon’s visual image, she 
registers well in her vocal assign- 
\ments on the fine ballads, “It's 
Good to Be Alive” and “If That 
Was Love,” in addition to some 
duets with Cameron Prud’bomme 
and George Wallace. Wallace has 
the best song spot in the set with 
“Look At 'Er” while Thelma Ritter 
handles some material pieces ef- 
fectively. 

Fred Astaire-Cyd Charisse: “Silk 
Stockings” (MGM). This should be 
one of the top soundtrack albums 
|of the year. The Cole Porter score 
is wittily sophisticated and melodi- 
cally swinging with a slick per- 
formance to match. One of the 
songs added to the legit score, 
“The Ritz Rock ’n’ Roll,” is a clever 
conception deftly handled by Fred 
Astaire, who also scores big on “All 
of You.” Janis Paige has standout 
sides in “Josephine’ and “Satin and 
Silk” while Cyd Charisse has a 
cute spot in “It's a Chemical Re- 
action, That’s All.” First-rate sup- 
porting cast on this soundtrack set 
includes Peter Lorre, Joseph Bu- 
loff, George Tobias, Jules Munshin 
and Carole Richards with Andre 
Previn conducting the MGM stu- 
dio orch in polished style. 

Paul Winchell: “Pinocchio” 
(Decca). This dramatization of the 
classic juvenile story has numerous 
clever songs by M DeLugg and 
Ira Wallach. It should have impact 
in the juve market, although some 
of the hep talk (“you goofed,” ete.), 
in one number may be wide of the 
mark. Paul Winchell does an ex- 
cellent job as narrator, with his 








nicely handled by Miss Francis. 

Hugo & Luigi (Roulette), “SHE- 
NANDOAH ROSE” (Planetary*) 
gets another rousing rendition by 
chorus and orch under Hugo & 
Luigi's baton. “ROCKABILLY 
PARTY” (Planetary*) is just what 
its title implies, a cute idea with 
a juve peg. 

Eddy Tone (Prevue). “YESTER- 
DAY'S LOVE” (Tagt) is an okay 
torch ballad showcasing Eddy 
Tone’s pleasing baritone pipes. 
“COOL RAIN” (Tagt) is another 
good, literate ballad. 

Lerry Raine (Advance). “THE 
FLAME OF LOVE” (Criterion*), 
a good rhythm ballad, is belted 
attractively by Raine. “AEL MY 
LOVE” (Volkwein*) is another 
rocking ballad on which Miss 
Raine displays her versatility in all 
pop idioms, 

Dave Rose Orch (MGM). “ARI- 
ANE" (Commander*) is a pretty 
ballad arranged in glistening style 


by the David Rose orch. “UMA 
CASA PORTUGUESA” (Ard- 
more*) is a lush latin-styled side. 

Terry Noland (Brunswick). “10 
LITTLE WOMEN” (Nor-va-jak*) is 
rhythm & blues side with a salty 


lyric that jocks should carefully 
listen before spinning. “HYPNO- 
TIZED” (Nor-va-jakt) is a more 
routine rocking item. 

Kurt Edelhagen Orch (Decca). 
“LOVE THEME FROM ‘LA STRA- 
DA’” (Leeds*) gets another fine 
rendition by this top German band. 
Could go all the way. “FANFA- 
REN BLUES” (BIEM) is an okay 





Swing instrumental. 


Mitzi Mason (Vik), “HICKORY 


DICKORY DOCK” (Marks?) is an} 


attractive rhythm ballad _niftily 


_ ARTY }() Best Sellers on Com Machines 


1. DARK MOON (6) 


2. LITTLE DARLIN’ (9) 
3. ALL SHOOK UP (9) 
SO RARE (4)..... ~ 


LOVE LETTERS IN THE SAND (2) 


SCHOOL DAY (5) 
I'M WALKIN’ (13) 


4 
5 
6. THE FOUR WALLS (3) .. 
7 
8 
9 


ROUND AND ROUND (11) ...cceeeeeceeeee Coecces 


10. GONE (9) ...ccceee 
A WHITE S’ORT COAT 
FREIGHT TRAIN 


PARTY DOLL 


I LIKE YOUR KIND OF LOVE 
AROUND THE WORLD IN EIG 


COME, GO WITH ME . 
ROCK-A-BILLY 
NINETY-NINE WAYS 


BUTTERFLY 
I'M SORRY .... 


ee 


seeee Settee e eet arse eeeeeeeet taser 


oette Sete toes eeeeeeeeseeesere 
ee eee ee eeeeeee 


Peet tees eetee 


eeeete eee eeeeeettsnsaeee 


seeereee Cee sere eeeweeseeet tenes i Jim Lowe 


eer eeeeeweee 





{Bonnie Guitar ..... ee 
sovcceee ) Gale Storm . Coeecsee se Dot 
Diamonds .....+.+.-..-Mercury 
Elvis Presley ...........-Victor 
Jimmy Dorsey ...++. .Fraternity 
Pat Boome. ..-cccccccccess Ot 
{ Jim Reeves niaeoe reese ova 
Chuck Berry .+..+++++..-Chess 
Ricky Nelson ....s+.0-...Verve 


ats Secenl | Group 


f 


eeeereeneee vee N Stee ae 


HTY DAYS 


see eewneee 


Fats Domino ........-.Imperial 


Perry Como ....++++.+.-Victor 
Ferlin Huskey ...:.... Capitol 
Marty Robbins .......Columbia 
Nancy Whiskey ...+.++-...-Chie 
Rusty Draper ..... eoee-Mercury 


Buddy Knox ......+++..moulette 
Steve Lawrence .........-Coral 


Andy Williams.........Cadence 


Victor Young ....++++....Decca 
Dell-Vikings ....... écaeeue Dot 
Guy Mitchell ..... «-+-Columbia 
arn 
Andy Williams ........Cadence 
Charlie Gracie ..... .... Cameo 
POG a Seat cecet & Mercury 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 





ventra character, Jerry Mahoney, 
appropriately handling the title 
role. “Hideaway Heart” is the 
score’s es song, effectively 
projected by Vivian Smolen. Others 
in the cast are Walter Burke, 
Johnny Haymer and DeLugg. 
Meyer Davis Orchestra: “Cor. 
dially Invites You to Dance” (ABC- 
Paramount). Meyer Davis, the top 
hotel band maestro who has some 
50 units working under his name, 
has come up with a first-rate dance 
collection in this set. The sound of 
the Davis orch is full and rich and 
swings with a beat that’s more dis- 
tinctively solid than the run-of-the- 


-mine hotel bands. bike a regular 


hotel band set, Davis has grou 
most of the numbers into medleys 
and has selections range over all 
the popular tempos from waltzes 
through foxtrots to the rhumba- 
samba idiom. A polished, highly 
listenable package. 

“Lena Horne at the Waldorf” 
(RCA Victor). The powerful impact 
of Lena Horne during her last ap- 
pearance at New York’s Waldorf- 
Astoria has been put into the 
groove in a standard disk package. 
Recorded during an actual T- 
formance, this set has the added 
tension of a “live” performance. 
At the top of her form, Miss Horne 
belts a songalog that includes “It’s 
All Right With Me,” “From This 
Moment On,” “I'm Beginning to 
See the Light,” “Mood Indigo” and 
other great standards. Le Hay- 
ton conducts the Waldorf’s resi- 
dent Nat Brandwynne orch. 

Julie London: “About the Blues” 
(Liberty). Julie London, a standout 
looker with stylish pi , is show- 
cased in another highly commer- 
cial album in this grouping of 
bluesy tunes. M London's vel- 
vety vocalistic hnique works 
out atmospherically on tunes like 
o ight to Sing the Blues,” 
“Blues in the Night,” “Basin Street 
Blues,” amidst other fine stand- 

and a couple of interesting 
new tunes. Russ Garcia orch backs 
up superbly. 

“The Weavers at Carnegie Hall” 
(Vanguard). The Weavers, who 
went into disk .obscurity after hit- 
ting big in the pop market several 
years ago, return into the groove 
via this concert package. Once 
again, the Weavers, three men and 
a girl, click with a widely varied 
program of charming folk songs. 

Herm. 


9 ° 
Angel’s Ballet Kick 

Angel Records, which last week 
acquire the bulk of the Brit- 
ish HMV (His Master’s Voice) 
catalog for distribution in the U. S., 
has set an extensive roster of HMV 
ballet disks for release next falf. 
Timed for the start of the Sadler's 
Wells Ballet in the U. S. next fall, 
Angel is releasing the “Royal Bal- 
let Silver Jubilee” set marking the 
25th anni of the ballet company. 
Repertory, conducted by Robert 
Irving, presents a cross-section of 


the ballet company’s scores from its 
inception in 1931. 

Among other ballet disks will be 
Prokofiev's “Cinderella,” a “Hom- 
age to Pavlowa” package, Samuel 
Barber's ballet suite, “Souvenirs,” 
and Shostakovich’s “Golden Age” 
suite. 








Guy Lombardo orch plays four 
nights, June 4-8, at John Murray 
Anderson’s Brant Inn in Burling- 


handled by Mitzi Mason, “FOR 3¢4¢4¢¢¢¢6¢¢4¢646464446466+444¢44444444¢¢¢¢¢¢¢¢¢¢¢¢¢¢0¢+¢0+¢+¢¢¢¢¢¢¢¢¢¢¢¢e410n, Ont. 
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U. §. Disks Sold in ’36: $259,000,000 


Reflecting the solid upbeat of the disk biz, the American Federa- 
tion of Musicians reports that total retail sales of U. S.-made disks 


last year reached a new peak of $259,038,991. 


That is a 30% 


jump over the $197,200,000 gross reported by the AFM for 1955. 
The AFM figures cover only disks made with AFM musicians and 
do not include disks made abroad and sold in the U. S. by all the 
major companies and many indie labels. Overall industry sales 
during 1956 are now estimated to have topped $300,000,000. 
According to the AFM figures, the 78 rpm speed last year ac- 
counted for a gross of $55,014,000, a decline of $10,000,000 from 


the previous year. The 45 rpm 


singles accounted for $78,717,000, 


a climb of some $20,000,000 over 1955, while the extended play 
45s were at $17,892,000 last year, a tapering off from the $19,- 


000,000 in 1955 sales. 
The longplay disks showed tha 
From sales of $52,000,000 in 1955 


t most marked increase last year. 
, the LP market boomed to $107,- 


414,124 in 1956, an increase of over 100°%. 


Open War With AFM Dead-Lettered 
As Daniel Returns to Head Local 47 











Hollywood, June 4. + 


Policy of seeking to solve differ- 
ences With the American Federa- 
tion of Musicians through the 
unjon's framework rather than 
through open warfare will continue 
at Local 47 following prexy Eliot 
H. Daniel's return to his post after 
rescinding his resignation. Tune 
union leader walked out on a mem- 
bership meeting last Monday (27) 
night but the membership voted 
overwhelmingly to reject the resig- 
nation. His return was further bol- 
stered by hundreds of telegrams and 
telephone calls, including many 
from prexies of other AFM locals 
around the country, urging him to 
return and continue his efforts to 
negotiate a solution to the local’s 
problems. 


{ 
In a statement marking his re- 


iurn, Daniel said he was now con- 
vineed that the bulk of the mem- 
bership supports his policy rather 
than seeking to “fight for the sake 
of fighting.” Statement underlined 
the rift between Daniel and his 
supporters and some members of 
the original “revolt” whose bitter 
anti-Petrillo statements touched off 
the membership furore -which led 
to Daniel’s resignation. 

Uprear started over whether the 
membership should “accept” Pe- 
trillo’s unprecedented offer to have 
film studio musicians sit in on and 
vote upon contract negotiations 
with the major studios, 

Wires of support from other lo- 
cals was seen as strengthening 
Local 47's position at the upcoming 
AFM convention in Denver June 
10-14 at which it will present a 
series of resolutions seeking 
changes in existing scales and 
royalty formulas which the Coast 
windjammers feel are inequitable 
and have cost employment. Similar 
resolutions were introduced last 

(Continued on page 48) 


COAST FILMERY GOES 
JAZZ HOUSE JUNE 1 


Hollywood, June 4. 

Crenshaw Theatre, former nabe 
film house, has been converted 
into the L. A. Jazz Concert Hall 
by Benny Carter and Jack Hemp- 
ton and will debut June 14 with 
a “Salute to West Coast Jazz,” 
starring Shelly Manne & His Men. 
Jazz shows will be beamed at the 
teenage crawd and will be pre- 
sented on a two - shows - nightly 
basis for a fortnight each. 

House operates at a flat $1.50 
per seat. Since it will be largely 
a teenage haven, no alcoholic re- 
freshments will be sold and the 
only bar will be a “record bar” 
where autographed disks will be 
sold. 








Loew’s Jazz in N. Y. 


Loew’s Sheridan, Greenwich 
Village (N.Y.) house, will take a 
stab at jazz with a midnight bash 
slated for June 15. Concert will 
be tagged “Music for Night Peo- 
ple” and will be emceed by Jean 
Shepherd. 

Set for the bill are the Modern 
Jazz Quartet, the Charlie Mingus 
Quintet, the Randy Weston Trio 
and vocalist Barbara Lea. 


From Cafe to AA 
San Francisco, June 4. 
For trumpeter Bob Scobey, 
the hora runneth over. 
Storyville, . his  dixieland 
night spot which folded last 
winter, has been taken over as 
a meeting place for a group 
from Alcoholics Anonymous. 


Union-N.Y. Symph 
‘Due For To-Do on 


Longer Span, Coi 


The New York. Philharmonic 
Symphony will face a showdown 
| struggle with N. Y. muscians’ Local 
| 802 next fall when negotiations for 
a new pact are due to reopen. In- 
| dications are that Local 802 prexy 
Al Manuti plans to hold out for a 
| longer guaranteed season for the 
; symph sidemen in addition to de- 
| manding a wage hike. The union 
, demands have thus far been re- 
sisted by the N. Y. Philharmonic 
and Local 802 leaders have shown 
no signs of retreating on their 
| proposals.. 
| _Manuti has pointed out that the 
|N. Y. Philharmonic season for 29 
|; weaks compares to 36 weeks for 
| the Philadelphia Orchestra and 48 
| weeks for the Boston Symphony. 
| Manuti lays responsibility for the 
| short New York season “squarely 
| on the management.” Developing a 
| longer season, Manuti has told his 
membership, requires “imagina- 
tion, initiative and drive—qualities 
for which the orchestra’s manage- 
ment has not exactly distinguished 
itself in the past.” Manuti said the 
orchestra should no longer “pay 
| the price for managerial apathy.” 

Local 802’s pact with the N. Y. 
Philharmonic ran out last month. 
| A few negotiating sessions recently 
| have gotten nowhere. Further talks 
have been postponed until the fall. 


Tel-Aviv Jazz Club 
Razzes Rock ’n’ Roll 


Tel-Aviv, June 4. 

The Tel-Aviv Jazz Club, meeting 
at the American Zionist House once 
every week, has decided to ban 
rock ‘n’ roll from its sessions. 
Chairman of the club, L. Aharono- 
vich, notified a complaining mem- 
ber of this week’s meeting that 
rock 'n’ roll was a fad and had 
nothing to do with true jazz. It 
was therefore outside the scope of 
a jazz club and would not be tol- 
erated at the club. 

Meanwhile a complete rock ’n’ 
roll show is touring Israel and 
everywhere draws capacity houses. 
Repertoire of the show is made up 
of Bill Haley-popularized songs and 
some local tunes, among which is a 
hit by American singer-composer 
“King” Babe Wallace “Folks Wan- 
na Rock.” At a recent program 
Wallace also introduced a new 
“Tiberias Rock” with Israeli fiavor. 




















JUKE-DISK-PUB 
YEARLY GROSSER 


By HERM SCHOENFELD 

The music biz is now a one-bil- 
lion dollar annual racker-upper. In 
a dramatic comeback from the dol- 
drums of nine and 10 years ago, 
music now represents one of the 
highest grossing segments of show 
biz. 

The billion dollar total repre- 
sents only the take on the disk, 
jukebox and publishing fronts. If 
the gross of the music instrument 
manufacturers were included, it 
would mean the addition of over 
$400,000,000 annually. 

Biggest segment of the total 
music biz gross comes from the 
jukebox field. It’s estimated that 
some 550,000 to 600,000 jukes 
are now in operation. Although 
statistics are not easy to come by 
in this field, trade experts calculate 
that on the average each machine 
earns around $20 to $30 a week, 
or about $1,000 to $1,500 annually. 
At conservative estimates ,there- 
fore, the juke industry is now 
good for well over $600,000,000 an- 
| nually. 
| The disk industry, which feeds 
the jukes with over $50,000,000 in 
platters annually, now is running 
around 000,000 annually. The 
surge of the disk biz from rock 
|bottom 10 years ago, when some 
j;execs were considering retrechment 
|to a $50,000,000-a-year level, has 
|} been one a striking saga of an in- 
| dustry “that refused to lie down 
; and die,” as one exec put it. 
| pessimists, at the outbreak of the 
(Continued on page 48) 


Young, RCA 
Trade Blows 


Barney Young, head of Life Mu- 
sic and one of the most litigating 
operators in the music biz, filed 
another suit yesterday (Tues.) in 
N. ,Y. Federal Court, this time 
against RCA in an effort to recon- 
| vene the annual stockholder meet- 
,ing. Young is charging that RCA 
| board chairman David Sarnoff ad- 
| journed last month's meeting be- 
‘fore there was time to discuss 
“new business.” 

Under “new business,” Young, 
together* with songwriter Gloria 
Parker who is associated with 














| Young’s viewpoint, had planned to | 


introduce resolutions against 

RCA's encouragement of “rock ‘n’ 
roll” via its stock ownership in 
Broadcast Music Inc. Young also 
planned to call for divorcement be- 
tween NBC and BMI. 

In a counterblast at Young, RCA 
stated that “The conduct of the 
RCA annual meeting, ineluding the 
motion to adjourn and the -actiqn 
on that motion, complied complete- 
ly with all requirements.” 

In connection with the Young 
complaint filed today, RCA said: 
“The following background seems 
}pertinent: Mr. Young's firm, Life 
Music, has litigation pending against 
broadcasters and others, including 
RCA and NBC relating to Life 
Music's efforts to license its music 
catalog. Miss Parker has a similar 
suit against NBC and others. 

“Both Mr. Young and Miss Par- 
ker are asserting personal griev- 
ances against NBC because the net- 
work did not agree to buy rights 
under the music catalog of Life 
Music offered to it by Mr. Young 
and including various pieces Miss 
Parker had composed. NBC did 
not buy rights under the catalog 
because it thought the price Mr. 
Young was asked was too high. 

“According to RCA's stockholder 
records, Miss Parker, Mr. Young 
and Mr. Young's firm, Life Music, 
became the record holders of one 
share each of RCA common stock 
after they commenced their litiga- 
tions. Since that time they have 
sought to use their status as stock- 
holders in connection with matter 
relating to their litigations. 








ON DOLLAR 


BABY 
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Disk Sales at New Peak This Year, 
Marek Tells Victor Distributors 


** Disk sales during the first five 
months of this year have been the 
highest in the industry's history, 
George R. Marek, RCA Victor v.p. 
and general manager of the disk 
division told the meeting of com- 





R & R Sa-Shay 
Hollywood, June 4. 
Dorothy Shay will venture 
into the rock 'n roll idiom next 
week when she reports for her 
first disking session under a 


, r ’s icf rer t 7 , . 

new one-year contract with nn A ay 7 — = . 

Lew Chudd’s Imperial Rec- |Yyorxer Hotel. Po 
ords. eat 

“The record industry, which 


She'll do both singles and al- 


bums under the pact ;dawdled in the doldrums of eco- 


“ ____ | nomic lethargy during part of the 
- "30s and ‘40s, has revitalized itseli,” 
Marek said. “The results speak for 

itself. In 1956, industry sales to- 

talled $300,000,000—the greatest in 


, smal 
Decca Ex ding 
p history. The first five months of 
1957 top any comparable period 
On German j-rom a sales standpoint.” 
Marek cited the following factors 


as contributing to the growth of 








the disk industry 
0 ver rance _ (1) The industry's tailoring 
; its product for the teenage 
market, 


'2) The availability ef low- 
cost phonograph machines. 


Decca Records is now broaden- 
ing its tieup with the Deutsche 
Grammophon Gesellschaft of Ger- 


many to cover distribution in (3) The improvement of 

France as well, Leonard sound qualities for appeal to 

Schneider, Decta exec v.p., dis- po new interest in high fi- 
elity 


closed on his return from Europe 
last week. Under the new setup, 
the DGG French subsidiary, Poly- 
dor Records, will take over Dec- 


(4) The spurt in 45 rpm ex- 
gended play sales. 
(5) The industry's seeking of 


ca’s line in France _where for- new setail outlets to make 
merly the Societe de Francaise du/ disks available on a mass basis 
Son handled the U.S. company. in supermarkets, drugstores 


Schneider, who was on a three- and similar places 
week 0.0. of Decca’s affiliates in Marek also noted that there was 
ovr pe along narepenn” diek | enins interest in stereophonic 
‘ e p> .uro é f | > 
potential is tremendous. He said bap thane Fen pe Be nagre 
age — 8 Pe stead- | doubling our production of stereo- 
ily an that in all respe cts, the | phonic tapes and we believe the 
European disk biz Ww os * only a few | time is coming soon when virtuaily 
= <a er all geod moots will be avaiiable on 
schneider pointed out that the stereophonic tape as well as on 
10-inch LPs, now virtually obsolete | records.” Marek said. 
~ the a rare oa James M. Toney, general man- 
re _ > ‘ ca * 0 ‘o LP P ~ | ager of the radio-phonograph divi- 
ac = ; ere a — le | sion, introduced the company’s new 
eo $! . im ory yy it's | une of hi-fi machines, all of which 
inc = oe an ie $3.50. S/are equipped with stereo-jacks for 
Ho gene ; 7 nd omen the Us |the addition of stereophonic sound 
et will eventually follow the U.S. systems at any time. Victor also is 





pattern in favor of the 12-inchers | 
because the latter are bigger bar- | 
gains in terms of playing time} 
relative to cost. 

The Decca exec, who was ac- | 
comped to Europe by sales v.p. 
Syd Goldberg and foreign man-| 
ager Hugh Stone, stated that the 
78 rmp speed was still very im- 
portant in the overseas market, 
narticularly in England and Ger- 
many. In France, the extended- 
play platters haye taken hold in a 
ig way. 

While overseas, Schneider vis- 
ited tHe new exec offices of the 
DGG company in Hamburg. The 
German diskery’s manufacturing 
plant continues at Hanover. 
Schneider also powwowed with 
E. R. (Ted). Lewis, head of British 
Decca, which handles the Decea 
line in Britain under the Bruns- 
wick label. > 


Who But Mercury Would 
Think of Speed (Way)? 


Chicago, June 4. 

Mercury Records is making an 
ambitious entry into the hi-fi field 
of non-musical sounds. Through the 
recording facilities of Universal 
Recording Co. here, binzural tapes 
of the Indianapolis Speedway were 
made at the race classic which are 
being edited for release both as 
tape and as a record album. 

Virtually the complete recording 
facilities of Universal were carted | 
to the track in what is claimed to 
be the most extensive outdoor re- 
cording project so far undertaken. 
Four crashes were recorded by 
mikes placed at every turn, and 
portable transmitters were set in 
the cars. Disk jockeys Stan- 
Dale and Bill Randle worked with 
the Universal crew under Bill Put- 
man. Art Tailmadge, Mefcury v.p., 
Lsupervised the operation. 

Mercury will release the results 
in the same album with tapes 
made earlier at the 500-mile race | 
in Sebring, Fla. 











introducing three new recorder- 
phonograph stereotape players, all 
of which also record and play back 
monaurally. These will be mar- 
keted in the late summer. 


SCOPP IN O’SEAS HOP 
TO 0.0. BIG 3-FD&H TIE 


With the Big Three's buy-in of a 
partnership interest in the British 
publishing firm, Francis, Day & 
Hunter, wrapped up in all details 
last week, Mickey Scopp, head of 
the Big Three (Robbins, Feist & 
Miller) combine, headed for Lon- 
don over the weekerd for pow- 
wows with Fred Day, FD&H chief, 
on the new setup. While in Eng- 
lahd, Scopp will also cover policy 
Matters involving the Big Three's 
interest in another major British 
firm, B. Feldman & Co.,. Ltd., and 
its affiliate, Robbing Music Ltd. 

The PD&H-Feldman companies 
are planning to organize and op- 
erate an American affiliate to sérv- 
ice American publishers requiring 
representation in Britain and on 
the Continent. The new projected 
firm will also service British and 
European publishers needing an 
outlet in the U.S. 

Scopp will also visit Big Three 
affiliates in Cologne, Frankfort, 
Milan and Paris. Paddy Crook- 
shank, the firm's rep in Europe, is 
accomping Scopp on his Conti- 
nental stops. 








Dot Wooing Romeo 

Hollywood, June 4. 
Jaz flutist Bob Romeo is dick- 
ering with Randy Wood, Dot Rec- 
ords prexy, for release of a new 
LP he cut originally under his 
own Romeo label. Package, tagged 
“The Wild Flute,” features the 

Romeo style on some standards. 
Romeo is currently working Bill 
Murphy's Holiday House with 
drummer Al Bello, purveying a 
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Cleffers Locked In a Stereotype 




















British Best Disk Sellers 


London, June4. + 








1.Butterfly .. Williams 
—_—_ -— | (London) 
2. Tonight, Josephine ... Ray 
Like in U.S., Music Execs in Britain Worried About (Philips) 
3. Rock-a-Billy Mitchell 
Future Standards Philips) 
_ —— 1 4. When I Fall in Love Cole 
| (Capitol) 
London, June 4. | Calypso & The Queen 5. You Home Again Kathleen 
Concern over the future of - (London) Whitman 
popular songwriting is being ex —_—- 6. Freight Train ... McDevitt 
pressed in music cireies here as in Cromarty Firth, Scot., June 4 ¢ — me 
. Too Muc resley 
the U. S. Apart from long est:b-] The calypso trend has been * CHMY) 
lished writers, who are in -he}given a Royal boost with the Brit- 8. Baby Baby Teenagers 
position to present the goods they|ish Home Fleet here. (Columbia) — 
think suitable to publishers, the] Queen Elizabeth and Prince 9. Cumberland Gap Donegan 
younger members of the profession] Philip put to sea in the carrier Ark (Pye-Nixa) 
are being scared off writing any-| Royal, and were entertained at a} 10. Mr. Wonderful Lee 
thing which deviates from the]ship’s concert by a Fleet calypso (Brunswick) 
current trend of pops for fear o | band. _ 





ft being rejected. 


Where, publishers are asking, 
are the evergreens of the future?! 
Most of the numbers now being 


submitted either just don’t make 
the grade, or have a life of only 
a few weeks. Trouble appears to 
be that newcomers to the tune- 
smith trade know the stock form- 
ula for numbers which are likely 
to be accepted, and churn them 


out one after another. 
Several publishers say that the, 
music business has only itself to 


blame for this state of affairs. New 
ideas are sacrificed to the formula 


and unless something is done} 
urgently the future of British 
songwriters and publishing, is, in 


their opinion, a big question mark. 


The formula roughly adheres to 
a pattern of musical gimmicks. If 
a hillbilly type waltz makes the 
hit parade, composers naturally 
manufacture hillbilly numbers. If 
a writer packs as many gimmicks 
as he can into a tune and strings 


bridge 
halfway 


them together with a few 
passages, his product is 
to being published. 
However, if publishing houses 
are to make an offensive on the 
public in an effort to swing them 
back to ballads, as they say they 
must if they want to reap any 
profits from sheet music sales, 
there'll have to be a compiete re- 
vision in the songwriters outlook. | 


Victor Starts Operation 
Of Disk Club in Cuba a la 
Yanqui Save-on-Records 


Latin America, which is steadily 
developing as a disk market de- 
spite the relative high prices, is 
readily adaptable to U. S. sales | 
promotion techniques. RCA’s inter- 
national department, for instance, 
has launched a disk club operation 
in Cuba which is patterned closely | 
after the RCA Victor Save-On- | 
Records coupon plan in the U.S. | 

In the Cuban club operation, cov- 
ering,some 100 dealers, the latter 
supply names of customers who 
sign up for the club to the Victor 
distributor, who turns them over to 
RCA Victor in the U.S. Victor then 
handles all mail from the States, 
including letters in Spanish to the 
club members and the sending of 
the disks direct to the customer. 
LP disks, which ordinarily sell for 
about $5.75 in Cuba, are available 
through the club for $4.99. Club 
selections are slanted for the La- 
tin-American market. Club was 
launched last April and the poten- 
tial has not yet been measured. 

Dick Broderick, manager of rec- 
ord marketing fer the RCA export | 
division, stated that disk advertis- 
ing in U. S. media, particularly the 
national magazines, has been spill- 
ing over to Latin America. That 
underscores the new policy of 
RCA to keep all its album covers 
uniform in all countries. Victor is 
finding that other countries are | 
quickly learning how to get excel- 
lent reproductions of album covers | 
supplied by the U.S. companies. 

Broderick reported that reck 'n’ 
roll has at last started to take hold 
in Latin America. Increasingly, the 
local orchs are mixing rock 'n’ roll | 
ideas with the cha cha cha and the | 
mambo in order to keep apace with | 
the growing acceptance of the rock 
‘n’ roll idiom. | 


Prep’s Madara Sides 


Prep Records, the newly formed 
Capitol subsid, has latched on to | 


Johnny Madara’s etching of “Be | 
My Girl” and “Love Sick” on the | 
Singular label. } 

Master was picked up in Phila- | 


delphia by Manny Kellem, 
promotion topper, 


Prep’s 


One verse went: 
“Prince Charles at cricket is not 
too bad, 
But not as good at his famous dad 
Perhaps in nineteen seventy three, 
He'll be keeping wicket for the 
Queen's Navee.” 
Calypso gave much 


Day” 
obvious | a 
Balloons were kicked into the, urday 
audience from the stage, and one 
bounced off the Queen's tiara 
Afterwards, Queen Elizabeth 


Chuck 


a cur! 
show in 
amusement to the Royal visitors.|torium of the 


Louis Lyman & Teen 
vocalist Jo 
Arnett Cobb’s band. 


Chuck Berry Heading 
Show in Schenectady 


Schenectady, June 4. 


Berry, whose 


bestseller, 
the large new 
CIO-AFL here Sat- 
(8). Also 


‘ent 


Ann Campbell 


“School 
record for the Chess label is | 
will headline | }pects to 
audi-| hands of the retailers around the 


Brit. Monopolies Comm. 
May Probe LP Prices 


London, June 4. 
The British record industry may 


be investigated by the Menopolies ; 
|; Commission if public opinion reg- | 


|isters enough complaints about 
| disk prices. 

Sir David Eccles, Board of 
| Trade prexy, announced this in 
| the House of Commons last week, 
| when he was told that there was 
| growing public concern about the 
cost of LP’s. 


Cabot Takes on ‘Popeye’ 


Cabot Records, Paul 
newly formed disk company, 
taken over the national 
tion of the “Popeye” platter. The 
disk was produced by Associated 
Artists Productions in a tiein with 
the “Popeye” tv-film series. 

The disk has been offered as a 
write-in on the tv show for the 
past eouple of weeks. Wexler ex- 
have the disks in the 


Wexler's 
has 


| country by the end of this week. 


appearing will be | Film is expected to be shown on 
Age Chords, | 
and | next couple of weeks. 


close to 100 stations within the 


Platter features Allen Swift as 


distribu- | 


“Centeel Hillbilly’ 
As Next Big Fad 


Boston, June 4. 
| Folk songs will be the next big 
‘music craze, says George Avakian, 
Columbia Records veep, in for 
press rounds and p.a.’s on Johnny 
Mathis, Columbia's hot disker, at a 
tv press conclave at WNAC-TV. “It 
will be a revival of traditional folk 
songs, shined up, polished, given 
|fine orchestrations and a beat, 
something which could be called 
| ‘genteel hillbilly’,” he said. 
“Actually,” he pointed out, “there 
has always been a demand for such 
music. It has been there for gen- 
erations, hundreds of years, per- 
haps, and now, it is again coming 
to the fore. Like all such trends, 
it will create its own stars, its own 
instrumentalists, its own audience.” 
Avakian, Mathis and George 
Clarke, Boston Record nitery col- 
umnist, were guests on Louise Mor- 
gan’s WNAC-TV show in a music 
discussion. 





Glenn Miller orch, under the di- 
rection of Ray McKinley, prepping 




























































































































































































congratulated the producer of the Advance tickets are priced at $2,|“Popeye” and Mae Questel as special transcriptions for Air 
show, Graham Britton. i} door admission at $2.50. “Olive Oil.” Forces Recruiting. 
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Wednesday, June 5, 1957 


MUSIC 45 





That Old (Standard) Feeling 


After a relatively long blackout 


{ng to come back strong. Leading the comeback of the standards 
is “Love Letters in the Sand,” which has been booming via the 


Pat Boone slice for Dot Records. 


high up for many weeks is “So Rare,” recorded by the Jimmy Dor- 


sey orch for the Fraternity label. 


those show biz ironies that Jimmy Dorsey should turn up with his 
first disk hit in many years at a time when he’s critically ill). 
Other standards which are clicking at a nice pace are “Little 
White Lies,” cut by Betty Johnson for Bally Records, and such 
numbers as “I'm Gonna Sit Right Down and Write Myself a Letter” 


by Billy Williams on Coral. 


In one recent case, “Blueberry Hill,” the standard was revived 
via a rock ‘n’ roll interpretation by Fats Domino on the Imperial 
label. Comeback of the oldies, incidentally, has given the ASCAP 
affiliates more representation-on the top seller lists than they have 
had, vis-a-vis BMI, for a long time. 
lists 100%, BMI now has a seven-to-three ratio over ASCAP. 








‘Pops’ On Pop Music Biz Today 





‘JATP’ a Hot Event Of 
Berlin Jazz Season As 
Crix Nod Granz Group 


Berlin, May 28. 


on the hit lists, oldies are start- 


Another oldie which has been 


Nantasket Beach New Surf Dancery 
In Civic Hoopla for June 14 Kickoff 


Boston, June 4. 





Biggest jazz event of the month 
was the appearance of “Jazz at the 
Philharmonic” last Tuesday (21) at 
the local Sportpalast. This time, 
Norman Granz presented Ella Fitz- 
gerald, Roy Eldridge, Oscar Peter- 
son, Jo Jones, Herb Ellis, Ray 
Brown and Don Abney. 

First part of the show started out 
with Brown (bass), Ellis (quitar) 
and Peterson (piano) bringing 
more intimate jazz pieces, and then 
Jones (drums) and Eldridge (trum- 
pet) joined the trio for a quintet. 
——ee A solo stint by Jones concluded 
the first part. The second part be 
longed to Ella Fitzgerald, accom- 
panied by Don Abney on the piano. 
Finale saw the whole troupe as- 
sembled. 


(In the latter case, it’s one of 


Instead of_dominating the hit 





Paul Whiteman Tags Rock ’n’ Roll, Calypso as Okay trom the critics, with special hon- 


Concert drew excellent reviews 


ors going to Peterson, Ellis and 
Brown. It's usually quite a risk 





In a ‘Pretty Simple Way’ 


By JIM WALSH 


Roanoke, June 4. 

Paul Whiteman, now currently 
in his 50th year in the pop music 
biz, thinks rock ‘n’ roll and calypso 
could be worse. In fact, Whiteman 
says he enjoys them, “in a pretty 
simple way.” 

Whiteman, looking much the 
same as he did 30 years ago except 
for a decrease in heft, said rock 
‘n’ roll and calypso are “only a 
couple more of the large number 
of musical fads we have seen come 
and go through the years. They’ve 
lasted longer than I expected. The 
average life of a music fad is three 
years.” 

“The music of rock 'n’ roll,” 
Whiteman continued, “is, as I said, 
pretty simple. The words are 
simpler still, because there are 
only about two words to a lyric. 
To my ears, the rhythm is an 
exaggerated version of the old 
Kansas City two-beat, with some 
added triplets that can drive you, 
crazy. It is part hillbilly, and I 
think there is also an oldfashioned 
camp meeting shout influence. It'll 
be popular as long as it’s a nov- 
elty.” 

Asked why he thought the big 
name bands have taken a nose 
dive in popularity during the past 
decade, Whiteman said: “It’s be- 
cause they’ve been so busy playing 
for featured singers they have 
forgotten to play dance music. It 
took them eight years or so, with 
this business of starring the vocal- 
ist. to educate the American people 
out of the habit of dancing.” 

When Pops was asked to pick 
out half a dozen alltime great pop 
thrushes and instrumentalists, he 
took Bing Crosby and Mildred 
Bailey for the singers, and Jimmy 
and Tommy Dorsey, Bix Beider- 
becke and Jack Teagarden for the 
jazz virtuosos. 

Whiteman revealed that he never 
got a cent of royalties from Victor 
on his initial deal with the com- 
pany. “They paid me a straight 
$50 a side. and that was all I got. 


_ Of the latter, he feels it’s too early | 


to bring slow jazz numbers in the 
Sportspalast. This time, however, 
the audience behaved nicely when 


Welk’s Heavy Disk Sked 
for more than 20 minutes the Peter- 


Lawrence Ls g-oeay A yg of son-Ellis-Brown trio was bringing 
the heftiest recording sprees in|*!! but “noisy” music. But it was 
disk annals this week, with a total ©’ —— — aa wares the 
of 12 sessions set for the next | "0!se-loving fans had stayed away 
three weeks. ; this nae. Anyway, no yt 

plaints about that since the 7,000- 
Pg Ang Fg —. ae P |seat Sportpalast still registered at | 
" | least satisfactory biz. 


parts, he and his orch will cut a, . : as. 
total of 36 sides for Coral to main-| Miss Fitzgerald didn't seem to be 
tain a planned schedule of 20 al-|in the best of shape but even a 


bums within the current calendar | “moderate” Ella is still well above 
year, the average singing personality. 


She again got plenty of warm and | 

Sinatra Swoons For 
P at Boone as Cream Berlin appearance of “JATP” | 
was again handled by Schibille | 


Of New Singing Crop) azency. Latter has most of the 


U.S. musicians coming to Berlin 
Hollywood, June 4. ~ its roster. Admission ranged | 
Pat Boone is the best of the new, from 50c to $2.50. Hans. 


young group of singers today, = 
the opinion of Frank Sinatra. 

Boone has “better technique. and | ORMANDY T0 EUROPE 
is the better singer because he can j 
sing different kinds of songs. He AFTER BIG US. TOUR 
is the best of the new talent,” com- ; 
ments Uinetra, net anmindtul of vubesinemenee poe a 
the splash made by Elvis Presley. longest American tour Sunday (2). | 
The 115 members of the orchestra | 
party concluded the six-week tour 
(1) in New Orleans. 

The Philadelphians played 28 


concerts in 31 American and Ca- 
| nadian Cities. The orch’s fifth 








| 





peter Eldridge and drummer Jones 
also received fine solo mitting. | 


| 





to judge as to whether he’s al 
“freak,” adding, “only time will | 
tell. They said I was a freak | 
when I first hit, but I'm still! 
around,” 


often enthusiastic applause. Trum- | M 


Jazz ‘Sympodium’ 

Six new jazz works will high- 
light the fourth Brandeis U. 
Festival of Creative Arts being 
held at Waltham, Mass., June 
1-8. All the jazz pieces were 
commissioned by the univer- 
sity for the festival. They'll be 
preemed June 6 and the fol- 
lowing day, the compositions 
will be repeated at the sym- 
posium with the composers 
who will discuss their works 
and examine the state of 
American jazz today 

The jazz pieces were written 
by Jimmy Giuffre, Charlie 
Mingus, George Russell, Mil- 
ton Babbitt, Gunther Schuller 
and Harold Shapero. 


‘Melancholy Autumn’ Cops 
Ist in Not So Melancholy 
Neapolitan Song Festiv. 


Naples, May 28. 
“Malinconico Autunno” (Melan- 
choly Autumn), a song by DiCre- 











scenzio and Rendine, has won the | 


first prize in the most controversial 
Neapolitan Festival of Song in the 
history of the usually stormy event. 

Second money went to “Lazza- 


rella,” written by Pazzaglia and | 
Modugno, while the third prize was | 


evenly split between “Napoli Sole 
io” (a new tune despite the fa- 
miliar-sounding title), written by 
Furno and Oliviero, and “Nnam- 
murate Dispettuse,” by DiCrescen- 
zio-Rendine, same tandem winning 
first prize. 

Much-commented festival, which 


| was marked throughout by contro- 
versy and criticism (jury was ac-| 


cused of being biased because so 
many of the finalists turned out to 


be by the same authors), at times. 


involving suits and duel challenges 


among hot-tempered Neapolitan | 


song-lovers, was televised over a 
wide Eurovision hookup. 

RAI-TV, the Italo telenet and 
one of the sponsors, was accused 
variously of having fashioned the 
sonefest after its own wants, “dilut- 
ing” the Neapolitan flavor of the 


songs to make them more palatable | 


to general (and international—be- 
cause of Eurovision) audiences, and 


When he goes into something se- | 
rious, a bigger kind of singing, | 
we'll find out if he is a singer. ri 
has a natural, animalistic talent,” 
observed Sinatra, on the set of “Pal 
Joey.” | 

Singer-actor has one postscript 
on the younger singers, and that's 
on Johnny Demond, of whom he | 
remarks: “I don’t understand why | 


“Presley has no training at all. | transcontinental tour started April 


22 in Portland, Me., and carried 
the symphonists to the Coast, 
where they appeared in Seattle, 
Portland, Ore.; Santa Barbara, San 
Francisco, Los Angeles and Pasa- 
dena. 

Conductor Eugene Ormandy will 
rest here several days and then 
wing to Europe to give concerts 
this summer in Munich, Zurich, 


he never did better—he has a great Cologne, Edinburgh, Copenhagen 
voice.” and Oslo. 


generally “rigged” the whole setup. 
Even the orchestration of the win- | 
ning songs, with violins being in- | 
troed instead of the usual Neapoli- | 
tan guitars and mandolins, was | 
criticized bv connoisseurs. who! 
pointed out that “gypsy” music was | 
| taking the place of the true south | 
Italian melody. Papers gave much 
snace to note that first violinist on | 
“Neapolitan” orchestra presenting , 
the winning tune was a Hungarian | 
refugee. 

















After I had been with them six 
years, Columbia offered me $175,- | 
000 a year to go exclusive with | 
them, and I took it.” | 

In the 1930's, however, White- | 
man did return for a time to Victor, 
as well as playing for Decca and | 
other companies. | 

Commenting on the gold disk 
awards today he said: “30 years 
ago the average sale of an indi-| 
vidual record was much greater | 
than it is today. If one of my} 
records didn’t hit a million, the | 
company tock the attitude we must | 
have done a bum job. 

“Our record of ‘Three O'Clock 
in the Morning’,” Whiteman con- 
tinued, “sold 3,900,000 copies in 
the original edition. That is the 
largest sale ever racked up by any 
record on first pressing. Of course, 
others, like Crosby's ‘White Christ- 
mas’ and ‘Silent Night,’ reissued 
each year for the Christmas trade, 





have beaten our old total, but they | 


didn’t rack up as much on the 
original sale.” 





Decca Pacts Andy Bey | 


Andy Bey, 18-year-old crooner 
from. New Jersey, has been added 
to the Decca roster. He’s the 


younger brother of the Bey Sis- 
ters, a duo who joined Decca a 
few months ago. 

The lad’s first release will be “My 
Personal Possession” and 
Meaning of the Blues.” 


“The 
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The new $250,000 Surf dancery 
at Nantasket Beach, seen as hypo- 
ling a new era for big bands in 
'N E., kicks off June 14 with Guy 
Lombardo. A civic celebration and 
jcircus promotion in which $10,000 
jis set for advertising the opening 
|gets underway at noon with pa- 
| rades, celebs and visit of the gover- 
|nor skedded. 

| Jack Scott, general manager of 
| the 4,500 capacity ballroom looking 
out over the ocean, said the Surf 
will book the top dance attractions, 
j name singers and hot record ar- 
tists. 

| “Ambition of the Surf is to set 
}an example for the development 
of the South Shore as the enter- 
{tainment area of all Greater Bos- 
| ton,” Scott said at a committee ses- 
| sion of the Chamber of Commerce 
which is tieing up with the civic 
celebration. 

{ .“This ts important to us,” Scoit 
| said, “in our effort to conduct a 
| profitable entertainment business 
over a period of many years. But 
we also feel that it is important to 
all South Shore business. We wel- 
come competition and feel confi- 
dent that, once we prove success- 
| ful profitwise, many other potential 
‘South Shore entertainment pro- 
moters will see the wisdom of simi- 
lar investments.” 

Pointing out that the new danc- 
ery will spend 10G in advertising 
and promoting its opening alone, 
he said “the more people attracted 
to the South Shore by this and 
subsequent advertising, the greater 
will be the possibilities tradewise 
,for all merchants located in the 
area. We hope that within a few 
years other entertainment pro- 
moters will build and advertise as 
we are doing. Soon, it will be- 
come habitual for Greater Boston 
residents to head for the South 
Shore when starting out with 
their families for an evening on 
the town. This undertaking can be 
the pacesetter for a tremendous 
business expansion on the South 
Shore and we confidently believe 
that it will be just that.” 

Layout of the big 22,000 square 
foot dancery includes a special tv 
jand lounge room called Captain's 
Bridge where stags can lounge and 
watch video; another special room, 
SurfLounge, restricted to escorts 
and their guests as opposed to the 
stag rule on the Captain's Bridge; 
interior motif in rich pastels; a full 
wall of picture windows looking 
out over the ocean from a second 
floor vantage point. 

The Surf was rebuilt from the 
old Ocean Gardens and completely 
transformed from its original su- 
perstructure along Miami! lines. 
Performers booked for the spot— 
with negotiations underway for 
|Les Elgart orch, McGuire Sisters, 
| Frankie Laine, Tony Bennett, Pat 
| Boone—will be exposed for bene- 
fit of the dancery through guest 
|shots on Hub radio stations in a 


| 





| setup worked out by Scott. 
| Lembardo will be in for two 
rei ST silo |nights (14-15). Format will be: 
3 })- 3% ; : = South American dancing on 
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Drying Up of Sure-Shot Oldies Puts Set-Makers 
on Prowl for ‘Originals’ 





| 
the reservoir of surefire | 


With 
oldies beginning to run low due to 
the torrential outpouring of pack- 
age goods, the disk-makers’ are 
now turning their attention to spe- 
cially written materlal for the al- 
bum market. It’s hoped that the } 
disk album format can create a 
new form in which cleffers and 
librettists can work in. 

Along this line, MGM Records 
has just released a new work, 
“Frankie and Johnny,” with mu- 
sic and book by Robert Cobert and 
lyrics by Dion McGregor. This is | 
a completely theatrical conception, 
unique because of the absence of | 
narration and using music and dia- 
and | 





log to delineate action 
character 
Perhaps the granddaddy of 


popular works written specially for | 
album form was Gordon Jenkins’ | 
“Manhattan Tower,” originally is- 
sued on Decca some 10 years ago} 
and on Capitol in an ex- | 
tended form. Another important | 
special work for the album form 


leter, 


was “archie and mehitabel,” by | 
George Kleinsinger and Joe) 
Darion. This was later trans-| 


formed into the legit musical, | 
“Shinbone Alley,” which recently 


folded after a short Broadway run. | moted in Regina by D’Arcy Scott, | 


Sid Ascher Ad-Pub Mgr. 
Of New National Label 


Sidney Ascher takes over as ad- 
pub manager of Joe Leahy’s newly 
formed National Records. Ascher 


|had set up the original ad-pub 


policy for London Records when it 


'was founded 10 years ago and is 
/now handling publicity on a free- 
jlanee basis for Blue Chip Music 


and Preferred Music. 

Leahy also added crooner Teddy 
Bart to the artists roster. His first 
release is scheduled for the end of 
June. 


‘Birdland’ $4,370, Can. 
Regina, Sask., June 4. 

Two performances of “Birdland 
Stars of °57” in Exhibition Audi- 
torium here attracted a weak turn- 
out of 1,305 for a gross of $4,370. 
Only 430 persons were at the first 
show. 

Unit headed by Count Basie, 
Sarah Vaughan, Billy Eckstine and 
Jeri Southern was brought to Can- 
ada by Zollie Volchok and Jack 
Engerman, of Seattle, and pro- 








Dallas Turtle Derby 
Books Lawrence Welk 


Dallas, June 4. 

Lawrence Welk’s orch will play 
for the Variety Club’s 18th annual 
Turtle Derby here, Sept. 6-7! This 
year’s benefit show will be in the 
new 10,000-seat Dallas Municipal 
Auditorium due for completion 
June 15. 

Welk will air his ABC-TV live 
Dodge-sponsored 60-minute show 


from the auditorium Saturday, 
Sept. 7, before the finals of the 
derby. 


Annual event is the main fund- 
raising activity of Variety Club, 
Tent No. 17, and entire proceeds 
go to the support of the club's 
Boys’ Ranch, at nearby Bedford. 





Set Parnell Orch For 


Savoy Hotel, London 

Jack Parnell orch has been 
tapped as resident band at the 
Savoy Hotel, commencing next 
September. 

Parnell and his outfit are exten- 
sively featured in several Associat- 
ed TeleVision programs and are 
set to play throughout the “Sun- 
day Night at Blackpool” series, 
which replaces the “Sunday Night 
at the London Palladium” show 
from June 30, and will run 
throughout the summer. It is un- 
derstood that Parnell’s Savoy stint 


Another special work for albums !s | Calgary disk jockey. Top was $3.50./ will not affect his tv commitments. 


the new Decca set, “Pinocchio,” | 
by Milton *DeLugg and Ira Wallach. | 
Codbert, composer of the 
“Frankie and Johnnie” work which 
is loosely based on the traditional | 
folk story, now has a longhair pack- 
age in the works at MGM. Titled | 
“Mediterranean Suite,” the work 
will also be conducted by Cobert. 


Barcelona Hot Club 
Invades Madrid For 
Jazzweek; U.§. Renned 


Madrid, May 28. 

The Hot Club of Barcelona, a go- | 
man outfit with plenty of show biz 
know-how, unleashed its annual | 
Jazz Week yesterday (Mon.). The 
seaport city creweuts are headed | 
by stolid Catalan businessmen Pe- | 
dro Casadevall and Alfredo Matas, 
who are not only, jazz aficionados | 
but jazz philanthropists as well in| 
their effort to give the Hct Club 
public prominence for cais and 
squares alike. 

Casadevall owns one of the big- | 
gest jazz disk collections in Europe 
(15.000) and Matas, owner of the, 
Windsor Theatre showcase, has 
booked hot musie combos like | 
Lionel Hampton, Louis Armstrong. | 
Dizzy Gillespie, Count Basie and | 
Bill Coleman, under Hot Club aus- 
pices. 

Jazz week has a tie-in with Re- 
vista, leading arts weekly in Barce- 
lona, and mag dedicates an entire 
issue to the subject of syncopa- 
tion. In addition, the Spanish na- 
tional radio outlet in Barcelona 
will audio a daily jazz quiz and 
disk program throughout the 
rhythm fest. 

Climax date is June 6 when the 
Norman Granz “Jazz At Thé Phil- 
harmonic” ensemble plays the 
Windsor. Ella Fitzgerald, the Oscar 
Peterson Trio, Roy Eldridge and 
Joe Jones will pour the calor. Dur- 
ing the curtain break, the Hot Club 
will present its annual award for 
the best disk of 56. Award, which 
went to Duke Ellington last year 
for “Creole Love Call” (RCA), is 
a statuette that sets the fazz cats 
back almost $1,000. j 








Dallas Symph to Continue 
Dallas, June 4 | 
Dallas Symphony Orchestra will 
continue to exist, but considerable | 
help is still needed. The decision | 
on the orchestra’s future resulted | 
from a meeting held Thursday by | 
the executive commission. Raa | 
ance of support was also given the | 
symphony by local eivic and busi- 
ness leaders. | 
Contracts have been signed with | 
director Walter Hendl, guest con- 
ductors and artists for the 1957-58 | 
season but not with orchestra 7 
sonnel. 





Johnny Duke orch opened at the 
St. Anthony Hetel, San Antonio, 
after playing Houston where he 
opened Glenn McCarthy’s 
Cork Club. 


new 
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Polly Bergen’s Helen Morgan’ Col Se 
Shaping Up As First TV Package Click 





Teagarden 6 in Brit. Bow 
Sept. 28, Then Brubeck 4 


London, June 4 








Jack Teagarden’s All-Star Sex- 
tet will make their British bow at 
ithe Royal Festival Hall, London, 
| Sept. 28. Following close on their 

heels will be the Dave Brubeck 

Quartet, who arrive six wecks 
later. 
| Both tours have been negotiated 
| by band agent Harold Davison, 
j}and will be presented by ‘ve Na- 
j tional Jazz Federation. The Tea- 
| garden outfit wi!l play 22 concerts 
in 16 days. Johnnie Gray and his 
| Band of the Day will be on the 
| British end of the Anglo-U: S. band 
swap. 

Dates and spats for the Brubeck 
combo have not yet been fixed, and 
‘neither has the British band that 
will play U. S. dates on the ex- 
| change. 





Rover Boys to Vik 

The Rover Boys have trans- 
ferred their platter base from 
| ABC-Paramount to Vik Records. 
First recording date under the 
Vik banner is slated for Friday ‘7) 
with Bob Rolontz, label's pop a&r 
chief, at the helm. 
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Compiled from Statistical Reports of Distribution 
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DIAMONDS (Mercury) 
JIMMY DORSEY (Fraternity) ....... 


RICKY NELSON (Verve) ... ..ce-.esseee- 
CHUCK BERRY (Chess) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent ‘coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


(Love Letter in The Sand 


PAT BOONE (Dot) ........0:..0+eeeeee0--.4 bernardine 
|Why, Baby, Why 


{All Shook Up 
/Peace In The Valley 
|When Your Heartaches Begin 


...+-+. Little Darlin’ 

.... 50 Rare 

{I’m Walkin’ 
}Teen-Age Romance 
.. School Day 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 5 

2 1 ELVIS PRESLEY (Victor) 


BONNIE GUITAR (Dot)....... eeeeeeeveeee Dark Moon 
. MARTY ROBBINS (Columbia)........... . A White Sport Coat 
10 BREE VE COO). «cain 0 Oo eke oi cee Come, Go With Me 
10 & FERLIN HUSKEY (Capitol)...... thawed Gone 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 = . DARK MOON .......... teks By Hons Eh al ok a Dandelion 
2 et SE CMe ee EOS DOSES SANE... olaidic noc scccvecccreces boeee Bourne 
3 i”) 6¢ALL SHOOK UP ............ tins siagiieeenhe hemunmes hp Presley-Shalimar 
ae SARUM NENED «52. cucevnee- dacdiane do -Nbs4 0S as->-c00e Excelloric 
5 5 TED Gilde Casts s o00s 0000 a pe et) "2 ee. Robbins 
ae Oe i  COOE oo 205d, hab gbdiersss >. .cnee Acuff-Rose 
7 3  +ROUND AND ROUND ........ —sT ee a Sener nee ae Rush 
8 6 {SCHOOL DAY ..........- neaieitaatoak< Sie Soll op Gntp beh ane oc tog Are 
9 10 77?'M WALKIN’ ............- a OR I ae Reeve 
10 eee fk reer re et ee aor eee Sheldon 


TUNE 


* It takes more thea a tv exposure 
} 








{to get a disk product off the 
| ground. That's the thinking of 
Columbia Records brass who are 
| reporting a 50,000 album Sale on 
j their “Bergen Sings Morgan” set 
| which was tied in with the “Play- 
house 90" (CBS-TV) telebiog of 
the late Helen Morgan starring 
Polly Bergen. 

According to Stan Kavan, Colum- 
bia's album sales manager, the im- 
portant factor im building sales of 
a disk-tv tie-in is the extra promo- 
tion saturation. In the instance of 
the “Bergen Sings Morgan” set, the 
diskery, CBS-TV and Music Corp 
of America blueprinted promotion 

| plans months in front of the show. 

In addition to easel figures of 
| Polly Bergen prepared for in-store 
display, Columbia produced spe- 
cial “now in stock” posters, ac- 
corded full disk jockey service and 
prior to the show, briefed dealers 
and field salesman on the availabil- 
ities of the promotional tools. Miss 
Bergen, too, was used to trailerize 
the album via mag and newspaper 
interviews. 

The 50,000 sales mark, racked up 
after the first week of the telecast, 
indicates that “Bergen Sings Mor- 
gan” wiil be the top seller in the 
tv-disk package tieup. Col’s “Cin- 
derella,” despite the Rodgers & 
Tammerstein creaton and hefty 
viewing aud, is a disappointing 
seller, as is RCA Victor's “Mickey 
Rooney Sings George M. Cohan,” 
which stemmed from NBC-TV's 
spec “Mr. Broadway.” 

Such other albums 

| “Satin and Spurs” (Capitol), “Tom 

Sawyer” (Decca), “Marco Polo” 
(Columbia) and “Sting!est Man In 
Town" (Columbia). also have 
flopped on the retail! level. 


Gopi Grant's Right Te 
Slice for Other Labels 
| Affects Pic Track Deals 


Los Angeles, June 4, 

Los Angeles Superior Judge 
Bayard Rhone has granted a mo- 
tion for a preliminrry injunction 
preventing Era Records from inter- 
fering with Gogi Grant’s right to 
record for other labels. Action was 
taken in connection with her suit 
ior termination of her contract and 
$150,000 damages on the grounds 
the indie label had violated its 
fiduciary obligation to her. 

Basis for the legal action was a 
; longstanding complaint hurled 
| against many small diskeries; in this 
case, the allegation that Era owned 
publishing firms which “secretly” 
made deals for cover disks on Miss 
Grant's platters to enhance the 
value of the pubberies at her ex- 
| pense. 

Arguing for the preliminary in- 
junction, her attorney Robert G. 
| Rifkind cited a little-known sec- 
| tion of the California Code which 
| bars exclusive contracts except in 
cases where the contractee has 
some special or unique talent and 
is paid more than $6,006 a year. 
| Rifkind contended that since Miss 
Grant's contract was strictly on a 
| royalty basis, the code provision 
| was not being met. 

Judge Rhone's decision granting 
the motion paves the way for an 
| injunction which would make it 
possible for her to record else- 
where without interference with 
the distribution of the disks. In the 
immediate future, it could pave the 
way for a soundtrack album on the 
'“Helen Morgan Story” in which 
she dubbed the voice of Ann Blyth. 

Fron an industry standpoint, the 
judge's decision and the expected 
injunction will throw many sound- 
| track recordings up for grabs. In 
the past, studios frequently have 
had difficulty clearing albums 
when members of the film cast 
recorded for different labels. Un- 
der this interpretation of the Cali- 
fornia Code, no such clearance 
would be necessary except in the 
case of artists who have an annual 
guarantee in excess of $6.000. Since 
there aren't too many diskers on 
such contracts, the probable result 
would be the automatic acquisition 
of a soundtrack album by any labe? 
who had a top film name under 
contract—or, in cases where no 
member of the cast was under a 
| large guarantee. contract to a disk- 
ery, a studio deal based on the 
best distribution offer 


out of tv, as 
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Small Combo Reviews 


BARBARA CARROLL TRIO 
London House, Chicago 

Barbara Carroll was first pacted 
by the Brothers Marienthal when 
they initiated the combo policy at 


the London House in September, | pe 


1955. This is the trio's fourth en- 
agement in the spot that has since 
eatured many of the top: names in 

the field, and the Carroll group's 

popularity here is still tops. 
Outfit is standout even among 
threesomes of greater name appeal 
because it is more than a starred 
artist with two accompanists. The 
treatment accorded numbers like 

“Two Ladies In De Shade of De 

Banana Tree” is typical; the per- 

cussive harmonie rhythms are 

peeeet deftly from Miss Carroli’s 

eyboard to Phil Faleta’s skins and 
somewhere picked up with new em- 
phasis in Joe Shulman’s loud and 





sharply defined bass figures, while 
the piano is shifting into a pic- 








torial bac und for the other in- 
struments. This arrangement is not 
new or very original, but the ex- 
ecution of it gets the enthusiasm of 
the performers who infuse vitality 
into the performance of each num- 


r. 

The opening set was a varied 
assortment of jazz bits, roy 
“My Funny Valentine,” “Let's Ca 
the Whole Thing Off” and varia- 
tions on “Happy rondigg made 
into a real schowpiece. This easy- 
to-listen-to group sets a standard 
for just the right format for this 
steakhouse. Leva, 





PETER APPLEYARD & TRIO 
Stage Door, Toronto 





Billtopper of this group is Peter 
Appleyard, a fine lad on the vibes, | 
drums, 88s and practically anything | 
else he turns to musically. Backed 
by bass, drums and piano, Appie- 
yard has been at the Stage Door 





(one of the bankrollers is Jackie 


Ray, Canadian television name) 
since January and word of his 
combo’s excellence has spread 
across Canada. His hammer work 
shows signs of Hampton influence 
throughout, but remains distinc- 
tively - Appleyard jazz with just 
enough of the commercial touch to 
satisfy the non-jazzists who help 
oogtte the room. 

une selection is a factor in the 
popularity of this socko session, 
selections ranging through musicals 


(“My Fair Lady”), standards 
(“Sweet Georgia Brown,” “Blue 
Moon”), Ellington, others, with 


fresh arrangements on all. Jack 
Richardson, on bass, gives okay 
backing to the group, as does 88er 
Ronnie Rully. Jimmy Dale’s drum- 
ming needs strengthening with 
more attention to solid beat and 
less to gingerbread embellish- 
ments. It’s a nice combo for small 
rooms and lounges and with added 
——- and showmanship might 
uild Appleyard’s versatility and 
work on vibes into a nitery act. 
Gorm. 
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Theatre Musicians In 
Britain Get Pay Tilt 


London, May 28. 
Musicians working at.many the- 
atres outside London have been 
awarded a $) a week pay increase. 
Rise results from negotiations 
between the Musicians Uniun and 
the Independent Theatres Assn. 
along with the Scottish Theatrical 

Proprietors and Managers Assn. 


ee 
——— 


Open War 


Continued from page 43 











year but the Local was then in the 
midst of its bitter revolt against 
the Federation and the resolutions 


| were unceremoniously dumped. 


Schism between Local 47 ad- 
ministration supporters and fol- 
lowers of Cecil F. Read became 
more pronounced with the issu- 
ance of a new “newsletter” by. the 
Musicians Defense Fund which 
stated flatly that the prosecution 
of current lawsuits against the 
American Federation of Musicians 
will be vigorously maintained. 
Group said it has no intention to 
“sacrifice any of the principles 
the suit involves.” 

Newsletter, signed by Read, said 
the Petrillo-Daniel talks do not 
seem to indicate good faith, com- 
ing a month before the conven- 
tion and lacking evidence of real 
power of the membership to “rati- 
fy or reject” contracts. Newslet- 
ter said neither Daniel nor 
one else has any authority to ne- 
gotiate settlement of lawsuits 


which are the “very crux” of the} 


disagreement with federation, He) 
said fourth suit covering tran- 
scriptions, jingles and spot an- 


nouncements will be filed shortly. 











Billien Dollars 


Continued from page 43 jee 





“battle of the speeds” when re- 
tailers and distribs were loaded 
with unsaleable 78 rpm merchan- 
dise, predicted that the disk biz 
would never be able to recover 
from the blow infifcted by the 
internecine war and from video’s 
competition. 

The publishing end of the music 
biz, while suffering from the fall 
in the sale of pop sheet music, has 
been compensated by the steady 
rise in performance coin. Between 
the American Society of Compos- 
ers, Authors & Publishers and 
Broadcast Music Inc., some $30,- 
000,000 annually in performance 
royalties is now distributed to 
writers and publishers. In addi- 
tion, around $5,000,000 annually is 
received by the publishers and 
writers in royalties from mechani- 
cal “reproductions such as disks, 
soundtracks, ete. 

While pop sheet music has 
waned, the educational and stand- 
ard fields have grown steadily over 
the years and the sales of folios for 
school bands and choral groups 
have been. bringing in substantial 
coin. While no industry statistics 
are available on sheet music sales, 
trade execs believe the total at over 
$50,000,000 annually. 











R&R or Pop ‘Sure’ 
500,000 Buy By 
 -14-Yr-Old Girls 


Songsmith Pat Ballard pow- 
wowed recently with Columbia 
Records a&r topper Mitch Miller 
and was impressed by the latter's 
findings that the 14-year-old school- 
girls are responsible for 500,000 of 
Poa sales of any rock 'n’ roll or 
| pop tune. “If they hear it on some 
| midnight disk jockey show or that 
| morning while breakfasting,” ob- 
served Miller, “that afternoon 
|there will be that kind of a°cy- 
| clonic demand. It’s especially true 
| if it’s a rock 'n’ roll number, with 
| some kind of a sentimental lyric, 
because, believe it or not, if it has 
| the kind of words that strike a 
| chord with the adolescent romane 
|} tics, such as something about 
| ‘young love,’ ‘it’s in.” 
| Ballard mulled this, and also 
| found that the boys, on the con- 
| trary, listen less to the words, such 
| as they are, but are “sent” chiefly 
| by the beat. 
| The songsmith, who lives in 
Bronxville, N. Y., did some talent- 
Rooneing (not Pat, but Daniel in 
| this case) and sought out these 
findings, first hnad, in the West- 
chester County highschoc's. This 
was done with an eye, essentially 
to his new segue into the r&b field, 
|ineluding his own disk labéls. 





any | 


| It was while o.o.ing the situa- 
| tion that he heard about a 17-year- 
‘old undergraduate at Roosevelt 

High School, Yonkers, who the 
| girls said was “the end.” He was 
William (Billy) Kolinsky and at 
the school’s soirees and shindigs 
he seemed to outdraw the pros. 
Result is that William Kolinsky is 
now Billy Scott and has waxed 
|two Ballard r&b ditties fer his 
(Ballard’s) Rock Records label. The 
ltunes are titled “Waitin’” and 
| “Sweet Baby,” under ene ef Bal- 
| lard’s nom-de-plumes since he re- 
serves his own Francis Drake (Pat) 
| Ballard for the more conservative 


| items. 
| 
| 


| Redlands Fest’s 34th Year 


Los Angeles, June 4. 

Some 18 events, all free te the 
public, will be presented at Red- 
lands (Cal.) Bowl this summer ac- 
cording to founder-president Mrs. 
George Emmett Mulleh. Listed as 
the opening bill is “Midsummer 
Night’s Dream.” It starts July 2 
with Albert and Bertha Johnson 
staging, and Edward C. Tritt con- 
ducting the Redlands U.-Commu- 
nity Symphony Orch. Festival now 
in its 34th year, 

Among those slated include the 
Vine St. Workshop Orchestra, Rob- 
ert Armbruster conducting, with 
pianist Adrian Ruiz as soloist; the 
Apple Valley Romanies, John 
Charles Thomas, director; Lola 
Montes and Her Spanish Dancers; 
Camilla Wicks, violinist; Eva Gus- 
tavson, contralto; Muriel Kerr, pl- 
anist, and Tamara Toumanova, 





with Vladimir Oukhtomsky an 
assisting artists. 
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THE RCA VICTOR ORIGINAL-CAST ALBUM OF 





BROADWAY'S NEWEST MUSICAL SMASH-HIT! 


NEW GIRL IN TOWN is getting the biggest send- 
off of the season! Just look: 


e Consumer ads in Esquire, The New Yorker, Satur- 
day Review, and the catalogs (Schwann, Long Player, 
Forty-Fiver, This Month's Records) plus inclusion in 
“New Sensations In Sound” ad in High Fidelity. 


e Timely ads in 5 editions of Playbill, running for 4 
weeks during the height of the vacation season— when 


thousands of people will see the show in New York. 


Pxvs: e Deejay contest with fabulous prizes e Ad mats 
in 2 sizes Shipping to radio stations on Pop Album 
Release Service e Special coverage on new Deejay 
Album Program e Full-color point-of-sale piece 
e Special cut-out to clip on albums on display or in 
the rack e Mounted alhum covers to use as displays 
e Feature spot in “Save-On-Records” June Bulletin. 


Now... while everybody's talking about NEW GIRL 


IN TOWN... it's time for you to start talking about her, 
too! Contact your RCA VICTOR Distributor today! 


And don’t forget to order these RCA Victor pop singles 
featuring songs from the show: 

(47/20-6913) EDDIE FISHER: 

Sunshine Girl c/w Did You Close Your Eyes? 
(47/20-6889) HUGO WINTERHALTER: 

Theme From New Girl in Town c/w It's Good To Be Alive 
(47/20-6888) TONY MARTIN: Look At 'Er 
(ERA-302) ARTHUR FIEDLER: 


Music From New Girl in Town 


@ RCAVICTOR © 
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On The 





Upbeat 





New York 


Gerdon Prince, Detroit promo- 


tion man for Coral Records, re- 
leased from Receiving Hospital 
after his confinement there because | 
of a skull fracture suffered in an 
auto accident ... Thrush Dorothy 
Shay recorded a 15-minute radio 
program in the “Stars For Federal 
Civil Defense” series. It'll be dis- 
tributed to 3,000 stations this sum- 


S. Neil Fujita, director of 


mel 


design and packaging fer Columbia 
Records, received Geld Medal 
award from the Art Directors Club 


of N.Y. ... Detroit deejay Ben 
Johnson spinning his WEXL show 
out of the Cliche nitery ... Lerry 
Raine’s Advance Records etching 
of “Actress of the Year” has been 
turned over to Volkwein Bros., 
ASCAP pubbery. 

Pianist-singer Tilli Dieterle ex- 
tended ‘at New York’s Manger- 
Vanderbilt until June 29... Hi- 
Lo’s begin a two-week engagement 
at New York's Birdland tomorrow 
(Thurs. in their first Gotham ap- 
pea! ance, 


London 

Songstress Marion Ryan has 
signed pianist Geoff Sanders to ac- 
company her on her vaude tour 
commencing July 1... Art Ellef- 
son, resident tenor saxist with the 
Vie Lewis orch Is playing with 
Freddie Bell & The Bellboys dur- 
ing their four-week season at the 
Olympia, Paris. He's replacing 


Jackie Kane, who's returning to 
—_—_—_—_—_—_—_—_——_ 















“Saturday Night Is the 
loneliest night of the week” © 








Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERALYNN 


on London Records (41729) 


THE B.F. WOOD MUSIC CO., INC. 














BERNIE 


the States .. . Harry Davison wil! 
be md. for “Kismet” which opens 
at the Princes Theatre, London, 
Friday (7) .. . Trumpeter Rey Fen- 


Jack 


» * Heath, general manager 
and direct 


or of Good Music, back 
in London after a two-week visit 


EMI exploitation dept. “after five 
years to take up a similar post 
with the Mercury label of the Pye 
organization. 


Hollywood 

Decca signed the Westernaires 
orch and also picked up a vocal 
quintet tagged Five Secrets... 
Tony Romano and his wife Barbara 
penned a noveltune. “Goombye 
Goombah”.. . . Earl Bostic got a 
personal manager’s licehse from 


a new c&w jazz album for RCA 
Victor . . . Eddie Fisher will cut 
a couple of sides for Victor in 
London during his British stay... 
Actor Steve Rowland has signed a 
three-year deal with Intro Records 
and he cuts his initial sides June 
15... . Decca will release two sepa- 
rate albums and one single -disk of 


caster production, “Sweet Smell of 
Success” .. . Dick Kallman has 
been signed to clef four tunes for 
— Was a Stripper,” Regal 
pic, 


Chicage 

Billy Straghorn Trio into the 
Blue Note July 3-7, followed by 
Duke Ellington, July 10-21, and 
Dizzy Gillespie, July 24-Aug. 4. . 
‘Nick Lawrence Quartet into Club 
Normandy, Mishewaka, Ind., Aug. 
19, for two weeks . . . Emperor 
Quartet into Log Cabin, Lake Dela- 
van, Wis., June 18, for two frames 
. « » Dorothy Donegan pacted for 
London House, Chi., Nov. 27-New 
Year’s Eve . .. Lee Lind opens at 
Modern Jazz Room today (Wed.).. . 
Gens Krupa set for Brass Rail, Mil- 
waukee, Sept. 6-15, followed by 
Peewee Hunt Sept. 16-22 .. . Eddy 


Lounge June 12-30. 


Philadelphia 
Les Elgart into Sunnybrook, 
Pottstown, Pa., for one-nighter (8) 
. . - Billie Holiday and the Paul 
chette Quintet slated for the 





handling publicity for Lionel 
Hampton in Asbury Park and At- 
lantic City, N. J... . Charlie Ven- 
tura band at the Club Bel-Aire, 
Py nee Pa. ... Dinah Washing- 


national convention of the AFM is 
slated to be held here next June 
Lloyd Fatman Smith, former 


Louis Jordan and Count Basie 
sideman, headliner at the Club 
Carnival. 

San Francisco 


Singer Julie Tate replaced Ada 
Moore at the hungry i... Jean 
Hoffmaft, who played the electric 


parted for Los Angeles and a pos- 
sible recording contract. Fran 
O’Nelll took over the electric piano 
... The Platters play Oakland Au- 
ditorium June 10 .. . Bob Scobey 





Village, in suburban Lafayette, 
Starting June 21... Joe Loco 
|signed a longterm pact with the 
|Macumbg . . . Virgil Gonsalves’ 
| sextet went into the Moana Surf 
Club . . . The Gateway Singers 
have cut their second Decca LP, 
with Eddie Duran on guitar. . 
Fats Domino is set for a series of 
|California one-nighters starting 
| June 17 at Bakersfield and continu- 





‘ ing June 18, Tulare; June 19, Oak- 


NEROW 


TRIO 


Since April 
TROPICANA HOTEL, Las Vegas 


Extended for 16 Weeks and 


New 


745 





CONTINUING INDEFINITELY 


ASSOCIATED BOOKING CORPORATION 


ner has left the Teddy Foster band | 


to the U.S... . Peter Lane has left) 


AFM ... Dave Pell Octet readying) 


the score of the Hecht-Hill-Lan- 


Chamble’s band into Roberts Show | 


Bandstand (10-15)... Milt Shapiro | 


booked into Peps (3-8)... The! 


piano at the Jazz Workshop, de-| 


will play weekends at the Pioneer | 


land; June 20, San Jose; June 21, 
Fresno; June 22, Sacramento; and 
une 23, New Fillmore Auditorium, 
Frisco . Harry Belafonte will 
play seven performances at the 
Frisco Opera House starting July 
i... White AFM Local 6 and 
| Colored AFM Local 699 joined in 
picking up the tab for Earl (Fatha) 
Hines’ free U. of California con- 
cert Trumpeter George C. 
Ruge, father of KJBS' George 
Ruge, became a 50-year member 
of Local 6—and doesn’t have to 
pay any more dues. He's 74. 


Pittsburgh 

Leon Sash foursome comes to 
Midway Lounge June 21 for eight 
days, then to Newport, R. L, for 
annual Jazz Festival, returning to 
local room July 8 for another 
week ... Cire Rimac opens limited 
run tomorrow (Thurs.) at Golden 
Nugget in Las Vegas after playing 
holiday dates here .. . Tommy Car- 
lyn, who has played Aragon Ball- 
reom in Chicago annually since 
1950, will go to the Melody Mill 
there this year. His band opens a 
four-week stand Aug, 7... Frances 
Gill, organist,™into Jill Kury’s 
Showcase in East Liberty... 





Nick Covato giving up music, ex-| 


cept for spot bookings, to become a 
customer’s man in local office 
of McLaughlin Cryan brokerage 
jhouse .. . Dan Mastri & Deuces 
Wild returned to the Cow Shed in 
Conneaut Lake for the summer. 
Dodo Marmarosa has _ replaced 
Bobby Negri on the piano with 
Mastri, Negri remaining in Pitts- 
burgh to head his own jazz trio. 


N. E. Ballrooms 
Book Top Bands, 
Platter Vocalists 


Boston, June 4. 


of beach ballrooms 
England is on with 





Opening 


around New 


; 
bands. Interposed in the danceries 
j are name diskers. 

At John Dineen’s Hampton 
|Beach Casino, Xavier Cugat and 
| Abbe Lane came in on May 25. 
Les Elgart for July 12: Four Lads, 
July 24; and Buddy Morrow, 
Hampton Sisters, and Ralph Ma- 
terie upcoming. Admish is $1.50 
at the beach front spot. 

Totem Pole dancery at Norum- 
bega Park, outside of Hub, is set 
for calypso and big band attrac- 
tions this season, operator Doug 
|Farrington reports. Farrington 
| had Guy Lombardo in for a four- 
|nighter Wednesday (29). 
| Lombardo opens the new Surf 
/$250,000 dancery in Nantasket 
June 14, followed by the Four Lads 
and Ray McKinley. The new ball- 
jroom, now under construction 
} readying for June opening, has set 
ja big name policy which is to in- 
clude Les Elgart drch, Tony Ben- 
nett, McGuire Sisters and other 
top attractions. 

The spot will feature South 
American dancing on Wednesdays; 
name bands on Friday nights; and 
| special “Surf Style” dance parties 
|on Saturday nights. 
| Block booking, which had a run 
|in N. E. past two seasons, looks to 
j}fade this year with dancery ops 
| booking their own mix of calypso, 
rock, diskers, and Latin-American 
| performers. 

In Boston, the Bradford ball- 


| : 
room will continue through the 


i 


;| summer with big names, 











| Berlin Unbeads for Stoki 


Berlin, June 4. 

Biggest musical event in months 
took place last week when Leopold 
| Stokowski conducted two concerts 
| of the Berlin Philharmonie at the 
ultra modern Highschool of Music. 
| The 75-year-old white-haired mae- 
| stroe, whose last Berlin appearance 
| was more than 20 years ago, pre- 
sented an al! modern program of 
deFalla’s “El Amor Brujo,” Debus- 
sy’s “Afternoon of a Faun” and 
Stravinsky's “Firebird” and Pe- 
| trouchka” suites, 

Although some critics found the 
| program rather one-sided with all 
ballet works, the concerts never- 
theless turned out to be a great 
| personal triumph for Stokowski. 
| The capacity performances had all 
| the flavor of big international art 
}events. Members of the audience 
included local dignitaries, sundry 
show folk and reps of various radio 
stations, 








Inside Stuff—Music 


Surprise ending for the press at preview of “Love in the Afternoon” 
came not on film but in theatre lobby. Reviewers from dailies, trades, 
fans and national publications filed slowly out of packed house to dis- 
cover Matty Malneck and group of musicians repeating score from 
soundtrack. Accustomed as they are to exploitation stunts, the nov- 
elty and freshness of this musical reception—originatéd by Allied 
Artists’ publicity director, John C. Flinn—drew applause from the 
audience, which lingered on for at least an hour. 

This production, like ‘Dragnet” and “Third Man,” is closely linked 
with the music. An album issued by Verve will plug the pic. Three 
of the tunes, including “Hot Paprika” and “Love in the Afternoon,” 
| were composed by Malneck. Theme song, “Fascination,” is an oidie, 
| originally published abroad and now in public domain. Paradoxically, 
| gypsy musicians in film provided not only romantic background but 
much of the comedy. 





j 





| In line with its program to promote longhair tnusic, Broadcast Music 
Inc. is joining with the American Symphony Orchestra League in spon- 
soring the latter organization’s annual convention and musician’s work- 
shop this year at Sioux City, la., June 13-15. Instructors from the 
leading symphony orchestras will hold sessions at the workshops on 
their particular instruments during the convention. BMI will seek, 
to promote the use of contemporary music by the country’s 1,000 
| symphony orchs, many of them comprised of non-professionals. Oliver 
Daniel is director of contemporary music for BMI. 





Starting 13th season at the State Fair Bandshell in Dallas July 16, 
“Starlight Concerts” will have George Kent as soloist and master of 
ceremonies, and Barbara Gilliand Shaw as femme soloist, with Ralph 
Beck serving again as musical director. “Starlight Concerts” are 
presented free to the public by Local 147, American Federation of 
Musicians, through a grant from the Music Performance Trust Fund 
of the American Phonograph Industry. in cooperation with the Park 
Board of the.City of Dallas and the State Fair of Texas. 


| 


j 
i 





Continuing ASCAP’s public relations activity on a broad front, the 
Society’s prexy Paul Cunningham, board member Irving Caesar and 
operatic singer Igor Gorin, also an ASCAP member, attended the Gen- 
eral Federation of Womens’ Clubs’ convention in Asheville, N. C., yes- 
terday (Tues.) and today’s Caesar is presenting his new musical set- 
ting of the “Pledge of Allegiance” which was written at the invitation 
of Rep. Louis C. Rabaut of Michigan. 











Liberace Music Schools 
Planned; First of 25 
Franchises Set for K.C. 


Kansas City, June 4. 
Liberace puts his stamp on a 
venture in pianistic pedagogy here. 
A group of local film men are set- 








ting up the first of the Liberace 
|Musie Studios in Kansas City 
| June 17. 





Scheduled as the first of 25 stu- ; 
dios being franchised this year by; 
Lou Rolontz, executive director of : 
enterprise, the studio will offer 
26-week courses to students, mostly 
kids, in half-hour lessons. Fea- 
tured in the Liberace schools is a 
keyboard device with lighting at- 
tachments for feaching music 
visually. 

Hal Pruden, music assistant to 
Liberace, will supervise this and 
|} other studics for the organization. 

Franchise-holders for the first 
school are Edward Golden, former 
owner of Vogue Theatre here; 
Thomas Thompson, district man- 
|ager of Buena Vista films, and Ab- 
| bot Sher of Film Service Distribut- 
|ing Co, here. 


Modernaires to Play 
Eddy’s—At Long Last 


Hollywood, June 4, 
The Modernaires make good a 
five-year old commitment June 28 
when they open a two-week stand 
| at Eddys’, Kansas City. 

Group was scheduled for a date 
at Eddys’ back in 1952 but secured 
|a release to join the Bob Crosby 
jtv show. At the time, George Eddy 
and Modernaires’ manager Tom 
| Sheils agreed they would play the 
| date at the first available time. 
Upcoming fortnight is the first 
hiatus the group has had since it 


started on the Crosby show. es ee 
eae 
ee 
| | = ee 


Another BMI ‘Pin Up” Hit 


“FABULOUS” 


RECORDED By 
STEVE LAWRENCE. 
CHARLES GRACIE tte eeeesecesesss Coral 


Teer ereveeeveseses Cameo 


| MUSIC FROM THE GREAT 
at \eelcme) wees 
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NASSAU’S NEW-FOUND BALM 





Wildwood to Set Dizzy Pace With 
Day & Date Names, Other Cafe Pacts 


4 





By CHARLES V. MATHIS 


Wildwood, N. J., June 4. 

A joust for talent in this resort 
will see night club stages present- 
ing in competition to each other at 
one and the same time such names 
as Liberace, Nat King Cole. and 
Teresa Brewer. Liberace and his 
revue will make their first appear- 
ance in Wildwood-by-the-Sea at 
Osear Garrigues’ 1,800-seat Manor 
Hotel supper club. He opens Au- 
gust 23 and runs until Labor Day. 

Jerry Lewis will occupy the 
Manor stage for two frames just 
prior to Liberace. He opens Aug. 
9 with a complete show. The Beach 
Club at Diamond Beach Lodge is 
also rapidly lining up stars and 
Las Vegas-type revues. Frankie 
Laine will play the spot from July 
3-13, Cole Aug. 27 until Labor Day 
in his first appearance in this re- 
sort, Ray Eberle’s band will be the 
Beach Club house orch during 
August. 

Club Bolero boniface Ben Martin 
has signed Teresa Brewer for a re- 
turn engagement in his big 1,50u- 
seat spot, Aug. 24 until Labor Day. 
He has also pacted Bill Doggett for 
a frame bowing in Aug. 16. The 
Manor hotel will feature the 
Michael Francis band out of Palum- 
bo’s for the season while Club Bole- 
ro again gives the nod to Philadel- 
phia Latin Casino maestro Rocky 
Valentine. A line is also augment- 
ing the Bolero shows. Comedian 
Gary Morton and Betty Sawyer 
have been added to the Joni James 
June showcasing at the Manor. 

Comedy team of Al Fisher and 
Lou Marks will play minimum 
three weeks at Bolero, sharing the 
stage with Tony Bennett, Eydie 
Gorme and the Four Aces. Usually, 
the Bolero changes comics weekly. 
Comic Dusty Brooks will appear at 
the spot with the Andrews Sisters. 
LaVern Baker, Patsy Kline and 
Chuck Berry will headline starting 


(Continued on page 54) 


New England Cafes Ride 
With Varied Policies For 
Duration of Hot Weather 


Boston, June 4, 

New England fun spots primped 
and preened for bows over the 
Memorial Day weekend, and out- 
look for talent in the beach front 
danceries, niteries and parks is a 
changing picture. Calypso expo- 
nents, orchs, pipers, trios, are in 
demand; also Latin-American 
rhythm tooters; and a beginning 
of Hawaiian type offerings. 

Revere Beach, with its half-dozen 
night spots, is setting up with 
clubs dickering for acts in the 
above categories, At Salisbury 
Beach, where the drys put across a 
no-liquor edict, Denny Mulcahy 
plans to run his 1,200-seat Frolics 
with the same big name policy as 
in former years, but is looking for 
even. bigger names than formerly 
to overcome the absence of the 
bubbly stuff. 

Mulcahy’s theory is that the big 
nhames will draw anyway, despite 
the absence of liquor, and that an 
admission charge will take up the 
slack. Alternatives, if format 
doesn’t work out, is to stage mu- 
sicals in the spot for the straw 
hat season; or to present girly 
revues. 

The Prunswick in Old Orchard 
Beach, Me., will run again with 
trios and acts and Sid Sklar, own- 
er, has inked the Clarence Jackson 
Trio. The Batchelder Hotel there 
will present acts in its cocktail 
lounge. 

Clubs in action at Revere this 
season will include the Frolic, 400- 
seater, with additional roof nitery, 





. @ 200-seater; Celebrity Room, and 


Murphy’s-By-The-Sea. 

Hub will have only one spot go- 
ing for the summer, the Hotel 
Bradford’s new Carousel Calypso 
room, airconditioned, on the lower 
level. The Bradford Roof, 400- 


seater, which ran all summer in 
previous years, shuttered in April. 
Blinstrub’s and Steuben’s will be! 
closed for the summer. 


v 


Platter’s Group to Play 
B.A. at Record 126 Per 


Buenos Aires, June 4. 

Gori Munoz, Argentine set de-| 
signer, planed out for Las Vegas, 
in behalf of exhibitor Clemente | 
Lococo, to make a complete survey | 
of sets he will need to make here 
for the presentation of the Las 
Vegas show at the Opera theatre, 
in Buenos Aires, next October. | 

This show is to include the Plat- 





| business 


JOEBLOW BIZ VS, 
|-SHOT TYCOON 


By JOE COHEN 


Nassau, June 4. 
The era of the common man is 
really here as far as the tourist 
is concerned. Nassau, 
which once catered to small but 
extremely select circle, is now con- 
vinced that it would rather have 


a steady clientele of the moderate-| dium in 





Qne-Card Union, Industrials, Fund, 
Control of Mgrs. Feature AGVA Mee 





Sold; Shares Worth Zero. 


Edinburgh, June 4. 
Over 500 investors in Murray- 
field Ice Rink, largest blade sta- | 
Scotland, have been told 


ly well-heeled citizenry coursing | that their shares are worthless. 


through the island than see the 
millionaires. 


vacationer who comes in and stays 


Rink, built before the war at 


resort populated by a handful of | Over $180,000, has been sold to) 


| three businessmen for $135,000. 
hey reason that the average| Their offer for building and con-| 


| 


ters, who have signed for eight|for a day or two, even up to a 
weeks in B.Aires, at $12.000 a/ week, is better for the trade of 
week, This works out at 480,000 | Nassau than the entire season's stay 
pesos a week, a record for this|of the handful of the extremely 
country. The Platters have been | wealthy that used to come down. 
until quite recently the biggest; The millionaire will make only 
disk-sellers hee. jone trip to the market for sou- 
Claude Luter’s Hot Jazz from yenirs, or will spend only a given 
Paris completed a two-week stand| amount for the island’s imports 
at Lococo’s Opera and is now work-|from Europe for himself and 











tents was the only one received. 

Investors who have iost their 
coin could have sold out at a profit , 
in 1951 when the rink was handed | 
back by the army authorities. In-| 
creased overheads are blamed for | 
failure of rink, where ice shows | 
and ice circuses were tried out as 
well as ice musicals, 

Stockholders will get- no return | 
from the wound-up 18-year-old | 
company. Creditors may be paid 
only 80 cents in three dollar ac- 
counts. 


D. C's Feld Bros. 








Booking Big Top | 
At Ballparks, Etc. 


Washington, June 4. 
Washington's Feld Bros.—best! 
known for their summer operation 
of Carter Barron Amphietheatre 


and for national tours of rock 'n’ | 





Miami Beach, June 4 
The American Guild of Variety 


| at 
‘Scotland’s Ace Ice Stadium Artists’ convention, which opened 


| vesterday 


(Mon.) at the Delano 
Hotel here, is committing the 
union to new fields. Plans are afoot 
to take preliminary steps toward 
a one-card union. 

Opening wedge is to be an agree- 
ment between AGVA and Actors 
Eouity Assn, on the jurisdiction of 
overlapping fields, with especial 
emphasis on industrial shows, 
currently a bone of contention. 
Both have claimed jurisdiction, 
althouch Equity has the bulk of the 
shows because of special books and 
lyrics written for these displays. 
Convention is to set up its pro- 
posals which will be considered by 
Equity. 

Another important step being 
taken by this convention will be 
the extension of the Welfare Fund 
operations into a hospitalization 
policy for performers. Currently, 
fund operates only on an accident 
benefit policy. Under new plans, 
performers will get compensation 
for illnesses incurred. 

Another factor likely to stir up 
considerable excitement in the 
variety field will be an atfempt to 
bring personal managers under 
control, The American Federation 
of Musicians currently ols the 
managers, limiting their commis- 
sions to 5%. But until now, AGVA 
has concentrated its contro! on 
agencies only. Terrific howls from 
all segments of the industry, in- 
cluding performers, are expected 
on this Issue. For example, there 
are single performers who are on 
an equal partnership basis with 
their managers. Others are on a 
profit-sharing basis as a result of 
heavy investments in the act, and 
will not settle for amounts such 





ing at the circuit's new Pueyrredon | friends, and then with these obliga- 

showcase in Flores. ~~ tions over with, their usefulness 

p to the tradesmen, hackies, etc., is 
virtually over. 

Havana Hypoed tourist plus his wife coming into 
the island for the usual two-day 
stopover, spends a relatively high 
amount. They load up the island's 
few niteries taking in two or three 
}enormous amounts of goods, much 

> |of which is discarded shortly after 
at 0 larriving in the U.S. 

0 S.S. Nassau’s Trade 
* | The greatest boon to the island 
Havana, June 4. js the weekly trip of the S.S. Nas- 
The addition of gambling has | sau which brings down an average 
tent, according to Sam Tusker, in |the merchants are concerned, this | 
charge of the Hotel Nacional ca-|is it. The ship allows unusually | 
sino which is operated by Wilbur | high weight and volume allowances | 

Clark of the Desert Inn, Las Vegas, | 

fore the greenfelts made their ap- 

pearance in the Cuban capital, the 

hotels during the summer were run- 

ning at perhaps 30% capacity. To- 

c 


On the other hand, the average 
° 
By Casinos; Inns 
y 3 jin one evening, and they buy 
benefitted Havana to a great ex-|of more than 300 tourists. As far as 
group. Tucker pointed out that be- | 


day, the summer average is 80% | 
and during the winter season the 
figure hovers around capacity. 

With that much overage, the ben- 
efits have similarly accrued to inns 
without the gaming wheels and 
niteries that are run without bene- 
fit of the greenfelts. 

The Nacional currently is into | 
its summer policy, which has as 
its permanent feature the line pro- 
duced by Noel Sherman and Danc- 
ing Waters. During the summer, 
the top talent is recruited fromthe 
middle brackets. During the fall, 
the inn has booked Edith Piag, 
Jimmy Durante and Rosemary | 
Clooney. | 

At the Tropicana, operator Mar- 
tin Fox and general manager Oscar 
Echimendea are concentrating on 
nabbinlg the bulk of the native 
trade. As a draw they now have 
Pedro Vargas, one of the top record 
singers in South America. This 
club is virtually a must on the itin- 
erary of the tourists, and so it gets 
the bulk of whatever business is 
floating around. 

The other cafes, including the 
Montmartre and the Sans Souci, 
which complete the roster of the 
big four in that town, also get a lot 
of outlander trade, with casino 
action heavy in each instance. 

Presently, with rebel action put- 
ting a damper on much of the na- 
tive trade, the cruise ships are 
providing a steady flow of patron- 
age to these cafes. In all these 
spots, with the exception of the 
Nacional, shows are spiked with 
Latin acts. U.S. imports predomi- 
nate on all bills at the Nacional. 


White City Park, Mass., 
' Reopens After Blaze 


Worcester, Mass., June 4. 

White City Park, formerly owned 
by George Hamid and now operated 
by Larry Knohl of New York, 
opened its season last weekend 
with Muriel White and the Hi- 
Lites on the stage. Other bookings 
include Steve Lawrence this week, 
and the Diamonds June 21-23. 

The stage built last year was 
destroyed wy fire recently but an 
improvised. 














this batch of tourists con- 
(Continued on page 54) 


Uniform Pact Eyed 
By Personal Mgrs. 


Hollywood, June 4. 

First order of business of the new 
Conference of Personal Managers 
is establishment of 4 standard con- 
tract between managers and per- 
formers. Uniform pact would be 
in line with the general entertain- 
ment industry trend toward stand- 
ardization of legal forms. 

CPM was formed some eight 


and 





roll and jazz music units—have| as 10% which might be the limit 
| emerged as the largest bookers and } iniposed on the managements by 


| 


promoters of Ringling Bros. Cir- 
cus. 
So far, Irvin and Israel Feld) 


the union. 
The union will also attempt a 
peace with the Rodeo Cowboys 


jhave signed up the big top for| Assn. which is attempting to get 


| one-week stands in two others this | rodeos. 





; seum 
| June 28-30, Parker Fiel 


months ago but has spent the in-| 


tervening time working on organi- 
zational details. It is now ready 
to begin functioning as a full-scale 
organization within show biz ranks. 
William Loeb is prexy; Sam Lutz 


treasurer. 
Establishment of a New York 
branch is being mulled. 





| 


| 


| 


|and Thomas Sheils, veepees; Bill | 
| Burton, secretary, and Stan Zucker, | 


five cities and are dickering for) 


summer. Talk here is that they | 
may book and promote the Ring-| 
ling Bros, show permanently in all 
situations where no prior commit- 
ments have been made. 

Firm bookings made by the Felds 
are: June 10-16 at Portsmouth, Va. 
stadium, in connection with the 
International Naval Review at Nor- 
folk; June 24-27 at Memorial Coli- 

in Winston-Salem, N. . 
the base- 
ball park at Richmond™¥a.; July 
11-15 at Griffith Stadium, Wash- 
ington; July 23-28, Connie Mack 
Stadium, Philadelphia. 

The Felds are currently nego- 
tiating for a July date at the Cin-| 
cinnati baseball park and for a 
week at Briggs Stadium, Detroit, in 
August. All ballpark engagements 


are followed by an open date. Thus 
| the circus can get in an added day| Jasmine Eagan, Shreveport, so- 


Katyna Ranieri’s NY. Bow | 


At Plaza Hotel in Oct. 


Katyna Ranieri will make her 
New York cafe preem at the Per- 
sian Room of the Plaza Hotel, 


slated to bow at the Versailles, but 
spot closed before contract could 
be consummated. Her disks are ds- 
tributed in the U.S. through RCA 
Victor. 

Miss Ranieri is current at the 
Versailles Room of the Del Prado 
Hotel, Mexico City. She’s being 
booked in the U.S. through Music 
Corp. of America. 


Chi Offbeat Room Folds 


Chicago, June 4. 

Chicago’s Offbeat Room closed 
last week with a sign on the door 
announcing remodelling. The club, 
run by Burr McCloskey, will re- 
open when further cash is raised 
for its continued operation. 

The combination — restaurant, 
dancehall, jazzroom and vaude 
lounge has been financially pre- 
carious for some months, 





| Starting Oct. 16 for four weeks. | 
| Italian actress-singer was originally | 








if rained out fe: one or more days 
of the regular engagement. 


The Ringlings have booked their /ent, will be ‘ 
| show into Toronto for the Canadian | Crescent City Ballet will take the 


National Exhibition and for a week | 
at Montreal. The Felds did not 
set these dates. 

Current year.looks like the big- 
gest in the history of ,the Feld 
Bros. 
son at Carter Barron Amphitheatre | 
in Washington includes such names | 
as Bob Hope, Jimmy Durante. | 
Harry Belafonte. They've just) 


added Ozark Jubilee to the Carter P 


Barron season. 

On May 5, Irving Feld concluded 
an 80-day, coast-to-coast tour of 
one-night stops with a rock 'n’ roll 
troupe headed by Fats Domino, 
Chuck Berry, Clyde McPhatter, | 
LaVerne Baker. Show went as far 
west as Vancouver and Edmonton, 
Canada, and as far south as Texas | 
and Mobile, Ala. On Sept. 6, Feld | 
will take out a fall edition of the | 
show for another 80 days of one- 
nighters. Again coast-to-coast, it 





‘will include 14 acts, with the same | 


top names. Schedule will be com- | 


Their current summer sea- |" 


jurisdiction of all appearing in 
Union put RCA on the 
unfair list as a result. A meeting 
will be held late this month to 
set up a reciprocal deal. 





Heavy Hometown Stress 
In Booking New Orleans 
Summer Attractions 


New Orleans, June 4. 

Charles Anthony, Metopera ten- 
or, and conductor-composer Paul 
Weston, head the list of guests 
signed .for the eight weekly pairs 
of concerts by the Crescent City 
Concerts Assn., starting July 12. 

Six West Coast jazz artists, in- 
cluding Matty Matlock and former 
Orleanian Eddie Miller, will come 
here for July 19-20. 


prano and winner of the associ- 


| ation’s 1957 auditions for new tal- 


be heard July 26-27. The 


stage Aug. 2nd 3 and Aug. 30 
and 31. Bass-baritone Norman 
Treigle, another Orleanian, will be 
soloist Aug. 9 and 10 and will 
serve as emcee of the whole series. 
Aug. 16 and 17 will be “Show 
Biz Nights,” with three attractions: 
Al Hirt, trumpeter, Bobby Blanque, 
baritone, and the Melodettes, vo- 
cal group comprised of Jeanne 
Craft, Althea Gelpi and Marilyn 
erer. 


Sylvia Stahlman, soprano of the 
New York City Opera Co., will be 


soloist Aug. 23-24. 


The concerts are scheduled in 
Municipal Auditorium. 


’ Delay Tronicana Sale 


Havana, May 28. 
Sale of Tropicana night club has 
been postponed until owner Martin 
Fox returns from a medical check- 
up in Boston, 
Fox had snnounced thit the ni- 





pleted by the end of this month. | tery was up for sale. Employees of 

The Felds are also booking a the spot met with him, however, 
series of class indoor attractions | and a ked that he wait at least un- 
for Constitution Hall, Washington, til he undergoes his checkup. Fox 


in the fall. 


agreed. 
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By BOB ECHELSON 
Hartford, June 4. 


There is a strong possibility that | 


the two leading magico societies 
of the world—the Society of Ameri- 
can Magicians and the Internation- 
al Brotherhood of Magicians—will 
in the foreseeable future merge 
into one dominant group, it has 
been learned by Variety. Both 
groups are currently undertaking 
exploratory studies which may re- 
sult in ao amalgamation of the as- 
sociations 

Meeting here in tts 29th armual 
convention, the SAM in a four-day 
sesh (May 29-June 1+ held annual 
election of officers, put on several 
shows for members, presented a 
series of lectures, offered a public 
show and held a top level business 
meeting At the latter, it was 
learned, discussions were held on 
amalgamation with IBM. The as- 
sociation also voted to drop its age 
limits to 17 for full membership 
and to 16 for associate member- 
ship. The next annual convention 
is slated for Omaha next year. 

Milbourne Christopher was elect- 
ed president of SAM, which dates 


back to 1902. Hugh Riley was 
named national v.p. The following 
were named regional vice-presi- 
dents: Bassett Mordecai, northeast- 
ern states; R. B. Thomas, south- 
eastern states, reelected; Dr. Zina 
Bennett,, north central states; By- 
ron Gregory, south central states; 
Ted Cooke, northwestern states; 
Lloyd E Jones, southwestern 
states. Reelected were Vynn Boy- 
ar as national secretary, and Jean 
Hugard as national treasurer. 
Named editor of the society’s pub- 


ication, MUM, wes Sam Aaronson. 
Retagged for the post of national 
chaplain was the Rev. John Kelly. 

At the executive session, it was 
voted to continue a study under- 
taken by Richard DuBois on the 
possibility of joining with IBM in 
a common society for magicians. 
Appointed to a committee, with Du- 
Bois as chairman, were Leslie 
Guest and Walter Coleman, Pur- 
pose of the study is to determine 
the conditions of amalgamation. 

Chances appear exceilent for the 
two forces to join in the future, 
after bues and principles have 
been ironed out. Several informal 
talks have been held with top level 
IBM officials. 


Favoring an amalgamation are 


Mavicos See Best Trick of All 
With IBM and SAM Made Into One 2: 


the following factors: There is a 
duplication of membership in both 
organizations. Several topranking 
members and officers of both 
groups also belong to the opposing 


was initiated by IBM. Latter group 
has been studying the matter for 
quite some time. 

The SAM committee will prob- 
ably make an initial report to a na- 
tional council meeting in New York 
in the fall, on its study and recom 
mendations. 

There are two basic factors that 
could stand in the way of an amal 
gamation. One is the alleged lower 


The other is the alleged lack of 
democratic practices in the elec- 
tion of officers of IBM. 

SAM is basically an American or 
ganization with some international 
membership. IBM is worldwide 
The former has a membership of 
some 2,000, the latter about 5,000 
'Both enrol! professional and non 
| pro-magicians. 


Judy Garland 766 


~ In Hot Det. Week 








Detroit, June 4 

| Terrific audience response, in 
| cluding standing ovations for the 
| Star, plus rave notices from local 
| crix, greeted the Judy Garland 
show at the 2,700-seat Riviera 
| Show opened Memorial Day night 
and when it closes tomorrow 
(Wed.) it will have grossed approx 
jimately $76,000. Potential capac- 
j ity is $80,000, with house scaled at 
$5 top weekday nights, $6 week 
end eves. 

The next attraction at the Riviera 
will be “An 
| fonte,” opening for one week June 
| 17. Advance sale is reported very 
brisk. 

Miss Garland returned to her 
regular routine on last night (Mon 
following her ankle injury in the 
dressing room. In Sunday's per- 
formances, singer left out her terp- 
ing numbers and was carried on 





worked with her feet dangling 
from the edge of the stage, the 
stance generally reserved for her 
“Over the Rainbow” rendition. 





factor. The idea for amalgamation | 


standards of membership of IBM. | 


| JUNE TAYLOR TROUPE 


| TO SOUTH AMERICA 


June Taylor will take a dancing 

24 on a 12 to 17-week 

our of South America beginning 
late this month. Miss Taylor winds 

up her chores on Jackie Gleasori’s 
| CBS-TV show June 22 and heads 


for Buenos Aires with her troupe | 


the next day. 

She was inked to an agency deal 
by Music Corp. of America last 
week. 


‘Dean Martin In 
 4-Wk. Copa Deal 





Dean Martin will make the Copa- 
cabana his N. Y. showcase. Deal 
has been set for the singer to go in 
some time in November for a four- 
week stand. Martin's erstwhile 
partner, Jerry Lewis, has been 
pacted for the Town & Country 
Club, Brooklyn, during the season. 

Originally, Lewis was to have 
played the Copa as well in the slot 
|now to be occupied by Ella Fitz- 
| gerald. But that deal floundered. 
With the Martin deal, operator 
| Jules Podell has now virtually com- 
pleted the Copa lineup for the bal- 
ance of the year. There are some 
summer spots still to be filled, 
latest hole being plugged by Don 
Cornell who starts Aug. 8. 


Laine Off for Italy 





~ Inside Stuff—Vaudeville 


Dave Rubinoff, violin virtuoso of radio in the 30s, has turned to a 
vast persona! relations program to boost his night club appearances. 
| It is producing unexpected results. Booked for two weeks at Laurel 
Hill Theatre Restaurant, Columbia, S. C., Rubinoff appeared in town 
a week early. He visited two churches, a dozen schools, the news- 
| paper offices and state office buildings. He played free for students, 
| worshippers and workers ... and then plugged his Laurel Hill en- 
gagement. The place reported good business, but Rubinoff—on the 
floor—repeatedly scolded his audience for their “bad manners” in 
not paying more attention to his playing. 


| 
| 





Comedy writer George Q. Lewis is working on a World's Fair of 
| Humor te make place in April of next year. Outfit is also working 
on a Jo« Laurie Jr. Memorial Sketch Tournament for next year in 
tribute to the late humorist, performer, VArrety staffer and author. 





{ 

| The time for small talk is over, acording to the pair of midgets in 
the act headed for many years by the late Paul Remos. The two lads 
are now employed by Remos’ widgw. They have consulted an attor- 
ney and are seeking an accounting of all their earnings. The duo had 
| been on a salary to Remos for many years and same arrangement was 
continued by the widow. 





| 
| Some Britishers question the wisdom of Frankie Laine in hitting 


| out at press scribes, as he has been doing in the U.K. At Manchester, 
| Eng., and Glasgow, Scotland he broke into his act with an aside to 
! pianist Al Lerner, saying: “1 am glad that the public likes me still. 
These are the people you have to worry about (cheers). The critics 
Perhaps if they had to pay they would like things 


| get in free. 
| better. 

, “A so-called gentleman of the London press said that all my num- 
| bers end oh a big loud note. So far that so-called gentleman with his 
| seeatied journalistic words I am going to sing a quiet number (‘With- 
| out Him’).” 

| -Laine has been garnering the wrong kind of publicity as result of 
| being quoted on his tour of British one-nighters. At Glasgow, he 
| irked certain show scribes by leaving them hanging fire and showing 
/ reluctance to meet or talk with "em. Result was some bad publicity 
in next day’s dailies. 


| Vande, Cafe Dates 





Evening with Bela- 


stage in the second half where she | 








After Dates in Brit.’ 


Glasgow, June 4 


New York 


; ‘ | Max Loew's Casanova is expand- 

Frankie Laine, after a week of | ing its talent policy irom strictiy 
one-nighters in the U. K., Was/ instrumental to singers as well. 
skedded to plane out to Milan and | ffelene Darcel has been added to 
Rome for more concerts. He planes | the show ... Lu Ann Simms, with 
|home June 10 for tv and vaude|a personal management contract 
dates, and will also take a long } with Val Irving, has signed with 
vacation, Singer plans to return to| General Artists Corp. . Don 
Paris in October for a waxing ses- | Tannen opens at the Balinese 
sion and a stint at the Olympia| Room, Galveston, Aug. 1 for two 
Theatre. weeks . . . Comic Buddy Lester 
‘a . " planed out to the Coast to do a 

Laine had strong opposition here | series of tv commercials . . . Reb- 
on one-nighter from Freddie Bell & |erta Sherwood goes into the Eden 
Bellboys, and Tommy Steele, Eng-| Roc, Miami Beach, July 4. . . 
lish rock ’n’ roll kid, both co-top- | Sophie Tucker has been set for the 
ping at the downtown Empire} Chez Paree, Chicago, Oct. 24, and 
vaudery for a full week, and al-;the Town & Country, Brooklyn, 
ready in on a wave of good pub-| with date of latter indefinite ... 
licity. Laine also had opposition | Milton Berle has added the Chez 
in the Billy Smart Circus, as well| Paree, Chicago, July 1, and_ the 
as a current heatwave speli and a| Mapes, Reno, Aug. 8 Pear! 
national tv exhibition | Bailey and Condos & Brandow to 


He played 
; ‘enc 7 ithe Cal Neva Lodge, Lake Tahoe, 
to poor first-house audience, but a 12... Jee E. Lewis set for 


whew | Aug. 
larger second house the Roosevelt, New Orleans, Nov. 














- 28... Ralph Young & Sid Gould 





“RECEIVED A STANDING, CHEERING OVATION!” 


PAUL HERRON, Washington Post 


“A plano wizard, whose flair 


One of the few in the entertainment trade who can make an hour 


pass in what seems like 5 


HARRY MacARTHUR, Washington Evening Star 


“THE BEST SHOW I'VE VIEWED THIS SEASON. 


|tapped for the Americana, Miami 
Beach, July 3. 

Cotton Club Revue, extended at 
the Royal Nevada, Las Vegas, June 
| 11, is substituting Rese Hardaway 
| for Sallie Blair . .. Jackie Miles to 
the Americana, Miami~ Beach, 
|July 31... Terry Haven set for 
Eddys’, Kansas City, June 11 for 
|}two weeks .. . Julius Monk shut- 
|tering the Dewnstairs Room June 
15 after a 400-performance run of 
the current revue, “Son of Four 
Below.” 


for comedy RANKS WITH THE BEST. 


minutes. You'll enjoy every minute,” 


| Hollywood 


Every minute of 


turns to Gate of Horn today (Wed.) 
with Frank Hamilton and Bob Gib- 
| son also bilied .. . Rocky Marciano 
{at Italian Festival July30-Aug. 4 
|. , . Terry Haven set for Eddys’, 
|K. C., June 14, for two sets. . 
Harding & Moss Revue into Basil's, 
| Kokomo, Ind, for two weeks, Sept. 
'19 . . Mickey & Sylvia, Herb 
| Lance, LaVerne Baker, Annie Lau- 
}rie due for the Rhythm & Blues 
;}show at Civic Opera House here 
| June 30, promoted by local dee- 
| jays Marty Faye and McKee Fitz- 
| hugh. 





‘Kath. Dunham in Sydney 
After Zero in Zealand 


Sydney, May 28. 

After a zero run around New 
Zealand under the David N. Martin 
| management, the Katharine Dun- 
| ham dance troupe came into Mar- 
| tin’s Tivoli here for a short gtop- 
over to complete its contract. This 
marks the troupe’s third term at 
the Tivoli. 

Bringback was brought about be- 
|eause New Zealand audiences 
considered the Dunham show 
|“lewd,” and the civie fathers in 
| certain keys insisted upon censors 
|}ing several of the dance routines. 
| Miss Dunham, as previously report- 
| ed, said she would never play New 
| Zealand again under any terms. 

Understood Martin dropped a 
packet with the show's lukewarm 
reception and zero boxoffice, but 
should pick up any loss on the lo- 
cal run. 








nn 








his generous turn is SHEER ENTERTAINMENT .. . Makes everyone 
chuckle, laugh and holler." 


Chiquita & Johnson are revamp-}| 
ing their acro dance act to include 











Thanks— 


@ Currently (RETURN ENGAGEMENT) 


HOTEL STATLE 


interpretive, jazz and pop num- 4“ ” 
DON HEARN, Wash Dail pL RR ®:- 1 ee 
» Washington Daily News Flamingo, Las Vegas .. . Steve) ie Only Rea y 
Peck and Cliff Rue celebrate the|] _ PROFESSIONAL GA® SERvViCE 
first anni of their Club Seville|| THE LATEST! THE GREATEST! 
nitery this week with a new revue, THE MOST-UP-TO-OATEST ! 
“Caribbean Cruise” .. . Comic} Now in its, Bist issue, containing 
| y |— stories, one-liners, poem: song 
— hte A a of aon hecklers, sudlence stuff, mone 
“ ; Ss, jouble a 
TO THE WASHINGTON, D. Cw PRESS | Beach .. . Jimmy Wakely  will|} ideas, "atves, oressions” one im- 
| headline the annual Meford, Ore.,|| personations, political, interruptions. 
|Home Show . , . Penthouse Four|| [pougnts of ae ee ear 
{at Marineland .. . Molly Bee will|} current issue, $15 yearly — 2 years 
|play Ohio State Fair Aug. 23-24, $28 — 3 years $40 — Single Copies 
|then Tennessee Ernie Ford goes in|} *-.% — NO ©.0.0.'s. 
|for a week. Chirp also _ plays BILLY GLASON 
lespoeattiens: Ind., Fair Aug. 10-11, 200 W. 54.St., New York 19 
| ——— 


Washington, D. C. 


@ June 16th: 


WOOLWORTH HOUR, CBS Radio 


Concerts: 

NATIONAL ARTISTS CORP. 

711 Bitth Ave., New York 19 
Lecture and Special Attractions Div. 
Plaza 9-6000 


Chicago 

Eddie Blue starts 10 weeks at 
Breezy Pt. Lodge, Brainerd, Minn., 
| June 29 . . .Gogi Grant pacted for 
|Eddys’, K. C., Oct. 4, for two 
|frames, after which comes Don 
Cornell for a double set, Oct. 18... 
John & Sandra Steele at the Mont- 
leone, New Orleans, June 25, for 
two frames and then two weeks at 
the Crescendo, Houston, July 17 
|. . . Gene Austin opens at the 
| Safari, N. O., Monday (10) for-two 
weeks .. Marty Brill set for Jewel 
| Box, Bostonian Hotel, Boston, June 
121, for two frames ... Lurlean 
| Hunter into the Blue Note July 3- 
7... Charlie Jacobson set for 
Julep Lounge, Louisville, two 
weeks, June 24... Jo Mapes re- 


Night Clubs and TV: 
MERCURY ARTISTS CORP. 
730 Fifth Ave., New York 19 
JUdson 6-6500 

















100 Racetrack Gags $1 
Original Material 

Send cash, check or money order te 

EDDIE GAY, 242 West 72nd St., 
New York 23, N. Y. 











MAKES 


MOSS {x00 PHOTOS 
For PAT BOONE 


Quality photos in — es flow as 
lc each. For publicity purposes con- 
sult Moss first. Since 1935 Serving 
America’s Stars. 


PHOTO SERVICE 
W. 50th St. NY 19 
PL 7-3520 * 
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“TOMMY 
SANDS 
IS BIG BUSINESS” 


~ VARIETY, may 22, 1957 





os urrently Headlining 


ROXY THEATRE, New York 





Capitol Records 








Ist Release Ist Album Latest Release 
“TEENAGE CRUSH” “STEADY DATE” “GOIN’ STEADY” 
Well Over a Million! Top Ten Best Seller! Breaking Big! 
Television 
%& KRAFT THEATRE * THE FORD SHOW * ACADEMY AWARDS * STEVE ALLEN SHOW 
Januar y 30 February 21 March 27 April 7 
te THIS IS YOUR LIFE ye SHOWEROF STARS #$%& KRAFT THEATRE x ED SULLIVAN SHOW 
April 10 April I! May 8 is May !9 


Publicity: Personal Management: 
MICKEY FREEMAN CLIFFIE STONE 


————__ 













-——-— 
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§. America Booming for U.S. Diskers 


Hitting the P.A. 


Trail: GAC's Elkort 





Records have become the inter- 
national ambassador of U. S. talent,‘ 
paving the way for personal appear- 
ances of many of the disk names. 
Eddie Elkort of General Artists 
Corp., who returned last week from 
a tour of Brazil, has found that the 
diskers have been presold and a 
ready market in South America 
awaits those who have made good 
in the ixworks. 

Elkort visited Sao Paulo, Rio de 
Janeiro and other cities, and sur- 


. veyed the hotel booking situation. 
Currently, Edith Piaf is playing 
the Lord Hotel, Sao Paulo, and is 


holding over. Her disks have been 
big-in thot country for a number 
of years Miss Piaf previously 
worked at the Golden Reom of the 
Copacabana 

In contrast, one of the top U. S. 
comedy dance teams failed to make 
an important dent in Rio because 


of the lack of preselling. Elkort 
reported, for example, that Harry 
Belafonte is er _as big in Brazil 
as he is in the U. S., mainly because 


of hts booming aaa sales. Some 
of the talent that have had hits in 


the U. S. but haven't registered 
lately in that department can still 
find a profitable market in South 
America 


The theatre and nitery situations 


have hardly been tapped in that 
part of the world... This area was 
once an important outlet in the 
days when the casinos composed | 


the major part of the entertainment 
economy. The mass market fed by 
disk names promises to be even 
more lucrative than the outlawed 
greenfelt industry since it means 
profitable engagements in theatres, 
hotels and niteries with doubling 
in radio and paaiencese ll 


LABOR SEC - MITCHELL 
ASKS END OF 20% BITE 


Washingion, June 4. | 
bite on nightclub checks | 





“iw 


is “discriminatory” and should be | 
repealed, Secretary of Labor 
James Mitchell declared ‘ast Rosie? 
Mitchell asserted ihe excise | 
should be wiped out “because 


is not conducive to employment in| 
the music field”. The tax brings in | 
about $43,0 00,000 annually. The 
Treasury Department opposes any 
elimination of it. 


U.K. Skifflers Headed For 
U.S. in R&R (Freed?) Swap 


London, June 4. 








The Chas. MeDevitt Skiffle | 
Group, featuring songstress Nancy 
Whiskey (w.k. for their version oad 
“Freight Train”) will play at Car 
negie Hall, N. Y., during their | 
tour of America next month, 

The tour will be conducted on 
the Anglo-U.S. exchange band sys- 
tem and a top Yank rock 'n’ roll 
group, probably fronted by Alan 
Freed, will visit Britain in ex- 


change. Final plans for the Ameri- 
can combo's tour here have not yet 
been cemented, 


‘ 








PROFESSIONAL 
COMEDY MATERIAL |) 
for all Theatricals 


“sons FUN-MASTER 


GLASON'S 
The Original Show Biz Gag File 








We Service the Stars | 
35 Issues $25 — First 13 for $7 | 
Singly—-$1.05 Each in Sequence = ff 
3 Parody Books, per Bk side 


= 
@ 3 Biackout Books, per Bk... = - 
@ Minstrel Budget . 5 6 


How to Master the Ceremonies 
$3 per Copy | 

‘The Comedian”. Monthly Service @ 
$15 per Year (12 oe 
We Also Teach M.C."Ing and Comedy |! 
Let 


| 
e | 


BILLY GLASON 
200 W. S4th St., N.Y.C. 19, Dept. V 
Circle 7-1130 























a) CAE 


| CAB 











| Nebraska State Fair, 


| day afternoons. 


} that a 


@ Real Professional “Train You | 
NO C.0.0.'S 





“COTTON CLUB REVUE” 


Mgt. BILL MITTLER, 1619 Broadway, New York 


DISNEYLAND CHIDES | 


UNORIGINAL ADMEN 


Hollywood, June 4. 

More than 7,000,000 persons oe 
visited Disneyland since it opened 
in July, 1955, public relations di- | 
rector Edwin D. Ettinger told | 
Hollywood Ad Club. Attendance up | 
over first year's 3,600,000 persons , 
with about 4,000,000 expected by 
second anniversary next month. 

Roughly half of patronage 
from out of state with approxi- 
mately three adults to every child. 
Disneyland should count 2,000,000 
visitors in next 13 weeks, a market 
three times the entire population 
of Orange County where Disney- 
land is located. 

His point: Despite this great 
“spending market,” advertising 
media have given little or no 
thought on how to reach it. 


3 Philly Cafes 
Get Suspensions 


Philadelphia, June 4 

Three Philly night clubs, the Ta- 
hiti Bar, Carman Hotel and Bar 
and the Frolics Bar, were ordered 
to suspend operations by the State 
Liquor Control Board. 

Judge Joseph Sloane of Com-, 
mon Pleas Court last week dis-| 
missed appeals by the clubs. Board 
Chairman Patrick F. Kerwin de-! 
clared, “We are going to insist that | 
the clubs close down. We are not 
going to consider cash compro-| 
mises for even a day of the sus- | 
pensions.” } 

The Tahiti and Carman bars were 
suspended for 40 days and the. 
Frolics 35 days. 


is 








‘Holiday on Ice’ Repeat 
At Nebraska State Fair 


Omaha, June 4. 

“Holiday on Ice” will be the 
featured grandstand show at the. 
Aug. 31-Sept. | 
6, for the third straight year. Icer | 
will close Sept. 5, with an auto} 
thrill show and fireworks slated the | 
final night. 

Duncan (Cisco Kid) Renaldo will 
be the first. afternoon grandstand | 


'ing in Columbus, 


Rockettes Alumnae Dance 


The Radio City Music Hall 
| Rockettes Alumnae will hold their 
second annual dance Saturday (8) 
at the Hotel Waldorf-Astoria Em- 
he Room, N. Y. 

Proceeds of the event will be 
shared equally between the Rocks’ 
pension fund and the National 
| Assn. for netended | aperen. 


3 Towns Cancel 
Jr. Davis Tourer 


Chicago, June 4. 
Chez Paree Showcase, one-night- 
er package headlined by Will Mas- 
tin Trio, starring Sammy Davis Jr., 
is having a bumpy go on its small- 


town tour ending June 10. The 
May 18 opening at Youngstown, | 
O., in Stanbaugh Auditorium, with 


the same top act that scored heavy 


; recently at the Chez Paree in Chi- 


cago, fell flat. Consequently, sev- 
eral towns caneelled their spon- 
sored dates, including Ft. Wayne, 
South Bend and Winnipeg. The 
empty nights were largely filled in 
with hastily arranged second-night 
bookings at the remaining towns. 
Despite a KKK type cross-burn- 
O., that engage- 
ment was not the least successful 
of the tour Last scheduled show 
is Gary, Ind., June 10 
Big 36; 600, Mpls. 
Minneapolis, June 4. 


Sammy Davis Jr. show had one 


of its best one-nighters here. In 
1,800-seat Lyceum, Sunday (2) 
night, it sold out within 30 seats 


and grossed a big $6,600 at $5 top. 
They are trying to find a house 
for quick return engagement. 


‘CAPADES’ RECORD 3976 
IN 26-DAY COAST RUN 


Los Angeles, June 4. 

“Iee Capades of 1957” racked up 
a gross of $397,000 for a 26-day 
run at the Pan Pacific Auditorium 
here, setting a record for itself in | 
both attendance and actual dollar | 
' gross, at the 6,000-seater. 

John H. Harris reported that the 
| show played to 3,687 persons more 
than it had ever attracted in Los | 
senemeies before 





maw Lake 


By Happy Benway 
Saranac Lake, June 4. 


One of the biggest events of 


attraction, while the Astec-Mayan|the Will Rogers social season was 


Indian Spectacular, featuring the | Ariene 


Fatta, whose father is 


} 
Birdmen of Teotihucan, has been | 4 Cameraman for Fox Movietonews, 


booked for Tuesday and Wednes- 





| Darvas-Julia Team 
To Do Far East Tour 


Sydney, May 28. 
Dance team of Nicholas Darvas | 
and Julia, which played _ six 


months here for David N. Martin | 
in “Olympic Follies,”’ will do a 
season, in Hongkong, Manila and | 
other Far Eastern keyers next 
month en route. back to the U.S. 

Meantime, following the com-| 
pletion. of the revue, Julia goes 
solo into the » plush Romano's | 
nightspot' here for a limited run 
with her song specialty. 
the first time for several 
top local nightspot 


years 


| dated an overseas star. 





Fire Razes Alamo, Det. 


Detroit, June 4. 
The Club Alamo here burned to 
the ground last week. 
Spot was operated by Max Spie- 


|gleman and was booked by Lenny | 
| Borovy. 


Dolores Leigh and Bar-| 
bara Cavanaugh were slated to 


—— play the cafe this week. 





CALLOWAY 


Seventh Week 
YAL NEVADA 
Las Vegas 





| for June 21. 


This is} 


has | 


| original Four Healy Sisters, 


the final 
completely 


received 
she was 


report 


who 
t cured, 


hat 


| being discharged and getting mar- 


ried in the biggest triple play ever 
completed here. A going party was 
tendered to her and many gifts 
were handed to her with enter- 
tainment and a buffet lunch eclos- 
ing the shindig. 

Murray Weiss, board member of 
the Will Rogers Hospital Fund. in 
from Boston to make final ‘arrange- 
;ments for the coming annual pow- | 
wow and board meeting skedded 
Mrs. Ruth Norman, 
superintendent of nurses, will be} 
| in full charge of the arrangements 
for the shindig. 

During the Rotarians Conven- 
tion at Bake Placid, Jack Casson, 
ex-minstrelman from __ Seffield,| 
Conn., Karl Knapp, Beaver, Pa.,| 
and Robert Adams, Trofford, Pa., 
theatre men, 
bedside chat with Happy Benway 
to rehash old times. 

Our floriculturist George (Ele- 
| phants) Powers has started to work 
jon the lawn of the Will Rogers 
and vows that this season will 
surpass any fioral display ever seen 
here. Mrs. Edith McCleary, wife 
of our house medico Dr. Homer 
McCleary, has charge of the front 
lawn of the hospital. 

Howard (IATSE) Matteson in 
from Fall River, Mass., for the 
general rest period and 0.0. routine. 

Joseph Shambaugh, film salesman 
for Republic Pictures, off for a 
10-day furlough to hometown 
Cincinnati. 

Mrs. Jack Norton, one of the 
in to 


| spend the summer here vacationing 


| to 


be with her husband who is 
putting on a major battle. 
The Sam Smiths accompanied 


| by Mrs. Don Galyon who were here 


| 
l 


for the general checkup, got a 
100% o.k. and left for Charlotte, 
N.C., where they will resume work. 


Write to those who are ill. 


*|the usual summer 
took time out for a} 





Nassau’s New-Found Balm 





EEE 


stitutes the largest single source 
of revenue for the island. 

Nassau’s tourism has grown from | 
32,000 in 1949 to an exepcted 175,- 
{000 this year. With this kind of} 
tourist turnover in an- area that 
normally supports a population of 
80,000, it’s conceded that while its 
exclusivity is a thing of the past, 
| the mass trade has given the island 
|a“degree of prosperity that it has 
never had in its history. 

The viewpoint assumed by the 
Nassau merchants is parallelled by 
virtually all of the resorts which 
| used to handle a handful of tycoons. 
/ It’s no longer feasible, from an 
economic viewpoint, to cater to the 
few when the masses are so eager 
|to drop their money in a virtually 
steady stream. 


S.S. Nassau to any -port is seen 
| by last week's visit to Havana. With 
the local population virtually in 
hiding because of a series of ex- 
plosions eaid to have been set off 
by the rebéls, the major cafes, in- 
cluding the Tropicana and the 
Hotel Nacional’s Parisian Room, 
were filled because of the influx 
of passengers from this ship. These 
vacationers were going to see the 
town no matter what. Without the 
boat traffic and the conducted 
tours, the Havana niteries would 
have been badly hit. As it is, the 
cafes feel the slump caused by the 
absence of the local trade. 

| Calypso Where It’s Made 

| The Caribbean islands are still 
|eashing in on the calypso vogue. 
While admitting there isn’t enough 
|good talent to sustain this type 
of music, the tourists in Nassau and 
other stops in the Antilles are 
still hitting high gates because of 
the desire to view calypso in its 
native habitat. Nassau’s top prac- 
titioner, George Symonette, is cur- 
rently plying his trade in Miami 
Beach; he's still advertised in a 
number of hotels where he used to 
work, and probably will soon, and 
the business is SRO. As a result of 
the calypso craze, several niteries 
have reopened. The Junkenoo, 
| formerly the Spider Web, is doing 
| peak biz. Cat and the Fiddle is 
lalso bowing next week because of 
the fact that it can maintain a 
high rate of business even on the 
| overflow of other niteries. 

The major hotel entertainment 
is at the Emerald Beach Hotel, 
booked by Jim Grady out of New 
York, who also sets the talent for 
the S.S. Nassau. Plans at the 
British Colonial Hotel, as far as 
talent is concerned, are still up 
in the air. The Hotel Ambassador 
International deal for the takeover 
of that inn hasn’t yet been finalized. 
It’s expected that when negotia- 
tions are completed, it will be re- 
troactive to May 16. The hotel's 
orchestra, comprising British mu- 
sicians, has a contract until No- 
| vember. 








| 


Hotel Construction 

The Hotel Dolphin, still under 
construction, is nearing completion. 
There are no plans afoot to extend 
gambling in Nassau. Only one 
}casino, the Bahamian Club, is run- 
ning and that’s for members and 
| friends only. 
| The changeover from class to 
mass operation is creating its prob- 
lems, of course. New hotels have 
to be built, and with advent of the 
new hospices, there are new mort- 
gages. Today’s maxim is that any 
hotel with a fair-sized mortgage 
| has to have a year-round operation 
|if it’s to get along. Thus there’s 
drop in rates. 
are hopeful 
jabout the increased expansion of 
island facilities. The island is now 
preparing for jet plane travel 
which will make possible a two- 
hour flying time journey from New 
York. The present airport, Oakes 
Field, will be abandoned when the 
new field with runways long enough 
for jet planes are in operation. 
Field is now being built, 

The Nassau is probably the larg- 
est talent user of any of the cruise 
ships. Grady sets three or four 
acts wee with many from the 
posh hotel circuit. On the last 
week’s trip, Sheila Reynolds, re- 
cently at the St, Regis, N. Y., head- 
lined the show, with others on the 





| Nassau spokesmen 


y, 


Thru June 11—ROYVAL 





M.C.A. 





—tt_; Continued from page 51 


Importance of a visit such as the | 


Stars of “WHAT'S ON YOUR M 


Lucille & Eddie ROBERTS 











bill including Jack Wallace, Ross 
Harvey and Bruce Raeburn. Phil 
|Carney is the permanent emcee, 
| Trip to Nassau carried Bobby Dae 
& Babs who stopped over at Nassau 
| from a week at the Emerald Beach, 
and brought back Harvey who com- 
pleted a week’s stay there. 

=—_—aan Continued from page 51 
July 12. Nct to be outdone, Phila- 
delphia booking agency exec Eddie 
Suez has already opened with 
Jackie Lee at his 1,500-seat Club 
Avalon in the Anglesea section. 

Suez -has also inked Dick Lee 
along with Charlie Gracie and Lou 
Monte. Comedian Mickey Shaugh- 
| nessy will sandwich in Wildwood 
| appearances at the Avalon between 
pictures. Allis Lesley, the female 
| Elvis Presiey, will also bring rock 
‘n' roll to the Avalon stage. 

Returning for their 12th straight 
summer season are the Treniers. 
Harry Roesche of the Beachcomber 
club has signed the company of 
eight headlined by the Trenier 
twins, Cliff and Claude, their 
younger brother, Milt, and the 
Gene Gilbeaux band. They will 
roost at the Beachcomber stage 
from June until Labor Day night. 
Roesch has also signed the John- 
ny Cavalla group and is dickering 
for other units to fill out the con- 
tinuous entertainment bill. 

Thomas Arces’ Lucky Club has 
signed singer Cozy Morley and his 
quartet for the season. - Michael 
Raye and Judy Schae will also sum- 
mer at the Lucky Club. Singer 
Gaye Dixon will round out the 
cafe's bill. 

Phil Bonelli and Eddie Rossi of 
the Hotel Biltmore Surf Club have 
opened for the season with the 
Nite Caps and Stomp Gordon's 
band. The Surf will also feature 
name singers, including Buddy 
Greco, a regular summer visitor to 
the spot. 

Veteran comic Marty Bohn has 
his Nut Club in full swing for the 
season in the Anglesea section with 
a full floorshow. Harvey Chown is 
at Pat Kennedy's Elmer's cafe. 
Evelyn Kirk’s combo and Al Mar- 
shall are at Vallie Lanoce’s Club 
Hof Brau. Tottie Eckert is at the 
Hotel Lincoln cocktail lounge. The 
Miami Beach Inn has the Four 
Tune Timers while Marianne Good- 
kin is at the Mocambo. Nan Jones 
is the opening offering at the 
Grennoble hotel. 

Harry Levy’s Rainbow Room has 
opened with Georgie Young & The 
Rockin’-Bocs, in for the summer 
along with Tony Stumpo. Other 
opening features at the Rainbow 
are Johnny Mann's Skyliners with 
Marie Conti, and the Al Baker 
quintet. Johnny Caterini’s Club 
Riptide has opened with the Nit 
Wits and the Nite Riders with Doc 
Stark. Other groups are still to 
be pacted. The Flamingos have 
been added to the show headed by 
Steve Gibson & The Redcaps with 
Damita Jo at Jake Diamond's Mar- 

















tinique. 





Everett Marshall Encore 


Everett Marshall who baritoned 
in some of the top musicais more 
than a decade ago, is aiming at a 
comeback, He’s set to open at the 
Palace Theatre, N. Y., Friday (7). 

Marshall alse re-signed with his 
former agent Matty Rosen, who is 
piloting his theatrical return. 
—_—KKK—“_—SJaV!_""""" 


RAY ROMAINE 
and CLAIRE 
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Different” 
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Acts 








MARIE McDONALD 


21 Mins. 
Desert Inn, Las Vegas : 

It should come as no surprise 
that the beautiful blonde Marie 
McDonald has a very good singing 
voice and the delivery savvy to go 
with it, since she thrushed for the 
Tommy Dorsey and Charlie Barnet 
bands before becoming a film 
thesp. She looks terrific as she 
makes her entrance in an exciting 
black semi-transparent gown which 
reveals shapely gams. Numbers 
include “Married I Can Always 
Get,” a songalog in the appropri- 
at+ languages which takes her to 
Japan, Israel, Italy, Paris and New 
York; “It’s All Right With Me,” a 
new one Jimmy McHugh wrote for 
her called “I’ve Found Myself a 
Guy”; a Helen Morgan medley 
chirped from the piano top, and a 
solid bowoff, “Body & Soul,” the 
winking reference to her flicker 
monicker, “The Body.” 

Her act is sans gimmicks—she 
just sings. Wisely, there’s no 
mention of her recent Page 1 
notoriety. As the act stands, it 
ean kick off a fresh career for a 
talented and decorous performer. 
Conductor - arranger Hal Borne 
helmed stint for Miss McDonald, 
which both present in excellent 
taste and showmanship. Duke. 


KETTY LESTER 
Songs 
15 Mins, 
Village Vanguard, N. Y. 
Ketty Lester is Negro-lass with 
a shapely frame (accentuated by a 
skin-tight gown) and a satisfactory 
voice, but little personal mag- 
netism. Eer delivery approaches 
the penetrating level only once 
during her act. That's when she 
switches to a subdued style in an 
eneey=6 execution of “I Am the 
irl.” 


Other than that, Miss Lester has 
little to offer at present. She fails 
to stir up much excitement _on the 
livelier numbers and the changing 
of her vocal tone is. occasionally 
irritating. Besides “Girl,” her 
repertoire includes “Let Me Love 
You,” “I Love to Love” and “I 
Get a Kick Out of You.” 

Miss Lester, incidentally, is un- 
der the rsonal management of 
Dorothy Shay, who’s currently ap- 

aring at the Persian Room of the 

otel Plaza, N. Y. It’s Miss Shay’s 
first fling in the management field. 
She originally saw the 22-year-old 
songstress at the Purple Onion, 
San Francisco bistro, and is now 
taking hold of the newcomer’s 
business affairs, including disking 
and personal bookings. Jess, 





TRIO RAISNER 
Harmonica 


jt Mins. 
Empire, Glasgow 

A musical threesome with wide- 
ly varying <p ean cash in on 
this physical dissimilarity with a 
neat comedy line. The Trio Rais- 
ner, expert at the harmonica, do 
this in entertaining act in which 
they reveal solid musicianship. 

One male is small, squat and 
frisky, second is medium-sized 
tall, and third ultra-tall with amus- 
ing and typically Gallic face, They 
use various size harmonicas, and 
ring the changes amusingly with 
the different varieties and lengths, 
ranging in tunes from pops to jazz 
and rock ’n’ roll. Act’s vitality is 
noticeable, and lighting effects are 
aided by luminous sh Smal- 
lest of trio engages in some danc- 
ing by-play to add eccentricity to 
act, garnering yocks. 

Currently on first-ever British 
vaude tour, act rates high for 
vaude, ty and nitery markets in 
U.S. Members are Albert Raisner, 
Sirio Rossi and Albert Dionnet. 


ANDREW MacPHERSON SING- 
ERS (7) 


9 Mins. 
Metropole, Glasgow 

New singing group, formed by 
leading Singer drew MacPher- 
son (who conducts from oreh pit), 
has a freshness and vitality wel- 
come in combinations 
and puts over fave Scot songs with 
considerable amount of verve. 

Comprising four males and three 
femmes, group differs from others 
hereabouts in that all the chirp- 
ers have personable exteriors, and 
look easy on eye as well as ear. 
Distaffers, f'rinstance, are fairly 
attractive and reflect strong inter- 
est and happiness in warbling. 
Group wins strong palming for 
“March March Marching 
the Heather,” and also for a verve- 
filled rendition of. “Oklahoma!” 
Wind with the Scot patriotic song, 
“Scotland the Brave.” Gord, 


of this type, | Banks, 





JANE MORGAN 


30 Mins. 
Royal York Hotel, Toronto 

Jane Morgan, who had to go to 
Paris after her Juilliard training 
to establish a singing reputation 
before being “reimported” to this 
side of the Atlantic, is breaking in 
a new act here. This includes her 
initial “Round the World in Eight 
Minutes” medley in which the 
lissome, blonde warbler uses hats 
and sheulder drapes for props and 
works in several tempo changes for 
her dialect songs ranging from 
Scotland to Shanghai, plus vocal 
sidetrips to London, Paris, Rome, 
Barcelona, Istanbul, Honolulu, etc. 

Ladylike Morgan , who 
sports a gorgeous wardrobe and is 
in the class manner, opens with 
tablehopping to “Friendship” and 
then gets into proper stride with 
her imitations of American hit 
parade songs—as sung by Parisian 
nitery stars —- for such French- 
language style changes as “No 
Business Like Show Business,” 
“Yellow Rose of Texas,” “Sand- 
man” and “Davy Crockett.” It's 
a neat set on novelty delivery, to- 
gether with impressions as to how 
the French artists sang these songs 
a Miss Morgan’s stay in Paris, 
— ete with volume and shout 


On styling change, she switches 
to “Two Different Worlds,” with 
slim and shapely singer then into 
her “Fancy Living,” in cotton sun- 
bonnet for he hillbilly song-nar- 
rative which, though with somewhat 
risque lyrics, is put across by ex- 
pert revival-type timing, general 
gold-digging innocence and refined 
te . She finishes with 
nostalgic “Last Goodbye.” 

New act should make Miss Mor- 
gan one of the best-dressed women 
in the nitery business. She is also 
an instant attention-getter. The 
darkened room, lit only by table 
candles, makes her a natural for 
the posh Imperial Room as she 
sings her more ;omantic numbers 
with only a halo wf light on her 
face and shoulders. She is a very 

lished performer, whether in 
Aen or romantic delivery, but still 
retaining that quality of all-Ameri- 





can girl. McStay. 
LYS LORING 
Songs 
25 Mins. 
Monsignor, N. Y. 

Lys Loring is an American 
chanteuse of Greek and Continen- 
tal und with a decided 


preference for the French touch, 
which she applies somewhat indis- 
criminately but often with charm. 

ects a nice 


At the Monsignor, a swank eat- a 


ery on the East side, she definitely 
serves up what customers go for, 
and gives evidence of a 
comic talent in several of her of- 
ferings. It’s a flair that warrants 
development, ly if it can 
be worked in with the more sophis- 
ticated French material 


Singer has a pleasant voice that 
she manipulates to advantage, and 
several of her numbers are put 
across with a nice touch. She's de- 


cidedly more at home with the 
novel and the American entries 
than with the Frenth songs, though 


she manages a pleasing accent. 
Miss Loring’s sense of humor 
le of Sheobere wcticulast “ehen 
P. y when 
she goes table to hand out 
from a basket. Her delivery 
tendency to be unvaried, con- 
of material she 
she'd be well advised 


time, but Miss om Beye good 
and time and mee should 
give her necessary stature for 
the Hift. 





Boston 
Wonder & Margaret 


Tommy 
out for some time, have 
and 


pleasing effect while femme does 

solo on ballet kick replete with 

slick spitis and twirls, : 
Wonder intros manikin, “Suzie,” 


*| 15 Mins. 
; Bar of Music, Los Angeles. 


to halfway with a 
: “Love Me Tend 


=| a “what will 


ay that would help. 


nicely costumed 50-pound red-|! 
haired dummy, with: whieh ae! 
traverses the floor in fast spins. 
Overall effect is nice and effort 
nabs big aud return. Taking the 
manikin for a “Phantom Paradise” 
ballroom comedy routine, Wonder 
muggs and postures with slick 
mechanical effects from “partner.” 
Miss Banks comes back for chatter 
bit with mike on mechanical dolls 
replacing “live” ones, and Wonder 
| cuts in for torrid duo “Jump With 
| Sam,” clinching with solo spin.) 
| Act looks to have nice balance for 
top spots. Guy. | 
| | 
} 
SANDY ANSELMO 
| Songs | 
/25 Mins. } 
Jewel Room, Bostonian Hotel, Bos- | 
Sandy Anselmo, crewcut, white 
| dimner jacketed personable young- 
| ster, out for short time with musi- | 
| comedy and tv background inc!ud- | 
| ing six weeks on the Gleason show 
| but not yet documented in Variety, 
|displays an okay pop baritone 
|voice in belting style in, an ar- 
|rangement of showtunes,” ballads 
fa calypso set by Kay Holley. Ke 
is a promising looking singer and 
employs slick movements in get- 
| ting his numbers across. Opening 
| with a rousing “Let Me Sing,” he 
| segues to “Pass It On,” and takes 
|a spot for “After You've Gone.” 
| Changing the mood, he dons beret 
type hat for boff rendition of 
showtune, “Lucky Pierre.” 
| Ans@€lmo looks like he can switth 
| his song offerings at will and i.*ads 
| off in another direction with “ 
Remember Mama” and “Pray For 
the Lights to Go Out.” On a ca- 
lypso kick, he does “There’s An 
Island in the West Indies” roam- 
ing the floor with Trinidad tech- 
nique. For encore, he delivers a 
bright “Life Is Just A Bowl of 
Cherries.” Floor presence is smart 
and his selling of a song through 
expressionistic movements is an 
added plus. Should rate high for 
smart supper clubs, has the pipes 
for big rooms, and shapes big for 
any sight medium. Guy. 

















DEHL TRIO 
Dance Adagio 
6 Mins. 
Empire, Glasgow 
For an offbeat dancé novelty this 
trio merits attention, and is okay 
for U.S. vauderies and tv, Three- 
some is composed of twe males and 
a distaffer. The former are garbed 
in black costume, hooded to cover 
heads and eyes, thus adding right 
air of mystery. Act opens to skill- 
full routine on a vast spider’s web 
| rigging, distaffer being handled 
}and thrown gracefully by the male 
| partners. e with some fast 
adagio work, exciting on eye as gal 
is whirled round close to ground. 
Whole act scores via its simpli- 
city and grace, and would have uni- 
versal appeal. / Gord. 





NEW CHINA TROUP (7) 
crobatic 


15 Mins. 
L’Olympia, Paris 

Nationally costumed group runs 
smartly through a potpourri of 
Chinese acrobatics. Though lack- 
ing the sheen displayed in Europe 
by the recent visit of the Peking 

usichall, the group is sufficiently 
versatile and colorful to make this 
a good entry for U.S. vaude and 
video plus any revue-type boites. 
4 After Anan § ee my ay are 
ea ps, con- 
tortloning” and, then ‘owe ‘women 
suspen vy ’ 4 
leisurely around the te 
ends with a deft free-f flip- 
flop bit with one of them swirling 
a large flag around the others. It 
shapes as an eyefilling a 





THE VOGUES (3) 
Songs 





As tly new vocal trio, the 
Vogues give promise of developing 
into an effective combo, particular- 
ly for lounge dates. Two guys and 
a girl combination has zip, fine 
harmony and exuberance, 

Chief difficulty with the act at 
the moment is a tendency to over- 
staging. Result is a somewhat me- 
chanical approach, particularly on 
the o g “Tomorrow Moun- 
tain.” ey hit their stride about 
ood version of 
’ and they have 

routine in 

in 1977” 
medley that includes worst of 
the current Hit Parade material. 
More material of this kind would 
give the act an added uniqueness 


a fine 


Vocally, they get a fine harmonic 
blend, although individually the 
voices are not ou . Num- 
bers are well arranged and the 
act is young, fresh and visually 
appealing. Kap. 








‘| Jackie Gatty and Diane Dewar. 





Unit Reviews 








Water Follies of 1957 | 
(CIVIC AUD., BANGOR) | 
Bangor, Me., June 1. | 
Sam Snyder's “Water Follies” | 
with Eddie Rose, Mary Dwight, | 
Renald & Rudy, Chet Clark, Ivan 
& Lola, Mal Thomas, Marion Mof. | 
fett, Barbara McAulay, Roger Na-| 
deau, Kevin Newell, Clive Dyson, | 
Stanley Mitchell, Charlie Aitken, | 
Aqual-Ballerinas (16), William Ci- 
anci Orch (12), Buster Keim, chor- | 
eographer; $2 top. | 





Producer Sam Snyder opens the 
first U. S. date of a 25-city tour 
with a well rounded vehicle de- 
signed for both indoor and al fres- 
co playing in the 6,500-seat Civic 


Auditerfum, Bangor, Me., for a/ 
three-day stand,:May 31-June 2. 
Unit looks ready to compete with | 


any aud or outdoor entertainment | 
going and has no trouble reaching | 
long stretches of a 6,500-seat tiered | 
basketball hall offering both a| 
vaude show and a water carnival | 
geared to the right tempo for en- | 
tertaining families. | 

Snyder has brought in swim top- | 
pers from Australia, England, Can- 
ada, South America and Florida, 
balanced them off with vaude acts, 
model imports and slick produc- 
tion numbers choreographed by 
Buster Keim. Two pools are used, 
a swimming pool 60x30 alongside 
a 35x35 stage, and a _ diving 
pool, 50x30, with two meter div- 
ing boards. Special lighting effects, 
using strobes for flash costume ef- 
fects in swim ballet numbers, ere 
used with spots aimed at the swim | 
tank. 

With running time of two and 
one-half hours, the show is divided | 
into two parts featuring Eddie | 
Rose, knockout water comic, doing 
a vaude double with emcee Mal 
Thomas in the first half and wind- 
ing up with diving board hijinks, | 
terrif comedy falls and all-around | 
clowning in the second half. Rose | 
also knocks out some slick tunes 
on the 88 and plays nut comedy 
to Thomas’ straight in the dry part, 
going over sock. | 








| 





Layout opens with an Indian 
fantasy in which 16 lookers parade 
in redskin costtimes to bring on 
Ivan & Lola, acroterpers in flash 
lighted number still on the Indian 
kick with clever gimmick routines 
for nice returns. Mary Dwight, 
swim champ and choreographer of 
the water ballet swimming num- 
bers, goes over big in a solo of 
sock rhythmic swimming. 

Marion Moffett, niceiy costumed, 
tall soprano looker, closes the first 
half in production number piping 
supported by the 16 lovelies, who 
double in the water ballet, on the 
stage. Layout has two onstage pro- 
duction numbers and two water 
ballets. Chet Clark, harmonica vir- 
tuoso recruited from the nitery 
stage and now in his second sea- 
son -with the Water Follies, is a 
nimble manipulator of the instru- 
ment and nabs heavy mitting. Em- 
cee Thomas does a hit bit with the 
girls presenting the evolution of 
bathing suits from 1850 to 1957, 
with the femmes modeling suits 
ranging from the oldtime longleg- 
ged affairs to bikinis, and handles 
the intros of the diving stars and 
their turns in masterful fashion to 
gear the aud applause as the divers 
emerge from the pool. 

Snyder has a nice array of champ 
material from various countries: 
Kevin Newell, Aussie; Clive Dy- 
son, Canadian; Barbara McAulay, 
British Empire; Charlie Aitken, 
South American; Roger Nadeau, 
New nd; and Stanley Mitch- 
ell, a tie diver. Enhancing the 

ction numbers and water bal- 
et as e ts of femme pul- 
chritude are Aussie model imports, 


Divers are spotted twice, in sin- 
gle dives in the first half and tan- 
dem plunges in second half. Rose 
finales the show with a hair-rais- 
ing exhib of falls off the diving 
board, around the pool and off the 
ladders, Renald & Rudy are spot- 
ted in a display of acro balancing 
and muscle coordinating. Nadeau 
takes the pool over for a solo nov- 
elty water act with impresh swim- 
ming styles and comic bits of Hol- 
lywood personalities; underwater 
contortions, clinching by winning 
a swimming race against Stamey 
Mitchell in jet propulsion r, 

uy. 





Caly Carnival 
(CHAUDIERE, OTTAWA) 
Ottawa, June 1. 

Using 16 ple and allowing no 
second to lapse unworked, “Ca- 
lypso Carnival” is a lavish, race- 
paced 70 minutes of boffo show- 
manship. Thorough training and 
savvy are exhibited throughout, 
bill toppers displaying plenty 





ability, Femmes are all stacked 
lookers, particularly the terpers, 
and the producers have made the 
most of calypso's potential as im- 
pact-getter, including not too sub- 
tle underlining of sex angles. 
While the calypso atmosphere is 
always there, customers never get 
an overdose since socko produc- 
tion, brilliant costuming and stag- 
ing and a balanced routining keep 
the level high and forceful. 

Chant chores go to Anna Eng- 
lish whose clicko pipings come out 
of an anatomy that has the male 
customers bug-eyed; Howard "Mann 
and Beverly Dee, only white mem- 


| bers of the group, others in spe- 
|cialty bits. Marion Barker and Lee 


Lynn single in calypso terps and 


| Paul Meeres & La Raine pair in 


socko terps 
Sprinkled throughout 


to biggest mittings. 
is colored 


| clown, Pom-Pom, who works acro 


and slapstick nicely. Pair of bongo 
drummers are a —_ in back- 
ground gon calypso sounds 
to augment the Harry Pozy house 
band's top-rank showbacking. Line 
of six girls is on frequently as 
background for featured items and 
three of their own numbers. 
“Calypso Carnival” is a whirl- 
wind bit of solid showmanship, big 
for niteries, television, stage work 
and could be used in pictures to 
advantage in the right place. 
Gorm. 


Frankie Laine & Co. 
(St. Andrew’s Hall, Glasgow) 
Glasgow, May 30. 

Harold Fielding presentation of ’ 
Frankie Laine (Al Lerner, musical 
director), Vic Lewis Orch, Des- 
mond :-Lane, Vic Hammett Orch, 
Anne Metcalfe, Blue Notes (3). At 
St. Andrew's Hall, Glasgow, May 
29, 57; $1.30 top. 


Frankie Laine, here on one- 
nighter, proves he’s still a great 
singing showman, although not nec- 
essarily with same marquee value 
as of yesteryear, He has solid re- 
action from loya! fans, these main- 
ly in the 20-30 years’ bracket, and 
wins strong mitting for 25-minute 
songalez, with Al rner at piano 
and also batoning the Vic Lewis 
orch for certain tunes. 

ine scores early with “A Wem- 
an in Love” from “Guys and 
Dolls,” and revives oldies asso- 
ciated with his disclicks such as 
“That's Mv Desire,” “Jealousy,” 
“Jezebel” and “Sixteen Tons.” 

More good mitting for “Anna- 
belle Lee”, arranged by Lerner, 
and for a new song “Without Him," 
which singer forecasts may be 
another “I Believe.” Also wins top 
reaction with the quieter “Love Is 
A Golden Ring,” but should avoid 
fault of hitting out here at recent 
London critics, as he does by re- 
ferring to them as “so-called gen- 
tlemen of the press” and obviously- 
ly smarting under their barbs. 

Vie Lewis orch accompanies the 
U. S. singer and livens up the 
opening of second segment with 
a comedy slant to “Love, Love, 
Love.” Orch’'s drummer, Andy 
White, gets a worthwhile solo spot, 

Desmond Lane, playing clarinet 
and penny whistle, closes the first 
half to deafening applause, and has 
the outfronters stamping feet and 
handclapping for his lively rock 
‘n’ roll music, Lane, a good bet as 
support act to U. S. name per- 
formers, quips back merrily at au- 
dience and is well in tune with 
modern trends. His rendition of 
“Rock Mr, Piper,” his own number, 
brings solid se 

The Blue are three instru- 
mentalists (piano, bass, 
give out ring 
a Little Water, Sylvie” and “Birt 
of the Blues.” Anne Metcalfe 
pleases with piano solos, and show 
is teed off with the Vic Hammett 
orch, Gord. 


Copeland Branches Out 
As Pix, Wax, TV Single 


Hollywood, June 4. 

After eight years as a member 
of the Modernaires, Alan Copeland 
is branching out as a single, be- 
ginning with a featured appear- 
ance in “The Big Beat,” Will Co- 
wan’s first feature production at 
Universal-International. Copeland 
will also write the title tune for 
the film. 

Following the film stint, Cope- 
land has been set for a date at the 
Mapes in Reno, opening July 11, 
then treks east for an appearance 
on the Ed Sullivan tv show. He'll 
return to the Coast tu cut an al- 
bum for Coral before going back to 
New York to start Sept. 7 as a 
regular member of the cast of the 
“Hit Parade” tv show. 
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WEEK OF JUNE 5 


whether full or split week 


VARIETY BILLS 


=n Bills below indicate opening day ef show 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 





\ (P) Paramount; (R) RKO; (S$) Stelly (T) Tivoli; (W) Warner 





NEW YORK CITY 


Mvsic Hall (R) 6 
Jay Marshall 

John Alexander 
Clark Terry 


Alan rney 
fiocketice akS* | The’ Laflottes 
gavmene Paige Roxy (6) 

orps de Ballet Tommy Sands 
Palace (R) Will Jordan 
Jeri & ¥ddie Law-| Tina Robins 
rence Roxyettes 
Tommy Morgan Roxy Orch ™ 
AUSTRALIA 
MELBOURNE Rudas Dancers (16) 
Tiveli (T) 10 SYDNEY 
Johnny Lockwood Tivoli (Tv) 10 
Bobby Limb Peter Brough 
Dawn Lake Ronald Chesney 
Les Thaika Boys of Mexico 
Medlock & Marlowe | 2 ris 
Bailadinis Christine & Moll 
Billy Rayes Lebrac & Fernice 
Darryl! Stewart Bobby Gonzales 
Johnny O'Conner Delicados 
Edit Juhasz Williams & Shand 
Alwyn Leckie Buster Fiddess 
Continentals Nina C s 
Rae Morgan Brenda Rowe 
Pamela Godso Frank Ward 
Olivia Dale Della Vance 
2 Dancing Boys Dionne Vail 
BRITAIN 
ASTO Wilson, Keppel & 
Hippodrome (i) 3 Betty 
Terry Cantor Archie Glen 
Red Preston Joe Lyne 
Toiya Kee Joan Rhodes 
Levacque & Juanita | Mandos Sis | 
Kenny Cantor Overbury & Suzette 
Dale Warren LONDON 
BIRMINGHAM Hippodrome (Mm) 3 
Hippodrome (M) 3 | Shani Wallis 


Max Bygraves 

Joan Regan 

Kaye Sis 

Dru & Di Jon 

Rose & Moridn 

Francois & Zandra 

Tommy Locky 
BRADFORD 

Alhambra (M) 3 

Gladys Morgan 

Haley Sis 

Desmond Lane 

Ladringlos 

Gaunt Bros. 

Glen Mason 

Connor & Drake 

Daly & Wayne 
BRIGHTON 

Hippodrome iM) 3 

Lonnie Donegan 

De Vere Girls 

Smoothy & Layton 

Miki & Griff 

Des O'Connor 

Curzon 3 

Peter Quinton 
COVENTRY 

Higpodrome (t) 3 

Teenagers 

Frankie Lymon 

George Martin 

Very Cody 

Pierre Bel 

A & B Black 

Fred Lovelle 

Elites 


FINSBURY PARK 
Empire (M) 3 
Nat Jackley 








Morris & Barry 
El 


Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Palladium (M) 3 
Howard Keel 
Senor Wences 
Jimmy Wheeler 
Eve Boswell 
Rudy Horn 
Fayne & Evans 
Merkys 
George Carden Co. 
Metropolitan (1) 3 
Dickie — 
Jimm 
mg ket 
Les We'ldens 
Renee Dymoit 
Roymilles 
Michael & 


Empire 
Jimmy Edwards 
6 Glamorettes 
Arthur Worsley 
Mongadors & Ann 
B A Pearson 


Kane 


Sherry Laine 
Chief Beaver Co. 
Dancing Waters 
soenaens soung 
Jil & 








George Lacy SHEFFIELD 
Dave O'Gorman eo | (™ 3 
Ken-Tones Max Wal 
Les Galantas Terry Siete Co. 
Roy Rivers Anne Hart 
6 Roek ‘no’ Roll Girls | Jumpin’ Jax 
GLASGOW 5 Speedacs 
Empire (mM) 3 6 Teen-Agers 
Guy Mitchell SOUTHAMPTON 
Gilbert & Sylvia Grand (1) 3 
Revel & P Fields Billie Roche 
Jean & Barbour Corrie Elliott 
3 Brittons Ellisia Raye 
Tippy & Geatan Mandy & Sandy 
Sharpe & SUNDERLAND 
CivERPOoL Empire (mM) 3 
Empire (M) 3 Tessie O'Shea 
Jimmy Young @A & L Ward 
McAndrews & Mills! Babette & Raoul 
Cabaret Bills 
NEW YORK CITY 
Bon Soir L&E aborts 
Jimmy Komack Stanle elba Ore 
Cindy & Lindy Alan n Ore 
Sylvia Syms Joseph Sudy 
Three Flames Hotel Roosevelt 
ores ~~ Sammy Kaye Ore 
ve 
Spivy * Hotei Taft 
Dorothy Loudon Vincent Lopez Ore 
Will Holt St. Reais 
Chabella Milt Shaw Ore 
Jimmy Lyon 3 Ray Bar’ Ore 
Bart Howard Hotel Statier 
Casanova J. rsey Orc. 
Helene Darcel Latin Quarter 
Jacques Zarow pan RN Matson 
Aiex Alstone 
Chateau Madrid Isabel . Miguel 
Lana Montes rio Cottas 
Monies De Oca Syncopated Waters 
Incia Adams Jo Lombardi Orc 
Raph Font Orc B Harlowe Orc 
Cand) Cortez Hotel Plaze 
Canay Ore Dorothy Shay 
Copacabana fed Straeter 
Tony Martin Mark Monte 
Bobby Van R anian 
Tom Rockford Lou Menchell 
Marilyn Cooper Alverda 
Tony Starman Jeryl Chandler 
Micheel Durso Ore | H. Roth Ore 
Frank Marti Ore Old Roumanian 
Downstairs Reom Jan Bart 
Ceil Cabot Danny Carroll 
Jack Fletcher Sadie Banks 
June Ericson Joe La Porte Ore 
Gerry Matthews Park Sheraton 
Julius Monk Jan August 
Daphne Hellman Spark Thurman 
Stella Brooks RSV 
Blossom Dearie Jo Huri 
No 1 Fifth Ave | Don Carey 
Joey Carter n Evans 
Rosemary O'Reilly Town 9 + cere 
Bob Downey Burnell 
Harold Fonville Ned - has A 
Hote! Ambe La Playa 
Chauncey Gray Ore Two ars 
Jani Sarkozi kK a P ¥ 
Gypsies Dolores Dauph 
Quintero Rhumbas | Leonid Lugovsky 
Hotel Pierre Eugene & Sonya 
Celeste Holm Andrei 





Este 2. 


ae 


+ tas Mie helle 


Lady Janet 
Shovon Trio 








Billy Kelly 
Irving Harris 
Village Vanguard 


Count Basie Orc 
Haitian Dancers 


CHICAGO 

Biack Orchid Karen 
Jerry Lester Jo Ann McGowan 
Rita Constance Bill Christopher 

Bive A Paul Gikben 
“Calypso Craze” Naomi Wold 
Jamaica Slim “China” Clatk 
Lady Venita Ann Cucksey 
Kudolph King Encores (4) 


Frankie Masters Or 
Boulevardears & 


Roger McCall ms (12) 
Al D" Lacy Ore Drake Hote! 
Nolte Joanne Gilbert 
Stan Kenton Ore Gate of Horn 
Che Paree Bob Gtbson 
Nat (Rin Cole Jo po 
Allen & Wood London House 
Henry Brandon Ore | Barbara Carroll (3) 
Chez Paree Ador- Eddie Higgins (2) 
ables Mister Kelly's 
Cloister Inn Budd —_ Trio 
Chubby Jackson’s Tedd 
Rascals () Harry sloftan @ 
Ruth Olay Ma & Frige 
Conrad Hilton Frank D’Rone 
“Skating Memories” mer House 
Boyers (2) Crew-Cuts 
Clifford Guest Page & Bray 
Colstons (2) Charlie Fisk Ore 
LOS ANGELES 
Ber of Music Jeri Southern 
Barry O'Hara Shorty Rogers Ore 
am 
| Vogtes ’ Connee Boswell 


| Felix De Cola 
Jerry Linden Ore 


Frankie Sands Trio 
Paul Hebert Ore 


Rg Grove Moulin passe 
M. Alberghetti uly” Ward 
r Martin Ore Teusieee 
Crescendo Statier Hotel 
June Christy Gogi Grant 
Lenny Bruce Dick Stabile Ore 
Dave Pell Octet Zardis Jcrziand 
interlude Johnnie ‘Scat’ Davis 
Mort Sahl Roy Milton Orc 
LAS VEGAS 
Desert tnn Royal Nevada 


Ted Lewis 

Marie McDonald 
Art Johnson 

Donn Arden Dners 
Cariton Hayes Ore 


unes 
‘Havana Mardi Gras’ 
Cesar Romero 
Eve Flores 
Milo Velarde 
“Tony & Francella” 
, Marquez Sis 
jarwood Van Ore 
Corter 


or on Ice” 
George Arnold 

Jack Hilliard 

Buster Hallett Ore 
El Rancho Vegas 

Joe F. Lewis 

Lili St. Cyr 

Kay Brown 

Molnar Dancers 

Dick Rice Orch 

Flamingo 

Jan Murray 

Mills Bros. 

Chiquita & Johnson 

Flamingoettes 

Lou Basil Orch 
Fremont Hotel 

Ish oo & 
Shy Gu 

The Make. ‘Believes 

Gayle Walton 
Goiden Nugget 

Lisa Alonso 

Hank Penny 

Sue Thompson 

Frankie Mayo 

Lee Maynard 

Faye Ellen 

Dream Ranch 3 

Hacienda 

Kings IV 

Shirley Scott 

i iviera 

} “Pajama Game” 

Larry Douglas 

Novelites 

Mickey Katz 

Ray Sinatra Orch 


Americana 
Jackie Heller 
Jill Corey 
Will Jordan 
Lee Martin Ore 
Ba'morat 
Chrarlie Farrell 
Sonny Kendis Ore 


Tropical Holiday 
Carlos Varella’s 
Cubanaires 
Di Lido 
Mandy Campo Ore 
Freddie Stewart 

Maria & Toni 
Caney_ Ore 
nm Roc 

Mary Small 
Dave Barry 
Three Galanes 
Kasse Quintet 
Henry Tobias 
Mal Malkin Ore 
Count Bernardino 
Palmetto Boys 

Fontainebleau 
Phil Foster 
Leny Eversong 
Gina & Gerardo 
Murray Schlamme 
Al Navarro Ore 





Cab Calloway 
Cotton Club Revue 
Sallie Blair 
Lonnie Sattin 
George Kirby 
Norma Miller Docrs 
hara 
Teresa Brewer 
Dick Kerr 
B & C Robinson 
Sonny os 
The Sa 
Cee Sasttven Ore 
Louls Prima- 
Keely Smith 
Sancs 


Lena Horne 
Charlivel 3 
Copa Girls 


Antonio Morelli Orc 
Showboat 
Dick Chase & Bud 

Mitchell 


Georgia Holden 
Garr Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Stipper 
Hank H 


Johnny Maddox 
Pat Yankee 
Bob Darch 
a? Coast Bovs 
Jimmy Cavanaugh 
Sparky Kaye 
ac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 


Be va 
Judy Logan 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Murray Franktin’s 





Ortega Ore Naciore! 
Marilyn Davies 
Montmartre Ed Darb 
Raquel Bardisa Sherman‘’s Models 
} Fajarde Ore Dancing Waters 
he Playa Ore W. Reyes Ore 
| 
RENO 
Mapes Skyroorn Nugget 
uae Lessy Jack Teagarden () 
Fe od Bach Turk Murphy 
Skyle Riverside 
Ed Fitzpatrick Ore | Dennis Day 
New Golden Day- — 
| Billy Duke & Dukes | Star 
| Nite Caps Bill. Ciittord Ore 
LAKE TAHOE 
| Harrah‘s Club 
| — — Mary Kaye Trio 
| Lenny Gale 
Will Osborne Orc Jigg Adams 
| Stateline Country | Dick Saunders (4) 
<n 











R acia 
} 


| _ Continued from wage } 
the 





|may prevent picture from 
| paying off. 
Sales department at 20th is any- 


| thing but happy with the prospect 


| of losing the Southern mart on 
jone of its major attractions. 
| There's been talk of editing the 


and some Seuthern exhibi- 
tors have plainly warned 20th 
that, if they should play the 
|Harry Belafonte-Dorothy Dan- 
dridge-James Mason-Joan Fon- 
| taine starrer, they'd do their own 
|culting of scenes. 

Picture has Miss Dandridge go- 
ing off with a white man, and 
Belafonte rejecting Miss Fontaine 
who wants to marry him. Though 
the action is laid in the West 
Indies, and not the U.S., Southern 
groups have been actively agitat- 
ing against the film. 

20th at one point considered 
| putting out a special “edition” for 
the South, but the idea was ulti- 


| film, 


mately rejected. In the “Island 

in the Sun” ads, white and col- 

ored are carefully separated. 
Some at 20th fear that the 


|Zanuck opus may run into some 
cpposition also in the North, op- 
position fanned by exaggerated 
reports from the race-haters in 
the South. Pic was screened for 
the homeoffice staff in Gotham 
Friday. Femme contingent found 
some scenes “rough.” However, 
Zanuck refuses to make cuts, how- 
ever small, which some at 20th 
| would like to se@ made. Company 
is frankly concerned over the 
threat to its investment. 

Situation has some at 20th won- 
dering whether the “shock” value 
of the film can overcome resist- 
ance to the race angle, even 
} though they believe that “Island” 
will be hailed as a fine picture by 
the critics. In conjunction with 
this, they’re questioning the wis- 
dom, in the current precarious 
market, of making “provocative” 
films that, by their very nature, 
alienate a good section of the 
badly-needed domestic audience. 

Yet, executives in the industry 
for quite a while were squeamish 
about the presentation of the 
Negro on the screen. Bosley 
|Crowther, in his “The Lion’s 
| Share,” tells how L. B. Mayer back 
|}in 1948 was unhappy because 
Juano Hernandez in “Intruder in 
the Dust” played his role in a 
manner to show pride and de- 
| fiance, “Mayer thought he should 
| be an Uncle Tom,” reports Crow- 
ther. having said earlier that 

















Som pee | Mayer “was always apprehensive 
Dick aniinnd | Of stories that revealed embar- 
urray Franklin rassin conflicts in i 
oert | I bem ng American 
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ress urch Singers 
| a, ——aw Continued from page 1 
French Follies are subject to criticism for paying 
Mickey Gentile |their regular singers a nominal 
ae a. ore weekly fee but “plunging” up to 
= mbo Ore ($150 for a high holiday visiting 

Saxony cantor. 

Lamatta 'Bros. Church singers also complain 
Conese we | that Protestant funerals are so of- 
wit ten held in commercial parlors 
Katy Lee |with the latter providing any 
Serge, VoicerOre | musical talent used at the services 


Bubbles Darlene 


wes 








ondon Towne Parisian 
Arthur Blake Thunderbird 
Weela Galez The Kentones 
Jean Tourigny Dick Sterling 
layan Rip Taylor 
The Riveros Rey Mambo Ore 
Mighty Panther Vaegabonds 
Bahama Mama Ca Revue 
Conrad Hodges’ Flea & Co. 
Calypsonians Frank Linale Ore 
HAVANA 
Tropicana Sans Souci 
Pedro Vargas Pete Hanley 
Leoucia Gonzalez 
Paulino Alvarez Lola Dee 
S Suare:s Ora Gloria & Rolando 
A Romeu Org Victor Alvares 


land the deceased parishioner’s 
|regular church singer overlooked, 
| though the pastor is not. Fee for a 
|funeral is usually around $15, 
sometimes less, occasionally a little 
less, occasionally a little more. 
Marble Collegiate Church-where 
| Dr. Norman Vincent Peale packs 
|’em in three times every Sunday 
| has recently upped singers’ to $60 
|for the day, and that makes the 
jnew “guild” happy. Christian 
Science Churches have the reputa- 
| tion among the warblers of paying 
| the best fees, 


|hefty proportion of hit showtunes, 











House Reviews 





Palladium, Londen 
London, May 28. 

Howard Keel, Senor Wences, Eve 
Boswell, Jimmy Wheeler, Tony 
Fayne & David Evans, Rudy Horn, 
3 Merkys, Group One (4), George 
Carden Dancers (16), 
del Orch, 





After a spate of headliners in| 
the rock ’n’ roll style, and bills 
levelled at teenagers, Val Parnell 
has brought in a bill topper who 
charms the audience with a fine 
voice and no gimmicks. Howard 
Keel, known to Londoners from a 
long line of musical pictures, the 
Drury Lane production of “Okla- 
homa,” and a previous Palladium 
stint last year, gives a polished 
performance which includes a 


and insures a boff season for the 
next two weeks. 

He relies on his own warm per- 
sonality and a healthy pair of tune- 
ful pipes to sell his act, On these 
attributes alone, he scores a smash 
success during his 45-minute spot. 
Spontaneous applause greets his 
entry into most of the numbers 
he’s associated with, and begoff 
cheers are a worthy tribute to cap 
his success. Liberal doses of nat- 
ural comedy are filtered into the 
routine, and Kee! demonstrates his 
versatility in a strawhat softshoe 
dance; a pelvis wriggling version 
of “Singing the Blues”; and a cal- 
lypso, “Kingston Towr,” all aimed 
at demonstrating that straight 
singing still has plenty to offer. 


Cyril Orna-| q 





His songalog is briskly paced and 
consists of a well chosen reper- | 
toire. Best entries are “Autumn | 
Leaves,” “Falling In Love,” “As | 
Time Goes By,” andthe act closer | 
“September Song.” Group One, a} 
close harmony quartet, back ‘up | 
nicely on several numbers. 

Senor Wences is a master of the 
arts of ventriloquism, comedy and 
juggling, and is accorded the hefty 
reception he deserves for a smooth, 
out-of-the-rut act. His left hand, 
suitably made up, serves as the 
main dummy of his routine, though 
a chicken and a bearded head in 
a box complete his characters, His 
humor is essentially sophisticated. 
The climax of his act is a remark- 
able four-way crosstalk routine 
while spinning a tray on the end 
of a long, thin stick. 

Songstress Eve Boswell comes 
in for a rousing reception with a 
pleasantly peppy performance. She 
has a good voice and a matching 
personality and captures the audi- 
ence after a slow start. Her looks 
and dress sense add considerably 
to her appeal. By far her best ren- 
dering is a smoochy version of 
“Mr. Wonderful,” though she's ac- 
corded hefty mitts for one of her 
disclicks, “Pickin’ A Chicken.” 

Essentially a comedian with ap- 
peal to solely British audiences, 
Jimmy Wheeler bulidozes his way | 
through a series of gags based on 
current affairs, which register well. 
Tony Fayne & David Evans real- 
istically impersonate w.k. figures 
of the entertainment world, laced 
with a modicum of humor. A Pal- 
ladium favorite, Rudy Horn has 
the audience holding its breath 
while he balances on a eatematal 
and tosses cups and saucers up 
onto his head. The Three Merkys 
perform their double-jointed antics 
on parallel bars. Group One rate 
a good response, and render sev- 
eral numbers in the modern style. 
The George Carden Dancers main- 
ay their high standard of terp- 

in two spots, and Cyril Orana- 
del’s resident orch excellently 
» ARR... the bill. Bary. 


Empire, Glasgow 
Glasgow, May 29. 

Harold Fielding presentation 
with Freddie Bell & Bellbods (6), 
Tommy Steele & The Steelemen 
(4), Trio Raisner, Paul & Peta 
Page, Billy Stutt, Dehl Trio, Reg 
Thompson 7 Volants, Bobby Dowds 
Orch; $1.30 top. 





Here’s a honey of a layout for 
the youthful rock ‘n’ roll addicts. 
Harold Fielding, London impre- 
sario, has geared it into noisy 
momentum to interse satisfaction 
here of juve customers, adding b.o. 
appeal of disk and tv star Tommy 
Steele, English rock ‘n’ roller, and 
hep musicianship of Freddie Bell 
& the Bellboys. 

On first appearance here, Bell 
opens to warm ovation, and loses 
no* seconds in fast-paced act, 
marked by slick group work in 
dance movements, an assured com- 
edy sense and good showmanship. 





From opéner of “Teach You to 


ing-Dong,”’ the U. S. group scores 
pA ly, Freddie Bell jump like 
a jack-in-box to and fro 
smartly in silver lame jacket. Russ 
Conti garners yocks with comedy 
at piano, and Chick Keeney draws. 
top mitting for his marathon on 
rums. 
Steele, with advantage of bigger 
| b.o. name hereabouts, largely hiked 
: thro recent tv appearances on 
the BBC “Six-Five Special” show, 
enters to squeals and yells from 
younger outfronters, and has the 
kids jumping in their seats to cheer 
him with his group of three musi- 
cians. Loud reaction from the fans 
frequently drowns his songs as he 
strums happily to his guitar, leap- 
ing crackerjack-style across the 
stage, blond hair flapping in con- 
trast to white shirt and blue- and- 
silver pants. Kid is a naturally 
happy performer with engaging 
manner, and currently on crest of 
popularity wave. 

He throws himself with unin- 
hibited style into “Teenage Party,” - 
“Singin’’ the Blues,” “Rock with 
Caveman,” “Razzle Dazzle” and 
(to high palm-meter registration) 
“Hound Dog.” A _ slower tune, 
“Butterfingers,” draws sighs bs 
Same manner as Danny Ka 
“Candy Kisses” did at this vau ny 
some years back. 

Support layout is . shrewdly 
aimed at the youngsters, too. The 
Seven Volants, four males ‘and 
three femmes, tumble speedily and 
exit in slick tableau-grouping fo 
provide a fast opening act. Reg 
Thompson “links comedy patter 
with harmonica playing. Paul & 
Peta Page make a galaxy of clever 
| puppets dance and act to liveliest 
of rock ‘n’ roll music, and rate 
among best of British support acts 
in current vaude, well worthy of 
U. S. attention. Billy Stutt holds 
down the difficult pre-Tommy 
Steele slotting with breezy Irisa 
blarney and song. 

The Dehl Trio, in Spider Fane 
tasy, and a French act, the Trio 
Rainser, with harmonca comedy, 
both score strongly, and merit at- 
tention in New Acts. Bobby Dowds 
house orch supplies suitable show- 
backing for all support acts. 

Gord, 


Palace. N. Y. 

McHarris & Dolores, Baron 
Buika, Baudy’s Greyhounds & Mon- 
keys, Manhattans (3), Chaz Chase, 
Devani Berne (3), Steve Evans, 
Del Rio & Rosita, Myron Roman 
House Orch; “Beyond Mombaso” 
~— es review in Variety Oct, 17, 





There's little excitement at the 
Palace this frame. Bill follows:a 
routine vaude course traveling at 
a moderate pace from kicko 
finale. 

McHarris & Dolores, Negro step- 
pers, start the show rolling with 

a fair tap turn. They are at their 
best when they step up the rhythm 
with some speedy stuff. Baron 
Buika follows with his fiddle and 
gets an okay response from a 
Gershwin medley played str t 
<n some gimmicked routines like 

ing a one-string fiddle or two 
les simultaneously. ’ 
oe Greyhounds & Monkeys 
put some life into the trey. The 
canines cavort with enthusiasm 
and the turn draws some yocks 
when the monkeys come on to 
romp with them. In the No. 4 spot 
is a bright vocal trio (two guys and 
a femme) called the Manhattans. 
“Alabamy Bound” serves as a brisk 
opener and after a special material 
piece about sopranos, they wrap it 
up neatly with a slick cornpone 
version of Irving Berlin’s “You're 
Just In Love. 

Vet clown Chaz Chase is spotted 
next with a blendi of cing 
and eating that works well with 
the aud. On the menu for his 
voracious appetite are such indi- 
gestible items as lighted matches, 
cigars, paper, clothing, etc. He 
wolfs it all with gusto and to the 
pewholders’ delight. 

Devani Berne, a ballet turn con- 
sisting of two men and a femme, 
go to bat in the sixth slotting with 
a choreographed le; _ of a dame 
in love with her m boys 
er and spin her soauad to good 


The next-to-closing is taken over 


d 
roval. In the pit, —_ 
ves ‘em all a 


Rock” through to “Giddy Up A' ing. 
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Walderf-Asteria, N. Y. 
Sarah Vaughn, Count Basie Orch 


with Joe Williams; Haitian Moon 
Dancers, Bela Babai Orch; $3-$4 
cover. 





There's a new decor and a new 
feeling at the Hotel Waldorf- 
Astoria’s Starlight Roof which 
opened for the season Monday (3). 
In honor of its show, 
“Calypso Carnival,” hotel veepee 
Claude C. Philippe has installed a 
Caribbean motif with bamboo and 
birdeages giving a tropical air to 
the proceedings. .The entire effect 
is gay and summery. 

Philippe is again departing from 
- the staid Waldorf patterns in seek- 
ing new faces and formats. The 
pairing of Count Basie orch and 
Sarah Vaughan with a oes 
group, to provide tropical re 
from jazz session, works out ex- 
cellently. In Basie and Miss 
Vaughan, the Waldorf has two 
frontline names from the jazz fir- 
mament who are draws on their 
own and who will undoubtedly 
lure sufficient prom trade to pro- 
vide a profitable stay. They'll also 
bring in many holdovers from the 
1938 era when the Basie brand of 
music meant the greatest rhythm 
section in the business plus hi 
and fanciful flights into the world 
of jazz. 

Actually, Basie’s music is in itself 
timeless. It’s fluid enough to retain 
its original jazz and swing charac- 
teristics and yet take on modern 
colors and variations. It’s the 
sturdy brand of music that has 
survived su uent onslaughts of 
progressivism, p, rock ’n’ roll, 
and’ we'll no doubt outstay the 
present calypso vogue. 

There's the sly humor *®f ihe 
Basie kind of pianistics with its 
lowdown connotations. There's 
also vigor and high musical move- 
ment in the brasses and tremen- 
dous strength in the rhythm sec- 
tion. Basie welds these components 
into a harmonious unit. His vocalist, 
Joe Williams,.has a vigorous style 
that calls for respectful treatment 
of the song, but with en em- 
bellishment to provide added in- 
terest. The band's efforts are a 
delight to the jazz connoisseur, 
even if the usual Waldorf patror- 
age won't dig the jive as thorough- 
ly Ly the hepper gentry of the prom 
set. 

Miss Vaughan is a stylist of 
depth and dimension. She follows 
an almost pure musical line that 
has a languid content at times an?@ 
yet creates its own excitement. In 
tunes such as “Over the 
“Tenderly,” “But Not for Me” and 
the other ballads, there's an ease 
of delivery that permits com lete 
relaxation to the customers. e's 
one of the top ~—- of this én, 
with ability to tackle any 
oa so St, ee ee 
voice and a style ea Pp! 
by all. She's as qed tee the 
Waldor: as she has been 4 the 
Birdlana, where she’s billed as the 
“Divine Sarah.” When she takes 
on the rhythmic numbers with the 
easy workover ef “High High the 
Moon” and “Ol’ Devil Moon,” -she 

dishes them out with ease and 
originality. 

As an added measure to 
some verity to the show's title, 
there are the Haitian Moon Danc- 
ers, comprising two —_ and four 
pean in _ — = 
c a? { “y3~ 

and Syvilla rot 4 
influences. They went over 
well with the first-nighters. 

i a music is now helmed 
by Bela Babai, 
the Chardas in the Yorkville sector 
and © has taken over from the 
late Mischa Borr. Jose. 


Chase Club, St. Louis 
St. Louis, June 1 
Paul Gilbert, Jo Ann Miller, ton 
& Mann, George Rank Orch (12); 
$3 minimum. 





The comedy capers of Paul Gil- 
bert, the sultry thrushi of Jo 
Ann Miller and the tandem toe 
work of dancers Con & Mann 
make up the finale show for the 
Chase Club’s current season. The 
inn goes dark June 9 until Sep- 
tember with ae shows set for 
the hotel’s Starlight Roof 
ning June 22 with Hildegarde., 

Gilbert, who has appeared at 
the Chase ‘seven times in about as 
= ears, scores easily with an 

te routine which satirizes 
everything from rock ‘n’ roll to 
revival meetings. His closer, 
“Somebody’s Keeping Score,” has 
him screaming a silly sermon from 
ringside table tops. It’s an extend 
ed version of his Cavalier record 
ing of the same evangelistic me 


ody. 

Building , toward his frenzied 
finale, Gilbert spoofs p oe 8 
sis, air travel and television. The 
youthful comic also ava & in a few 
cots on his trumpet, 

ment he handles well or comedy 
effect. He also stretches an im- 
pression of a maniac medic for 





TTT 


| 


moved over from | of 





lots of laughs with a rubber gloves 
snapping bit. 

Brunet ballad belter Jo Ann 
Miller has Mississippi River clien- 
tele begging for more of her bar- 
relhouse repertoire after a —- 

of Bessie Smith's “Pi 

Foot and A Bottle of Beer.” T ; 
chanteuse saves her iowdown tunes 
until last, first showing her ver- 
satility in other vocal fields. Her 

offerings include a bongo-backed 
“Tragedy in Trinidad,” a poignant 
“When the World Was Young” and 
a sophisticated “My Confession.” 
She, too, had the audience clap- 
ping hands in revivalistic mood 
with a medley of irituals segued 
from “Sing You Sinners.” 


Show openers Con & Mann con-; 


centrate on precision tapping with 
a minimum of patter. The team 
wins ready mitting for duo dances 
and individualistics. Their shoul- 
der to shoulder exit is effectively 
See © as they dance off to a dim- 
ng spot, Wayn. 


Bimbo’s 365 Club. S. F. 
San Francico, June 4. 
King Sisters (4), Bob De Voye 
Trio (3), Jo, Jac & Jone (3), Doro- 
thy Dorben Dancers (10), Al Wal- 
lace Orch (9) with Allen Cole; $1- 
$1.50 cover. 





Bimbo has put together a slick, 
one-hour show which slips only in 
the opening part of the King Sis- 
ters’ he e act. Four blonde 
thrushes start ve slowly with 
“100 Years from ay” and “ 
Cried for You,” almost as if they're 
afmaid of punching over their live- 
ly personalities to the customers. 
But once they get rolling on some 
of their special material, explain 
they really are sisters, do takeoffs 
on some old sister acts, they 
brighten , become faster and 
much funnier. Naturally enough, 
they plug their current recording 
of “Imagination” later in the act, 
‘but mest of the rest of the time 
thev’re Xidding around and audi- 
ene ijikes af. 

30h De Voye Trio is one of the 
fest dance acts extant, with their 
combination of t and ball- 
room dancing-—and a bit of apache 
—rating tremendous hand from 
customers, 

Jo, Jac & Joni are the English 
musichall version of baggypants 
comics, minus sound. These three 
mimes zip through a_ strenuous 
routine loaded with such props as 
@ huge bass fiddle gadgeted with 

modern convenience, includ- 
bow hot-&-cold running water. 
Their humor is pretty elementary 
por a a and they get a good 
mit 

Dorothy Dorben line is smooth, 
Al Wallace erch excellent and Al- 
len Cole is a ot emcee. Show 
runs through June 12. Stef. 


-_ 





Hotel Monteleone, N.O. 
New Orleans, June 1. 
Dorothy Lamour with Phil Della 
Penna; Nick Stuart Orch (7); $3 
minimum, 





Frilled in a striking gown of 
pom ae digee Dorothy penal dem- 
% poise, A persuasive per- 
a and plenty of shoW biz 


savvy in her first New Orleans th 


—- ment before a ca- 
pacity crowd. 
In an act that’s neither over- 
pnd nor overproduced, 
Lamour presents material written 
especially for her voice and deliv- 
ery, some pop oldies and medley 
tunes associated with pix in 


which ~. a = “eS — 
Crosby and ope to 
back cinema Miss i 


mour, y+ endows er songs with 


t and expression, opens her 
turn circula among table- 
—< to invest proceedings 
an ——- She intros 
with “Be My Guest,” a into 
s Can't Be Love” and “Wha 

Is This Called. Love,” then 


fellows with a musical bit about 
how she t “Southern Hos- 
pitality to H 


She ner. _ ar oo 
Shadows,” a = : 

le for Teacher, . cold Piano Roi 
lues” and “Little Grass Shack,” 


with n hula ~ Aa BR to net plenty 
of favorable reaction. 

Miss Lamour makes an attrac- 
tive personality on the cafe floor 
and there are some weak- 
nesses in the voice ee ge me she 
knows How to put a song across 
and to generate plenty of audience 
enthusiasm, he gets effective 
support at 88s from Phil Della 
Penna, who is spotlighted in a con- 
certo he composed. The ~star 
Peg the-piane with candelabra 


Nick Stuart and his versatile 
crew back r in nice fashion 
and ye © the floor crowded 
during the ankle-bending sessions 
with a mixture of latinos, old and 
new pops, and other rhythmic fare. 
Miss Lamour is in for two ya 

iuz. 





Ambassador, L. A. 
Los Angeles, May 31. 
Anna Maria Alberghetti,. with 
Carla Alberghetti, Jeff Lewis, Peter 
Wood, Conrad Buckner, Freddy 
Martin Orch (19); 
$3 minimum. 





Family acts seem to be coming 
back in style, bué the one on view 
at the Cocoanut Grove for this 
fortnight won't — a family act 
long—no club could afford to pay 
for the combined talents of Anna 
Maria and Carla Alberghetti. The 
former already is established and 
the latter, in a comparatively short 
time, will also be a top-priced en- 
tertainer. 
voice develops to the promised po- 


tential, she may well eclipse her | 


sister. 

At the moment, however, 
they're working together to give 
the new Grove another topnotch 
show highlighted by a singing act 
literally par excellence. It's a turn 
that naturally, because of the qual- 
ity of the sopranos involved, hews 
more to a longhair idiom than is 
customary on the saloon belt. But 
it has been well conceived and 
staged and the Alberghetti sisters. 
singly or in duet, embrace 10 
tunes, 
achieves show-stopping propor- 
tiuns. From the current hit parad 
come such items as “Could Have 
Danced All Night” or “You I Love” 
and the duet on “Mutual Admira- 
tion Society” that provides a 
sprightly showcase and change of 
pace; plus a variety of classical 
and semi-ciassical items such as 
“Sorrento,” “Italian Street Song” 
and “Un Bel Di” which establishes 
Carla as a singer of great promise. 
Anna Maria dominates the layout 
with a winsome personality and 
one of the best voices currently 
heard in any media and the turn, 
a standout songalog, gets an un- 
usual added fillip 
presence. 

Layout gets off the ground 
quickly with Conrad Buckner, a 
talented and energetic young tap 
dancer who has a distinctive style 
and class. He'll be around for 
quite a while and could develop 
into one of the toppers in his field. 
Comedian Peter Wood takes some 
time to get going, due largely to 
old and faulty material he essays 
in the early stages. But he’s an ex- 
cellent dialectician, his timing is 
good and he finally reaches some 
good bellylaughs with an audience- 
sing spoof on a German emcee- 
choirmaster. 


e 


| 
Freddy Martin orch continues to | 


do its fine job of pro dance 

——e and is ably cond for an 
cable job of showbacking by 
Lewis. Bill is in for two 

cane Kap. 


Village Van N. ¥. 

Mae Barnes, Luc Poret, Ketty 
Lester, Clarence “Williams Trio; 
$3.50 minimum. 


The Village Va rd, which 
switched to a jaz as of last 
night (Tues.) —— the change 
with an okay show in the club's 
monteed entertainment groove. On 
tap were singers Mae Barnes, Luc 
Poret and Ketty Lester, with the 








fine form. Miss Lester is reviewed 
under New Acts. 
Miss Barnes continues to parlay 


iss|a rotund figure and breezy deliv- 


ery into a sock turn. She's a nifty 
her. face to” punctuate enn hm 

ic for 
humorous effect. Poret, a French- 
man who accompanies his vocaling 
with guitar-strumming, has a pleas- 
ant act. His songalog from 


with poise and =, He also pro- 
motes a community sing for neat 
results. Jess. 


Desert Inn, Las Vegas 

Las Vegas, May 29. 
Ted Lewis, Marie McDonald, 
Cathy Basic, Elroy Peace, Bobby 
Winters, Paul White, Art Johnson, 
Cleone Duncan, Sol Klein congluct- 
p-|ing Ted Lewis Orch (14), 
Arden Dancers (14); $2 minimum. 








Ted Lewis’ umpteenth reprise 
into the Painted Desert Room was 
warmly received by first-nighters, 
many of whom no doubt dropped 
in with a show-me attitude toward 
new bistro act of Marie McDonald, 
who is extra-added on bill (New 
Acts). 

Lewis’ routines are routine, but 
he still a showmanship into 
his nostalgic efforts. Lau are 
generous for pantomimist Bobby 
Winters, the comedy juggler, and 
for Paul White, one of the best 
Negro comics in the biz. White has 
rejoined the Lewis company since 
the package last played here, and 
it’s good to have the rubberfaced 
song & dance man back. Elroy 
Peace, “Shadow No. 4,” 
does smooth terping; Cathy Basic, 


his chirper, is a looker who socks | 


$2-$2.50 cover, 


And if the 17-year-old's | 


virtually each of which! 


, Ahn Carla's | 


i 


across each song; and Sol Klein, 
vet conductor of the Lewis orch 
(14), neatly weaves the notes. 
Two new. Donn Arden produc- 
tion numbers fill out the bill, both 
being in the imaginative and ex- 
citing tradition that Arden invari- 
ably ee “Sure and It's a Bit 
of curtain-raiser for 
ue oy which is set for four 
weeks, Other number is “Calypso 
A La Trinidad,” which is espe- 
cially notable in that it does not 
contain “The Banana gas S~ maak 
uke 





Statler-Hilton, Dallas 
Dallas, May 31. 

Buddy Ebsen, with Gina Genardi | 
& Harry Frohman, Bob Cross Orch | 
(12); $2-$2.50 cover. 


In an interim  nitery 





date, 








jsen’s offerings are incidental; 








| 


Buddy Ebsen fails to score. His} 
tired jokes didn’t get off to a} 
good start at his opening (30) be- 

fore a two-thirds capacity in the| 
Empire Room, but, relying on his | 
forte, his terping perked the | 
tempo and he slowly gained: the 
tablers. 

Smartly, he has insurance—and | 
a show-stealer. He brings on) 
vivacious Gina Genardi, 19, a 
Latin looker, 4 feet 11 inches tall, 
who walks off with the perform-| 
ance easily, in her first nitery date. 
Smartly owned, Miss Genardi in- 
terrupts ‘s dying session for 
la vocal medley—a jive and jazz 
jargon bit, “Mr. Wonderful,” and 
belis a beautiful “Jezebel” for | 
lush palming. From _ there >| 
ce 
does a topical Rossellini gag and 
makes with various terp stylings. 
Again it’s when Gina joins, after 
a costume change, for “Bil! Bailey” 
that the pace picks up again. She 
romps in a vocal-dance version of | 
“Cindy,” before Ebsen scores with | 
a top rhythmic vocal of * aceon 
ber .” for his best bit. 

Miss Genardi, a pupil of vet 
vaude star Aileen Stanley, is trtets| 
talented—she can sing, dance, 
expert at comedy, and she has une 
added asset of eye appeal. She 
should be a headliner in the near | 
future. 

Pianist Frohman con- | 
ducts the Bob ross band for top 
backing, and crew lures the leather | 
pushers for —s terp turns. 

Act will be followed June 13) 
with a double bill, thrush Jo Ann | 
Miller and comic Bob McFadden, | 
for two frames. Bark. | 








Ottawa Heuse, Ottawa 
Ottawa, June 1. 
Lurlean Hunter, Wyatt Reuther | 
Trio; no cover or admission. 





Jazz canary Lurlean Hunter is | 


; back for her second booking in 


the Circus Lounge of the Ottawa 
House and manager Henri More- 
ault has made no mistake, Al- 
though she’s had only disk and | 
once-before appearance as build- 
up, she’s ings 8 good business 
and big ‘emme exhibits 
top pipe ability, plenty savvy and 
with her fine stacking and looks, 
her stint, running 30 minutes five 
times a night, is socko. She 
switches mood like a grip switthes 
lights and while those chirp moods 
are manufactured, they're never) 
artificial. 

Much of the credit for the socko 
stanza goes to backi by the 
Wyatt Reuther Trio, with Reuther 
on bass, Richard Wynds on 88s an 
Doug Johnston on drums. Miss 
Hunter is here to June 18. 

Gorm. 





Drake Motel, Chi 
Chicago, May 31. 
Joanne Gilbert, Jimmy Blade 


Orch (6); $1.50-$2 cover. 








Bluebirds, butterflies and bustle- 
bows are the offerings of pixie 

songstress Joanne Gilbert in her 
Chi debut. Miss Gilbert's boyish 
and buoyant figure is well poised 
and self-contained in tapered 
slacks, but the extensive yardage 
of sashes and ruffles is oddly in- 
congruous with the ingenuous ex- 
pressions of her face and the spe- 
cially arranged songs. 

This thrush has a fine knack for | 
dramatic understatements and oc- 
casional subtle expressive move- 
ments, but she was not helped 
opening night by an exaggerated 
harshness caus by bad lighting 
and makeup. Nevertheless, she 
works up an enthusiastic group of 
listeners, and ibe act promises to 
shape itself nicely for the plush 
Camellia House room. Missing is 
the highly publicized shedding of 
slacks for tights. A simple and un- 
decorated “Sweet Georgia Brown” 
shares top honors in this show 
with her signoff “Bluebird Song.” 

Miss Gilbert remains through 
June 29 when Camellia House en- 
tertainment is expected to be con- 
fined to dance music for the sum- 








mer at least. Leva. 


' Terry 


Cafe de Paris, London 
London, May 28. 

Tallulah Bankhead (with Ted 

Graham), Arthur Coppersmith and 
Harry Roy Orchs. $8 minimum. 





After three click Las Vegas en- 
gagements, Tallulah Bankhead is 
cautiously dipping her big toe into 
the London cabaret pond. At a 
reputed “all-high” fee of over 
$6,000 a week, she glides down the 
Cafe staircase to the melody of 
“These Foolish Things” and then, 
in a flurry of “Dahlings,” “Sweeties” 
and “Howseys,” launches an amus- 
ing, if somewhat ill-balanced, blend 
of monolog and song. 

A packed Cafe audience gave her 
a very good first-night reception, 
which owed a mite to the nostalgic 
loyalty of the many who remem- 
bered her electric West End inva- 
sion in the ‘20s. The younger ele- 
ment, to whom Tallu is merely a 
|glamorous but enigmatic name, 
may have found her performance 
rather less devastating than her 
fabulous reputation. 

Her 30-minute act begins with 
| some cheerful and facetious patter, 
followed by an overlong skit which 
snubs the subway and deals with 
her difficulties in getting to Britain. 


Though she clearly has no inflat- 


ed illusions about her singing 
prowess (“Dahlings, the micro- 
phone's flat!" she insists) she 
essays a trio of songs, “I'll Be 
Seeing You,” “Bye Bye Blackbird” 
jand a neat item called “Other 
Vo'ces.” Her throaty, sexy voice 


and “tial self-confidence carry her 
through to “The Waltz,” the high- 
spot of the act. It is a Dorothy 
Parker monolog concerfing the 
misery of dancing with an eager 
but unskilled partner. This is fine 
comedy, beautifully acted, 

Next follows a_ neatly -edged 
tribute to Britain and her imme- 
diate audience, “I've heard about 
you,” which might have been a 
more effective opener. She finishes 
with a sentimental trifle called 
“May the Good Lord Bless and 
Keep You,” and then disappears 
abrutly, wisely resisting all excuses 
for encores. 

Miss Bankhead’s act is slickly 
linked with some saucy self-depre- 
cation and a few innuendos about 

men, thrown away in a knowing 
|manner. She seems to be feeling 
her way regarding her choice of 
material, but her poised and vital 
personality should well attract a 
| flow of customers during her six- 
| week stint. 

Ted Graham smoothly and unob- 
trusively accompanies the star and 
| also controls Arthur Coppersmith’s 
| orchestra, This has been augmented 
by four mu8icians and provides 

solid, understanding support, 
though it is less o employed 
than in most topline floorshow acts. 
As usual, Coppersmith shares the 
dance sessions with Harry Roy's 
evergetic outfit, and the two bands 
provide lively contrast. Rich. 


Eddys’, K. C. 
Kansas City, "May 31. 
Margaret Whiting (with Ralph 
Wolf), Dick Lynn, Tony DiPardo 
Orch (8); $1-$1.50 cover. 





It's an encore for Margaret ae 
ing in Eddy Brothers’ 
reprising her date of Seout a 
year ago here. She ranks among 
the old pros of the name singers, 


d{|and show mirrors gf from start 


to finish. Coupling is with new 
comic Dick Lynn in his first stand 
here, the two turns making a for- 
tunafe combo for the room. They 
wrap up 50 minutes in sprightly 
pace, and the ae name should 
mean an upping of 

Lynn goes in largely for story- 
telling with accent on dialect and 
facial gymnastics, tossing in a song 


or so the way to round out 
the ings. He shows at his 
best in Yiddish dialect stories, 


has other bits with possibilities 
that néed working on, such as his 
impresh of Captain Bligh. It m- 
ises fathoms af kidding, but lets 
up before the old salt could de- 
velop the real flavor of comedy. 
His boyishness adds a certain pep 
to the proceedings, all of which 
deserve working on to cash in on 
the potential. 

Miss Whiting makes her stint 
largely a songfest, strictly informal 
the while she terps a little, gags 
a bit, and warbles a flock of num- 
bers. - clincher is the medley 
of her pappy (Dick Whiting) 
songs sung midway, with big hands 
for such as “My Ideal,” “Sleepy 
Time Gal,” “Breezing Along with 
the Breeze” and “Beyond the Blue 

Horizon.” She also tosses in a hit 
parade medley and makes the 
strongpoint her special material 
bit, “End of a Love Affair.”-She 
gives it all the showmanly twist, 
and customers are strong in ap- 
proval. 

Next up are Andy Williams and 
Haven June 14. Quin. 





VARIETY 
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“Inherit the Wind,” currently in 
its third year at the National The- 
atre, N. Y., was inadvertantly 
omitted from the _ season -end 
tabulation of hits and flops in last 
week's issue. The Jerome Law- 
rence-Robert ‘E. Lee drama should 
have been listed as a continuing 
hit from previous seasons. 

Earl Productions (Marshall Earl, 
in association with Morgan James) 
has optioned “Babylon by Candle- 
light,” a comedy by Stuart Bishop, 
for Broadway presentation next 
fall 

Lucille St. Peter joined “The 
Iceman Cometh” cast at the Circle 
in the Square, N. Y., yesterday 
(Tues.) 

Marilyn Berry, currently appear- 
ing in “Simply Heavenly” at the 
85th Street Playhouse, N. Y., has 
received a Whitney Fellowship to 
study theatre with Jean Louis-Bar- 
rault in Paris next fall. 

Ben Washer is back in New York 
after pressagenting the final weeks 
of the season at the Coconut Grove 
Playhouse, Miami. 

Walter N. Trenerry, a St. Paul, 
Minn., attorney and industrialist, 
has joined Ric Myers and Ju- 
lius Fleischmann as a er in 
their Broadway production activi- 
ties. He'll be represented in New 
York by Phillip J. Smith, a former 
drama instructor at the U. of Min- 
nesota. 

Ruth Mitchell, currently stage 
manager for “Bells Are Ringing,” 
will be production stage manager 
for the forthcoming Broadway mu- 
sical, “Gangway,” formerly titled 
“West Side Story.” 

Playwright Lillian Hellman and 
Lester Osterman, the latter repre- 
sented on Broadway as production 
associate on “Mr. Wonderful” and 
“Candide,” have formed a legit 
producing corporation similar to 
the Playwrights Co. in that author 
members will share in profits of 
the organization. 

“Fools Are Passing Through,” by 
Swiss playwright Friedrich Duer- 
renmat, is scheduled for off-Broad- 
way production next season by 
Willlam Gyimes and Nahum Yab- 
ionowitz. 

A Broadway production of Wil- 
Ham Inge’s “The Dark at the 
Top of the Stairs,” is scheduled 
for next season by Saint Subber. 

The cast for the N. Y. Summer 
Shakespeare Festival production of 
“Romeo aid Juliet” will include 


Bryarly Lee (Juliet), Stephen Joyce 
(Romed) and Jack Cannon (Mer- 
cutio). 


The b. o. scale for the Saturday 
matinee of “Hotel Paradiso” has 
been lowered from a $5.75 top to 
$4.60. 

Edward Andrews will succeed 
Eddie Mayehoff in “Visit to a Small 
Planet” when the latter’s contract 
expires June 30. 

Mare Brandel’s “Rain Before 
Seven” is scheduled for Broadway 
production next season by Jose 
Quintero, Theodore Mann and 
Leigh Connell. 

Leslie Barrett and Humphrey 
Davis has succeeded Sandy Ken- 
yon and Harry Bannister, respec- 
tively, in “Purple Dust” at the 
Cherry Lane Theatre, N. Y. 

Randolph Hale plans a Coast 
production of “Reluctant Debu- 
tante,” William Home's 
London comedy, to open July 10 at 
his Alcazar Theatre, San Francis- 
co, with Reginald Gardiner as 
male lead and Brends Forbes in a 
principal role, 

Owen Chain, general manager of 
Theatre Trains & Pianes, returns 
to New York today (Wed.) after 
quickie hops to Chicago, Cleveland 
and Columbus re ing TT&P’s 
overseas theatre tours. 

“A Soft Touch” is the new titlo 
of the Claude Binyon-Max Edwards 
comedy, formerly called “Too 
Many Doctors,” which is slated for 
Broadway production next fall by 
George Abbott, Robert EB. Griffith 
and Harold 8. Prince. 

Greer Garson will take over as 
star of “Auntie Mame” next Jan. 
20 when Resalind Russell with- 
draws to play the role in the film 
version of the Patrick Dennis-Je- 
rome Lawrence and Robert E. Lee 
comedy. 

Morris Charlap will compose the! 
music and Norman Gimbel provide | 
the lyrics for “When in Rome,” 
the musical version of the Charles 
K. Peck Jr, play for which the: 
author will adapt the book. Frank 
Productions (Frank Leesser) has 
scheduled the show for Broadway 
during 1958. 

Virginia Burkhardt, assistant to 
Jack Small in the Shubert theatre 
booking office in New York, sailed 
last Saturday (1) for Europe, to be 
gone eight weeks. 

Gertrude Kirschner, secretary- 
assistant to pressagent Arthur 
Cantor, will take her usual sum- 








Bits 
Millionaire” and “Hotel Paradiso,” 
has returned from a holiday in 
Puerto Rico. 

Players Inc. will present five 
plays, each running a fortnight, 
during its fourth season at the 
Olmey (Md.) Theatre, beginning 
June 25. Production will include 
“Half in Earnest,” a musical ver- 
sion of Oscar Wilde’s “Importance 
of Being Earnest,” with Anna Rus- 
sell starring. 

“The Devil's Disciple” will be 
this season’s al fresco drama at the 
cuffo cultural Boston (Mass.) Arts 
Festival. The cast will include 
Kevin McCarthy, E. G. Marshall, 
Felicia Monteleagre and Martyn 
Green. The play will be presented 
in the Public Garden June 22 and 
June 24-26. 

Leo Leyden, of Dublin's Gate | 
Theatre, “will head the resident | 
company at L. C. Tobias and James | 
E. Hozack’s new Port Carling (Ont.) | 
Summer Theatre. The season opens | 
July 8, with Bill Davis as stage | 
manager and Wil Pegg as designer. | 





| 


| 





Happy Hunting 
(MAJESTIC THEATRE, N.Y.) | 
Two new songs written by Kay | 
Thompson are assets to “Happy 
Hunting.” Both are sung by Ethel | 
Merman, and are clearly improve- | 
ments over the numbers they re-| 
placed. Both should be even better | 
when the star has had a chance to, 
develop them against audience re- | 
sponse, | 

The first of the replacement | 
tunes is “Just a Moment Ago,” | 
which now provides the first-act | 
closer instead of “This Is What} 
I Call Love.” Although a passable | 
ballad, it’s no audience-igniter, 
even with Miss Merman’s inimita- | 
ble performance. The second song, | 
“I'm Old Enough to Know Better | 
and Young Enough to Not Care,” | 
is a rhythm number which the star | 
belts across in the powerhouse) 
manner that’s her special trade- | 
mark, As a replacement of “The 
Game of Love” it provides a wel- 
come pickup for the show. It, in 
particular, will improve with con- | 
tinued performance, a3 

Besides supplying the boxoffice 
draw, the star glitter and vocal 
backbone for the shew, Miss Mer- 
man has sharpened her already-ex- 
pert comedy playing since “Happy 
Hunting” premiere last Dec. 5. 
She also seems more relaxed and | 
emphatic than she did opening 
night, which may indicate that 
even the traditionally imperturb- 
able Miss Merman can be subject 
to premiere nerves. 


it 
Not even the new songs or a top-| 


form Ethel Merman can hide the | 
fact that “Happy Hunting” is un- 
inspired musical comedy, however. 
The book, which must have seemed 
so promising on paper, has become 
even more dated and strained with 
continued playing, and except for 
the immediate-hit “Mutual Ad- 
miration Society” number sung by 
the star and soubrette Virginia 
Gibson, the Matt Dubey-Harold 
Karr songs sound no less ordinary 
than before. . 

There's a notable sigh from 
femme spectators when film actor 
Fernando Lamas makes his first 
entrance as featured male lead, 
but six months of playing have not 
improved his performance and his 
audience impact tends to taper off 
as the evening progresses. Mary 
Finney is still socko as featured 
comedienne, and the performance 
as a whole remains reasonably 
brisk and clean. Hobe. 


EQUITY EXTENDS GAB; 
PREPS STRIKE RALLY 


Actors Equity is stripping the 
decks for a possible strike affect- 
ing Broadway and touring shows. 
The union's council yesterday 
(Tues.) unanimously authorized the 
contract committee negotiating 
with ihe League of N. Y. Theatres 
to call a special membership meet 
if necessary. Such a move, it’s im- 
piled, would be taken for a strike 
vote. 

The council has also extended)! 
negotiations with the League until | 
next Tuesday (11). The previous | 
pact between the two organizations | 
was to have terminated last Fri-| 
day (31) and wa&s originally ex-| 
tended until last night (Tues.)| 
When and if a new agreement is | 
reached it will be retroactive to 
June 1, 

The major stumbling block in| 
the negotiations is the union’s in-| 











mer off to tour the Continent. 
Phyllis Perlman, 
with Marian Byram for ‘Happiest 


co-pressagent | 


creased salary demands, particular- 
ly in equalizing the rehearsal and | 
' performance minimums, 


Strange Show-Fellows 
San Francisco, June 4. 

Local wags are suggesting 
that a two-floor theatre build- 
ing in downtown Frisco should 
rave as its theme song the old 
tune, “You Can’t Sing Hymns 
on Sunday Morning, Then Go 
Truckin’ on Sunday Night.” 

Upstairs, the 440-seat Stage- 
door Theatre is ‘showing the 
Cecil B. DeMille picture, “The 
Ten Commandments.” 

Downstairs, the 300-seat En- 
core Theatre is playing the 
Andre Gide-Ruth and Augus- 
tus Goetz drama, “The Im- 
moralist.” 


Off-B’ way Show | 


Simply Heavenly 
Stella Holt presen‘ation of Joshua Shel- 
ley’s production of a folk comedy with 
music in two acts, adapted by Langston 








Hughes from his own novel, “Simple 
Takes A Wife.” Lyrics, Hughes; music, 
David Martin. ed by Shelley; set 


Stag 
tings, Charles Brandon; hting 
Blumenfeld; coordinator, urence Olvin. 
At 85th Playhouse, N. ¥. May 23, °57; 
$3.85 top. 

Cast: Melvin Stewart, Alma Hubbard, 
Stanley Greene, Javotte S. Greene, Mari- 
lyn Berry, Lawson Bates, Willie Pritchett, 
Claudia McNeil, Charles A. McRae, 
legro Kane, John Bouie, Ray Thompson, 
Ethel Ayler, Josephine Woods, Charles, 


Harrigan, Pierre Rayon. 





A good-humored play with music 
seems synonymous with spring. 
“Simply Heavenly” is off-Broad- 
way’s salute to the time of year. At 


a new off-Broadway house, the 
auditorium of the United Order of 
True Sisters, at 150 W. 85th St., 
Stella Holt has pioduced Joshua 
Shelley’s stage ver’.on of Langston 
Hughes “Simple Lakes a Wife,” 
and it’s an evening of vibrancy and 
fun. With any luck, it ought to be 
excellent for summer trade. 

It’s Simple’s story all the way, 
Simple feeling discriminated 
against because no flying saucers 
have been seen over Harlem, Sim- 

le hospitalized with a scraped 
backside achieved while philander- 
ing, Simple worrying whether his 
wife’s next husband will keep up 
divorce payments, Simple weakly 
resisting the blandishments of a 
well-stacked hussy. 

Unquestionably the best moment, 
and one of the sharpest sequences 
of the season, is Simple dreaming 


|of leading a regiment of white 


Mississipians into battle action, 
“leading” from a remote hillside 
behind the lines. Melvin Stewart 
plays Simple with Gomes 
demeanour that’s constant 

but his glowing fervor as he later 
envisions being the first Negro 
general to decorate white troops 
a sea justifies the admission 
ab. 


“Stella Holt Presents the Joshua 
Shelley Production of gston 
Hughes ‘Simply Heavenly’” is a 
ponderous credit but it has been an 
excellent collaboration. There is 
tart humor, as in the line “Let's 


be Americans for once for fun,” | Gonni 
there’s pleasant rfusic, as in Ethel 
Ayler’s zingy “Let's Ball Awhile,” | Fie. | 


there's the impish irreverence of 


y risible, t 


A Month of Sundays 


London, May 29. 

Michael Codron presentation of three- 
act comedy by Gerald Savory. Stars A. E. 
Matthews, Jane Baxter, Ian Hunter. 
Staged by Wallace Douglas. At Cambridge 
Theatre, London, May 28, ’57; $2 top: 
Maj. Twomely-Bickford....A. E. Matthews 
Mary Sylvester --» Jane Baxter 
Oliver Sylvester ... 
Sarah Sylvester .. 
Marion Sylvester .. .. Diana Fairfax 
Jenny Sylvester ......... Syivia Bidmead 
. fe  eearerrr Anthony Oliver 






lan Hunter 
.-Rona Anderson 





Here is a lively domestic comedy 
that gets laughs from the simplest 
situations and the deft characteri- 
zations of the cast. It is a simple 


natural dialog and an appeal for 
typically British family trade. 
The Gerald Savory play involves 
a city dweller who moves his reluc- 
tant family to a secluded farm he has 
inherited. He plans a six months’ 
experiment of living strictly on the 
produce of the land. When he dis- 
covers that his wife and two of 


*| their three daughters have been 


supplementing the larder with 
canned goods he blows his top, but 
then relents when old letters :vund 
in the house prove that his ,~1nd- 
father couldn’t make the place self- 


Al. | Supporting either. 


Humor comes from the combined 
efforts of the family to install 
plumbing, aided by a young hired 
man and a muddleheaded old wan- 
derer. They wait three months for 
piped water to function, and then it 
gets hot in the wrong places. 

The three girls stalk the present- 
able mate in their individual ways, 
the sexy exmodel, the horse loving 
eldest one and the precocious teen- 
ager. He chooses the farming type 
and the father hands over the place 
a and goes back to his city 
ob. 

A. E, Matthews at 87 offers in 
this, his 500th stage role, a gem of 
a performance as the lovable old 
scrounger with a wealth of wildly 
improbable reminiscences and a 
twinkle in his eye. His boxoffice 
draw is sure to help the show con- 
siderably. 

Jane Baxter and Ian Hunter are 
amiably familiar figures as the 
arents, and Rona Anderson, Diana 
airfax and Syivia Bidmead con- 
trast effectively as the sisters. 
Anthony Oliver eludes the preda- 
tory femmes with commendable 
tact and courtesy. Play is expertly 
directed by Wallace sates 

em. 





Free As Air 


Glasgow, May 30. 
Linnit & Dunfee Lid. presentation of 
wo-act musical comedy with book by 
and Julian Slade; mu- 








the comment “Jesus knows how Dawn Fryer 
much I can bear,” and there's the | Jona 7177........7... Mule Rossiter 
workable formula of boy meets-|matt 2000. »--Raymond Parks 
loses-gets girl. Jom Verviee sien’? °3°° ee Tasker 

Stewart wees * am, ee Fra cola non en j "De * Bradiey 
sumptuous Miss Ayler providing | ‘vy Crush ..........+. ‘ewson 
the spice. Marilyn Berry is win- | ll age teaeee 4 Raper 
somely appealing as the object of Rossiter, Raymond Parks 
Simple’s true affection. Claudia 


McNeil handles salty lines with 

recision and gets eucored in her 

troom ballad “I’m a Good Old 
Girl.” Stanley Greene, as a writer 
(presumably representing Hughes), 
Charles A. McRae, John Bouie and 
Allegro Kane are particularly hel 
ful in a cast that is constant 
with it. 

Shelley's staging has disciplined 
affection and Charles Brandon has 
used an extended apron and the 
auditorium’s full width to accom- 
medate the three colorful settings. 
In fact, brightness and dimension 
are characteristics of the whole 
production. Geor. 


New Silo, Phoenicia, N. Y. 


A new Equity-bonded barn is 
scheduled to operate this summer 
in Phoenicia, N.Y. The spot, to 
be tagged the Phoenicia Play- 
house, will present a season of 





nine plays beginning July 2. 
Paul Kielar is producer, while 
Adrian Hall will be director. 


Kielar, incidentally, is on leave 
from Jack Norton Productions, 
which provides entertainment for 
industrial shows and conventions. 

The opening bill at the Catskill 
resort strawhat will be “The Tea- 
house of the August Moon,” with 
Robert Casper as Sakini. He 
understudied Eli Wallach in the 
role on Broadway. 





Set on two English Channel! is- 
lands, this new musical shapes as 
a cheerful romp, with color, fresh 
faces and bright tunes. The em- 
phasis is on zest and simplicity 
rather than lavishness, and with a 
young and capable cast the show 
stands a good chance in London’s 
tt io auton te -duall Se 

written by ro - 
nolds and Julian Slade, pen, of 
the long-running London revue 
success “Salad Days.” The Slade 
music has mucl; merit. And though 
the productio, is not geared on 
the scale of U. S. musicals, it has 
a fresh English slant and an off- 
beat rustic note that should draw 
trade. 

Patricia Bredin, English actress 
recently a name via tv singing, 
scores with attractive personality 
and fine vocalising in the lead part 
of Moily, simple island girl who 
finds romance when her unspoiled 
isle of Terhou is “invaded” by 
London runaways. Latter are a 
rich and lovely heiress seeking es- 
cape from a motor racing hero and 
a femme reporter. 

Gillian Lewis acts prettily and 
looks stunning as the poised Ger- 
aldine, heiress seeking escape and 
finding romance with a young is- 
lander. Dorothy Reynolds, co- 
author, scores in the comedy roie 
of the isle’s spinster. 

Howard Goorney has a rustic 
simplicity and ingenuousness as 





her admirer. Michael Aldridge 


country story with down-to-earth | 


| 
; 


Shows Abroad . 


turns in a capable portrayal of a 
decaying peer. 

Also, -Josephine Tewson im- 
presses with zestful playing of a 
femme London scribe and Gerald 
Harper is suitably smug as the 
auto racer. 

Musical score is fresh, with 
songs as “Let the Grass Grow,” 
“A Man from the Mainland” and 
“I'd Like to be Like You” the most 
striking. The Patrick Robertson 
decor sets the mood with brightly- 
contrasting colorings. Philip Mar- 
tell batons the orch capably. Denis 
Carey's staging has proper pace 
and zip. Gord. 


Three From Rome 


London, May 29. 
Leon Hepner presentation of revue in 
two geste, adapted into English by Dale 
McAdoo, with musie by_Fiorenzo cre 
Features Franca Valeri, Vittorio Caprio! 
ciano lee. At Palace Theatre, Lon- 
don, May 27, ‘57; $2.95 top. 





The dSooking of an unknown trio 
to follow turnaway-biz engagement 
of Victor Borge’s solo production 
is a bold experiment. But the new 
offering is pallid entertainment, 
whose charm and much of its merit 
is wasted in the large Palace The- 
atre. Set on a smaller stage, the 
intimate type show, rather naive 
at best, might find a more appre- 
ciative, specialized audience. 

The Ree comprise two 
men and a girl from Italy and are 
billed as its “greatest entertain- 
ers.” They are also reputed to 
have had considerable success in 
other continental capitals, but their 
impact here has been negligible. 

Their material has been angli- 
cized and the English dialog is 
reasonably clear and pointed. On 
a bare stage, with three large 
screens as the only background, 


snap character studies are mimed, 
cross-talked and jointly presented 
in —— succession. Facial con- 
tortion and simple comic situations 
arouse most of the laughs, but the 
elemental simplicity is not for so- 
phisticates. Cle 


‘m. 





The Moon and Sixpence 


London, May 25. 
Sadler’s Wells Trust Ltd. Presentation 

os three-act = by John Gardne 

Saratte by Lt x Terry, based.on nov: 





y » C » Alex 
ander Gibson; staged by Peter ; decor, 
Leslie Hurry. At Sadler’s Wells Theatre, 
Lond 3 $2. 

Charles Strickla 
Mrs. kla 


Be" ia Sasi be bee 
e. y arey; 
musical numbers anes by Mark i Comes 
ooes. ioerick ReBarteses we Ata 
Traticns, eter Knig! ; ore a col c | Americ: J 
tor, Martell, At King’s Theatre, ha 
G ww, June 27, “57; $1.20 top. uests . 
EEE 5 ales bsedvéiccedec Patricia 
Te, SD go pes sdve'ese calls Roy Godfrey | American Sailor 
Ds WEEE cnc cccconeocs Howard Goorney n 
Miss Catamole .....°.. Dorothy Reynolds | Tane 
By Be Monee Aldridge 
Bindweed...----ssssss. Vineent Charles | Although the life story of Gau- 
GPOBOry ..cccsscccccees F Bradley is of necessity a sombre sub- 
Mary LO Maey Benning | Jeet, this adaptation of Somerset 
“TPR ee tee Patricia Some augham’s book, on which the 
elyne Anderson | opera is based, is so bowed down 


with strident and overpowering 
music that the work tends to be 

. It has no arias or patches 
of light in its treatment, and its 
discordant notes will satisfy only 
the highbrow public. 

Startins in uncon flash- 
back form, showing *1e bre 
ing interviewed b, a a i 
man 10 years after the ‘s 
death, the story switches to Paris 
where Charles Strickland is shown 


having deserted his wife, home 
and position his ite urge 
to become a painter. ving 

tered his his friend 


ully rtrayed until he crawls 
his. . & poor leprous out- 

cast, to die alone. 

ves makes a ruth- 


genius, and Anna Pollak 
ives full value in her brief open- 
g scene as his wife. Ro d 
Jones has ge as the Dutch 
painter whose e kills 
after she has joined Strickland 
and been deserted by Lim. Edith 
Coates gives a rich rendering of 
the part of an island s ‘oon keep- 
er, and Chin Yu, in an almost 
mute role, clearly defines the un- 
dying devotion of the artist’s na- 
tive mistress. 
The singing by the resident Sad- 
ler’s Wells company is of high 
standard, and the orchestra fu 
its stupendous task creditably. The 
re of garretlike austerity and 
mud hut primitiveness match the 
mood of the opera, which is skil- 
fully directed by Peter a. 





general man- 
Hunting,” sailed 
on a Caribbean 


Herman 
ager for “Happ 
last Friday (31 





cruise, 


- eee SM 
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B’WAY'S RECORD SEASON GROSS 





‘Baby’ Author Questions ‘Hit’ Rating 





Wonders If Maybe Froducer Is Miracle Man— 
Explanation: It Paid Off 


New York. 
Editor, VARIETY: 

Is there a vague possibility that 
somehow a mistake was made in 
last week’s Variety? In reading 
the story and recap of the past 
season I was pleased, if a little 
surprised, to find my play, “A 
Very Special Baby,” listed in the 
hit class. 

Let me hasten to say that I have 
never thought of it in any other 
way, but then I am an impractical 
fellow who lives in his own little 
fantasy world where quality and 
not quantity (five performances) 
is the determining factor. And 
since I have burned all notices ex- 
cept yours and five out-of-town 
raves, the quality of the play can 
easily be substantiated. If more 
evidence is needed I can always 
quote the N. Y. Post's Richard 
Watts Jr. (easily the most astute 
and brilliant Broadway critic), 
who keeps saying nice things about 
my “Baby.” 

But most of all, my faith—which 
I am ashamed to admit had flagged 
a little—in my friend and pro- 
ducer, David Susskind, has been 
reaffirmed and renewed. I recall a 
night in Boston when, in the con- 
fines of our suite in the Ritz-Carl- 
ton, David swore the following 
oath: “We will make this play a 
hit if it’s the last thing I ever do.” 

I’ve always known David was a 
great man but, until now, have 
been unaware that he could work 
miracles. Now it is with extra 
strength and courage that I plunge 
into our next theatre venture to- 
gether. Susskind, by the way, will 
next be seen in his walking-on- 
water act at Loew's Red Sea. 

Anyway, I favor the new and ex- 
citing method of selecting hits. 

Robert Alan Aurthur. 


(As explained in a footnote to 
the tabulation of the Broadway 
season's hits, flops and maybes in 
last week's issue, Variety's basis for 
classifying a show as a success or a 
failure i solely on whether or not 
it pays off, regardless of its artistic 
quality, critical reception or length 
or run. That’s on the premise that 
the primary aim of Broadway pro- 
ductions is to make money 

(VaRIETY’s yardstick is cane 
edly arbitrary, but so is every other 
one in eccasional instances, and the 
payoff rule seems appropriate for 
a trade paper. In the case of “A 
Very Special Baby,” the show paid 
off as a result of a pre-production 
deal with Kirk Douglas for the 
film rights. Since that was a ma- 
jor factor in the decision of at 
least some of the backers to invest 
in the show (they relinquished a 
share of the potential profits in re- 
turn), it is oc .dously logical to 
consider it in c’assifying “Baby” as 
a success.—Ed.) 

Series of Lincoln Plays 
In the Lincoln Country; 
Include ‘Country Cousin’ 
Springfield, Tll., June 4. 

The Lincoln country hereabouts 
will be the scene this summer of a 
number of plays dealing with 
Abraham Lincoln. Six of the shows, 
the titles of which are to be an- 
nounced, will be presented in the 
500-seat amphitheatre at New Ba- 
lem State Park, starting July 3. 

One of the works will be “Our 
American Cousin,” the drama ‘“in- 
coln was seeing when he ws; as- 
sassinated in 1865 in Ford's *hea- 
tre, Washington. The six pr duc- 
tions will be ‘y the Southern Uli- 
nois U, (Carbondale) Players. ; 

Also, “Abe Lincoln in Tinois,” 
the late Robert. E. She:wood’s 
Pulitzer Prize-winner, will se pre- 
sented for *wo weeks beginning 
Aug. 9 by the Springfield Lincoln 
Players at the Kelso Hollow play-|, 
house near ‘he entrance of the Lin- 
coln shrine. As dramatized in the 
play, “incoln spent his youth in 
this area, got his start in politics 
as a member of the State Legisla- 
ture in Springfield and left here 
to go to Washington as President. 











| Waller Options ‘Egg’ 


For London Showing 


London, June 4. 

Jack Waller has acquired the 
rights of “L’Oeuf,” a French 
comedy by Felicien Marceau, cur- 
rently a hit in Paris. The play has 
been translated by Charles Frank, 
and is scheduled to open in Lon- 
don in the fall under the title 
“The Egg.” 

The producer also 
sent another comedy by a new au- 
thor, Earle Couttee, entitled 
“Something About a_ Sailor,” 
around the same time. 

(Waller’s deal presumably is for 
the British rights to “L’Oeuf,” since 
Gilbert Miller reportedly tied up 
the U. S. rights to the comedy 
shortly aftér its Paris opening.— 
d.) 


Pj | Sti ! e 
As ‘Millionaire’ 

Walter Pidgeon has agreed to a 
four-week delay in the start of his 
¢.“mmer vacation from his starring 
stint in “The Happiest Milionaire.” 
The actor, who was slated(to take 
off for eight. weeks following the 
June 29 evening performance, is 
willing to stay on until July 27, 
provided that~buSiness for the 
show holds up. 

The management has already or- 
dered tickets for July. If Pidgeon 
continues through that period, his 
contractual eight-week vacation 
will run through Sept. 21, 2 week- 
and-a-half before the Oct. % start 
of the comedy’s tour at the Play- 
house, Wilmington. If the star 
doesn’t stick through July, which 
would reflect poor business, it’s 
figured the production will lay off 
and resume on Broadway When he 
returns Aug. 26. 

On tne other hand, if Pidgeon 
does remain through July, the 
show will probably lay off during 
nis vacation and resume on the 
road. There is, however, an out- 
side chance, that a substitute may 
be brought in. 


AWAIT COURT DECISION 
ON TOUR TICKET RULE 


The. delayed N. Y. Supreme 


ogy to pre- 








Court iearing on the controversy 
invo'ving the distribution of 
Bro. dway. legit tickets to show 


tour »perators finally was held las: 
Monday (3),. The aiguments were 
presented to “udge Arthur Marke- 
wich, who now has to make a de- 
cision on the legality of curbs im- 
posed by N. Y. City License Com- 
missioner Bernard J. O'Connell. 

Invelved in the litigation, be- 
sides the License department, are 
Theatre Trains & Planes, a tour 
packaging operation, and the N. Y. 
Ticket Brokers. TT&P, currently 
operating under a temporary re- 
straining order permitting the 
continuance of regular ticket al- 
lotments, is testing the Commis- 
sioner’s rule forbidding tres 
from selling 10 or more ti for 
a Broadw iy show to an unlicensed 
buyer, 

Jesse Moss, attorney for the 
broker organization, previously ob- 
tained a show-cause order permit- 
ting him to argue the broker 

tion at the hearing. The ticket 
agency attitude is ‘hat if package 
tour firms are permitted to han- 
die theatre tickets without La ¢ 
licensed, the ‘same should appiy 
to them. 





_, Arthur Canter, 


Fela,” will rv oe 2 Europe with 
wife part + - the rsJourney” 
pat y making the trip to - 
at the Paris Festival in July. 
‘ll remsin three weeks for sight- 
seeing 


travels. 





37,154,500 TIKE 
1,102 OnOW-WK6. 


By JESSE GROSS 


Business orf Broadway soared to 


a $37,154,500 total gross for the 
1956-57 legit season. That's a rec- 
ord for the 10 vears that Variety 
has been tabulating its b.o. reports 
and represents an increase of ap-| 
proximately $1,800,000 over the | 
previous semester's $35,353,100 
high. It’s believed to be the all- 
time Broadway record, 

It's the fourth consecutive sea- 
son that the gross has climbed, 
apparently due largely to upped 

©. prices. That's somewhat 
substantiated by the dispropor- 
tionate fluctuation of playing 
weeks. For instance, although the 
"56-57 gross was higher than the 
prior semester, there were 57 
fewer playing weeks. 

(The combined Bradway and 
road gross for °56-'57 was $56,980,- 
800. That represented an approxi- 
mate $1,400,000 drop from the pre- 
vious season's record cumulative 
take of over $58,200,000. The 
road gross tally is detailed else- 
where in this issue.) 

The '56-'57 tabulation takes in 
90 productions, of which 23 were 
holdovers from the previous sea- 
included 53 


son. The balance 

regular Broadway entries, eight 
City Center offerings and _ six 
Phoenix Theatre presentations. 
Top coin-getters included “My 
Fair Lady,” “Happy Hunting,” 
“Auntie Mame,” “Li'l Abner” and) 
“Bells Are Ringing.” 

The comparative gross totals, | 
with playing weeks in paranthesis, 
for the last 10 seasons have been 
as follows: 

‘47-48 a 826.500 (1,325) 

48-49 28,846,700 (1,231) 

*49-'50 . 28,614,500 (1,156) 

*50-"51 27.886,000 (1,139) 

*51-"52 29,223,000 (1,072) 

"52-'53 26,123,400 (1,012) 

*53-'54 30,:69.200 (1,081) 

"54-55 . 32,087,800 (1,139) 

"55-56 .. 35,353,100 (1.239) 

"56-57 . 37,154,500 (1,182) 





Acting N.G. as a Career, 
Sez British Equity Exec; 
Marg. Rawlings Demurs 


London, June 4. 

The professional theatre in- 
volves too many heartbreaks and 
too few jobs. That's the opinion of 
Gordon Sandison, general secre- 
tary of British Ac‘ors Equity. He 
advises British teenagers not to 
choose the stage as a career. 

A more modified stand is taken 
by Margaret Rawlings, who quested 
with Sandison on a recen, ‘Youth 
Wants to Know” television pro- 
gram. The actress agrees that the 
theatre is a “heartbreaking and ap- 
pallingly difficult profession,” but 
bilieves that if a child has the 
calling to become an actor it is un- 
kind to discourage it: 

The competition is “fiendish, " 
Miss Hawlings says, but an artist 
has a better life than anyone else. 
Sandison, on the other hand, 
argues that young people should be 
warned, of the hazards of the acting 
profession. The fact that only one- 
third of the 9,000 British Equily 
members are employed should be 
enough to warn off the stage- 
struck, he claims. 

The whole discussion arose fol- 
lowing the Equity executive's state- 
mem at a recent membership meet- 
ing that youngsters should be 
deterred from going on the stage. 


—{—_{_—_————_—_—__—_———_————___ 


Patience of Jobes 


New London, .N. H., June 4. 

Charles Jobes, a member of 
the New London Barn Players, 
is one actor who stays put. 
This summer will mrk the 
strawhat’s 25th anniversary 
and he’s been with the non- 
Equity operation since its in- 
ception. 

Producers Mike Jackson and 
Norman Lege will get a 10- 
week season underway June 25. 











[Road Had Brutal Season at the B.0.; 
$19,826,300 cy 772 Show-Weeks 


ms 





‘Margaret Rutherford 
For Dublin ‘Earnest’ 


Edinburgh, June 4. 
Margaret Rutherford will play 
jthe waspish Lady Bracknell in a 


revival of Oscar Wilde's “The Im- 
|} portance of Being Earnest,” at 
the Lyceum Theatre here. 

The comedy staged by Michaci 
Macowan at the An Tostal festival | 
|in Dublin, has Robert Eddison and 
Derek Blomfield in leading parts, | 
with other roles played by Perlita 
Neilson and Jocelyn James. 


Investor Group 
Lists 8 Payoffs 


Theatrical invesiment syndicate 
headed by John Gerstad, Dennis 
McDonaid and Ted Ritter is ‘cur- 
rently represented in five apparent 
hits, plus two possible payoffs, and 
has had one break-even d four | 
flops in its operations for the 1956- | 











‘57 season. The group has an in-| 
invested cash balance of about 
$40,000-odd. Ii started with $70,- 
000 capital. 

The season's hit and likely-hit 
investments, with the respective | 
stakes, include “Auntie Mame,” $4,- 
260; “Long Day's Journey Into | 
| Night,” $2.400; “Bells Are Ring- | 
|ing,” $7,200; “Happiest Million- | 
aire.” $495, ard “Hole In the | 
| Head.” $850. Possible payoifs are | 
“Major Barbara,” $1,700, and “Ap-| 
ple Cart.” $2.250 The break- -even | 
entry was “Very Special Baby, 
$2,000. | 

Flops were “Night of the Auk.” | 


$900; “Small War On Murray Hill,” 


ter is announced to be done again 
next winter in revised form.) 
The group's previous-season ven- 


Sergeants.” “The Lark,” “Most; 
Happy Fella,” “Janus” and “Desk 
Set,” all hits, and “View From the 








Bridge,” “Mr. Wonderful,” “Some- 
jone Waiting,” “The Vamp,” “Shan- 
| gri-La,” “Time Limit” and “Affair 
| of Honor,” flops. Because some of 


}the syndicate heads are planning | 
new investment venture, no addi- 


| tonal shows will be backed, and 


> 





$2,000, and the ‘tryout folderoos, 
“Build With One Hand,” $638, and | 
“Maiden Voyage,” $500 the lat- 


tures have included * ‘No Time for | 


The ——- gross for the 1956-57 
legit sason totaled $19,826,200. 
iThat was one of the worst takes 
in the nine years that Varrery 
has been taba ating its hinterland 
b.o. report 

The a dive contrasted 
Broadway's gross climb (as de- 
tailed elsewhere in this issue) and 


represented a $3,027,200 drop 
trom the previous season's tatiy. 
Besides the monetary slide, the 


number of playing weeks savk to 
a record low. 

The downbeat situation accen- 
|tuates a growing feeling in the 


trade that the read, more so than 
| Broadway, requires powerhaquse 
| productions to draw patronage. 
That's particularly evidenced in 


the smash business being done by 
the second company of “My Fair 
| Lady.’ 


Touring musicals playing the 
Civic Light Opera series on the 
— and the Dailas (Tex.) State 

air Musicals also hypoed the 
loveseat gross pic, re, but other- 
| wise there were few blockbuster 
bookings. Some of the pre- 
| Broadway tryouts did nicely at 
| the b.o. during their brief breakin 
| hikes, while a few regular touring 
entries also nabbeg substantial 
receipts, 

A total of 93 shows are re pre- 
sented in the tabulation. They 
|include 55 tryouts, one of which 
subsequently toured, 30 road pro- 
ductions and eight Coast entries, 


|exclusive of small stock opera- 
tions. The eomparative gross 
totals, viih playing weeks in 
parentheise, for the road for th 
last nine seasons have been a 
follows: 
*48-'49 . $23,657,000 (1,152 
_. = $20,401,200 (1,015 
, 4 Saree $20,330,600 (913) 
; 2 ee $18,827,900 (829) 
. 2. ere $23,417,600 (1,03¢ 
eee $17,623,200 (794) 
5455 ...., $21,122,000 (879) 
55-'56 .. $22,853,500 (864) 
‘56-57 ; __ $19,826,300 (772) 


| 





Harvard’ s Projected New 
Theatre Ceatre Recalls 
Baker's Turndown, Exit 


Cambridge, Mass., June 4. 
Harvard has received $1,009,000 
for a modern theatre centre, the 
university revealed Saturday (1). 





| the present Setup will be liquidated 


when the various current shows | 


close. 


PROF. MOPPET SCHOOL 





Tommy White, currently playing 
Paul Douglas’ son in the Broadway 
production of “A Hole In the 
Head,” receives his eighth grade | 
diploma ioday (Wed.) at the Pro-) 
fessional Children’s School, N. Y. 
It'll be presented to him by Doug- 
las. Carol Heiss, world’s figure 

ting champ, will receive her 
high schoel diploma, while her! 
younger brother, Bruce, also a 
skater, joins White as an eighth-| 
grade graduate. 

Other students currently on the 
school’s roster include Brandon de 


ing a film; Rex Thompson, who's | 
in the film, “The Eddie Duchin 
Story”; Pat Adiarte, who's in the 
film, “The King and 1,” and 
Bennye Gatteys, understudy 
the Broadway production of “The 
Diary of Anne Frank.” 


the 43d for the school. 


’ 
Set Stars for ‘Man 
Edinburgh, June 4. 
Moira Shearer will costar with | 
Anton Walbrook in Henry Sherek’s | 
presentation of “Man of Distinc- | 
sion,” by Walter Hasenclever, at} 
the upcoming International Festi- 
val here. 
Play will make a short British 
tour after its local production, then 
go to London. 








HAS 43D GRADUATION 


| Wilde, currently in Hollywood mak- | 


in | 


The commencement program is! 


The gift is from John L. Loeb, New 
York investment broker. 
College officials said an addi- 


| tional $500,000 will be needed for 
| the new theatre and expressed con- 
| fidence that it would be raised in 
| the current program which seeks 
$82,500,000 in the no»t three years. 
President Nathan M. Pusey and 
| Dean McGeorge Bundy ordered an 
immediate start in securing srec!- 
| fications for the theatre. 

| Site for the theatre has not yet 
been chosen. Officials . stressed 
| that the theatre would not be used 
for Broadway shows, but “for ex- 
pression of undergraduate talents 
in acting, directing, stage design 
and vr Y 


| A da; udent dramatic orgs 
have stzecd more than a score of 
productions during the current 


| year, ranging from Shakespeare to 
Strindberg and including Gilbert 
& Sullivan and operas of Offen- 
bach and Gian-Carle Menotti. They 
were staged in Sanders Theatre, 
built in the 1870's, and refurbished 
last summer for professional pro- 
ductions of “Henry V," “Saint 
| Joan” and “Beggars Opera 

Plans to build an elabor:.ie the- 
atre for college drama apparently 
represents a  long-contemplated 
policy shift for Harvard. It's re- 
called that the university's re- 
fusal to enlarge its drama facili- 
ties precipitated the departure of 
| the late George Pierce Baker from 
the faculty and the end of his cele- 
brated 47 Workshop there. Attrac- 
jed to Yale by expanded facilities, 
he conducted drama courses at the 
Baker Workshop, and his gradu- 
ates included many of the dis- 
tinguished names of the Broadway 
i theatre during the 1930's and ‘40's. 
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B way Off; ‘Abmer’ $57,100, ‘Fella’ 416, 
Paradiso’ $19,500, Douglas $19,600, 
Ewell $22,900, ‘Misbegotten’ $13,300 


Broadway toppled last week. Aj|(D) (5th wk; 36; $5.75-$5.25; 602; 


few shows registered increases |$20,400) (Wendy Hiller, Franchot 
over the prior frame, but the gen-| Tone, Cyril Cusack). Previous 
eral pattern was downbeat. A flock a. $14,700; last week, almost | 
of conventions in town this week | $13, 


Most, Happy Fella, Imperial (MD) | 
(57th wk; 452; $7,50; 1,427; $57,875). 
Previous week, $44,000; last week, 
nearly $41,000. 

My Fair Lady, Hellinger (MC) | 
(64th wk; 507; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). As | 


are expected to hypo b.o. activity, 
Business was up Monday night (3). 
The only capacity entries last 
week were “Auntie Mame,” “Bells 
Are Ringing” and “My Fair Lady.” 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), | always, $68,760. Instead of taking | 
MC (Musical‘Comedy), MD (Musi-|@ two-month contracted summer 
cal-Drama), O (Opera), OP (Op- vacation, Harrison will be out the 
pret month of August only, but will also 

Other parenthetie designations a ee, woe 
refer, respectively, to weeks played, ward Mulhare will _ “ hr 
number of performances through ng : 
last Saturday, top prices, number New Girl in Town, 46th St. (MD) 

‘eo reggie ’ (3d wk; 23; $9.20-$8.60; 1,297; 
of seats, capacity gross and stars. $59 094) (Gwen. Verdon, Theima | 
Price includes 10% Federal and Ritter) Srevities week. $59,692: | 
5% City tax, but grosses are nets!ia+ yeek, over $56,700, with re- | 
i.c., exclusive of taxes. funds on seven performances | 

Auntie Mame, Broadhurst {(C)| missed by Miss Verdon because of | 
(30th wk; 237; $6.90-$5.75; 1,182; | an acute sinus condition and bron- | 
$43,000) ‘(Rosalind Russell). As/chitis. Ann Williams handled her | 
always, $43,500. Lays off following | role, while her dances were split | 
the June 28 evening performance | among Marie Kolin, Pat Ferrier 
and resumes Aug. 5 and Claiborne Carey. 


Bells Are Ringing, Shubert (MC) No Time for Sergeants, Alvin (C) 





(27th wk; 212; $8.05; 1,453; $58,101) | (85th wk; 676; $5.75-$4.60; 1,331; 
(Judy Holliday). Usual $58,700. $38,500). Closes Aug. 17 to tour. 

Damn Yankees, Adelphi (MC) | Previous week, $22,000; last week, 
(109th wk; 867; $7.50; 1,434; $50,- | nearly $22,700. 


000 Previous week, $29,300 on 
twofers; last week, almost $31,800 | 
on twoters 

Diary of Anne Frank, Ambassa- 


Separate Tables, Music Box (D) 
| (32d wk, 252; $5.75; 1,010; $31,021) 
‘Mise Pofiman, Margaret Leighton). 

iss Leighton leaves at the expira- 
dor ‘D) (87th wk; 693; $5.75; 1,155; | tion of her contract June 29. Previ- 
$35,000) (Joseph Schilgkraut).| ous week, $20,600; last week. 
Closes June 22 and lays off until | over $19,100. 


J 23 
uly 29 when it begins touring in| Tunnel of Love, Royale (C) (16th 


Los Ang eles. Previous week, $16,- = ef OR ” 

7 ~ as Ee : ! wk; 125; $5.75; 994; $34,000) (Tom 

$17.7000 7 — week, over! Ewell), Previous week, $30,000; 
Happiest Millionaire, Lyceum oe wae over $22,900. 

(C) (28th wh; $23; $5.98; 006; $965 | Prati net, cen eet Booth 

000) (Walter Pidgeon). Previous |‘) (17th wk; 132; $6.90-$5.75; 766; 

week, $20,600; last week, over | 9*7,300) (Cyril Ritchard). Previous 

$17,300 ise ‘ week. —~ 000; last week, over | 
Happy Hunting, Majestic (MC) | $22; 


(26th wk; 204; $8.05; 1,625; $69,989) * Hherteta mt oye ig ae 
the 7 , H a 
Ethel Merman). Previous week, | ¢¢3 999) (Beatrice Lillie). Previous 


$64,800; last week, over $50,300. 
Hole in the Head, Plymouth (CD) ee ,300; last week, almost | 


(14th wk; 108; $6.25-$5.75; 1,062; Closed Last Week 


$36,625) (Paul Douglas). Previous 
a, last week, almost Sate & ake lee Be 

9,60) 

Hotel Paradiso, Milier (C) (8th Geetieg pe P poet Hho ag Mate 
Lape 60; os a, ~ — re week $45 600: last . almost | 
ahr, Angela ansbury, John } Clos. ’ 
lanai $30,000. Closed last Sunday (2) 
at Provienh aia $24.2008 |" marking the end of a financially | 
last week, nearly $19,500. s.ccessful series of five musicals, 


presented by the Center Light | 
Opera Co. 


Potting Shed, Golden (D) (18th 
wk; 143; or ag 800; $26, 000) | 


Inherit the Wind, National (D) 
(98th wk; 782; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Ed Begley 
succeeded Muni last Piat's (2). 


Previous week, $27,000; lat weex,|(S2MH, Thorndike, Leven | Mac: 
over, $31,100 St. James (MC) (29th | !88t Week, almost $13,200. “Closed 
wk: 228: $2.05: 1,028: $58,100). last Saturday (1) at an approximate } 


$20,000 loss on its $45,321 produc- 
tion cost. 


OFF-BROADWAY 


Previous week, $58,200; last week, 
over $57,100. 
Long Day’s Journey Into Night, 


pos s - 9 30,000) — aa Career, 7th Ave. South (4-30-57). 
6.90; ,039; ,000) (Fredric 4 
March, Florence Eldridge). Lays | ;.{¢¢ma" Cometh, Circle-in-Square 


(-8-56); closes Sept. 8. 
In Good King Chester Golden 
Days, Downtown (1-24-57) 
Land Beyond the River, G 
wich Mews (3-28-57). 
Purple Dust, Cherry Lane (12- 
27-56). 
9 Simply Heavenly, 85th St. 
Synge Trilogy, Theatre East (3- 
6-57). 


off following the June 29 perform- 

ance, plays July 2-6 at the Paris 

Festival, and reopens Aug. 19 on 

Broadway. Previous week, $27,900; 

last week, almost $28,800. 

Moon for the Misbegotten, Bijou 
TT 


wreen- 








(5- 





Threepenny Opera, de Lys (9- 


20-55) 
Closed Last Week 

Gilbert & Sullivan Repertory, 
St. Ignatius (4-23-57). 

Magic Carpet, Jan Hus (5-27-57) 

Scheduled Openings 

bene ae Provincetown Play- 

house (6-11-57) 


‘Cat’ Only Tepid $18,600, 
But Continues in Chi 


Chicago. June 4. 
Windy City’s singleton, “Cat On 
a Hot Tin Roof,” slipped to a luke- 
warm $18,600 in its fifth week at 
the 1,335-seat Erlanger, at a $5 
top. Tourer, which stars Thomas 
Gomez, Marjorie Steele and Alex | 
Nicol, peee the previous week | 
with $24, 
Hot oy cold, say the backers, | 
the show moors here at least until | 
June 27, The tour ends here. 
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KENNETH LATER 
ENTERPRISES 
1650 Broadway, N. Y. 
Plaza 7-4940 




















Summer Theatre Managers: 
use ALTS eccounting and report 
forms tn your theatre this summer. 
Send for free sample set of forms. 
American Legitimate Theatre Service 
6000 SUNSET BLVD., Suite 209V 
Hellywood 28, Californie 





The Duke's Oak _ Theatre, | 
Cooperstown, N.Y., under the new 
management of Cheryl Maxwell 
and Henry Beckman, 7 a 10-) 
week season July 2. ary Ann! 











dent company, 





| three local offerings registered op- 


| performance 


| three-week run at the Geary to- 


Dentler will direct the Equity re 





Borderline Legit 


Ottawa, 
The Haskell Opera House, 
Rock Island, Quebec, will op- 
erate as a summer theatre this 
year, literally. on an interna- 
tional basis. 
The boundary line between 
Canada and the.U. S. runs ex- 
Reve through the theatre. 


‘Lady’ Record 766, 
‘Angels’ OK 15456, 
‘Sets’ $27,600, L.A. 


Los Angeles, June 4. 
With “My Fair Lady” blazing 
the way with another house record, 
Los Angeles legit racked up an- 
other good week last session. All 





erating profits. 
Estimates for Last Week 

Fallen Angels, Huntington Hart- 
ford (C) (2d wk) ($4.95; 1,024; $33,- 
000) (Hermione Gingold, Mary Mc- 
Carty). Up fractionally to $15,500; 
previous week, $15,200; exits Sat- 
urday (8), to be followed by “Apple 
Cart.” 

My Fair Lady, Philharmonic Aud 
(MC) (5th wk) (2,670; $5.95; $80,- 
000) (Brian Aherne, Anne Rogers). 
First week free of subscription 
season tickets rose to $76,000, an- 
other house record; previous week, 
$75,500; exits July 6. 

No Time for Sergeants, Biltmore 
(C) (2d wk) ($4.95; 1,636; $38,000). 


Up to nice $27,600 for first full 
week; previous five-performance 
week, $17,600; continues through 


June 29. 


‘CART’ MODEST $17,100 








ON FRISCO HOLDOVER 


San Francisco, June 4. 

As the only legit offering in 
Frisco, “The Apple Cart” picked | 
up some Momentum in its second | 
stanza at the 1,147-seat Alcazar | 
and did a so-so $17,100 last week. 
That was $2,600 above the seven- 
first week. Scale 
runs to $4.40 week-days, $4.95 Fri- 
|day and Saturday nights. The 
Maurice Evans starrer moves out 
Saturday (8) for Los Angeles. 

Civic Light Opera’s revival of 
“South Pacific” opened a five-week 
run at the Curran last night (Mon.) 
and “The Matchmaker” opens a 


night (Tues.). “Fallen Angels” 
|} moves into the Alcazar next Mon- 
|day (10) for thrée weeks. 


Jose Greco Oke $20,200, 
\2d Week, Playhouse, N. Y. 


The Jose Greco dance troupe 
| grossed nearly $20,200 last week 
lat the Playhouse, N. Y. It was the, 
terp unit’s second week at the 
en The house was scaled to 

4.60 top. 

* The engagement continues 

through next Sunday (9). 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57 
Best Damn Lie, Wint. Gard. TS). 
Boy Friend. Wyndham’‘s (12-1-53). 
Bride & Bacselor, Duchess (12-19-56), 
Chalk Garden, Haymarket (4-11-56), 
Damn Yankees, Coliseum (3-28-57). 
Dead Secret, Piccadilly (5-30-57). 
Dry Rot, Whitehall «6-31 re. 
Fanny, Drury Lane (11-15 
For Amusement Only, Apollo (65-56), 
Grab Me a Gondola, Lyric ‘ 56). 
Lake, York’ 2 S: 9-56). 
danus, Aldwych (4-24-5 
Lovebirds, Adelphi (420-57) 
Month of Sundays, Cambridge (5-28-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy ‘a Vic. Pal. (12-18-56), 
No Time Sgts., Her Maj. ee te 
Nude With Violin, Globe (11- 
Plaintiff in Hat, St. Mart. (10 756), 
Plaisirs De Paris, Wales (4-20-57). 
Plume de ma Tante, Garrick 11-3-55), 
Repertory. Old Vic (9-7-55). 
Restiess Heart, St. James's (5-8-57).. 
Rome Antics, Palace (5-27-57). 
Sailor Beware, Strand (2-16-55), 
Salad Days, Vaudeville (8-5-54). 
Six Months’ Grace, Phoenix (6-4-57). 
Summer of 17th, New (4-30-57). 
Tea & orease'ty. Comedy (4- 25-57). 
Tropical 4 ew Lind. (4-23-57). 
Waltz of Toreadors, eae (3-26:58). 
Zuleika, peters (4-11-57) 











Kismet, Princes 6-7. 57). 

Time to Speak, Arts (6-11-57). 

it’s the Seegres*e. St. James’s (6-12-57). 
CLOSED LAST WEEK 

Balcony, Arts (4-22-57). 

Camino Real, Phoenix (4-867), 

Subway in Sky, Savoy @-27). 


* ON TOUR 
Doster & in Lo House 





Sheasaer” Giri 

Hatful of Rain 
tg | of c_boins prenst 
Me By Moonlight 





Subway a the Sky 


‘Wednesday, June 5, 1957 
at Stock Items 
George Eckert, production ef lette Goddard in “Laura.” The sea- 
manager of the -recently-closed | son is tentatively set to get under- 


ouring production of “Damn Yan-| way June 17. 
kees,” fc direct the summer sea- | The 220-seat Maxinkuckee Play- 
son for Starlight Musicals, Indian-| house, near Culver, Ind., will open 
apolis. | its eighth” season June 18, with 

Olive Deering, Les Nettleton,| Paul Rutledge and David. Mager 
John Frid and William Cottrell | co-managing. 
will be members of the company) A umber of kiddie presenta- 
this summer at the American | tions will tour the summer theatre 
Shakespeare Festival Theatre at| circuit this season under the pro- 
Stratford, Conn. \Prepections of Pied Piper 

“Saddle Tramps by Lonny , Productions 
Chapman, is sc! hedaied for an Aug.| _ “Glad Tidings,” starring Diana 
6-11 tryout at the Cecilwood Thea- Barrymore, will be the opening 
tre, Fishkill, N. Y., which opens bill June 29 at the Theatre-by-the- 
its ninth season July 2 and winds | Sea, Matunuck, R. I 
up a nine-play program Sept. 1) 
Joseph Stevens and Tony Griswold | 
are producers, with Lou Frizzell) 
and Robert Paschall as directors 
for the semester. 

Paul McCrane, who appeared 
with his Bearcats orchestra in the 
Broadway production of “The Boy 
Friend,” has been set as pianist 
and conductor's assistant at An- 
thony Brady Farrell's Sacandaga 
Park (N. Y.) Summer Theatre. Re- 
turning to the barn pit this sum-| 
mer will be Sidney Batty, Stanley | 
Batty, Rox Pryor and Arthur 
Laabs. McCrane will head a local | 
Bearcat group for Farrell's” pro- 
duction of “Friend,” with banjoist- 
guitarist Bill Bandon participating. 

John Huntington’s Spa Summer 
Theatre, Saratoga, N. starts 
its season June 13. 

The Cincinnati (O.) Summer The-. 
atre begins its third season June 
11, with “Picnic,” starring John 
Ireland, as the opening bill on 
a 12-week sked, Richard L. Rosen- 
feld is producer, while his staff in- 
cludes Mare Ratliff, general mana- 
ger; Bill Penn, director, and Ed 
Flesh, designer. 

Joy Thompson, 
tent theatre last 
grounds of the Mt. 
near Ste, Adele, Quebec, is moving | 
the canvastop to Ste. Agathe, in| Otto Frank, as owner of the book 
the Laurentian Mountains, this sea-| 9, which “The Diary of Anne 
| son, H staff will include Leonard Frank” is based, and Kermit 
| Soloway, general manager; Basil Bloomgarden who produced the 
Fitzgibbon, pressagent, and Rich- | Frances Goodrich-Albert Hackett 
ard Hughes, stage manager +dramatization of the work, were 
Among those slated to stage pro- dere) Mend (3) by N.Y. Sue 
ductions are’ Leo Kerz, Eugene | &'cere: onday y N.S. 

Sourt Justice Harold A. 


Paul, Ray Rizzo and Miss Thomson, | Preme 4 
A nine-week season begins June | Stevens to post a $50,000 bond in 


28. |connection with a $200,000 suit 
Billie Burke, who's scheduled to | Pmg he ~ eye them by novelist 
on Broadwey next fall in| Meyer Lev 
“Bette Bibb,” will oer the straw-| The bond, which is to be placed 
in escrow with the N.Y. County 
sheriff, would cover Levin's claims 
for royalties from the Pulitzer 
prize play pending trial of the ac- 
tion. Levin, who filed the suit in 
February, 1956, charges that the 
Bloomgarden production wrong- 
fully appropriated ideas from his 
own adaptation of Anne Frank's 
work. He also has a suit against 
Cheryl Crawford, who previously 
had an option on the Anne Frank 
book. 





e Upp Metropolitan 
Opera baritone, will appear in 
“Song of Norway” at the Salt Lake 
City Music Festival the week of 
| July 1. 

Bernard Gersten will be produc- 
tion stage-manager for the Ameri- 
can Shakespeare Festival Theatre 
'at Stratford, Conn., this summer. 
John Houseman and Jack Landau 
will direct the three shows to be 
presenied, with the former staging 
“Othello,” the latter “The Mer- 
chant of Venice” and both collab- 
orating on “Much Ado About 
Nothing.” ; ; 

Betty Jane Watson is starring in 
“Pajama Game,” opening next Sat. 
urday (8) and playing through June 
23 at Herb Rodgers’ Music Thea- 
tre, Highland Park, IM. She's also 
set to understudy Mary Martin in 
the Los Angeles and San Francisco 
Civie Light Opera productions of 

“South Pacific” and “Annie Get 
Your Gun” later in the summer. 

Warren Enters is director and 
Duncan Noble choreographer for 
the Vicki Crandall strawhat pack- 
age of “Brigadoon,” which begins 

(Continued on page 61) 








who operated a 
summer on the 
Gabriel Club 


Must Post 50G Bond In 
Meyer Levin ‘Diary’ Suit 


hat circuit this summer in a pro-| 
duction of the play packaged by | 
Hillard Elkins. 

Jerry Lazarre will have the lead | ¢ 
role in the Cape Cod Melody Tent, 
Hyannis, Mass., production of “Pa- 
jama Game,” which opens the sea- 
son there July 1. Don Elson will 
also appear at the spot in “Can- 
Can” and “Oklahoma.” 

The Merry-Go Round Theatre, 
Sturbridge, Mass., begins its lvth 
consecutive summer June 24. How- 
ard Orms is returning to direct the 
10-week season. 

Phe Shelley Players will begin 
their second f0-week season June 





Touring Shows 


24 in New Scotland, a suburb of (June 3-16) 

Albany, N, Y. Shirley Poskanzer | , Apple Sort, GMaurice Huagy Alcazar, 
Kaye, who operates a day camp in| ‘Cat on a Hot Tin Roof s Gomez, 
the area, is managing director, Marjorie, Steele, Alex Erlanger, 
while Garrison P, Sherwood re- Cialien An 9 Glermions Gingold, Mary 
turns as director. A tryout of an ord, L.A. (3-6); Alcazar. 
unannounced play is scheduled for ey ee Gentian. 

the week of Aug. 13. Smith, Patricia Cutts—Curran, S5.F. 

Mr, and Mrs. Edgar A. Walton, } (4-15. 


ne Fair Lady (24 Co.) (rian 
)— Philharmonic 


who operate the Wingspread Sum- L. An Ga. 


mer Theatre, near Colon, Mich., Time tor Sergeants Ga Co)—Bilt- 
and the Wagon Wheel Tent Play- more. L.A. @-15). 

house, Warsaw, Ind. have sched- | =—=====seeeseseeesesss=os 
uled 11 plays for the former opera- 

tion and nine for the latter spot. ATTENTION: 

The productions will be directed . s 


by Dick Altman. 

Two musicals, one in French 
and the other in English, are slated 
for production this summer by 
Norma Springford at her Moun- 
tain Playhouse, Montreal. The op- 
eration begins its sixth season June 
1 and will run 14 weeks with di- 
rectors changing for each offering. 

The 1,000-seat pavilion at Chau- 
ment, Ohio, will be operated as 
a ig: wt strawhat this summer 

Downs, with Herbert 
Netto = director. 

Melody Fair, Buffalo, N. Y,, mu- 
sical tent, located at Wurlitzer 
Park, N. Tonawanda, will reopen 
- Ls second season June 13. 

Bo | Oakdale Musical Theatre, 
Wallingford, Conn., begins its 
fourth season June 7. “Merry 
Widow” and “At War With the 
Army,” originally slated by o: 
tors Ben Segal and Bob for 
July 1 and July 22, respectively, 
have been scratched in favor of 
“Hellzapoppin,” July 22, and 
another still to be set. Samuel Mat- 


STRAWHATS 
PRODUCERS 


Money In LEGIT SUMMER THEA- 
TRE OPERATION. 
« Not Looking for Profits 


BOX V-2455-57, VARIETY, 
154 W, 46th St, New York 36 


MAN FRIDAY 


Assistant to well-known 

and Dramatic Agent seeks 
permanent affiliation. Fully exper- 
Television. 
Casting. All Office Pro- 
cedures. Excellent contacts. New 





7 


lo returns as conductor. 
Stritch and Ben Gazzara || York only. 
try Girt the week of Aug. 20 at Gunther Paul Sernea 
" the week o ug. a i 
Kenneth E. Schwartz’s Northland un au 5 " 
Playhouse, Detroit. Also on the TEmpleton 8-6650 














10-week production slate is Pau- 





oe 
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Showmen Hold Back 


ama Continued from pase 3 ae 


a close second ast month, relin- 
quishing top position after being 
on top of the heap in February, 
March and April. Although the 
Cecil B. DeMille opus is now well 
along on longruns in nearly every 
engagement, it still managed to 
gross nearly $1,200,000 in Varrety 
keys alone. “Funny Face,” also 
from Paramount, is finishing third, 
being in the top four most of the 
month. This pic was fifth in April, 
indicating plenty of b.o. stamina 
for a musical. 

“Seven Wonders of World” (Cin- 
erama) wound up in fourth place, 
same as in Aprii. Its consistently 
high grossing power is shown in 
the fact that it was fourth also in 
March. “Boy on Dolphin” (20th) 
is taking fifth money although not 
sock on some of its holdover en- 
gagements. 

“Spirit of St. Louis” (WB) man- 
aged to land in sixth spot although 
it failed to make much impression 
in the larger, eastern cities. 
“Bachelor Party” (UA) captured 
seventh place despite the fact the. 
it never rose higher than sixth in 
weekly ratings. 

“Designing Woman” (M-G), 
which was sixth in April, wound up 
cighth. “Desk Set” (20th), a 
newie just out to any extend the 
final two weeks in the month, took 
ninth position. “This Could be. 
the Night” (M-G), in the same 
category as to number of weeks 
out in release, rounds out the Big 
10 list. 

“For Whom Bell Tolls” (Par) 
(reissue) and “12 Angry Men” 
(UA) are the two runner-up pix 
in that order. Latter, of course, 
was 10th place winner in April. 

Better product seems in store for 
exhibs in the next few months. For 
June, besides “Désk Set,” “Party” 
and the hard-ticket longrunners, 
advance optimism has been ex- 
pressed for “Face in Crowd” (WB), 
“Gunfight at O.K. Corral” (Par), 
“Something of Value” (M-G) 
“Monkey on Back” (UA), “Prince 
and Show Girl” (WB: among 
others. “Little Hut” (M-G) also 
did well enor zh at the close of May 
to cop eighth place one week. 

“Abandon Ship”: (Cal.), a major 
disappointment, still managed to 
top runner-up pix one week. “Bus- 
ter Keaton Story” (Par) is in a 
like category, being a runner-up 
ailm another week. “China Date” 
(20th) also was disappointing in 
many spots but managed to wind 
up seventh one session and take 
No. 1 runner-up another round. 

“Public Pigeon No. 1” (U) fin- 
ished ninth one stanza. “Great 
Man,” from same company, was 
a runner-up one week. “Untamed 
Youth” (WB), generally rather 
tame at the wickets, managed run- 
ner-up rating another session. 

“Dragstrip Girl” (AIP) copped 
ninth place still another week. 
“Crab Monsters” (AA) was 10th 
one stanza. “Strange One” (Col) 
never rose higher than top runner- 
up rating a single week during the 
month. 

“Heaven Knows, ,Mr. Allison” 
(20th), second in April, wound up 
ninth one session. “Cinderella” 
(BV) (reissue) was eighth another 
week, 





Helprin-Crown 


—_ Continued from page 3 aes 


scale operations in both features 
and tv in the states and abroad. 

The two features to be done in. 
association are “Cop Hater” and’ 
“The Mugger,” the first to roll 
shortly after Labor Day and the 
other to follow immediately upon 
completion of the first. Stories are 
original paperbook novels by Ed 
McBain (‘who now calls himself 
Evans Hunter), scripts are by 
Henry Kane and assigned to pro- 
duce and direct is William Berke. 
They're to cost $175,000 to $200,- 
000 each. 

Success of these will in large 
Measure determine the future pat- 
tern of operation and Helprin and 
Crown say more expensive projects 
definitely lay ahead. Crown, who 
was a v.p. of Samuel Goldwyn Pro- 
ductions before joining AA, has 
been active for years in setting up 
production deals. He was a part- 
ner in Moulin Productions, which 
turned out “Moulin Rouge,” and 
played an exec part in the produc- 
tion of “Moby Dick.” At AA he 
worked at arranging partnership 
deals with film-makers abroad. 

On the tv front, Crown and Hel- 








prin have some names to. drop. 


The series being projected with 
CBS is “King of the Vikings,” and 
the first 12 half-hour episodes al- 
ready have been written by Rob- 
ext Aurthor. 


Second series, the pilot of which | Be 


is being bankrolled by NBC, is 
“Great Art Scandals,” scripted by 
Wolfe Mankiewicz. Barbizon’s men 
are talking to Edward G. Robinson 
about taking the starring role. 

Crown and Helprim are angling to 
pattern their tv endeavors some- 
what after the way Warwick Pro- 
ductions works in the theatrical 
field. Warwick, headed by A. R. 
(Cubby) Broécoli and Irving Allen, 
base in England so as to enjoy pref- 
erential treatment in the British 
market. Their films are given local 
quota benefits. 

There’s no official quotas on 


telefilms but it’s a matter of fact The Cragsmoor 





Michael J. Molloy, will be tried out 
this summer at Willtam Hunt’s Red 
Barn Theatre, Northport, L.L, 
which begins its fifth season June 
11, Pac or the operation includes 

company maaager; 
Barbara Kennedy and Elex Inger- 
soll, directors; Byron ld, 
pressagent, and David Nowek, 
Stage manager. 

The cast for the strawhat tour of 
“The Man in the Dog Suit,” co- 
starring Hume Cronyn and Jessica 
Tandy, includes Isobel Elson, Betty 
Garde, Elliet Reid, Jehn MeGov- 
ern, G. Albert Smith, John Griggs, 
Mary Jackson and Tom Carlin. The 
barn trek is scheduled to get 





underway June 17 at the Hinsdale 
(HL) Summer Theatre. 

Elaine Perry and Irl Mowery will 
reopen the Cragsmoor (N.Y.) Play- 


| bouse for a 10-play,season June 26. 


urant and 


that only 17% of British commer-| Bar, operated in conjunction with 
cial tv time is given to American- | the‘barn, will reopen June 21, with 


made product. By operating in 


London, Crown-and Helprin figure | 


on taking on the same status as the 
native British producers. 





"BT A Tough Year Forrest 
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rected against us and are incun- 
sistent with the usual tradi -g prac- 
tices of the American film indus- 


MPEA found there was jan 


The 
“still strong potential for growth 
in the earrings of American inotion 
pictures” but noted that “whether 
that growth will evidence itself in 
increased dollar earnings to the 
American companies will depend 
upon the effectiveness with which 
the companies and the association 
_— with the special problems of 
1957.” 

Johnston noted that “the past 
year has been a breeding time for 
critical developments abroad” and 
added that “the outlook for all of 
Asia has darkened.” Nevertheless, 
he said, “the American film busi- 
ness should continue t grow. Our 
product is still in demand by audi- 
ences throughout the world. But 
only through the close working 
relationship of all American dis- 
tribution in foreign markets can 
restrictions be resisted and poten- 
tial goals achieved.” 


Stock Htems 


=————s Continued from page 60 Se 


touring June 15 at the Lakewood 
Theatre, Skowhegan, Me. The 
package will carry a cast of 19, 
plus two pianists and a percus- 


t. 

The Seotastion staff for the 
Green Hills Theatre, Reading, Pa., 
includes ;eturnees Mesrop Kesde- 

Ted 








ness mana- 
ger. The barn, which will be op- 


erated this season by the non- 
rofit Berks County atre, Inc., 
franc hes an 1l-week season June 

The Sun Parlor Playhouse, 
joanne = my Ont., begins its second 
season 


A June 25-Sept. 14 sked of i2 
plays has been set for the eighth 
season of the Orleans (Mass.) Sum- 
mer Theatre, 

of the Sharon 


The opening 

(Conn.) Theatre Festival will be 
receded by a champagne supper 
uly 2 at the Sharon Playhouse. 

Kim Hunter will star in “A 
Hatful of Rain” at the Playhouse 
in the Park, Philadelphia, for a 
week beginning July 1, 

Murray Luck, formerly a press- 
agent with Bosh Stack Associatés 
ork, will be p. a, for Sa- 
candaga Park (N, Y.) Summer The- 


atre. 

Edward Everett Horton will ap- 
pear in “The Reluctant Debutante” 
at the Spa Summer Theztre, Sara- 
toga, LN. Y,, the week of July 1. 

ames Preston and Shirley Herz 


will be general and press- 
agent, ly, for the ea- 


tre-by-t , Matunuck, R.I. 
Richmond (Va.) Summer 
Theatre launches its eighth season 


June 18. 
Sam Bankam, who toured this 
t season in “The Great Se’ 


yoke, 
Howard Atlee will be pressagent 
for the Lakewood Theatre, Barnes- 
ie, Pa., this summer. 
J LaMotta, joining the pugil- 
ormer ranks, will 
tour * strawhat circuit in “The 
ay.” 

Stoska will appear in 
ey Dream” at the pe Cod 
Tent, Hyannis, Mass., and 

Musie C 


the ircus, 


Mass. 
“The Will and the Way,” by 


O'Connor as manager. 
Ralph Wonders succeeds Pau! M. 
Trebitsch, who died in Chicago last 
month, as manager of the Greek 
Theatre, Los Angeles. Dorathi 
Bock Pierre returns for her fourth 
year as pressagent, while Sally 
is in charge of radio-tv 
publicity, wita Bernice Pons also 
in the promotion fold. Rita Glover, 
who's’ been associated with James 
A. Doolittle, managing ¢':ector of 
the non-profit operation for years 
as production manager, will create 
new sets for the operas “Coppelia” 
d “La 7 -wiata,” which will be 
produced during the season. 


| Pe 
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open at Broad Creek Village, for 
the full period. 

On Sunday, June 9, Grand Old 
Opry will do a day and night stand 
at the Municipal Auditorium, with 


Norfolk Symphony Orchestra will 
play one evening at the Center 
Theatre here. 

Ringling Bros. circus gets into 
the act on the 10th. It is slated 
for a full weeks’ engagement at the 
Portsmouth Stadium, in Ports- 
mouth. It will play each night 
through June 16, with matinees 
Thursday, Friday and Sunday. Also 
on the 10th, the Jose Greco Span- 
ish ce troupe does a perform- 
ance at the Willett High School 
Auditor.um in Portsmouth. 

On the 11th, Jose Greco moves 
to the Center Theatre in Norfolk 
for two nights. The Navy Band 
j will play at the Municipal Audi- 
torium in Norfolk on the 11th, with 
| boxing there on the 12th. 

The Tamburitzens, a folk music 
group, take over the Center The- 
atre for the 13th, with a wrestling 
show &t the Auditorium. Same day, 
a jazz music show headed by 
Woody Herman, the Eddie Heywood 
Trio and Gene Krupa, do a per- 
formance at Willett Auditorium in 
Portsmouth. Then the jazz musi- 
cians move to Norfolk Municipal 
Auditorium for concerts on the 
14th and 15th. 

The Norfolk Symphony Orch 
does a pops concert at the Center 
Theatre on June 14 and the Tam- 


on the 15th. 
trade show hold over through the 
16th, ending the celebration. 

Norfolk Chamber of Commerce 
and a special Naval Review Com- 
mittee are in charge of arrange- 
ments. The Feld Bros., of Wash- 
ington, D. C., promoters of travel- 
ing attractions, were retained on 
a flat fee basis, to book all prc fes- 
sional entertainment, manage the 
show biz end of the festival, handle 
ticket sales, ushers, doormen, etc. 
The festival committee is distribut- 
ing 20,000 free tickets for the va- 
rious events, to sailors on the visit- 
ing ships: 


‘Taken-from-Life 


—__ Continued from page 3 eee 


Citizen!,” story of Col. Francis 
Grevenherg, former Superinten- 
dent of ine Louisiana State Police. 

Soon to go at the Valley lot will 
be “The Boy From Korea,” story 
of Korean war orphan Joseph An- 
thony who was brought to this 
ccuntry; “The Colonel Everest 
Story,” story of Lt. Col. Frank K. 
Everest who flew a plane faster 
than any other human; untitled 
story of Stanley Shotnicki, Ameri- 
can G.I. who rescued a girl from 
a German concentration camp and 
later married her; biography of 
aerialist Lillian Leitzel; story of 
Kemal Ataturk, who democratized 
Turkey; and the life stories of 
dancer Bill Robinson and western 
artist Charles Russell. 
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Can, Scribe in Red China | circulation periodical getting a 


breakdown on the nature of its 
no obje>tions to newsmen visiting| readership. It's a breakdown of 
Red China, William Kinmond, ex-|who the readers are, what they 
Toronto Star, has been there a own and buy, how they read the 
month ~4 _ be another a ; magazine and how it affects them. 
three months. His coverage started; A few days before the Post and 
May 30 in Toronto Globe & Mai!, Politz held a press confab to tell 
with whom he’s been since '53. | who “The Influential” was, an ar- 

Kinmond, now 42, was a Cana-|ticle by former Time-Lifer David 
dian war correspondent in Belgium | Cort appeared in The Nation, and 
in 44 when the Germans captured | had a strong coincidental bearing 
him. He was held in a prison camp | in the eyes of some media buyers 
till early "45 when the U.S. Army | on the new promotional campaign. 
freed him, 35 pounds lighter. 


Unlike the U.S., Canada raises 





|Cort broke down the “panorama” 
| of ads by several major mags that 
Wendt-Kogan’s 5th Book were intended to reach media buy- 
Lloyd Wendt, Chi Tribune Sun-/ ers. He said that it wasn't compe- 
day magazine editor, and Herman tition with each other that was 
Kogan, Chi Sun-Times drama edi-| causing them to hurt, but compe- 
tor, are collabotating on “A Pic-| tition with television. “But in fact, 
torial History of Chicago,” slated | ephemeral as slick magazines are,” 
for publication in the fall of 1958.) Cort continued, “ty is still more 





Battleships & Elephants 


a night show on the 10th. The/| po 


buritzens go to Willett Auditorium 
Ice show, circus and | a 


It’s to be their fifth book of joint 
authorship on Chicago history, the 
revious ones being “Lords of the 
evee,” “Bet a Million,” “Give the 
Lady What She Wants,” and “Big 
Bill of Chicago.” 





In re: Public Relations 


eifect in its impact on the Ameri- 
can scene—it has had a major role 
in the “debasement of communica- 
tions” and on the plus side it has 
contributed to good conduct in 
business. So writes Robert D. Heil- 
broner in “Public Relations, the 
Invisible Sell,” an evaluation of 
the profession in the June issue of 
Harper's mag. 

Heilbroner states that pr. has 
had its part in crowding communi- 
cations with “the spurious, the in- 
sincere, the meretricious and most 
of all the empty,” in place of the 
“meaningful, the useless, the im- 

rtant.” But regardless of the mo- 
tives involved, p.r. has also caused 
business conduct to improve. Heil- 
broner adds that a curious devel- 
opment is the way big businessmen 
have “swallowed the Invisible Sell 
hook, line and sinker,” calling them 
a “patsy” for the power of public 
relations, a power about which 
pr. men themselves have “salu- 
tary doubts.” 





USIS Exits Scotland 

| The Unfted States Information 
| Service and Library in Scotland is 
jto close shortly ewing to budget 
cuts. Benno H. Selcke, public 
affairs officer, has received con- 
firmation of the decision from his 
London headquarters. Closing 
down is to be carried through this 


month. 

The U.S. Library was established 
at Edinburgh in 1932 and moved 
to present premises in George 
Street in September, 1955. 





Vancouver Dailies’ Pool 

Rumors that Southam chain's 
Vancouver Province was buying 
rival Sun have petered out. But 
the dailies, Pacific port's only 
p.m.’s are “pooling their newspa- 
per publishing facilities.” This 
means incorporating a new com- 
pany, jointly and equally owned 
by Southam and Sun Publishing. 
It’s called Pacific Press Ltd. Prov- 
ince will eventually become an 


.m, 
Editorial, circulation and adver- 
tising will be “completely sepa- 
rate,” though. This means Jack 
Scott will stay. It's known that 
Vancouver's most popular colum- 
nist (also syndicated in the east) 
was worried and would likely have 
quit if the Southams had taken 


spoken, and always given full rein 
by the politically independent Sun, 
but felt the conservative Province 
might. curb him. 

Understood Southam Co. is mak- 
i ing an equalizing payment of $3,- 
| 850,000 to Sun Co., because of 
Sun’s larger circulation (191,031 
to Province’s 120,414), earnings 
and production-plant value. Merger 
results from heavily upped labor, 
newsprint, plant and equipinent 
nut. It will save the cost of a new 
| plant—-each company had planned 
/to spend about $9,000,000 on new 
buildings and equipment. 








Mags’ Mass Influences 

Exposure of “The Influential,” 
after a $250,000 teaser campaign, 
as the average Saturday Evening 
Post reader, has a bearing on the 
state of things among all mass-cir- 
culation mags. 

The Post based the three-week 
anonymous character, it explained, 
on a series of facts about its read- 


search organization turned up. 
Company said that Politz revealed 
Post readers as “opinion leaders 
in all communities and in all in- 
come and social levels who influ- 
ence people around ihem.” Mag 
claimed study was first by @ mass- 





Public relations has had a dual | 


full control, He’s extremely out- | 


ers which the Alfred Politz re-| 


|ephemeral. Who is looking at any 
particular program, how many, 
why, for how long and to what 
purpose are still unanswerable 
questions.” 

Same held for some time among 

mags, the writer contended. “What 
has happened is that an undiffer- 
entiated mass readers is no 
longer good enough to support a 
mass- circulation periodical. The 
developed relationship between the 
|reader and the magazine is all-im- 
|portant; in short, the honor and 
ntegrity of the magazine are the 
| key to its survivai.” 
Several tradesters held similar 
'views when Collier's, spenting a 
vast circulation, folded a few 
months ago. It is this, some feel, 
that motivated the Post into doing 
“The Influential.” 


Cautions Britons 

Special scrutiny of all foreign 
newspapers and periodicals before 
distribution in Britain has been 
ordered by one of the larger 
chains of newsagents in Britain. 
The High Court recently held that 
importers and distributors of a for- 
eign publication containing com- 
ment on pending legal proceedings 
were guilty of contempt of court, 
even though they had no know!l- 
edge of the offending matter. 

The newsagents were fined $140 
for ——— arising ovt of an 
article on the murder trial of Dr. 
|John Bodkin Adams which ap- 
|peared in an American magazine, 
|which they handled. 


Conrad Hilten’s Autebiog 
Hotel tycoon Conrad N. Hilton 
| has just completed “Be My Guest” 
|for Prentice-Hall publication later 
; this year. 

Hotelier has been the subject of 
| several biogs, including N.Y. Tele- 
fonts, drama critic Whitney Bol- 




















ton's “Silver Spade” and a quasi- 
biog, about the Waldorf-Astoria, 
|by Horace Sutton. This is his first 
personalized tale via ghost aide. 








CHATTER 

Alice Tildsiey sold story on Julie 
Adams to Glamour. 

Roger Jones, ex-UI mag publicity 
contact, has moved to Carmel, Cal., 
and is freelancing to es. 

San Francisco edition of The 
' Wall Street Journal wili move to 
| newer, larger quarters in early-fall. 
| William Fine, publisher of Bride 

and Home, has completed scouting 
trip on west coast and returned to 
New York. 

| The Lima (O.) Citizen, newly- 
| organized daily, plans to publish 
its first edition July 1, according 
to Wayne Current, busines man- 

Cornelius J. (Con) Hefferman, 
|city editor of the Albany Times- 
!Union, named_ prexy-elect of the 
| Albany County fieart Assn., a new 
| office. 
| Richard Reinhardt, San Fran- 
{cisco Chronicle. reporter, won a 
foreign area training fellowship to 
Princeton from the Ford Founda- 





| tion. 
Alfred Frankenstein, San Fran- 
{cisco Chronicle music critic, will 
teach a six-week course in “Con- 
| temporary Amerian Music” at the 
University of California, Berkeley, 
this summer. 

| Lloyd R. Williams, former tele- 
| vision editor for the Vermont Ex- 
|tension Service, has been named 
|by the U. S, Dept. of Agriculture 
as assistant agriculture attache at 
the U. S. Embassy in the Philip- 
| pines. 

| James M. Langley, 62-year-old 
| publisher of the Concord’ (N. H.) 
| Monitor, has been nominated by 
| President Eisenhower as U. S. 
jambassador to Pakistan. He is a 
close associate of former Gov. 
|Sherman Adams, now Eisen- 
hower’s top assistant, and figured 
prominently in the early political 
career of another former New 
Hampshire governor, the late John 
G. Winant, who became the war- 
time U. S. ambassador to Great 
Britain. 
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Broadway 


Barbara Romney has launched 
Poetry Broadside here. 

N.Y. Post planning a series on 
the McCrarys (Tex and Jinx). 

Gus Eyssell, prez of Rockefeller 
Center, elected to the board of 
Roosevelt Hospital. P 

Tenor Kenneth Lane auditioning 
at Carnegie Hall studios for sing- 
ers for his proposed Wagnerian 
repertory. 

Joe E. Howard will be in his 
home town, Helena, Montana, on 
June 20 and the mayor’s declared 
it his day. 

Arabs are now demanding “bap- 
tisma! certificates” of tourists pen- 
etrating their lands. Few Ameri- 
cans or British can supply them. 

Rudolf Bing, Metopera general 
manager, and actor Dennis O'Keefe 
among those sailing for Europe 
today ‘Wed.) on the fle De France. 

Fred Waring’s Pennsylvanians 
will open in October a 70-stand 
tour that will take them to the 
West Coast. William Morris agency 
set up tour, 5 

Sam Rosen, Stanley Warner v.p., 
and Joe Moskowitz, 20th-Fox v.p. 
and N.Y. studio rep, returned from 
Europe yesterday (Tues.) on the 
Queen Mary. 

Roberte Weede Jr., operatic 
singer, and Robert Trout, CBS ra- 
dio and tv commentater, back from 
Europe yesterday (Tues.) on the 
Ile de France. 

Nate Blumberg, Universal board 





chairman, and RKO production 
head William Dozier in from 
Naples yesterday (Tues.) on the 


Cristoforo Colembo, 

ASCAPers Sophie Salpeter and 
Art Gordon have written a ditty 
based on Phyllis I. Rosenteur’s 
book, ‘Morpheus and Me,” just 
publishee by Funk & Wagnalls. 

Polyna Stoska, like Grace Moore 
and a couple of others through 
the years a vet of both B'way legit 
and the Met Opera, will do Ma- 
dame role in “Pipe Dream” this 
summer at Hyannis and Cohasset. 

Willian: (‘Hopalong”) Boyd, pro- 
ducer-direector Victor Saville, legit 
producer Richard Myers and ac- 
tress lary Ellis sailed for Europe 
last weck on the §S, S. United 
States 

Decoration Day weekend visitors 
at Grossinger’s ranged from U. S. 


Senator Morse (appearing as a 
speaker at a UJA gathering) to 
MCA's Jennings Lang, Gretchen 
Wyler, Dick Shawn, baseball's 
Jackie Robinson and Dick Wake- 


field, Judge Sam Liebowitz, Vir- 
ginia Graham, golf champ Al Bes- 
selink, Teddy Nadler and Monica 
Lewis. 

The Sheraten Hotels execs are 
the sparks behind a new gourmet 
society, Les Copans de Careme, 
named for Marie-Antcine Careme, 
famed French chef of the Napole- 
onic era. It was launched last week 
with an invitation super-blueplate 
special at the Sheraton Astor. 
Similar gourmet stunts slated for 
the new Sheraton, Philly, and the 
Sheraton Blackstone, Chi. 

Ex-President Harry S. Truman, 


Senator Estes Kefauver, Senator 
Alexander Wiley, columnist Leo- 
nard Lyons and Abel Green, editor 


of Vartery, are on the Rudolph 
Halley Memorial Scholarship Fund 
chairmaned by Hugh Fulton, the 
late attorney's law partner. The 
Columbia College Class of 1932 is 
taking note of its 25th anniversary, 
John L. MeDowell general chair- 
man, to further spark the Halley 
Memorial Scholarship, 


Madrid 


Conchita Piquer, for many years | 
the first lady of the Spanish song, 
opened at the Teatro de la Zar- 
gucla with a brand new revue 
“Puente de Coplas” (Bridge of 
Couplets), by the maestros Quin- 
tero, Leon and Quiroga. 

New show bows into the Cas- | 
teliana Hilton’s Rendezvous. 
French songstress France Piery re- 


places Cuban singer Miguelito 
Valdes, and Flamenco group Los 
Pelaos ditto that of Amparo Ran- 
kel, who leaves shortly to appear 





with 
Bow! 


Director Manuel Mur-Oti, just | 
back from Cuba, telling plans for 
first Cuban-Spanish coproduction | 
“Mambis,.” which he will roll the | 
cameras on here in September, in| 
color and with artistic elements 


her company at Hollywood 


from both countries. Producer is | 
Yara Films, and Mur-Oti will in- 
troduce two youthful Cubans oul 
Alejandro 


Lugo and Berta Mar-| 
inez . 
Italy’s Antonella Lualdi and hus- | 
band Franco Interlenghi in Madrid | 
with their baby daughter Stella. | 
Couple will star in Vicente Escri- | 
va'’s “La Cenicienta Y Ernesto” | 
Cinderella and Ernest). She has! 
Just wound up in “Desconfiad, | 
M (Don't Believe It, 


suchachas 


Girls), and he in “Farewell to 
Arms” in Rome. Both starred in 
prizewinning “I Vitelloni.” 
Maria Dolores Pradera will play 
the title role in “Anastasia” when 
it opens at the new Teatro Es!ava, 
following its current very big jit 


“La Celestina.” Jose Luis Alonso | being negotiated for Gloria Swan- 
is responsible for the Spanish ver- | son. 


sion of “Anastasia,” and cast will 


include such legit names as Irene | last Friday (31); here for a vaude 


Lopez Heredia, Guillermo Marin 
and Jose Maria Rodero, all of 
whom are playing in “Celestina” 
now. 


Director Ladislae (“Marcelino”) | South Bank Oct. 15. 
Vajda shooting at Chamartin Str- | 
dios the windup of “An Angel De-| arrived here last week to take up 
scended on Brooklyn,” Pablito Cal-| star role in the Pinewood produc- 
vo-Peter Ustinov starrer, on which | tion, “The Gypsy and the Gentle- 
in New| man.” 


he has already filmed 
York’s Hell's Kitchen and in Italy’s 
Rome and Naples. 
brought. his wife and children here 
for the duration of the picture. 
“Angel” was originally titled “Un 
Perro Llamado Senor Bossi” (A 
Dog Named Mister Bossi). 


Boston 


Guy Livingston 





By 
(344 Little Bldg.; HAncock 6-8386) | year West End run at Stoll Theatre 
Tempest Storm current at Ca-| Several months ago, and has since 


sino burlesquer. 

Patti Page current at Blinstrub’s 
through Sunday (9). 

Rocky Marciano in town talking 
about turning thespian. 

Pat Mathews, calypso chirp, held 
over at the Bradford’s Carousel 
room. 


| 
| 


| 


Ustinov has | Teleradio 


| Distinction” at Edinburgh Festival 


Al Dealzell, former legit press | 
agent, in to bally Columbia film, | 


“Calypso Heatwave,” 
Pilgrim Wednesday (5). 


opening at) 


Ben Sack, operator of Beacon | 
Hill and Saxon film houses inked | 


deal with Shuberts for the Plym- 
outh legiter which he will turn 


into a first-run heuse to be called | 


the “Gary.” 

New England fun spots nabbed 
big openings Memorial Day, offi- 
cial start of season, with jamup 
crowds at Old Orchard, Me.; 


| role in the forthcoming Metro mu- 


Hampton Beach, N. H.; Salisbury, | 
Revere and Nantasket, Mass., hy-| 


poed by perfect weather. 

Bob Dorfman, Walt Disney Pro- 
ductions, here for press party for 
authoress Esther Forbes, whose 
prize winning novel, “Johnny 
Tremain,” served as basis for Dis- 
ney film of same name and to set 
day-date in 18 theatres for New 
England preem kicking off at May- 
flower. 


Toronto 


By Bob McStay 

Arthur Hailey sold his “Shadow 
of Suspicion” to BBC. 

Alexandrine Gibb turning out a 
gossip column for Toronto Star, 
evening daily. ~ 

Irish Guards Band, 80 men 
strong, to be outdoors musical at- 
traction at Canadian National Ex- 
hibition. 

Harvey Tate leaving Canadian 
tele to become news chief for a 
chain of Texas stations headed by 
KLIF, Dallas. 

Archie Laurie hosting Jean Se- 
berg, here to lead off her North 
American p.a. tour tub-thumping 
U.A.’s “Saint Joan.” 

Court Stone lining up his cast 
for “Muskoka Holiday,” with Bar- 
bara Strathdee and Donald Bartle 
signed jas singing leads. 

Brant Inn teeing oif 
summer season, with Guy 
bardo’s band in for June 5-8; it 
will cost $10 a couple to dance. 

Bob Goulet motoring to Cali- 
fornia and then to Vancouver to 


|is still 60% Hope and 40% Fer- 
|nandel but should be 50-50 when| 


| prompting 


|iter Potiniere has 


its new} 
Lom- | 


join Theatre Under the Stars for | 
his second season there of summer | 


stock. 
Catherine Proctor leaving home 
here to go into Broadway produc- 


tion of “Separate Tables” for re-| 


mainder of run and subsequent 
road tour. 

With Lorraine McAllister leav- 
ing for Vancouver to join Daryl 
Richards Orch, Bob Jarvis, pro- 
ducer of “Holiday Ranch,” 
ing for a gal warbler. 


Minneapolis 
By Les Rees 
Theatre-in-Round wound up sea- 





| Son with “Anastasia.” 


Ann Lee appointed Cinerama 
public relations director, 


Edyth Bush Playhouse held ov er | 


“Witness for Prosecution.” 

Flame nitery has Onie Wheeler 
and the Rockabilly quartet. 

Tenor Felix Knight continuing 
at Hotel Radisson Flame Room 

Florinda, Nikki Diaz, Ann Bollin 
and Connie Reyes joined Gay 90s’ 
calypso show. 

Don Stolz closed for “Plotting 
Shea” rights for his local Old Log 
strawhatter which opens season 
this week. 

Paul Swater in from Florida to 
take over as Cinerama managing 
director here, replacing Phil Jan- 
sen who has joined “Around World 
in 80 Days.” 


| Yardley, Pa. ankled to his native | 


is look- | 


London 


(Temple Bar 5041/9952) 
Actress Ann Firbank inked 
to seven year contract by Metro. 
A Cafe de Paris cabaret stint 


Guy Mitchell arrived in London 


season and several tele dates. 
Princess Margaret will perform 

the opening ceremony of the new 

National Film Theatre on London's 


Greek actress, Melina Mercouri, 


Thomas F. O'Neil, prexy of RKO 
Pictures, and Walter 
Branson, veepee of RKO Radio, 
here for confabs with Bob Wolff, 
RKO's topper here. 

Moira Shearer to appear in Hen- 
ry Sherek production of “Man of 


in August. It will come to London 
about three weeks later. 
“Kismet,” which ended a two 


been on tour, opens again in the 
West End at Princess Theatre Fri- 
day (7). 

Noel Coward came in on the) 
Queen Elizabeth Tuesday (4) to} 
direct Michael Wilding in rehears- 
als of “Nude With Violin.” Wild-| 
ing takes over the lead from John 
Gielgud June 24. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Vauder Alhambra-Maurice Che- 
valier goes longhair in housing 


the Ballets Du Marquis De Cuevas. 
Yvonne Printemps nixing a top 








sical, “Gigi,” starring Leslie Caron 
and Maurice Chevalier. 

Martine Carol starrer, “Nathalie,” 
indefinitely shelved because star | 
has to take an eight week rest after 
injuries sustained during the 


er” (Par), “King and Four Queens” 
(UA), “Incredible Shrinking Man” 
(U), “Edge of City” (M-G) and 
“Tattered Dress” (U). 

To commemorate the eighth anni 
of the end of Berlin Airlift, AFN- 
Berlin rebroadcast a special airlift 
show. Starring Bob Hope and Jane 
Russell, program was aired orig- 
inally for men of the blockade. 

Marion Michael, who made her 
pic debut in “Liane—the Girl 
From the Virgin Forest,” will be 
seen in two more similar pix, 
“Liane—the White Slave” and 
“Liane On the Island of Dreams,” 
both made by Arca in the 1957- 
"58 season. 





Chicago 

Pat Vance, head of model agency 
here, off for six week tour of Eu- 
rope. 

Robert Hughes named new prez 
of American Federation of Film 
Societies. 

Dejay Howard Miller tapped for 
bit part in U-I’s film about record 
biz, “The Big Beat.” 

Jack Webb here last week to 
bally his latest pic, “D.I.,” preem- 
ing at Chicago Theatre, and satu- 
rating all available media, 

University of Chicago Theatre 
sponsored two showings of ‘Wait- 
ing For Godot” last weekend after 
it had exited Studebaker Theatre. 

Charles Van Doren, Gypsy Rose 
Lee, Meyer Levin, Steve Allen, 
Bennet Cerf and others here last 
week for National Booksellers’ con- 
clave. 

Skip Krask and Shelly Kasten 
bought the Cloister Inn from Paub 
Raffies, Pat Fontecchio, and Bill 
Doherty, group that owns the Black 
Orchid. 

Dr. John Reich, formerly of 
Columbia U. drama department, 
named director of the Goodman 
Memorial Theatre in Chi, replacing 
the late Dr. Maurice Gnesin, long- 
time head of school, Reich takes 
over post this fall. 


Walter Koppel 








filming. 

“Spirit of St. Louis” (WB) get- 
ting a gala preem in conjunction 
with the 30th anni of Charles A. 
Lindbergh’s solo air Atlantic hop, 
before opening here. 

French-Moroccan actress Leila! 
Farida handling Arabic ong ed 
chores on Gallic pic “Fanfan La} 
Tulipe.” This is the first in large- 
scale operations for moving French | 
pix into the big Arabic general) 
film marts. 

Though all script troubles on 
“Paris Holiday’’ (UA) have been 
patched up between Bob Hope and 
co-star Fernandel, the latter re- 
cently told Variety that the pic 





it is finished. 

Tourists and warm weafher are 
the peeling of more 
chorus girls here. Three new nude 
shows are on to join such regu- 
lars as the Folies Bergere, Casino | 
de Paris and Mayol. Comedie-| 
Caumartin has “Mondanites Lib- 
ertine,” Bobino goes from vauder 
to a revue, “Ferie Sexy,” and leg-| 





discretes,” 


Philadelphia 


By Jerry Gaghan 

Stanley Schwartz, former owner 
of the Tabu, taking a fling in im-| 
porting biz. 

Sam Bushman named ad-pub-| 
licity director of Brandywine Mu-| 
sic Box, near Wilmington, Del. .| 

Comedy team of Al Fisher and 
Little Lou signed to appear in mu- 
sical film to be made by De Lau- 
rentis and Serpe. 

John Kenley, who produced sev- | 
eral seasons of summer stock at} 


| 


midwest to operate in Dayton’s 


Memorial Hall. 


Berlin 
By Hans Hoehn 
(760264). 


“Frivolites In-} 








~=—s Continued from page 5 
dustry.” He said his discussions 
with the German Ministry of Eco- 
nomics had been entirely favorable 
to date, but he noted—realistical- 
ly—that elections were around the 
corner (in September) and that 
much depended on the political 
climate, 

If Koppel seems comparatively 
unconcerned about the impact of 
common European film action on 
the German industry, this may be 
in part traced to the success of iris 
own studio operation. Real Film, 
at this moment with five stages, is 
fully booked up until August 
of 1958, with its own and outside 
productions. A sixth stage is cur- 
rently a-building. Several of the 
Real pix, notably “Captain ~v. 
Koepenick,” have clicked might- 
ily at the b.o., with “Captain” re- 
couping several times its negative 
cost in Germany alone. 

Yet, the situation with Germany 
as it shapes up today, with the 
UFA looming ever larger on the 
scene, is hardly conducive to much 
optimism for an independent like 
Koppei, who lies between the 
Bavaria in Munich and the UFA in 
Berlin, both of them large'v con- 
trolled by the same banking in- 
terests, which also figure promi- 
nently in Koppel’s activities. 

As for conditions in the Ger- 
man industry, shaken up by the 


| Allianz (distribution) failure, Kop- 


pel seemed pessimistic. “Things 
will get worse before they'll get 
better,” he predicted. 

Koppel said he still believed the 
German market was fed too many 
films, particularity by the Ameri- 
cans. “In the long run, this policy 
can only hurt,” he said. “The pub- 
lic gets fed up with so many films. 
It’s not only the German producer 
who is hurt. It’s the entire prod- 
uct being shown.” 

Koppel was restrained in his 





Warners’ pic, “Lindbergh,” is to 


|be locally preemed during forth- | 


coming Berlin Film Festival. 
| Universal soon start here on 
shooting of “Time To Live and 
Time to Die” at CCC studios. 

On occasion of his 70th birthday, 
opera singer Michael Bohnen was 
handed the Federal Order of Merit, 

June 29 set as date for the In- 
ternationai Film Ball, one of high- 
— of forthcoming local film 

ete. 

O. W. Fischer will have title role 
in the forthcoming Roxy pic, “El 
Hakim,” based on John Knittel’s 
same-titled novel, 

Schorcht-Film (distributor), ac- 
quired by Bavaria-Film, is to con- 
tinue operating under the tradi- 
— trademark “Tobis” as of this 

ail, 

U.S. pix currently playing the lo- 





ical GI circuit include “Rainmak-} 


comments re the UFA. He did 
think little of UFA going into tv 
film production. “To whom are 
they going to sell those films,” he 
asked. “Not to German tv. That’s 
state-owned and can’t pay any- 
thing.” 

The UFA, whith has distribution 
and also controls some 70 theatres, 
is not yet actually in production, 
but has financed pix. One of the 
first turned out via this arrange- 
ment was “Stern von Afrika,” 
which was rejected by the German 
self-censorship group as too mili- 
taristic in its tendencies, and had 
to be recut for release. UFA is 
now headed by Arno Hauke, its 
| former theatre chief, who had ma- 
neuvred himself to the top of the 
my after stalemating H. Tischen- 
| dorf, 





Hollywood 


— C, (Bud) Barry in from 


Armand Deutsch checked back 
from Gotham. 

Jerome Lawrence and Robert E. 
Lee back after a month in tne 
East. 

Variety’s London mugg Harold 
Myers (Myro) and Mrs. Myers flew 
East after a week of gandering 
studios. 

Ray “Crash” Corrigan building 
a western fort and town street for 
location shooting at his new Sem- 
inole Hot Springs project. 

Irving Margolin, veepee and 
treasurer of Cinerama Productions 
arrived for the local preem of 
“Seven Wonders of World.” 

Eddie Albert putting together 
clips of footage he’s shot on loca- 
tions around the world fcr a doc- 
umentary feature travelog. 


Pittsburgh 
by Hal V. Cohen 

Dancer Earl Barton’s parents 
moved back to the Coast. 

Music for Mt. Lebanon concert 
sane for next season already sold 
out. 

Kay Riehl, character actress, re- 
turned to Hollywood after visiting 
here. 

Don Slone released from Vet- 
erans Hospital without surgery for 
his ulcers. 

Harry Belafonte will be SRO for 
his three nights at the Mosque 
next week. 

Actor Dan Kinley, graduate of 
Royal Academy of Dramatic Art 
in Londvn, into the Army. 

Mercury Records transferred Joe 
Berger to Philadelphia; named 
Solly Solomon head of local of- 


Cleveland 


By Glenn C. Pullen 

“A Night With Belafonte” set 
for 12,000-seated civic auditorium 
June 14. 

Stephen Pirozzi succeeded Sol 
Gordon as local publicity rep for 
20th-Fox exchange, coming here 
from company’s New York area. 

Statler’s Terrace Room dropping 
dance bands as well as shows June 
3, after Sammy Watkins’ orch goes 
touring. Norm Knuth’s Starlight- 
ers, who usually take over Ter- 
race’s summer bandstand, moves 
into Hotel Cleveland’s Bronze 
Room next week. 

Pat Boone show, a GAC package, 
lost money for local sponsor by 
drawing only around 2,500 specta- 
tors in Cleveland Arena. Boone 
shouldn’t feel too badly since Elvis 
Presley laid a big egg for his local 
backer in the Arena, which usually 
caters to sport events. 

Herman Pirchner, operator of 
Alpine Village and Eldorado nit- 
eries, to double in brass this sum- 
mer as catering executive officer 
on the Steamer Aquarama; will 
have charge of lake cruiser’s food, 
likker and entertainment depart- 
ments on daily runs to Detroit. 


John Huston 


— Continued from page 7 ew 
notice and it seems to get bigger 
all the time.” 

However, about Wayne, Huston 
was positive. “It’s a tableau when 
you think of him surrounded by 
much smaller Japanese.” 

In talking about the trend today 
where the top directors either are 
writers themselves or work very 
closely with the writer, Huston 
opined, “I think the director is 
just a further extension of the 
writer. It calls for the additional 
facility of working with people as 
well as with a typewriter. 

Asked about making pictures to 
please himself rather than trying 
to aim at a mass audience, the 
Academy Award-winning director 
replied, “I’m not smart enough to 
make a picture for the masses. I 
can’t know what millions are 
thinking. I’m not up to detail on 
what populations like. I always 
figured that if I liked it, and was 
able to bring out the qualities I 
sought, there were enough people 
like me to like it.” 

Doesn’t Favor Ad-lib Shooting 

Asked about the procedure of 
some European director-writers 
who ad-lib their shooting as they 
go along, Huston said he would 
never attempt it. “You can’t do 
that with film,” he declared. “It's 
too expensive. It’s like a painter 
with a $1,000,000 in paints on his 
palate. He can’t afford not to have 
made a cartoon of his painting. 

“But I've done it and we've all- 
had to do it on occasion. In 
‘Heaven Knows, Mr. Allison,’ I 
wrote scenes on the spot, but I 
was lucky. The day will come when 
I’m not lucky. It’s just not a wise 
procedure.” 
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OBITUARIES 





WILLIAM F. RODGERS 
William F. Rodgers, 68, former | 
distribution v. p. for Metro and} 
latterly sales counselor for Allied | 
Artists, died June 2 in Hollywood, 
I I i j 

Details in film section. } 

= | 

ROBERT (BUDDY) CLARKE 

Robert (Buddy) Clarke, 61,| 
known in show biz as the English} 
drunkard with high silk~hat, died 
May 20 in Oakland, Calif. 

Clarke launched his _ career 
when he was nine years old, sing-| 
ing between the acts on the old) 
Orpheum, Keith and Pantages cir- 
cuits. He toured the U. S. as a 
youth with Charlie Chaplin in the 
road show comedy, “Night in the} 
English Music Hall.” Developing | 
a clipped British accent, Clarke | 
formed his single act of an Eng-) 
lish comic and paired with other | 
vaudeville acts in later years. In 
San Francisco, he appeared in 
1939 with Boris Karloff in 
“Congo.” 

His daughter survives. 


COL. PAUL R. WING 
Col. Paul R. Wing, 65, Academy 
Award winner, survivor of the 
Bataan death march of World War 
II and holder of the Army's Legion 
of Merit, died May 29 in Ports- 














In Memory of Our 
Founder and President 


HAL HORNE 
June 8th, 1955 














Ted Lloyd, 
Incorporated 


mouth, Va. He had suffered a heart 
attack two days earlier. 

Wing won his Academy Award 
in 1935 while with Paramount. The 
award was for the best assistant 
director's work of that year, for 
“The Lives of a Bengal Lancer.” 


He entered the Army in 1917, 
went to Paramount in 1926 and was 
a unit production manager there 
when recalled to active duty in 
World War IL. 

Among his survivors is his 
daughter, former screen actress, 
Toby Wing. 





MEYER WINOGRAD 

Meyer (Mike) Winograd, 72, an 
exhibitor in the Pittsburgh area 
for nearly 40 years, died of a heart 
attack there May 12. He had suf- 
fered a number of them recently. 

Winograd, whose business part- 
ner for a long time was his late 
brother, Emil Winograd, was pres- 
ident of the Rochester, Pa., Amuse- 
ment Co. in Beaver County, and 
had been active up until the time 
of his illness in the activities of 
Tent No. 1 of the Variety Club. 

He leaves a sister and two 
nephews, one of whom, Leonard 
Winograd, a former showman but 
now a religious student and teach- 


In Memory of My Friend 
HAL HORNE 


June 8th, 1955 
Ted Lloyd 


at his 





er, delivered the eulogy 
uncle’s funeral. 





RUSSELL HICKS 

Russell Hicks, 61, veteran legit- 
film actor, died June 1 in Holly- 
wood from a heart attack after he 
was involved in a traffic accident. 

Hicks’ career extended from 
the Broadway stage in the 1920's 
to recent tv appearances. His le- 
git credits include “Goin’ Home,” 
“No Trespassing,” “Torch Song,” 
“Diamond Lil” and “Nona.” 
began his film career in 1928 in 
“Happiness Ahead.” His recent 
films include “The Bandit of Sher- 
wood Forest,” “The Maverick,” 
of Conflict” and “Seventh 
Cavalry.” 

Wife, five daughters and two 
sisters survive. 


NINA MANDEL 

Nina Mandel, vaude and circus 
performer, died May 17 in Leices- 
ter, Eng., after a long iliness. 
Until 1935 she was a member of 
the Jeff Mandel Trio with her hus- 
band, Jeff Mandel, and daughter 
Adele Cantor. She then became 





! Mandel) with her husband, retir- | 





part of a double act (Jeff & Nita 


ing in 1939. } 

Mrs.. Mandel was the oldest 
daughter of the late Alf Daniells, 
leading Continental clown of three 
decades ago, and Madame Yvette, 
owner and operator of many big 
animal acts. 





MATT WELKER | 


Matt Welker, 77, vet legit com- 
pany manager and former actor, 
died of a heart attack May 29 at 
the home of a friend in Hollywood, | 
Cal., where he had been spending | 
the winter months. | 

Welker switched from acting to 
management many years ago and 
was for seveval years company 
manager for Dante, the Magician 
as well as for several Shubert tour- 
ing musicals. Prior to his retire- 
ment a few years ago, he was on 
the road as company manager of | 
the Fred Waring show. 
| 





WILLIAM BOLGER 

William Bolger, 31, a tv writer 
for the Cleveland office of Batten, 
Barton, Durstine and Osborn Inc., 
died May 27 in Concord, N. E., 
after a brief illness. Bolger was 
the author of “Father Was a Yale 
Man,” a play produced at the} 
Provincetown Playhouse in 1951. 
He also had written for the tv 
shows, “Medic” and “Cheyenne.” 

Two sisters survive. 


JAMES WHALE 

James Whale, 60, who directed 
the film “Frankenstein,” died May 
29 in Hollywood. 

Whale, who was also a producer, 
had lived in retirement since the 
early days of World War IL 
Among the pictures he directed 
were “Hell’s Angels,” “Waterloo 
Bridge,’ “The Invisible Man,” 
Phar Road Back” and “Show 

c~ 





WILLIAM RONNING 

William Ronning, 52, assistant 
buyer-booker of the Minnesota 
Amusement Co. (nited Paramount 
cireuit) for the past 21 years, died 
recently in Minneapolis after a 
short illness. Before joining MAC 
in 1946 he had been a booker and 
then a salesman in Minneapolis 
for Columbia Pictures. 

_His wife and five children sur- 
vive. 





LOUIS HYMAN 
Louis Hyman, 62, veteran ex- 
hibitor, died May 24 in Belfast, 





“ In Fond Memory of 


SAMUEL TRINZ 
Brother Edward 
* TN, ETT TES 


northern Ireland. He was chair- 
man for 15 years of the Northern 
Ireland branch, Cinematograph 
Exhibitors’ Assn. of Britain. Gov- 
erning director of Solar Cinemas, 
he took a nt part in film 

dustry benevolent fund activities. 
Survived by son and daughter. 


Survived by wife, 
daughter. 


son and 





JOSEPH J. McGINTY 
Joseph J. McGinty, 68, once a 
featured vai on the Or- 
heum circuit, died in San Jose, 
Cal. May 26. After the collapse 
of vaude, he played in the San Jose 

t Opera Company. 

e also operated a dance hall 
on his ranch near San Jose. 


for over 30 an in 
that city, died May 27 in his i- 
—= May phy 

He is survived by three brothers 
and four sisters. 





MARTIN HORRELL 
Martin Horrell, 58, radio-tv pro<| 
ducer, who in association with his’ 





| wife, 
| Central Station” on radio for many 


Dorothy, produced “Grand 
years, died Ma 


after a long il 


28, in Los Angeles 
ess. 





SAMUEL STRUM 
Samuel Strum, 52, head of the 
Lincoln Ticket Agency, Inc., died 
May 30 a: his home in New York. 
Wife, son and daughter survive. 





Charles H. Tompkins, 84, former 


champion cowboy and wild West | Golden 


showman, died May 29 in Meridan, 
Tex., following a heart attack. As 
a brone rider he once teamed with 
Will Rogers. 

David Baxter, 87, retired con- 
cert singer and musician, died May 
26 in Fort Wayne, Ind. His wife, 
two sons and three daughters sur- 
vive. 





Philip P. Ramicone Sr., 71, an 


Akron, O., theatre operator since | 


1927, died May 27 in that city. 
His wife, five sons and two daugh- 
ters survive, 





Wife of C. J. Briant, New Qr- 
leans manager for Metro, and 


| mother of Wiiliam A. Briant, New 


Orleans manager for 20th-Fox, 


died June 3 in that city. 





Henrique Cruz, 83, composer- 
conductor, died May 25 in Monte- 
mor, Portugal. He was director of 


| music of the Portuguese Navy for 


a half century. 





Father, 68, of actress Carol 
Channing, died May 28 on an air- 
liner en route from Brussels to 
New York. He was a newspaper- 
man and Christian Science lecturer. 





Father, 60. of Herb Steinberg, 
exploitation director of Paramount 
_— died June 1 in Brooklyn, 





Lamberto Escale, 84, Spanish 
playwright who authored more 
than 50 plays in the Catalan lan- 
guage, died recently in Barcelona. 





Father, 81, of Richard Burton, 
English film and stage actor, died 
May 25 in Neath, Glamorgan, 
Wales. 





Brother, 45, of Adolfo Benitez, 
secretary-general of the Mexican 





Theatrical Federation, died May 
22 in Mexico City. 
Vincente Tostado, 65, veteran 


costumer for Mexican film players, 
died may 24 in Mexico City, 


Sister of Lili Gentle, 20th-Fox 
contract actress, died May 26 in 
Hollywood after a lengthy illness. 


Monsieur Henri, 90, vet juggling 
ibrist, died recently in Brid- 


equil 
lington, 
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Greek Director 


——— Continued from pase ? me 


terest In “Iphighenis." Cacoyan- 
nis is huddling with Ilya Lopert 
here. Latter will probably take 
over production reins for UA if 
the deal goes through. C’Scope, 
color plans for pic led to a $200,000 
budget which is too rich for pres- 
ent Greek production. 

Cacoyannis is willing to go along 
with an English version provided 
he is not forced to use American 
name actors who he feels would 
detract from the film's style. 

If, American names are “im- 
posed,” Cacoyannis says he would 
only utilize them in an all-Greek 
version for later dubbing. This is 
similar to Italo director 
Fellini’s use of Anthony Quinn, 
Richard Baseheart and Broderick 
Crawford in his films. They were 
Italian characters who were dub- 
bed though they mouthed their 
lines in English. 

If the deal with UA falls 
through Cacoyannis says he will 
make the pic in black and white 
for $70,000. Pic will hue to tragic 
line of the play and will be made 
visual by incorporating the Greek 
chorus into the action to remove 
its static theatrically. 

Now that UA has shown it is not 
afraid of Greeks bearing gifts, and 
does not believe a man is never a 
prophet in his own land, (i.e. they 
have signed a deal for Eddie Con- 
stantine’s first pic; he is the Amer- 
ican singer-actor who became a big 
star in France but is still practi- 
cally unknown in Ameriea), other 
companies may follow suit. Good 
talent showings of little countries 
at the recent Cannes Film fest 
(Denmark, Argentina, Finland, 
India) may lead to U.S. companies 
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Asia’s Own 


Continued 
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tary categories 





as well as five 


-| awards for technical excellence. 
“Shu- | 


Daiei’s color production 
jakumon” (Love of the Princess), 
a@ costume picture of love and con- 
flict among royalty, received the 
Harvest Award. “Kuro ve 
Kyokoku,” produced by Nippon 
Eiga Shin Sha, won the Silver Har- 
vest Award. 


The 42 festival entries were split 
down the middle between features 
and documentaries from the nine 


participating nations. A jury of 11 
screened the pictures for 10 days 
starting May 14. 

This year marks the third time 
Japan has won the best feature 
award, Last year, the prize went to 


| the Philippines. 


The male acting prize went to P. 
Ramlee of Malaya who starred in 
“Anak-ku Sazali’ and Lin Dai of 


Hong Kong was declared top 
actress for her role in “Golden 
Lotus.” 


In the feature category, Lam- 
berto V. Avellena of the Philip- 
pines was adjudged best director 
for “Badjao.” Rolf Rayer won the 
award for best scenario writer for 
his work on the same picture. 

The spirit of goodwill prevailed 
from the opening. It was high- 
lighted at that time when a pretty 
Filipino star, introduced in turn 
from the stage, paid a tribute to 
the hosting nation, once her coun- 
try’s bitterest enemy, by shouting 
“Banzai Nippon.” 

The colorful opening ceremony 
brought together top filmakers of 
Asia accompanied by galaxies of 
stars and high government offi- 
cials. 

Irving Maas, rep of the MPEA, 
was also on hand as were mani.gers 


of the U. S., British and other for- | 


eign importers and distributors do- 
ing business here. The MPEA, in- 
cidentally, hosted a reception on 
the 22nd at the American Club. 
Undoubtedly the greatest Holly- 
wood figure to attend an Asian 
film festival was director John 
Huston, here to research “The 
Townsend Harris Story” for 20th- 
Fox. Always the tallest man in the 
room, Huston had the delegates 
and stars waiting in line to have 


| their picture taken with him at the 





receptions of the first few days. 
Huston then left for Hollywood. 
In making his welcoming address, 
Kido sounded on a note of pleasant 
surprise in Tokyo Kaikan's huge 
auditorium by saying that the turn- 


out was manyfold what he had an- | 


ticipated. This, he said, indicated 
great interest and hope for the 
future of the Asian film industry. 

President Masaichi Nagata of 
Daiei and chairman of the Federa- 
tion, also pointed to the greater 
scope of this year’s festival in his 


afidress and expressed the hope | 


that India and South Vietnam 


would join the Federation in the | 


near future. 
In citing that the Federation 


members have the ingredients for | 
growth and vitality, Nagata cau- | 


tioned the reps against resting on 


their laurels. He urged redoubled | 


efforts on the part of the filmmak- 
ers. Their aims, he emphasized, 
could be accomplished through a 
continuance of interaction, their 
sharing of equipment facilities and 
making joint productions. 

Before leaving the stage, Nagata 
struck a high note in announcing, 
“As long as there is a film festival 
in Asia, we can sit back and re- 
joice that the Asian peoples are 
joined in amity.” 

During the meet, Manila was 
selected as the site for the 1958 
festival. Nagata wag _ re-elected 
president of the Federation. Man- 
uel de Leon, general manager of 
LVN Pictures of Manila was chosen 
as vice-president to replace Djama- 
ludin Malik of Indonesia, New di- 
rectors named were: Le Yeh, Na- 
tionalist China; Usmar Ismail, 
Indonesia; Kim Kwan Soo, Korea; 
Prince Ugala, Thailand; and Run 
Run Shaw, Singapore-Malaya. A di- 
rector from the Philippines will be 
named at a later date. 

Although there was a report of 
the Korean reps resenting the 


presence of India on political | 
the overall atmosphere 


grounds, 
was one of conviviality. 


J. B. H. Waddia of Basant Pic- | 


tures, Bombay, delegated by the 


Indian industry to observe and re- | 


port, indicated that he would rec- 


looking im on them for future pre- | ommend his nation’s joining. When 


production deals. 


jasked if 


his nation, one of the 





Film Festival 


from page 2 


— 








ducers, would join, he merely 
shrugged, looked around the ball- 
room where a gay reception was 
under way, and said, “Why not?” 


| Soom, largest volume film pro- 
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comes a rock ‘n’ roll singer.” 
“Now, this monotony of sound 
has given way to calypso, which 


has some charm in that it has an 
| added interesting melodic note and 
‘the melody range is more in keep- 
ing with melodic inventiveness, 
| However, there has been a good 
deal of shabby calypso, taking old 
frock stuff and adding calypso 

rhythm, instrumentation. By add- 
jing bongo drums, congo drums, 
marracas, clavis, all Latin Ameri- 
can percussion instruments, retain- 
ing a guitar and adding a flute, we 
| have everybody becoming calypso 
Singers with exaggerated trans- 
literation of English West Indies 
version.” 

But the big wheel has completed 
its cycle says Martin, “the change 
from non-melodie rock to more 
melodic calypso, retaining strong 
rhythm,~ shifts to the Hawaiian, 
most melodic of the three forms. 
The Hawaiian kick of the late 20's, 
which died in the 30's when vari- 
ous forms of swing came in, Is 
coming up strong and bids to be 
| the ‘newest sensation.’” 





MARRIAGES 


Rita Martell to Tony Iggulden, 
Streatham, Eng., May 18. Bride 
is a juggler. 

Connie Corrigan to Scott Brown, 
Las Vegas, May 23. He's manager 
of the Fox Criterion Theatre, San- 
ta Monica, Cal. 

Nancy Keulen to William Hefley, 
Reliflower, Cal., June 2. Bride is 
KBIG traffic manager. 

Henriette W. Deterding to Kurt 
Leimer, Edinburgh, May 29. He's a 
composer. 

Carmen Conderato 
Cavanagh, Pittsburgh, 
Bride's on KQV staff. 

Dorothy Weidenbaum to Arthur 
Okun, New York, June 2. Bride is 
secretary to Erie Salline, CBS 
Radio manager of station relations; 
| he’s sales service representative 
for the same network. 

Minda Carroll to Philip Meister, 
New York, June 2. She is an ac- 
tress; he’s stage manager for “The 
Iceman Cometh.” 


BIRTHS 


Mr. and Mrs, John C. Murphy, 
son, Hollywood, May 24. Father is 
an actor. Mother is actress Bar- 
bara Lawrence. 

| Mr. and Mrs. Goldy 
| daughter, 








to Frank 
May 25. 





Norton, 
Los Angeles, May 23. 
Father is sportscaster on KFWB. 

| Mr. and Mrs. Peter Baldwin, 
daughter, Glendale, Cal., May 28, 
| Father is an actor. 

Mr. and Mrs. Stan Chambers, 
son, Los Angeles, May 23. Father 
is KTLA assistant general sales 
manager. 

Mr. ed Mrs. Hal Dasback, son, 
Encino, Cal., May 23. Father is 
KTLA production supervisor. 

Mr. and Mrs. Louis Frederick, 
daughter, New York, May 27. 
Father is associate director with 
ABC-TV; mother is legit chorus 
singer. 

Mr. and Mrs. Donald Symington, 
daughter, New York, May 27. 
Mother is actress Leslie Paul; fa- 


ther is an actor. 
Mr. and Mrs. Mark Roberts, 
May 31. 


daughter, Hollywood, 
Father is an actor. 

Mr. and Mrs. Ted Switzer, son, 
Burbank, Cal., May 29. Father is a 
publicist. 

Mr. and Mrs. Bobby MacLeod, 
daughter, Glasgow, May 30. He's a 
Scottish danceband leader. 

Mr. and Mrs. Ed McElroy, 
daughter, Chicago, May 21. Father 
|is commentator on radio station 

WJJD in Chi. 
| Mr. and Mrs. Carlos Pickering, 
son, Mexico City, May 24. Father is 
a radio announcer there. 
| Mr. and Mrs. Gene Davis. daugh- 
| ter, Kansas City, Mo., May 30. 
| Father is a WHB disk jockey. 





| Mr. and Mrs. Arthur S. Abeles 
Jr., daughter, London, May 29. 
Father is managing director of 


Warner Bros. in London, 

Mr. and Mrs. Tommy Kneitel, 
son, New York, June 1. Father is 
with foreign department of United 
Artists. 


Mr. and Mrs. Jim Fitzgerald, 
| daughter, May 21, in New York. 
Father is public relations director 
for Pharmaceuticals Inc 
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RECORDS - AMERICA’S NEWEST MAJOR LABEL- 
PRESENTS THE GREATEST OF ALL SOUND TRACK ALBUMS 


Che Gen Commandments 


Excitingly packaged in a deluxe two-record 
set...glorious.music for the ages, 
recorded directly from the sound track of 
Cecil B. De Mille’s motion picture classic. 








THE PRODUCTION: The biggest box-office attraction in movie history! 
THE MUSIC: Another brilliant film-score success by composer Elmer Bernstein! 
THE ALBUM: A top catalogue item for every record dealer! ‘ 





Two 12-inch Long Play records—18 selections 
featuring exotic instruments in magnificent musical 
settings — sensuous, jubilant, universally appealing. 


Beautiful jacket and inner spread, all in full color! 


An important new album backed by powerful DOT 
promotion! 
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ALBUM DLP.3054-0 + AN ULTRA HIGH FIDELITY RECORDING 








